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The Editor writes:

fHE EXTREME lateness of the production of our
last issue of THE MUSIC BOX was occasioned by
a number of unusual circumstances, not the least
of which was the disappearance of our previous
printer, thus virtually calling for a re-make of the
whole issue. Our new printer promises to attend
to our interests and we all hope that the peculiar
events of the recent past months may be well and
truly behind us.

A change of printer inevitably means an upheaval
and it is with pleasure that I can record that the
upheaval could have been considerably worse.
As it is, all seems to be running smoothly once
more and the changes that have been made and
which are apparent in this issue, have been effected
to try to lower the increasing costs of producing a
small-circulation specialist publication such as ours.
The need to get this present issue prepared almost
immediately the last one was launched has forced
a slightly thinner-than-usual magazine upon us.
Indeed, rising production costs (and paper has
just gone up yet again) may dictate that it may
be several issues before we may be able to return
to our normal-sized magazine. I trust that every-
body might forgive my own inward sigh of
relief at this otherwise gloomy prospect since the
coming months promise a more-than-usual amount
of business travel for me with some extended
periods out of the country, all of which reduce
to an impossible level the time available to me for
magazine production.
On the bright side, though, there are exciting
things just around the corner with new researches
into history promising early and rich dividends,
with resuscitated technology bringing new instru-
ments into being and with interesting examples of
the past ages of mechanical musical instruments
still coming to light with surprising, unfailing
regularity. All bodes well for the future, even
if the Editor’s baldness has become a source of
reflection for flash-photographers as well as him-
self.

ARTHUR W. J. G. ORD-HUME



Swiss gold enamelled musical snuff-box. The lid is decorated with a Biblical scene and has a
pear] border on a blue ground. The base of translucent enamel. This item, both sides of which are
shown in the mirror picture above, dates from about 1810 and is from the Tulace Collections of
Egypt and King Farouk. It is now in the collection of Member Dr. Benoit Roose of Antwerp,
Belgium.
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Reprinted from “‘Chambers Edinburgh Journal’, 1852, from the collection of the Editor.

STREET MUSIC

[3

Prriuars the pleasantest of all the out-door accessories
of a London life are the strains of fugitive music which
one hears in the quiet by-streets or suburban high-
ways—strains born of the skill of some of our wander-
ing artists, who, with flute, violin, harp, or Lrazen tube
of various shape and designation, make the brick-walls
of the busy city responsive with the echoes of harmony.
Many a time and oft have we lingered entranced by the
witchery of some street Orpheus, forgetful, not merely
of all the troubles of existence, but of existence itself,
until the strain had ceased, and silence aroused us to
the matter - of - fact world of business. One blind
fiddler, we know him well, with face upturned towards
the sky, has stood a public benefactor any day these
twenty years, and we know not how much longer, to
receive the substantial homage of the music-loving
million. But that he is scarcely old enough, he might
have been the identical Oxford - Street Orpheus of
Wordsworth :—
¢ His station is there ; nnd he works on the crowd,

He sways them with harmony merry and loud ;

Ie fills with his power all their hearts to the brim-—

Was aught ever heard like his fiddle and him 1"
Decidedly not—there is nothing to mateh it; and so
thinks * the one-pennied boy’ who spares him his one
penny, and deems it well bestowed. Then there are
the harpers, with their smooth French-horn-breathing
and piccola-piping comrades, who at the soothing hour
of twilight affoct the tranquil and retired paved courts
or snug enclosures far from the roar and rumble of
chariot-wheels, where, clustered round with lads and
lasses released from the toils of the day, they dispense
romance and sentiment, and harmonious cadences, in
exchange for' copper compliments and the well-merited
applause of fit audiences, though few. Again, there
are the valorous brass-bands of the young Germans,
who Dblow such spirit - stirring appeals from their
travel-worn and battered tubes—to say nothing of thé
thousand performers of solos and duets, who, wherever
there is the chance of a moment’s hearing, arc ready to
attempt their seductions upon our ears to the prcjudice
of our pockets. All these we must pass over with this
brief mention upon the present occasion ; our business
being sith their numerous antitheses and would - be
rivals—the incarnate nuisances who fill the air with
discordant and fragmentary mutilations and distortions
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of heaven-born melody, to the distraction of educated
ears and the perversion of the popular taste.

‘ Music by handle,” as it has been facetiously termed,
forms our present subject. This kind of harmony,
which is not too often deserving of the name, stili
constitutes, notwithstanding the large amount of indis-
putable talent which derives its support from the gra-
tuitous contributions of the pablic, by far the larger
portion of the peripatetic minstrelsy of the metropolis.
It would appear that these grinders of musie, with some
few exceptions which we shall notice as we proceed,
are distinguished from their praiseworthy exemplars,
the musicians, by one remarkable, and to them perliaps
very comfortable characteristic. Like the exquisite
Charles Lamb—if his curious confession wak not a
literary myth—they have cars; but no car, though they
would hardly be brought to acknowledge the fact so
candidly as he did. They may be divided, so far us
our observation goes, into the following classes:—1,
Hand-organists ; 2. Monkey-organists; 8. Handbarrow-
organists; 4. Handeart-organists; 5. lorse-and-cart-
organists; 6. Blindbird-organists; 7. Piano-grinders ;
8. Flageolet-organists and pianists; 9. Hurdy-gurdy
players.

1, The hand-organist is most frequently a French-
man of the departments, nearly always a foreigner. If
his instrument be good for anything, and he have a
talent for forming a conncetion, he will be found to
have his regular rounds, and may be met with any hour
in the week at the same spot he occupied at thut hour
on the week previous. But a man so circumstanced is
at the head of the vagabond profession, the major part
of whom wander at their own sweet will wherever
chance may guide. The hand-organ which they lug
about varies in value from L.10 to L.150—at least, this
Inst-named sum was the cost of a first-rate instrument
thirty years ago, such as were borne about Ly the strect-
organists of Bath, Cheltenham, and the fushisnalle
watering-places, and the grinders of the West End of
London at that period, when musieal talent was much
less common than it is now. We have secn a contract
for repairs to one of these instruments, including a new
stop and new barrels, amcunting to the liberal sum of
L.75: it belonged to a man who had grown so impu-
dent in prosperity, as to incur the penalty of seven
years' banighment from the town in which he turned his
handle, for the offence of thrashing a young nobleman,
who stood between him and his auditors too unear for



his sense of dignity. Since the invention of the metal
reed, however, which, under various modifications and
combinations, supplies the sole utterance of the harmo-
nicon, celesting, seraphina, eolophon, accordian, concer-
tina, &c. &c. and which does awny with the necessity
for pipes, the street hand-organ has assumed s diffe-
rent and infinitely worse character. Some of them
yet remain what the old Turitans called ‘boxes of
whistles'— that is, they are all pipes; but many of
them might with equal propriety be ealled *boxes of
Juws-liarps,’ being all reeds, or rather vibrating metal
tongues — and more still are of a mixed character,
having pipes for the upper notes, and metal reeds for
the bass., The effect is a succession of sudden hoarse
brays as an accompuniment to a soft melody, sugpest-
ing the idea of a duet between Titania and Bottom.
But this is far from the worst of it. The profession
of lhand-organist having of late yoears miserably
declined, being in fact at present the next grade above
mendieaney. the elament of cheapiess lias, per force,
been studied in the manufacture of the instrument.
The barrels of some are so villainously pricked that
the time is altopether broken, the ear is assailed with
a minim in the place of a guaver, and vice versé—and
oocasionally, a8 a matter of convenicnee, a bar is left
ant, o evont one s repeited, in utter disregard of suffer-
fos hutianity,  Dut what is worse still, these metal
rowls, whicl are the most untunable things in the
whole range of sound-produeing munterial, are con-
stautly, from contact with fog and moisture, getting
out of order 3 and howl dolorously as they will in token
of their ailments, their half-starved guardian, who will
grind half an hour for a penny, cannot afford to medi-
cate their pains, even if he is aware of them, which,
julging from his placid composure during the most
infamous combination of discords, is very much to be
questioned.*

2. The monkey-organist is generally a native of
Switzerland or the Tyrol. Ile carries a worn-out, doc-
tored, and flannel-swathed instrument, under the weight
of whieh, being but a youth, or very rarely an adult, he
starzers slowly along, with outstretched back and
beuded knces.  On the top of his old organ sits a
monkey, or sometimes a marmoset, to whose queer face
anil queercr tricks, he trusts for compensating the
dufeetive quality of his musie. He dresses his shiver-
ing brute in a red jacket and a cloth eap; and, when he
cam. lie teachies him to grind the organ, to the musie of
which he will himself dance wearily., He wenrs an
everlasting smile upon his countenance, indicative of
humour, natural and not assamed for the occasion :
and though he invariably unites the profession of a
begeear with that of monkey-master and musician, he has
evidently no faith in a melnneholy face, and does not
think it absolutely necessary to make you thoroughly

# Among some of the continental nations, Justice, though blind,
is not supposed to be deaf; she hns, an the contrary, & musical ear,
aud compels the various grinders of harmony to keep their instru-
menits in tune, under the penalty of & heavy fine. In some of the
Gierman cities, the police have summary Jurisdiction in
musienl, and are emf d d T

cred tod noe ‘with which
cvery grinder is bound to be furnished, shewing the date of the
laxt tuning of his instrument. If he perpetrate false harmony,
211 his certificate be run out, he ia muleted in the fine, Such a
by-law would be a real bonus in London.

miscrable in order to excite your charity. He will
leave his monkey grinding away on a tloor-step, and
follsw you with a grinning fice for a hundred yards or
more, singing in a kind of recitative: * Date qualche
cosa, signor ! per amor di Dio, eccellenza, date qualche
cosa!" If you comply with his request, his voluble
thanks are too rapid for vour eomprehension ; and if
you refuse, he laughs merrily in your face as he turns
wway to rejoin his friend and condjutor. Ie is a
favourite subject with the young artists about town,
especially if he is very good-looking, or, better still,
excessively ugly ; and he picks up many a shilling for
sitting, standing, or sprawling on the ground, as a model
in the studio. It sometimes happens that he has no
organ—his monkey being his only stock in trade.
When the monkey dies—and one sees by their melan-
choly comiealities, and cautious and painful grimaces,
that the poor brutes are destined to a short time of it—
he takes up with white mice, or, lacking these, con-
structs a dancing-doll, which, with the aid of a short
plank with an upright at one end, to which is attached
a cord passing through the body of the doll, ad fustened
to his right log, he keeps constantly on the Jjigy to the
music of & tuncless tin-whistle, bought for a penny, and
u very primitive parchment tabor, manufactured by
Limself. ‘These shifts he resorts to in the hope of
retaining his independence and personal freedom—
failing to succeed in which, he is driven, ns n lusb
resouree, to the comfortless drudgery of piano-grinding,
whicel we shall have to notice in its turn.

3. The handbarrow - organist is not uncmmum:{
some lazy Irishman, it he be not a sickly Snvoyurd,
who has mounted lis organ upon a handbarrow of light
and somewhat peculiar construetion, for the sake of
facilitating the tusk of locomotion. From the nature
of his equipage, he is not given to grinding so per-
petually us his heayily - burdened brethren. He cannot
of course grind, as they occasionally do, as he travels
along, so he pursues a different system of tactics. He
walks leisurely along the quiet ways, turning lis eyes
constantly to the tight and left, on the lovk-out for o
promising opening. The sight of a group of children at
a parlour-window brings him into your front garden,
where he establishes Lis instrument with all the deli-
beration of a proprietor of the premises. He is pretty
sure to begin his performance in the middle of a tune,
with a hiccoughing kind of sound, as though the pipes
were gasping for breath, He puts a sudden period to
his guestionable harmony the very instant he gets his
penny, having a notion, which is tolerably correct, that
you pay him for his silence and not for his sounds. In
spite of his discordant gurglings and squealings, he is
welcomed by the nursery-maids and their infant tribes
of little sturdy rogues in petticoats, who flock eagerly
round him, and purchase the luxury of a half-penny
grind, which they perform con amore, seated on the top
of his machine. If, when your front garden is thus
invaded, you insist upon his decamping without a fee,
lie shews his estimate of the peace and quietness you
desiderate by his unwillingness to retire, which, how-
ever, he at length consents to do, though not without a
muttered remonstrance, delivered with the air of an
injured man. He generally contrives to house himself
as night draws on in some dingy taproom, appertaining
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to the lowest class of Tom-and-Jerry shops, where,
foy a few coppers and * a few beer,” lic will ring all the
changes on his instrument twenty times over, until he
and his admiring auditors are cjected at miduight by
the police-fearing landlord.

4. The handcart - organists are a race of a very
different and more enterprising character, and of much
more lofty and varicd pretensions. They generally
travel in firms of two, three, or even four partners,
drawing the cart by turns.
an organ of very complicated construction, containing,
besides a deal of very marvellous machinery within its
entrails, a collection of bells, drums, triangles, gongs,
and cymbalg, in addition to the usual quantity of pipes
and metal-reeds that go to make up the travelling
organ. The music they play is of a species which it is
not very casy to describe, as it is not once in a hundred
times that a stranger can detect the melody through
the clash and clangor of the gross amount of brass,
steel, and bell-metal put in vibration by the machinery.
This, however, is of very little consequence, as it is not
the music in particular which forms the principal
attraction: if it serve to call a crowd together, that is
sufficient for their purpose; and it is for this reason,
we imagine, that the cffcct of the whole is contrived to
resemble, as it very closely does, the hum and jangle
of Greenwich Fair when heard of an Easter Monday
from the summit of the Observatory Hill. No, the
main attraction is cssentially dramatic. In front of
the great chest of heterogeneous sounds there is a stage
about five or six feet in width, four in height, and
perhaps cighteen inches or two feet in depth. Upon
this are a variety of figurcs, ubout fourtcen inches
long, gorgeously arrayed in crimson, purple, cmerald-
green, blue, and orange draperics, and loaded with
gold and tinscl, and sparkling stones and spangles, all
doubled in splendour by the reflection of a mirror in
the background. The figures, sct in motion by the
same machinery which grinds the incomprehensible
overture, pertorm a drama cqually incomprehensible.
At the left-hand corner is Duniel in the lion’s den, the
lion opening his mouth in six-cight time, and an angel
with outspread wings, but securely transfixed through
the loins by a revolving brass pivot, shutting it again
to the same lively movement.  To the right of Danicl
is the Gramd Turk, seated in his divan, and brandishing
a dagger over a prostrate slave, who only ventures to
rise when the dagger is withdrawn, Next to bhim is
Nebuchadnezzar on all fours, eating painteid grass, with
a huge gold crown on his head, which he bobs for a
bite every other bar. In the right-hand corner is a
sort of cavern, the abode of some supernatural and
mysterious being of the fiend or vampire school, who
gives an oceasional fitful start, and turns an ominous-
looking green glass-eye out upon the spectators. All
these are in the background. In the front of the
stage stands Napoleon, wearing a long sword and
cocked hat, and the conventional gray smalls — his
hand of course stuck in his breast. At his right are
Tippoo Saib and his sons, and at his left, Queen Victoria
and Prince Albert. After a score or so of bars, the
measure of the music suddenly alters—Dunicl’s guar-
dian angel flics offt—the prophet and the lion lic down
to sleep together—the Grand Turk sinks into the arms

"Fheir cquipage consists of
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of the death-doomed slave. Nebuchadnezzar falls pros-
trate on the ground, and the fiend in the gloomy cavern
whips suddenly round and glarcs with his green eye, as
if watching for a spring upon the front row of actors,
who have now taken up their cue and commenced their
performance. Napoleon, Tippoo Saib, and Queen Vie-
toria, dance a three-handed reel, to the admiration of
Prince Albert and a group of lords and ladies in waiting,
who nod their heads approvingly—when br’r’r! crack?
bang! at a tremendous crash of gongs and grumbling of
bass-notes, the fiend in the corner rushes forth from his
lair with a portentous howl. Away, neck or nothing,
flies Napoleon, and Tippoo scampers after him, followed
by the terrified attendants; but lo! at the precise
nick of time, Queen Victoria draws a long sword fronx
beneath her stays, while up jumps the devouring beast
from the den of the prophet, and like a true British
lion—as he doubtless was all the while—flies at the
throat of the fiend, straight as an arrow to its mark.
Then follows a roar of applause from the discriminating
spectators, amidst which the curtain falls, and, with an
extra flourish of music, the collection of copper coin
commences. This is always a favourite spectacle with
the multitude, who never bother themsclves about such
trifles as anachronisms and unities ; and the only diffi-
culty the managers have to overcome in order to insure
a remunerative cxhibition, is that of finding a quiet
locality, which shall yet be sufficiently frequented to
insure them an audience. There are equipages of this
description of very various pretensions and perfection,
but they all combine the allurements of music and the
drama in a greater or less degree.

5. 'The horse-and-cart-organists are a race of enter-
prising speculators, who, relying upon the popular
penchant for musie, have und en to supply the
demand by wholesale. It is impossible by mere descrip-
tion to impart an adequate idea of the truly appalling
and tremendous character of their performances. Their
machines are some of them vast structures, which,
mounted upon stout wheels, and drawn by a couple of
serviceable liorses, might be mistaken for wild-beast
vans. They are crammed choke-full with every known
mechanical contrivance for the production of car-
stunning noiscs. Wherever they burst forth into
utterance, the whole parish is instantly aduonihed of
their whereabouts, and, with the natural instiact of
Joln Bull for a row—no matter how it originutes—
forth rushes the crowd to cnjoy the dissonance. The
piercing notes of a score of shrill fifes, the squall of as
many clarions, the hoarse bray of a legion of tin trum-
pets, the angry and fitful snort of a brigude of rugged
bassoons, the uninternitting rattle of a dozen or more
deafening drums, the clang of bells firing in peals, the
boomn of gongs, with the scpulchral raar of snme un-
known contrivance for bass, so deep that you might
almost count the vibrations of cach note— these are a
few ol the components of' the horse-and-cart-virgan, the
sum-total of which it is impossible to add up. Com-
pared to the vicinity of a first-rater in full blow, the
inside of a mcnagerie at feeding-time would be a para-
dise of tranquillity and repose. The rattle and rumble
of carts and carriages, which drive the professors and
possessors of milder music to the side-streets and
suburbs, sink into insignificance when these cataracts
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of uproar begin to peal forth; and their owners woul:d
have no oceasion to seck an appropriate spot for tlicir
voleanie eruptions, were it not that the police, watcliful
against aceident, have warned them from the principal
thoroughfures, where serious consequences have already
ensued through the panic occasioned to horses from the
continuous cxplosion of such unwonted sounds. In
fact, an honourable member of the Commons’ ITouse of
Parliament made a motion in the Ifouse, towards the
close of the last scssion, for the immediate prohibition
of these monster nuisances, and quoted several cases of
alarm and danger to life of which they Lad Leen the
originating cause. These formidable crections are fur
the most part the property and handiwork of the nien
who travel with them, and who must levy a precty
heavy contribution on the pullic to defray thcir cx
penses. They perform entire overtures and long cou-
certed pieces, being furnished with spiral barrdls, aind
might probably produce a tolerable cffect at the distance
of a mile or so—at least we never heard one yet without
incontinently wishing it a milc off. By a picce of parti-
cular ill-fortune, we came onc day upon one undergoing
the ceremony of tuning, on a piece of waste-growul at the
back of Colidbath Prison. The deploralile wail of those
tortured pipes and reeds, and the short savage grunt of
the bass mystery, haunted us, a perpetnal day-and-
night-mare, for a month. We could not help noticing,
however, that the jauntily-dressed fellow, whose fingers
were covercd with showy rings, and ears hung with
long drops, who performed the operation, managed it
with consummate skill, and with an ear for that sort of
music most marvellously discriminating.

6. Blind bird-organists. Though most Llind persons
either naturally posscss or soon acquire an car for music,
there are yet numbers who, from the want of it or i1m
some other eause, never make any proficicney as por-
formers on an instrument.  Blindnezs, too, is often
accompanied with some other disabitity, which disqua-
lifies its victims for learning such trades as they wiohit
otherwise be tuught. 1Ience many, rather than remain in
the workhouse, take to grinding music in the strects.
Ilere we are struck with one remarkable fact: the
Irishman, the Frenchman, the Italian, ov the Savoyard,
at least so soon as he is a man, and able to lug it about,
is provided with an instrument with which he ean
make a noise in the world, and prefer his clamorous
claim for a recompense; while the poor blind English-
man has nothing but a diminutive box of dilapidated
whistles, which you may pass fifty times without hear-
ing it, let him grind as hard as he will. It is gencrally
nothing more than an old worn-out bird-organ, in all
likelihood charitably bestowed by some compassionate
Poll Sweedlepipes, who has already used it up in the
cducation of his bull-finches. The reason, we opine,
must be that the major part, if not the whole, of
the peripatetic instruments of the metropolis are the
property of speculators, who let them out on hire, and
that the blind man, not being considered an eligible
custouier, is precluded from the advantage of their use.
Towever this may be, the poor blind grinder is almost
by ariably found furnished as we have described him,
Jmimed up in soine eranny or corner in a third-rate
locality, where. having opened or taken oft’ the top of
s box. that the curious spectator may behold the
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mystery of his too quict musiv -~ the revolding barrel,
the sobbing Lellows, anl the twelve leaden and 12n
wooden pipes --he tuens lis monotonous handle through-
out the live-long day, in the all bat vain appeal tfor the
commiscration of his fellows. This is really a melan-
chaly specticle, and one which we would gladly miss
altoovther in oue casual rounds,

7. The piimo-grinders are by far the most numerous
of the handle-turaing fraternity. The jnstrunient they
cury about with theny is familiar to the dwellers in
most of the towns in England. 1t is a mintature cabinet-
piano, without the keys or finger-board, and is played by
similar mechauieal means to that which gives utterance
to the hand-organ; but of course it requires no bellows.
There is one thing to be said in favour of these instru-
ments—they do not make much noise, amd consequently
are no very great nuisance individually. The worst thing
against them is the fact, that they are never in tune,
and therefore never worth the learing.  After grind-
ing for twelve or fourteen hours a day for four or five
years, they become perfect abominations ; and luckless
is the fate of the poor little stranger condemned to per-
petial comprnionship with a villainous maching, whose
cvery tone 15 the cause of offence to those whose charity
he must awaken into exercise, ur go without @ meal.
These instruncuts are known to be the property of
certain extensive proprictors in the city, some of wiom
have hundreds ol them grinding daily in every quarter
of the town,  Some fow are let out on hire—-the best at
a0 shiling a day o the ol awl worn-ont ones as low as
two or theee ponee s but the great majority of them ave
erctnd by voung Tadians shippal 1o this country for
tie cspevial purpose by the owners of the instruments,
Ihiese deseendants ot the ancient Romans figure in

jritain in a very dillerent plight from that of their
renawne] aneestors.  They may be encountered in
teonps sallying forth from the filthy purlicus of Leather
Lune, at about nine or ten in the morning, cach with
his awkward barden strapped to his back, and support-
ing his steps with a stout stafly \\-_h'u-[l n!l-_eu Berves to
support the instrument when playing.  Fach one has
lis appeinted beat, and he is bound to bring ill"lllt' i
certain preseribed sum to entitle him to a share in the
hot supper prepared for the evening meal.  Wo have
mure than onee, when startled by the souml of the
everlasting pinng within an hour of miduight, ques-
tioned the belated grinder, and invariably reevived for
answer, that he had not yet been able to colleet the
sum reguired of him.  Still there can be no doubt that
some of them coutrive to save money ; inasmuch as we
veeasionally see an active fellow set up on his own
aceount, and furnished with an instrument immensely
superior to those of his less prosperous compatriots.
So great is the number of these wandering Italian
pianists, that their condition has atiracted the attention
of their more wealthy countrymen, who, in conjunction
with a purty of benevolent English gentlemen, lln\'e set
on foot an association for the express purpose of impart-
ing instruction to poor Italians of all grades, of wlom
the vagabom! musicians form the largest seetion.

It is easy to recognise the rule adopted in the distri-
bution of the instruments among the grinders: the
stoutest fellow, or e who can tuke the best eare of it,
gots the hest piano: while the shattered and rickety




machine ‘goes to the urchin of ten or twelve, who can
*scarcely drag it & hundred yards without resting. It
is to be supposed that the instruments are all rated
according to their quality., There is at this moment
wandering about the streets of London a singular and
pitiable objpet, whose wretehed lot must be known to
hundreds of thousands, and- who aftorls in his own
person good evidemrce of the striciness of the rule above
wlluded to, as well as of the rigour with which the
tracde is carried on. W refer to a ragged, shirtless,
amd harmlessly insane Italian lud, who, under the
guandinnship of one of the piano-mongers, is driven
forth daily into the streets, earrying a blackened and
gutted okl plano-case, in whicl two strings oul y of the
original seale remain unbroken, ‘The poor unwashed
innocent transports himself' s quickly as possible to
the genteclest neighbourhood he can find, and with all
the enthusiusm of a Jullion, commences his monotonous
grind.  Three turns of the handle, and the all but
defunct instrument ejaculates *tink ;' six more ingudible
turng, and then the responding string answers * tank.’
“Tink—tank ' is the sum-total of his performance, to
any defeets in which he is as insensible as a blind man
is to colour. As a matter of course, he gets ill-treated,
mobbed, pushed about, and upset by the blacksguard
scamps about town; and were it not for the police,
who have reseued him times without number frum the
hands of his persecutors, he would long ere now have
been reduced to as complete a ruin as his instrument.
In one respect, he is indeed already worse off than the
dilapidated piano: he is dumb as well as silly, and can
only utter one sound—n ery of alarm of singular inten-
sity; this ery forms the climax of pleasure to the
wretches who dog his steps, and this, unmoved by his
silent tears and woful looks, they goad him to shrick
forth for their express gratification. We have stumbled
upon him at near eleven at night, grinding away with
all his might in a storm of wind and rain, tly
unconscious of either, and evidently delighted at Lis
unusual freedom from interruption.

&, Flageolet-organists and pianists. Tt is a pleasure
to award praise where praise is due, and it may be
necorded to this class of grinders, who are, to our minds,
the elite of the profession. We stated above that some
of the piano-grinders contrive, notwithstanding their
difficult position, to save money and set up for them-
selves. It is inevitable that the faculty of music must
be innate with some of these wandering pianists, and it
is but natural that these should succced the best, and
be the first to improve their condition. The instru-
ment which combines a flageolet-stop with a piano is
generally found in the possession of young fellows who,
by dint of a persevering and savage cconomy, have
saved sufficient funds to procure it. Indecd, in com-
mon hands, it would be of less use than the commonest
instrument, beeause it requires frequent—more than
daily—tuning, and would therefore be of no advantage
to a man with no car. Unless the strings were in strict
unison with the pipes, the discordance would be unbear-
able, and ns this in the open air can hardly be the case
for many hours together, they have to be rectified many
times in the course of a week. As might be reasonably
supposed, these instruments are comparatively few.
When sct to slow melodies, the flageolet taking the

319

air, and the piano a well-arranged accompaniment, the
effect is really charming, and, there is little reason to
doubt, is found as profitable to the producer as it is
pleasing to the hearer. They are to be met witl chiefly
at the west end of the town, and on summer evenings
beneath the lawyers' windows in the neighbourhood of
some of the Inns of Court.

9. The hurdy-gurdy player. We have placed this
genius last, because, thou, essentially n most horrid
grinder, he, too, is in some sort a performer. In London,
there may be said to be two classes of them—little
hopping, skipping, jumping, recling Savoyard or Swiss
urching, who dance nnd sing, and grind and play,
doing, like Cmesar, four things at once, and whom you
expeet every moment to see rolling on the pavement,
but who continue, like so many kittens, to pitch on
their feet at last, notwithstanding all their antics—and
men with sallow complexions, lirge dark eyes, and
silver car-rings, who stund ercit and tranguil, and
confer a dignity, not to sy A grace, even upon the
performance of the hurdy-gurdy, The boys for the
most part do mot play any regular tune, Laving but
few keys to their instruments, often not oven a com-
plete octave. The better instruments of the adult
performers have a seale of an octave and a half, and
sumctinies two octaves, and they perform melodics and
even harmonies with something like precision, and with
an efteet which, to give it its due praise, supplies a very
tolerable caricature of the Scotch bagpipes. These
tentry are not much in favour either with the genuine
oyers of musie or the lovers of quiet, and they know
the fact perfeetly well, They hang about the crowded
haunts of the common people, and find their harvest in
a vulgar jollification, or an extempore *hop ' at the door
of a suburban public-house on & swmmer night.
There are a few old-women performers on this hybrid
machine, one of whom is familiar to the public through
the dissemination of her vera effiyies in a contemporary
print.

The above are all the grinders which observation has
cnabled us to identify as capable of classification. The
reader may, if he likes, suppose them to be the metro-
politan representatives of the nine Muses—and that, in
fact, in some sort they are, sceing that they are the
embodiments to a certain extent of the musical tastes
of a section at least of the inhabitants of London ;
though, if we are asked which is Melpomenc? which is
Thalia? &e. &e. we must adopt the reply of the show-
man to the child who asked which was the lion and
which was the dog, and received for answer: * Which-
ever you like, my little dear.’

With respeet to all these grinders, one thing is
remarkable: they are all, with the exception of a small
savour of Irishmen, forcigners, Scnrou‘; one Englishi-
man, uot one Scot, will be found among the whole
tribe; and this fact is as welcome to us as it is singu-
lar, because it speaks volumes in favour of the national
propensity, of which we have reason to be proud, to be
ever doing something, producing semething, applying
labour to its legitimate purpose, and not turning an-
other man's handle to grind the wind. Yet there is,
alas! a scattered and characteristic tribe of vagabond
English musie-grinders, and to these we must turn a
moment's attention ere we finally close the list. We



must eall them, for we know no more appropriate
nie, eripple-grinders. It is impossible to carry one’s
explorations very far through the various districts of
Tondon without coming upon one or more samples of
this unfortunate tribe. Commerce maims and muti-
lates her victims as effectually as war, though not in
equal numbers ; and men and lads without arms, or
without legs, or without either, and men doubled up
and distorted, and blasted blind and hideous with gun-
powder, who have yet had the misfortune to escape
death, are left without limbs or eyesight, often with
sliattered intelleets, to fight the battle of life, at fearful
odds. Had they been reduced to a like miserable con-
dition while engaged in killing their fellow-creatures
on the field of battle or on the deck of carnage, a
grateful country would have housed them in a palace,
and abundantly supplied their cvery want; but they

were merely employed in procuring the nccessaries of
life for their fellows in the mine or the factoty, and as
nobody owes them any gratitude for that, they must’
do what they can. And behold what they do: they
descend, being fit for nothing else, to the level of the
foreign music-grinder, and, mounted on a kind of bed-
carriagey are drawn about the streets of London by
their wives or clildren; being furnished with a blatant
hand-organ of last century’s manufacture, whose car-
torturing growl draws the attention of the public to
their woful plight, they cxtort that charity which
would else fail to find them out. If there be something
pratifying in the fact, that this is the only clazs of
Britons who follow such an inglorious profession, there
is nothing very flattering in the consideration, thut even
these are compelled to it by inexorable necessity.

LN mpw :
A
AR

TR et

i
i

e T

From the collection of Member Dr. Benoit Roose comes this picture of a very early box made
by Nicole Freres. The serial number is 11263 stamped in the top left corner of the bedplate and
beneath which is stamped in small capitals FRERES NICOLE. A further picture of this interesting
box appears on page 323.
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NICOLE
FRERES

by Arthur W, J. G. Ord-Hume

! I IHE NICOLE story so far has served to do two

things, First of all, it highlights that the rec—

cords which were available to the late J.E.T.
Clark went back only as far a ¢.1840 and that these
must in themselves be assumed somewhat suspect.
It also suggests that his account of the early part of
the history of the partnership of the brothers Nicole
must either have been conjectural or have been based
on incorrect data. This is not necessarily to level an
accusing finger at our first President because there is
1o reason to believe that he acted other than in good
faith in publishing his information. This might have
been provided by a number of people: it is, for ex—
ample, known that he was very friendly with Metert
whose associations with Nicole (as a company) in
London are well known.

More is the pity that Clark is unable to contribute
to this new evidence as one feels sure he would wish
to.

Although a lot is known of the early history of
the Nicole makers, the period after 1880 remains
somewhat confused. But there are a number of
things which all appear to indicate the validity of the
hypothesis that the company, as it was at this time,
ceased to manufacture musical boxes and became,
instead, solely an agent for a number of mechanical
musical instruments. We already know, for example,
that the company handled the Polyphon on a very
large scale. The period of this change seems to coin-
cide with the ascension of Charles Brun as chief of
the company in London. It is significant that cylin-
der musical boxes of this and subsequent period bear
little or no family relationship to the musical boxes
produced by Nicole Freres prior to about 1880,

A marked change in quality appeared in boxes
with serial numbers which date them as being sold
between the years 1880 and 1883. (There is no
reason to doubt the dating of boxes via Clark’s list,
certainly not during these later vears when records
are much more likely to have been kept and kept
accurately), The coarsely-ribbed, cast-iron baseplate,
the double-scalloped cock, the winding lever and the
comb all took on a new and characteristically un-
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Nicole appearance. In fact, there is a greater resem-
blance to movements by other makers such as, for
example, PVF, than to the classic Nicole of an
earlier regime.

Those who handle musical boxes and who have
studied them with a practised eye are able to detect
subtleties in construction concerning not just the
movement and the way its parts are made and fitted
together, but also the casework, the finishing, the
tuning and the musical arrangement. In examining
boxes, it is not uncommon to find two boxes whose
characteristics and assumed provenance are at vari-
ance with the information provided by the tune—
sheet or by markings stamped into the metalwork.

Several months ago, I was restoring two boxes
each stamped NICOLE FRERES and with serial
numbers indicating the vears of manufacture as
being1875 and 1885 respectively. There was an
obvious and broad-banded difference apparent in
almost every aspect amount of the cement from the
inside of each cylinder. To my surprise, the earlier
box produced a fine, dark brown-coloured cement
and the later one a coarse, gritty red cement. This
latter cement, when matched with that scraped from
an acknowledged Paillard musical box of the same
approximate date, appeared, without chemical
analysis, to be similar in every way.

Even more interesting was the similarity between
the components of the two boxes — the late Nicole
Freres and the Paillard. The combs were almost,
but not quite, interchangeable, the escapement was
exactly the same (with the exeption of the dowel
pins) and the cylinder arbor bearings bore similar
stampings, The baseplates were similar, although
the cylinder/comb resonator cut-outs were some —
what different. None of these characteristics were
in themselves generally associated with movements
of Nicole manufacture.

This period was one of great change in the sphere
of dealerships, agents and distributors. An apprec-
iable proportion of the musical boxes being import-
ed were arriving in pieces for assembly over here
and many cheaper boxes were even cased in
England with locally-made boxes. One might infer
that Brun saw the retirement of the last of the Nicole
musical box manufacturers as a chance to build up
a large import and distribution network freed from
manufacturing worries and trading on the very good
name of Nicole which he had bought and brought to
London. In the absence of company records it can
only be stressed that this is the most likely constru-
ction to be placed on the interpretation of events at
this late late stage.

Ely Place, still extant is a street of once fashion-
able merchants houses which stands on the site of a
famed house of the middle ages. The chapel, much
altered, still stands, as did the rest of the houses,
albeit in ruins, until the early 19th century, It was
here that Nicole Freres Limited established their
London offices and expanded their Polyphon trade.
So great was this latter business that a new company
was formed — The Polyphon Supply Co. Ltd. Ata



Lly Place as it was in the eighteen century

later date, the company had premises at 84, Oxford
Street.

Of interest at this point are two letters which
appeared in “Musical Opinion” during 1898. They
are reproduced herewith:

To the Editor: AMusical Opinion.

Sit,—We have been told that there is a
general beliefl in the trade that we have been
placing out machines in public houses (poly-
phons bearing the name of the P.5.Co. (Lim.),
84, Oxford Street). This rumour arose proba-
bly from the fact that the 125.Co. had their
ofiices here, which they rented from us, we
supplying them with polyphons in the same
manner as our other trade customers.

It you will kindly insert this letter in your
next number, it wi?l remove a wrong impres-
sion, and you will conler a favour on us,

We wisfl most emphatically to assure our
customers that we have no intention to do a
retail trade; and we always make it a practice
when enquiries from  publicans or private
people reach us to refer them to our trade
customcrs,

As the 1’.8.Co. (Lim.) have now removed
from here to analher part of Oxford :Street,
we beg to say that we are still at Number
Eighty-four, as hitherto, We have no con-
nection with any other firms, distributive or
otherwise. Yours, &c.,

IHENRY KLEIN & CO.
W, Sole Consignees of

84, Oxford Strect
" " "H. Petera & Co., Leipzig & Lond.

July 21, 1898,

Sir,—Our attention has been drawn to a

letter in your valuable paper ol August 1st,
“ider the above heading, purporting to be
vgned by Messrs, IHenry k]:-m & Co, 54,
Uxlord Street, W, We admit they are correct
N saying we had our (temporary) oflices at
;4- Oxford Street, and also that we have
mght in the ordinary way of trade gouods
tom Messrs, Peters & Co., whom they repre-
feut as agents; the rumour they complain of
may have existed, but through no instrument-
ality of ours. We wish to point out to the
trade generally that our business is conducted
in two distinct departments, one for |placing
machines in public houses, the other for sup-
plying the trade at wholesale prices; which, as
consignees for Messrs. Popper & Co,, Leipzig,
we are enabled to do upon prices and terms
not less advantageous than those offered by
other houses.

In fairness we trust you will favour us by
inserting our letter also. Yours, &c.,

NEW POLYPHON SUPPLY CO. (Lim),

Couosignees of Messrs. Porrer & Co.

August 10, 18g8.

Of significant interest is the fact that at a later
date still, a new company was formed, appropriately
named the New Polyphon Supply Co. Ltd. One of
the partners in this company was none other than the
vituperous Henry Klein. The letter-heading, shown
on Page 236, is reproduced here on a larger scale.

At a later date, the ramifications of the two
companys as well as the later years of Nicole Freres
Limited will be published.
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A plain case with short, narrow control levers, small cheese-headed
screws with small steel washers to secure the movement within and an
external thumb catch are noticeable external features of this early
Nicole Freres box depicted also on page 320. The box has never had
a tune sheet although the titles of the tunes are pencilled on the bottom
of the case — unfortunately this is now indecipherable. The box is in
perfect and unrestored condition.
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One of Cyril de Vere Green’s boxes on display — a Nicole Freres-marked box featuring bells struck by
hammers held by seated mandarins
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. Van Onwillige kanaries An attractive, well-printed and

copiously-illustrated

fl b d k l k k 66 page catalogue, bearing the title
shown at the head of

ulten e O en this article, has been printed
for the exhibition

en een pierement

By Cyril de Vere Green

AST November I received a telephone call
I l from Eindhoven, Holland, regarding the
possibility of having some of my musical
boxes on exhibition. This was followed up by two
visits from the Assistant Director of the Gallerie de
Zonnewijzer, Mr. de Rooij, and as a result 65 items
were shipped over to Eindhoven in January,

My wife and I were invited over to Eindhoven
for the tree days before the exhibition was due to
open to assist in the titleing of the exhibits and the
making of tape recordings,

The Exhibition Hall is situated in a magnificent
building devoted chiefly to cultural exhibitions,

there is also large theatre, a cinema, a large number The range which is covered by the Exhibition
of conference rooms, indoor tennis courts and is most comprehensive. It commences with the
gymnasiums as well as a number of restaurants. mechanism from an old Dutch Carillon and

continues with disc movements, both in cases,
watches and ;nuff b?:ces. Tha;e& lrer, as wi!‘l“ be
seen in the photgraphs, a number of cylin
boxes of di.lpiemnt sizes and makers. A number
of musical automata are also displayed along
with two colourful Dutch street s,

The next section covers sin birds both in
cages and in small boxes. extensive p
of hand organs both of the serinette ami barrel
organ type are exhibited and there are naturally
a number of disc machines both with metal,
cardboard and zinc discs. Even my large clock-
work barrel piano of French origin was despatched
over for the occasion.

One unique feature of the Exhibition is the
tape recording made of 48 of the exhibits. As
one made the tour a light would go on above a
number of boxes and in the canopy was a loud
speaker which played a recording of each instrument.

. . In order that this could be done, and it was done
For the exhibition there had been designed and - ’
built many display stands, some of which are most effectively, over three thousand meters of
illustrated in the accompanying photographs, and wiring were installed.
the small exhibits were placed in glass cases on In the first two weeks of the exhibition, more
these stands, than 10,000 wsilhﬂ:u attended the exhibition and
Mr. de Rooij had assembled over 140 items indications are that these attendance figures are
for extiibition and theee include 24 items from being MaaRined. The sxhitition closse 029t
the National Museum in hwjm (chiefly March, 1970.
?‘:tm g:ht?g ggz:mczf B :'I‘!‘ 21 itouw All pictures are reproduced with grateful
fron the Museum in Utrechf, 5 items from the acknowledgement to Mr. P. J. W. M. de Rooij
Philips Museum, and 11 items from other sources. of Eindhoven, Holland
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Another interesting tune sheet from the collection of Member Graham Webb is this one, printed in black on white card, which comes from
a large box with a 12" cylinder and a double-spring motor. The maker is unknown.
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Waldkirch, Datum des Poststempels.

Mit Gegenwirtigem gestatten wir uns, Ihnen Illustrierte Preisliste Gber unser Fabrikat
in Caroussel-, Concert- und Salon-Orgeln zu tibermitteln. In der uns sehr angenechmen
Erwartang, bei Bedarf Ihre schatzbaren Auftrfigo uns zu fiberweisen, deren prompte Ausfihrang
ww Jhaen im Voraus zusichern, bittea wir %4, die Preislisten vorkommendenfalls auch Threm
Belmmrwnlkraiss 1o unterbreiten.

No. 19 bis 34 welche wir als Specialitdt anfertigen, sind aus dem Haapt-Catalog ausge-
wihlt und eignen sich dieselben hauptsichlich far Caronssel- und S8chaubuden-Besitzer.

Hochachtungsvoll

A. Ruth & Sohn.

No. 35.

Reproduced from an original loaned by kind permission of Member Dr. Benoit

Roose.
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& Ruth & Sohs, Orgollbrk Waldkisoh, s

e s, S L
Orgel-Werke mit Notenblittern

mit schner Fassade in schwarz und gold.

5 | & |
z o, et
30 | 145 | 168
861 185 | 177
37 | 225 | 186

Der Preis der Musikstiicke verdoppelt sich, wenn die Sticke nicht im Repertoir verzeiohnet sind  Reichere

<

2

20 M |Pf

76 Carronsaellorgel, immer forte spielend, mit 60 Clavis, die Instrumentierung wie
No. 30 mit 50 Meter Noten vom Repertoir 2000|—
per Meter Noten vom Repertoir . . . .. 2 501
und kiinnen solche nachpesclickt worden

95 | Concertorgel. forte und piano spielend, mit 76 Clavis, die Inshwunmierun;: wie
No. 23; grosser und kleiner Trommel mit Bocken in Seitenfliigeln zum abnshmen,
mit 50 Mater Noten vom Repertoir . . . . . . . . . 3400 —
per Meter Noten vom Repertoir . . S T 3|50
und kinnen solehe nnchgesehivkt wurdu-n k.

105 | Convertorgel, forte nnd piano spielend, mit 90 Clavis, die Instrumentisruig wis

No, 24. grosser und kleiner Trommel mit Becken in Seitenfliigeln sum abuak

mit 50 Meter Noten vom Repertoir . =2, Ll . L P
per Meter Noten vom Repertoir . . . ok s e 2 .
und kinnen solche nachgeschickt werden.

bemalte Fassaden mit Figured, drehbare Siulen ete. werden besonders berechnet,

Orgues a cartons.
Facade elegante noir et dorée.

it

|

e H 5 5
FlE s e
= | 2| =2 ‘ = fr. |cta
u: el i, -
35 | 145 | 168 | 76 Orgue pour carvousacls, jouant continuellement forte, B0 touches, méme instrumentation
que numéro 30. Inclus 50 métres de miusique du r('pei'tuire 2500 | —
Prix des morcenux du répertoire le mbtre ; 3 20'
36 | 185 | 177 | 95 | Orgue-coneert, jounnt forte et piano, 76 touches, méme matmment qua nunséro 28
nvee tambour, grosse caisse et oymbales en 2 niches. Inclus 50 ‘matres e
musique du répertoire . . i ke e 3 4250 o]
Prix des morceaux du ﬂ"pl\rtnlre le milru of = B 4140y
37 | 225 | 186 | 105 Orgue-concert, jonant forte et pinnn, 90 touches, méme matrumnm qua unm&m 2-]
avec tambour, grosse caisse ¢t cymbales en 2 nich Inclus B0 métres de
musique du répertoire . , . Bm e el e iy .-' v .
Prix des morceaux du répertoire la métre -

notre répertoire..

F

6250 | —
Le prix des morceaux de nos dlﬁ'érents modéles d'orgues est’ doublé lotsque ces mof'ceaux ne ﬁgnrent pas &

gad lorées, lquées, stafuattes, "colbnnes ete. gont comptés &- part.
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26, 217, 28, 29, 30, 31 ohne Saulen.

Grosse Orgel-Werke

fir Caroussel-, Panorama- und Tanzs#le-Besitzer,

sammtliche mit Schwungrader.

Der Prospekt vergoldet. — Bei Angabe der Hohe ist der Aufsatz nicht mitgerechnet.

BERER A E « | B2
5 el ol B Ohne Schwungrad gehen 10 Mark ab. K| ’Ek
; KO“‘I . whm. otm, _arn |
26 | 166| 63 | 115| 140| Orgel mit 50 Ténen, bestehend in 4 Registern, Pfeifen, Zauberflsten, Spitz-
Fisten, Trompeten, Bombardon, 9 Stick spielend, 64 Takt . . . 760| 120
27 | 177| 68 | 116| 145| Orgel mit 50 Tonen, bestehend in 5 Registern, Pfeifen, Zauberflten, Spitz-
Flsten, Trompoten, Bombardon, 9 8tick spielend, 64 Takt . J 880| 130
28 | 190| 70 | 126 150 | Orgel mit 64 Tinen, bestehend in 5 Registern, Pfeifen, Zauberﬂéten, Bpitz-
Floten, Trompeten, Bombardon, 9 Btiick spielend, 64 Takt 1010| 140
29 | 220| 72 | 184 155| Orgel mit 59 nen, bestehend in 5 Registern, Pfeifen, Zauberfldten, Spitz-
Floten, Trompeten, Bombardon, 9 Stick spiclend, 64 Takt . . . 1160| 150
30 | 260 | 73 | 145| 160 | Orgel mit 63 Tonen, bestehend in Pfeifen, Spitz- und Zauberfldten, Trompeten,
Basstrompeten, Bombardon, 9 Stick spielend, 84 Takt . o B 1310 167
31 | 300| 75| 153 | 165| Orgel mit 66 Tonen, bestehend in Pfeifen, 8pitz- und Zauberfloten, Trompoten,
quslrompeten, Bombardon, 9 Stiick spielend 64 Takt N . 1440| 184
32 | 340| 77 | 164| 170| Orgel mit 70 Ténen, bestehend in Pfeifen, 8pitz- und Zauberfloten, Trompeten ,
mit Beistimme, Basstrompeten, Bombardon, 9 Stick spielend, 64 Takt |1660| 200
33 | 380 | 80 | 170 | 175| Orgel mit 76 Tonen, bestehend in Pfeifen, Spitz- und Zauberfldten, Trompeten
! mit Beislimme, Basstrompeten, Bombardon, 9 Stiick spielend, 64 Takt |1850| 220
34| 420| 82 | 189 | 180| Orgel mit 85 Tonen, bestehend in Pfeifen, Spitz- und Zaubeiflsten, Trompeten
2260| 300

mit Beistimme, Basstrompeten, Bombarden, § Btick spielerd, 64 Takt
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Salon-Orpgeln
fiir Museum- und Tanzsile-Besitzer.
Der Prospekt vergoldet. — Simmtliche mit Schwungrader.

I |
19 ' 220 70 ‘ 128
lend, Walze 64 Takt . o
110 160 | Orgel mit 69 Tonen, bestehend in Bass- und Begleitpfeifen, Clarinett mit |
Beistimmen, Spitz- und Zauberflsten, Trompeten, Bombardon, 8 Stack
i spielend, Walze 64 Takt
175 ' Orgel mit 66 Tonen, bestehend in Bass- und Begleitpfeifen, Clarinett mit

T a - 1 1 * I '
2 e - °
i 3 | z 55 5 | Obne Schwungrad gehen 10 Mark ab. F 5;3
2 | . e | cm | om Mark
] I ‘ |
165 | Orgel mit 66 Tbnen, bestehend in Bass- und Begleitpfeifen, Geigenstimmen,

20 - 220 712
_ |
21 290! 78 153

’

spielend, Walze 64 Takt

Beistimmen, Spitz- und Zauberfisten, Trompeten, Bombardon, 9 Stick

Spitzfiiten, Trompeten, Bombardon, Mixtar zum abstellen, 9 Stack spie-
S e SieiEl e s Selili2001] 160,

Ilf)w 150

2000 | 200
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Nummer

Gewioht

®
L 3

Tiefo

Hihe

i

Bei Angabe der Hihe ist der Aufsatz cicht mitgerechnet,

Mark

2 weitere
i Walze

21A

24

230

300

386

460

530

76

80

86

81

190

132

149

176

191

214

Orgel mit 56 Tinen, bestchend in Bass- und Begleitpfeifen, Geigenstimmen,
Spitzflsten, Trompeten, Bombardon, Mixtur zum Abstellen, 9 Stick
spielend, Walze 64 Takt . . .

Orgel mit 64 Ténen, bestehend in Bass- und Beglellpfelfon, Gelgcnstlmmen,
Spitz-Floten, Trompeten, Bombardon, Mixtur cum Abstellen, 9 Stiick
spielend, Walze 64 Takt

Orgel-Werk mit 72 Tonen, Bass- und Bcgleltpfelfen, Gelgenstlmmen, qpxt/-
Floten, Trompeten, Bombardon, einc Mixtur zum Abstellen, 10 Stick
spielend, Walze 80 Takt . . . .

Orgel-Werk mit €0 Tonen, Bass- und Begleltpfﬂfen, Gelgenstlmmen, Spltz-
Floten, Trompeten, Bombardon, eine Mixiur zum Abeslellen, 10 Stick
spiclend, Walze 80 Takt .

Orgel -Werk mit 90 Ténen, Bass- und Beg]eltpfelfen, Gelgenshmmen, Spltz-
Floten, Trompeten, Basstrompeten, Bombardon, mit Mixtur zum Ab-
stellen, 10 Stick spielend, Walze 80 Takt . . . . . . . . »

1300

1600

1850

2350

3100

160

190

230

300

400
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Grosse Concort-Orgel

fir Panorama- und Museum-Besitzer,
Diese Orgel eignet sich in Folge ihrer Construction, forte und piano, vorzugsweise fir
Ouverturen, Quedlibets, tiberhaupt fiir Concertmusik.
Diese Orgel kann in einen gedeckten Eisenbahnwagen nicht verladen werden,
Der Prospekt vergoldet. — Mit Schwungrad.

E i ] 5 | g Bei Angabe der Hohe ist der Aufsats mioht mitgerechnet. ‘ i ;é
3T e e e o
26 | 750 | 110 | 261 ‘ 200 | Orgel-Werk mit 107 Tonen, Bass- und Begleitpfeifen, Geigenstimmen, Spitz- |
und Zauberfidten, Trompeten, Baridon, Bombardon, eine Mixtur sum i
b Abstellen, 10 Stoick spielend, Walze 80 Takt .+ - - . [4500| 60O
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Bezugs-Bedingungen.

Jeder Besteller beliebe bei Bestellung !/, zur Bestatigung zu entrichten, den Rest auf
Nachnahme, oder gegen Einsendung in Basr vor :Versandt. '

Briefe und Gelder werden franko erbeten.

Kiste und Verpackung wird extra berechnet.

Far Kisten in gutem Zustand wird bei franko Retournierung */s des berechneten Betrags
riickvergitet, welcher durch Nachnahme erhoben werden kann.

Der Versandt erfolgt auf Rechnung und (hfally dei Empfangers.

Um deutliche und genaue Adresse wird freumdlichst gebeten.

Orgel No. kano bei sofortiger Bestellung in ungefshr bis Monaten ge-
liefert werden.

Die Orgeln sollen mdglichst vor direkter Sonnenhitze, sowie vor Feuchtigkeit und Nfsse
wewahrt werden.
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A brand new single-overture musical box featuring a Reuge movement and in an English case, made and sold by Keith
Harding Antiques of Hornsey. This one, playing the overture to The Thieving Magpie by Rossini, performs on four
changes of the snail and the tone is remarkably good — well up to the average quality boxes of the better ages of mechanical

musical instruments.



Metzler Piano Player

DAILY RECITALS at 42, GREAT MARLBOROUGH STREET, LONDON, W,

Al Model: 4= Tk

with Patent

with Patent Transposing
Tr Device,
ansposing
Device. £28 net.
Loud and Soft Pedals. Loud Pedal onty,
ONLY

Y A3 Model:

without Transposer.
£25 net.

Library Subscription:
Four Guineas per Annum.

COME AND a 5T AT ONCR. 24 Rolls per Month.

METZLER & CO.,Great Marlborough St., London,W.

The PIANOLA MUSIC CATALOGUES contain over twelve thousand different Compositions
a number whioh is conetantly being inoreased.

“ Pianola

THE PIANOLA is the Standard Piano Player and representative of all a Piamo Player
ought to be,—an instrument enabling anyone to play the Piano and to retain absolute
control over expression.

THE PIANOLA, like all other popular inventions, has found many imitators; and to protect the public against substitution
we would impress upon them that the Pianola can be obtaimed from the Orchestrelle Company and thelr recognised
agents only. THE PIANOLA is endorsed by almost every famous mosician, and from the day of its Introduction has
maintained a position of unquestioned supremacy. You are lnvited to call and see the PIANOLA.

THE PIANOLA costs £65 on the Two Years' System, or £53 met cash. Catalogue L will be sent on application.

THE ORCHESTRELLE CO., Eolian Hall, 135-6-7, New Bond St., London, W.

£35 net.

Library Subscription:
Four Guineas per Annum.
24 Rolls per Month.

Reproduced from ‘“Musical Opinion’* dated January 1st, 1905, from the collection of Member Douglas
Berryman of Penzance, Cornwall
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MoarNING & EVENING

AMUSEMENTS,

AT
MERLIN’S
MECHANICAL MUSEUM,

No.11. PRINCES STREET,

HANOVER SQUARE.

Admiffion, every Day during the
whole Year (Sundays excepted)
from Eleven till Three o'Clock,

AT HALF-A-CROWN;
And clole at Four.

And in the Evening, trom Seven
ti}l Nine o’Clo.k,
AT THREL SHILLINGS.
And clole at Ten,

O ——

Lanizs and GentTrEmEN, who
honour Mr, Mer L1~ with their
Company,may be uccommodated
with Tea and Corrre,

AT ONE SHILLING EACH.

-t Pt

%
a
i

1

CATALOGUE.

No.

1. A new iavented Clock.

2. The Hydraulic Vafe.

. 'The Grand Band of Mufia,
. The Quartetto Mufic-cabinet,
. The Morpheus & Gouty Chair,
The Air- Gun.

. The Library - Table.

. The Mecchanical Garden,
The Tea- Table,

Sienorius's

O o9 O s W

Balance,
The Circus of Cufid.

A cruiling Frigate.

10.

1t.

13. The

o i s o

p < S ST
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DR D

Merlin’s Museum was established
at 11, Princes Street, Hanover
Square, Londbn, during the
latter part of the 18th Century.

This diminutive catalogue is
reproduced here complete and
slightly enlarged to make it more
legible, From the collection of
The Editor

(4)

No.

13. The Temple of Fiora,

14. The Model of Mrxirin's
Cave.

15. The Juggler.

26. The large double Efcarpolette.

17. The fmall double Efcarpolette,

18. The Card Machine.

19. The Gambling Machine,

20. A Barrel-Harpfichord.

21. The Mechanical Organ.

The Whilpering Bufts,

23. The Stone - Eater.

24 The Vocal Harp.

22.

25. The Fire - Screen.
26. The Valetudinarian Bedftead,
27. The




(5)

No.
27. The Hygeian Air - Pamps

28. The. Acrial Cavalcade,
29. An Artificial Bat.

80 Alargeinvariuble Time-Keeper.

NEW ROOM.

3t. A Double Efcarpolet.

2, The Patent Piano-Forte Harp-
fichord, with Trumpets and
Kettle-drums.

33. A Curious Hund-Organ,
No.

(6)
No.
34 A culious Mufic Stand,
35. A Cuitous Balance,
36 The Hgeian Chair,
87 A new invented greflelting

MITOT,
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(7 )
DESCRIPTION,

No. 1.—A new invented PERPE-
TUAL MOTI1ON, reprelenting a
Cuxrious CLOCK, whichhas nei-
ther Springs, Weights, nor Wheels,
and tells the Hours and Minutes
by ONE HAND ONLY,

HypgraAvurLiC
Vaseg fhews the power tha

No. 2. — The

water has, of rifing to the

fountain - head.

No.

( 8)
No. 3 — A Ggranp
of Mzcuanicar Music.

BAaND

—

No, 4. — Tuz QuarTzTTO
MUSIC-CA!INIT: contains Flutes,
Violins, and Mufic - books; and
by touching a {pring-key, it
will rife to a proper height,
and form Mulfic-detks for four
pesformers.

No. 5e—THe Moxrazus and
Gouty-CHair are intended for
the infirm, to wheel themficlves

from




( 9)

from ronm to room, with the
greatelt eafe; affording both exe
crcile and amufement. It has
a cradle, on which the legs may
be placed in diflerent polfitions,
and alfo a fmall table to read
and write at, or take refrefhment
olf, The back of th¢e Moaa
pueus-Citatr 18 made to fall
down, at pleafure, fo as to form 3
Bed or Couch,
of thole who have occafion to

tor the repofe

ufe it,

—

No.§ «-Ax A:ia Gun,
Na

( 32 )
Liszany-

No. 7. — Tus
Tasre; which is not only a
eomplete table for breakfafting
or dining off, but alfo, by
nifiag it to different heighs,
will form a Readigg, Writing,
and Drawing-defk, and fupport
mufic-books for fix performcrs.
It has drawers for
colours, ink, pcns, penciis, wax,
wafers, &c. &c.

likewife

—e

No.8 — Tur MEeenavicar
Caxpsn} wherein inuy beviewed
Yadics and Gentlemen riding on
botle hack; Pords with gold and

filver

4

(1)
Glver fith; Fountains; and feversl

beautilul aud  Pine.
apples in jewcl-work,

Temples

——

No.g. — Tur Tra-Tascrs
énables a Lady to fill a dozem
tea-cups, without ufing her hande

e

No. 10.—~SaxcTorivs’s Bae
tance, which will give the
weight and flature of any perfon
who ftands on it It will weigh
rom 4 oz. to 600 lb. and 1s {o
conftrutled, a5 that one lb, put

meo

(1)
ioto the fcale, is equal to g12 Ib.
placed on the platfurm.

Circus o7
Courip is a reprefentation of a

No. 13, — Tue

picce of fill - water, on which
arc feen moving in regular pro-
greffion, a FrsneaMAN in 2 boat,
an clegant figurc of ForTUNE
flanding on a moving wheel,
two flying doves
a becautiful Vexus fiting in a
fhell, a Swan, a FLying-Fisn,
and a Curip with bow and
arrows. The latter, at the word

of

which draw



(13)
of command, fhoots at any of
the Ladies; or at a flaming
heart fixed on an Alear, which
flands by the fide of the waters

No. 12. — A mMECHANICAL
€RUISING FricaTsE, rigged im
the' moft perfe€ manner, (ailing,
by means of clock-work, on a
curious reprelentation of artie
Gcial water,

No. 13.—Tue TzmrrLr o2
Frora; in which there is a
sumber

(14 )
mumber of beautiful Calcades;
feveral Butterflies, fporting upon
fowers; Windmills in motion,
&c, &e.

.

Neo. t4. — A MobeL or
MERLIN'S CAVE; being
the exa& form in which Mr.
MzrLiw propofes to ere@ his
istended Muszum. The Original
will be 100 feet in lemgth, 50 in
width, and 48 in height; and
will contain the Aecrial Cavalcadc,
four Efcarpnlettes, four Hygliun
Chairs on sn improved conllruc-

tion,
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( 15)

tion, &c. &c., There will be
three circular Ball-roomns, g0 feet
by 20; allo a grond Orchefira te
imitate the Band at the Abbey;
and two Alcoves, for the recep-
tion of a pair of Au-maton figures
as large as life: with a variety of
other mechanical curiofities, cal-
culated > entertain the imagi-
nation and improve the miod,

No. 15, — Thue juccx.zn,

piaying with Cups and Balls,

No. 16, — Tuz Devsrz Fge
CALPOLETTS

(16 )

€arroLeTTE is alarge Machine,
in which two or four perfons
may enjoy the dclightlul and
falutary exercife of fwinging,
with the greatel calc and

‘If'ty-

No. 19, — THe fmall Escane
PoLETTE, for the fame ufe as
NO, 16,

—_—

No. 18, — Tus Carp-
Macuing, calculated (o afliit
the




‘ ( 7))

the memory of a blind perfon,
when playing at the game of
Whift,

No. 19.—Tue Gamaringa
MAciinEg is a
the furface of which a fingle Bali
will play the game of Obp or

hemilphere, on

Evew, for four hours, by once
winding up.

No. 20.—AN Harrsicuorp,
with a Barrel, (fimilar to a
Hand-Organ), which plays feven

tuncs,
No.

( 18 )
No. 21.—~A BarriL-Orcan

which plays twelve tunes, by
clock-work,

No. 22. — Tuz AnTiQUER
WutsrErING = Busts; by
means of which two perfons may
converfe, without being overheard
by the reft of the company.

No. 23. — Tuz Bust or a

Tuax, who will chew and
fwallow an agtificial fione, as
often

343

it
often as any of the company
¢hoofe to put one into his mouth.

C——

No. 24.—Tne Vocar Harr,
is the body of a ek Harp,
ftrung with catgut, and laid on
one hde; forming an inftrument
fomewhat fimilar to a Harph-
chord. It has a regular fet of
keys, by playing on which the
moit  melodious and plealing
fouuds may be obtained, alter~
natcly refenbling Violins, Violon-
cellos, Tenors, Flageolets, Eolian
Harps, and a full Organ,

No.

( 20 )

No. 25.—Tuz Fire-Scazen,
befides it’s ufe as foch, forms
slfo a Reading, Writing, or
Drawing-defk, and a fmall Work-
table, or Breakfaft-table,

No. 26,~Tuz VALETUDINA-
a1AN Benstzap and Coucw,
is made for the purpofe of re-
moving fick, or infirm perfons
from room to room, in order to
It alfo af-
fords a variety of advantageous
pofitions to the Patient; who, by
the help of a mechanical table,

may

give them frefh air.



(81 )
may rcad, write, or diet, with
the preatell eafe,

No. 27.~Tus HycriaN Arge
Pumr draws foul air out of Ships,
Hofpitals, Bed - clothes, &c. &ec,
and fupplies them with that
which is frefh, warm, or poficfics

a mecdicinal virtue,

No. 28. — Tux AszziaL
Cavarcapx confifts of four
Wooden

( 33 )
Wooden Horfes, (clevated upon
a curious machine, and {upported
by fix firong pillars) on which
the Ladies and Gentlemen may
ride, perfeftly fafe, over the heads
of the reft of the company.

No. 29. — AN ARTIFICIAL
Bat which flies in the Cupolas

No. go. == A LARGE INVARI-
asre TIME-KEEPER, in the
fhape of a WATCH, three fect
diameter, now fulpended in his
Mustom, It DEAD
gacanps with a fhort pendulum.

NEW

BEATS
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( 23 )

M”—M

NEW ROOM.

Neo., g1e—A DousrLz Escage

FOLETTRe

—

No. g2.—A Patent Prano-
YorTe HARPSICHORD, with the
acdition of a Trumpet-ftop and
a pair of Keitle-Drums; fo con-

trived

( 2¢ )
teived as that all may be heard

feparately, or togethers

No. 33. — A curious Hanp-
Okrcan, which plays eight tunes
for the Ladies and Gentlemen
to dance by, accompanicd by a
KerTie-Drua.

o

No. 34.---A Curious Mpeie

Stanp, which enables lour Pes-
formers to play fitting or Randing,

with



(=5 )
with convenient Departments to
hold Mufic snd Inftruments.

——

85-—-A Curious Batrawcs,
which fhewe to any Lady or Gen.
tlemen who fits upon it but a thort
time, their Gradual Decreafe in
Weight,

No, 36. — 1Tus Hyczian
Cuaiz; in which Juvalids, or

others

( 26 )
others, may take the exercile
of fwinging, or rocking, in
gentle or violent a degree as they
choofe,

No, §7.~-A REfFLECTING
Miaror which opcrates in a flile
entircly new, and muft caufe arifi-
bility in thecountenance of every
fpe€ator from the variety it dife
playsin the transfiguration of the

human face,
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{97
To Mr, Merrin.

12,

I enjoy fuch comfort and conves
mience in the ufe of the Cluir you
bave fupplied me with, that I hold
nyfelf bound in duty to acknwuiledge
my fiare of the public abligation o
Jouy for an invention where the
performance fo far exceeds the exe
pelation, I fhall have the pleufure
0 wait o8 you, with a friend or

{wo,

( =8 )
tuo,as foon asl recover Yie flrengeh
which a fmart fit of the gout has
Jor the prefent impaired; and in the
mean time beg the favour of you to
acept a few rhymes, not only fug-
&tjted by your Chair, but written in
it, and coming from JSerfations as
warm at my heart as the difeafe uus
in any joint about me,

lam,Sir,

Your ollized humble Scrvant.



( 29 )
YOU who on Fortune’s rough
bigh-way,
Which all are doom’d to whirl
in,
For gouty fect would take a feat,
Apply to Mafter Merlin,
Tho® coronets, fringe, and velvet,
deck
The chair that holds an Earl in,
At gout’s firlt touch J:c’d change
ten {uch
For one of Mafter Merlin,
The Bean muft have a powdering
chair
To frizz, toupee, or cusl in joum
Let

(3 )
Let him be fine, while eafe is mine
In chair of Mafter Merlin,

Some hire an holiday-chaife and
one,
To cram man, wife, boy, girl in;
I neitherfteed nor company need
In chair of Mafter Merlin,
Talk not of Eallern caravans,
With filk, fpice, gold or pearl in,
Life knows no gain, like relt from
pain
In chair of Mafter Merlin,

Youtravel, at your driver’s wil,
I choofe

( 3 )
1 choofe my gromnd, back, for.
ward, round,
In chair of Malier Merlin,

The fplendid carriage oft admits
A proud, [clf-center’d churiin;

I wilh mankind the joy I find
In chairof Mafter Merlin,

Your very wheels a tax mult pay

If public road they twirlin;
I wifh mankind the joy I find

Ia chair of Malter Merlin,
Fancy, mcanwhile, enjoys full

fcope
Heramolelt fails t'unfurling
But

( 32 )

But three yard's race is ample
fpace
In chair of Mafter Merlin.

To fa@s fo felt, toes, ancles, knees,

Their confcious fuffrage hurl in,

Aud truth encores, from thouland
pores,

O bLravo! Mafter Merlinl
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JACK TEMPEST COMMENTS ON THIBOUVILLE—-LAMY

OOKING through back issues of THE MU-

SIC BOX, one sees the occasional article

regarding the products of Thibouville-Lamy
of Paris, This led up to a very interesting piece by
Arthur W.].G. Ord-Hume in edition No. 5; Vol.3
(Easter, 1968) including a ‘family-tree’ and the
revelation of the mysterious initials “A.W.” and
“S.W.” which appear stamped on some bedplates or
printed on the tunesheet. To save you looking out
the back-numbers on this count I will remind you
that these are the initials of the English agents in
London — Samuel Woog (1860-1965). After this
period the business was carried on by Jules Woog who,
apparently, did not use his own initials and may have
continued using “S.W.) and Adolphe Woog (1871-

1879).

) This article was illustrated by the repr-
oduction of the tune-sheet from my box No0.49109
and it followed that the box was of the period 1871-
89. A detail which I did not think worthy of mention
at the time was the cypher “a/—/-"" written by hand
in an ink or paint on the lower flange of the left hand
lid hinge. This suggested a past dealer’s price-code.

Now I have just purchased another Thibou-
ville-Lamy box in lovely (original) condition — all the
usual identification factors (wooden-handled winder,
glass in cover slotted in frame from left, diamond key-
hole surround, etc.) Plus “S.W.” stamped on the
bedplate dating it 1860-71. And there, on the left
hand hinge are the hand written initials ‘““A/W/-> with
the bonus of more initials on the right-hand hinge
— “F/S/-". These too resemble dealers’ price codes
in the manner in which they are written and it
could be a coincidence that this occurs on the only
Thibouville-Lamy boxes I possess and perhaps the
“AW.” is also a coincidence? Perhaps members

would like to have a close look at their Thibouvilles
and discover whether this is a peculiarity of this
patticular maker or agency?

For the record my latest accquistion is a
plain box with the ‘‘dragonsblood™ finish inside.
There are two controls to the right (on-off,and
repeat) and the glass internal lid extends the full
width to cover the motor & winding handle. The
cylinder is 84" long 2" diameter. 73 tecth comb.
Box number 27984. Six tunes — “II Bacio,”
“Satanella”, “La Favorite”, “Un Ballo in Maschera—
Mazurka”, “Still So Gently — La Somnabula”, & “Un
die Felice — La Traviata.”

In a “‘letter to the Editor” (Vol.3; No.8
Christmas 1968) 1 sent-details of a key-wind forte-
piano box I have. It is an early model in very plain
box and the only identification mark is a tiny five-
pointed star (1/Bth.”” approx) stamped on the bed-
plate near the spring housing, The number of the
box is 2116. The unusual feature is that the comb
is cat from one single piece of steel and not from
two pieces of separately tempered pieces. The forte-
piano effect is obtained by the right-hand ‘piano’
section having all the teeth bent slightly upward so
that the points are slightly farther away from the pins
on the cylinder! For some time I hadn’t realised this
and one’s first impression is that the comb has suffercd
some slight damage resulting in an uneven appearance
In fact 1 was innocently able to purchase this box
at a reduced price from the dealer to whom I pointed
out this “fault” ! Sorry, Mr. X!

| would be pleased to hear views on this
box and to learn of other forte-pianos with similar
combs. And does the 5 pointed star guarantee it to be
a product of Mermod Freres? My last letter brought
forward no response incidentally.

NEXT
SOCIETY
MEETING

The next meeting of the Musical Box Society of Great Britain will
take place on Saturday and Sunday, May 16th and 17th, at the
Great Western Royal Hotel, Paddington, London.
General Meeting will take place at 2.30 p.m. on the Saturday. A full
and varied programme of cvents has been planned and will be circulated
by your Secretary shortly.

The Annual

Obituary

It is with deep regret that we have to record the death on December 3lst 1969, of Sydney
Thomas Keast of Fareham, Hampshire. A keen and enthusiastic member of the Society almost
from its inception, Sydney Keast suffered a heart attack three years ago but recovered to take a
long-planned holiday in Australia with his wife. On his return, though, his health progressively
deteriorated. He would have been 71 years of age in January. We extend our deepest sympathy

to Mrs. Keast.
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the specification of the instrument which was later to become known and marketed as the Gem Roller Otganette.. It

These particulars form
uced on page 141 et seq. Both these patents have been loaned by Member Henry A. J. Lawrence of Leamington

follows on the patent repro
Spa, Warwickshire.



UNITED STATES

PATENT OFFICE.

HENRY B. MORRIS, SAMUEL R. TISDEL, AND FRED. LABAR, OF ITHACA, NEW
YORK, ASSIGNORS TO TIIE AUTOPIHIONE COMPANY, OF SAME PLACE.

MECHANICAL MUSICAL INSTRUMENT.,

SPECIFICATION forming part of Letters Patent No. 363,841, dated May 21, 1887.
Applicotion flod Soj fomlur 21, 198, Aer'al Ko. 914,152, (No mardcl.)

1o all whom it may concern:

Be it known that we, Husey B, Morins,
Samurn R Tiwpen, and Fren, Lanar, all
citizens of the United Stales, residing at Ith-
aca, Tompkina county, in the State of New
York, have invented eertain now and nsefol
Improvements in Mechanical Musical Instru-
mems, of which the following -is a full, clear,
aml « xact description, such as will enable oth-
ers skilled in the art to which it appertains to
constriuct and use the same, reference being
bl to the acconipanying drawings, which form
i part of this specification.

‘I'his invention relates to Lhat clnss of me-
chanieal musical instrumentsin which the mu-
sic is produced by projections upon the sur-
face of a slowly-turning eylinder, which pro-
jections, in revolving, actuate, in the c¢nse of
wind instruments, the keys or valves control-
ling the passage of air {hrongh the rceds or
pipes, and in mnsical boxes the sonorous
tongues.

The object of our invention is to provide
means for causing such an instrument to repeat
25 ita music without readjnstment by the oper-
ator and also to ennble it to be played with
the feet by means of a pedal. The ficst-named
object in effected by the employment of & ma-
sic-cylinder upon which the projections aro
spirally arranged, the eylinder being made to
movespirally as the tune is piayed by means of
amalescrow, which screw is nflerward relcased
fromengagementwith itscorresponding female,
and then acts as a cam to foree the cylinder
away (ror the music-keys daring its return to
the place of beginning. The performer is en-
abled to play the instrument with the fect by
ncans of a treadle and balance-wheel con-
nected through the medium of a revolving
shaft with a worm and worm-wheel by which
the cylinder. is revolved.

Referring to the drawings, Figure Iisagen-
eral view of tho upper part of our improved
instrument, the music-cylinder being removed,
the better to exhibit Lthe working parts. Fig.
11 is ascctional side elevation of the whole in-
strument, the section bieing taken upon the
dotted lioe a «, Fig. I. Fig. 1iT is o front
elevation, partly in section, of the mechanism
for operatiog the mnsic-cyiindor, the scclion
being taken on tho dotted line b d, Fig. IL.
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Fig. IV i4 a plan of the sume parts of the in-
slrament, the masic-eylinder being remnoved;
und Fig. V iy a detail in side clevation, show-
ing the position of the male serew during the s
return of the music eylinder.

The various working-parts of tlie insiro-
ment are mounted in and wpon o case, A,
whose horizontal section is rectangnlar, The
top of sail ease is partly covered by the hori- 6o
zoutal board B, which we call Ltho * action
board.” The remaining portion of the lor
of the caso is covered by the key-hoanl C,
which is inclined at an angle of abont thirty
degrees from a vertieal plane, and by the hori- 65
zontal top board, D. Theendsof thecase are
wnde to conform in shape to the position of
the boarda B, €, and D.

Within the ense, at the back side thereof, is
sitnated a wind-trunk, E, by which the wind =
is conveyed from the pumping-bellows F to
the receiving-bellows (i, Said recciving bel-
lows is attached partly to theunder side of the
action-board b and partly to cleats fixed npon
the inside of thic ease. The reesiving-bellows
expands downwardly, the pressareof air being
regulated by springs G'.  The pumping-bel-
lows I is attached to the lower side of the sta-
tionary horizontal board F, The masic-recls
IT ure mounted in n reed-board, 11, attached 8o
to the rear side of the key-board C, which is
picreed with holes corresponding with the
chambers in the reed-board.

We will now describe the mechianism iinme-
dintely eonneeted with the music-cylinder, To
the action-boanl BB and key-board Cis rigidly
altached a picee of metal, I, to be known as
the “key-frame.” The middle porlion of said
key-frame is straight, its lower sides conform-
ing to the boards B and C. Twoarms, I'I’, are
formed apon the key-frame at a convenivot
distanceapart, projecting npwardly at the same
aogleas thekey-board C, upon which said arms
rest. Ihe key-frame I is bent Lorizontally at
its endsal right angles, thus forning two hori-
zontal urms, 1'% which arms rest npou thé
action-board B. Upon the horizoutal acw 1*
is formed a projection, 1%, which extends up-
wardly, and will be further deseribed.

K K aro tho mausic-keys, formed of metal.
The upper portion of &ch koy is arranged to
cover & corresponding reed-hole in the key-
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board, and the epposite ends of Lhe keys are
formed into narrow tongues, bent upwardly,
8o ns to bo ncted upon by the projections npon
the music-eylinder. The keys are pivoled
5 mear their centers upon a straight rod, XK',
whose cnds are supported by passing through
holesin thoarms 1* I* of the key-frame. Baid
keys are kept normally closed by means of
springs K"
to The music-cylinder J is supporied upon 2
partof thoinstrument which wecall Lhe *eyl-
inder-frame.” Said eylinder-frame consists of
n straight bar of metal, I, upon which are
formed, at or near one end, Lwo similar paralicl
1= upright projections, I/ 1%, At the opposite
end of said bar is formed an upright bifurcated
projection, L.  The cylinder-frame is pivoted
horizoatatly at the ends of the bar I, between
the arms I‘ and L* of the koy-frame, so that
g0 said cylinder-frame may be oscillated upon its
bearings. ;

M is a shalt journaled horizonlally in the
upper part of the projections L 1 of the eyl-
inder-frame. Between said parls I/ and L' a

25 slecve, M, is mounted upon the shaft M, said
sleeve being provided with a feather, which
engages with a longitudinal groove in said
shaft, 8o that the sleeve will revolve with the
shalt, at the same time leaving the shaflt free

3o to movelongitudinally to and fro through the
sleeve and through its bearings in I and L
A worm-wheel, M', isrigidly attached to sleeve
M. Adrivingarm, M, is rigidly altached to
the shaft M, near the end of said shaft adjoin-

35 ing the bearing in L. Said driving-arm is
provided with a short projecting pin, M', par-
allel with shaft M.

Io the two upper parits of the bifurcaled
projection L? of the eylinder-frame is jonrnaled

40 & shaft,N,opposite toand in line with the shaft
M jost described. Said shaft N is provided
with two short pins, N’ N*, which pass through
ilI projecting at each side, the pin N’ being

near the inner end of the shaft and N*

45 between the bearings. A coiled spring, N,
encircles the shaft, pressing against pin N* and
the outer bearing-plece, 80 as to force the shaft
N longitudinally toward theshaft M. A disk,
N, or other equivhlent device, is attached to

zo the outer end of shaflt N, whereby it may be
p;ll_lled ;:nknnl ngainst the pressure of the
C 5

'l':f musie-cylinder J is pierced with two
central holes in its ends and a single cccen-

35 tric hole in one end eorresponding with the
ecoentric position of tho pin M. When a

linder is to be placed in the instrament, the
glnniantm&ulnnﬂl.ha holes in one cnd
of the cylinder piaced upon the pin M'and

60 mmeelingendn( the shaft M. Then the

N, being released, enters the central hole

pin N, toward the shaft ML
63 From the above description it is plain that

the music-cylinder, su u the shalts
M snd N, can be WM,&

ward and from the keys K by the oscillation of
the cylinder-frame upon its pivota. Haiil eyl-
inder and said ahafls ean be revolved and can
also move longitudinally for a short distance.

Upon the ouler end of the shafl M is rigidly
mounted aleft-hand rmtchel threul malescrew,
M?, which engages wilh a corresponiding mau-
tilated female screw, 1Y, formed upon the np-
per portion of the projecting standard I* of the
key-frame.  Baid male and female screws are:
so arranged that when the male serew M is
brought into engagement with the fcinale Ly
oscillating the cylinder-frame the usic-cyl-
inder shall be at the proper distance froi the
keys for playing upon them. The music cyl-
inder i8 retained in this position while a tane
isbeing played by means of a hook, M, formal
of a flab piece of metal pivotel ab its rear end
to the upper part of the projection I* and ar-
ranged to oscillate vertically below the shatt
M. Haid hook is cansexl to press upwardly by
means of a coiled spring, M, altached to the
hook and to the atandard I*. The inner enrved
portion of the hook M*is fitted to the shaft
M, which it normally embraces.  When said
hook is depressed, enid shaft is released frum
it, aml the cylinder-frame may then be oscil-
lated,asabovedescribed. Theouterextremity,
M, of the hook is prolonged upwardly, pref-
erahly at an angle of aboat thirty degrees from
a vertical line, 8o that when said hook bias leen
depressed and sha®t M released the hook shall
draw itself by its npward pressure into gear
again with saidshaft M, the inclined prolongwsl
portion M* of said hook operating to draw
shaft M back to its normal posilion. 3M’is a
pin rigidly attached to the shaft M, and pro-
jeeting radially therefrom. The ouler portion
of said pin is beot at a right angle, the beat
portion being parallcl with shaft M.  Said pin
M’ is employed to depress Lhe hook M* at the
proper time, 1s will bo hereinafter described.

A rotary iotion is imparted to the shaft 3
by means of a worm, O, fixed opon the hori-
zoutal revolving shaft P, said worm engaging
with the worm-wheel M. Said shaft I’ is dis-
posed perpe licularly to the sbaft M, aod is
Journaled in a atandard, I’, mounted upoa the
action-board 13. A crank, I%, is formed in
shaft I, whereby the pumping Lellows F is
operated through the medium of the connect-
ing-rod 1"

The shaft I’ passes throagh the wind-chest
of the instrument, being suitably packed to
prevent the escape of air, and is prolonged be-
yond the rear side of the case, in which it is
journaled. Said shafl is actuated by a pulley,
I, attached thereto nt the back side of the
case,aml driven, throngh the mediomofa band,
%, by a pulley, I¥, attached to a horizontal
shaft, R, sitoated in the lower part of the case
of the instrament.  Said shaft IR is parallel
with shaft I', and isactnated by the treadle S
through the medium of a connecting-rod, §°,
and crank R. A fly-wheel, I¥', iz moonted
upon the shafk R to insnre continuous rolary
motion.
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The mnsie-eylinder J ia provided with radial
projections J’ for actuating the keys K, said
projeclions being disposed along tho convolu-
tions of a apirnl line, The pitch of suid spiral

§ is the same ns that of the screw M®

When a munsic-cylinder is placed in the in-
strument and the working parts aroe operated,
n rotary inotion is imparted to the shaft M'and
music-cylinder by the means above described,

10 gaid shaft M being embraced by the hook M*,
20 that the muosic-cylinder is thereby retained
at the proper distance from the keys K and
tho ratchet-serew M* is retained in engag t
with its corresponding mutilated fomale screw

ts 1. Tho aperation of said scrow M? results in

a spiral movement of the music-cylinder, and

since the proje 18 J’ upon the surface of said
eylinder are arranged npon a spiral line of the
rune piteh as serew M2, said projections J’ are
kept in proper longitudinal pesition for oper-
ating their approprinte keys, In this way
the eylinder may bo made Lo perform nny pre-
sletermined number of spiral revolntions dur-
ing the plnying of the music arranged upon it,
the keys K being sepiarated from onc another
by n distance equal to tho pitch of the serew

M mnltiplied by the number of revolutions

that the eylimler is arranged Lo make.
When the musie-eylinder has completed its

v last revolution, the hent pin M, having been

advanced spirnlly toward the hook M, strikes
the upper side of said hook near its fulcrum,
thereby depreasing snid hook far enough to ro-
lease theshall M.  The eylinder-frame Iiis now
§ fren Lo oscillate, and the spring-pressurcof the
shaft N against the music-eylinder enuses snid
eylinder, and with it tho shaft M, to retreat
longitudinally to their original position. It
is very importaunt that when the music-eylin-
der retreats Lhe projections J’ upon its surface
ahall notstrike the keys K.  The music-eylin-
der is therefore withdrawn laterally out of
{ said keya by the oscillation of the cyl-
imler-frame J..  ‘This oscillating movement is
cliceled by the action of the inclined flanks of
the threads of the ratchet-serew M* upon the
corrvspomling inelined flanks of the station-
ary female Uireads P, sabd threads in disen-
paging acting upon one another a8 cams oy
inclinedd planes, to impart a laleral movement
to the shaft M and its conneelionsat the begin-
ning of its retrent.
The music-eylinder is prevenled from re-
treating too far by the driving-nrm M strik-
ing the projection I of the cylinder-frame.
Ansoon as the retveat of the music-eylinder,
above deservibied, has heen effected, said eylin:
der sl its connections are immediately re-

Lurned Lo Uheir normal position by the upwarnd

pressure of the hook MY, which, by means of its
inelined rurface MY gathers the shiaft M into

e engagement with said hook. In this man-

ner, as will be readily seen, the tunc may be
repeated and the performancecontinned nslong
an desired without any readjustment of the
workling parlshy theoperator. When achange
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of tanc is desired, the mosie-eylinder is re-
moved and another substitated in its place.

The ratchet shaped threads of the screw M*
have one flank inclined at about the uwsmal 70
angle of V-threads, the opposite lank being
like that of a sqnare thread. The object of
this construction is to make the threads as
deep as pessible, thereby causing’a greater
oscillation of the cylinder-frame than would z¢
bethe case if threnls of egunal pitch were used
of the ordinary V shape, since the latter would
be ouly one-half the depth of a ratchet-sbaped
thread of the same Inclination and pitch.

In most musical instrumeots which are 8o
played by projections upon arevolving cylin-
der, said cylinder is made to revolve in a
plane, and periodically moved lengthwise by
a cam or other cquivalent device. This ar-
rang t makes it ry to leave a blank 8g
spacc upon that portion of the cylinder which
adjoing the keys when the lengthiwise move-
ment is made. Conscquently, it is necessary
in snch instrnments, that the tunes sball Le
very short, embracing only one turn of the o
cylinder, because there must Le an interrup-
tion of the music while the cylinder is moved
lengthwise. In instruments played by a
spirally-revolving eylinder these frequent in-
terrnptions do not occur, since the music is 95
continuous through severul revolutions; bat
in all spirally-playing instruments heretofore
made the music.cylinderadvancesand retreats
in the same axial line. Jt"is therefore neces-
sary tp move all the keys themnselves out of 100
reach of the cylinder daring its retreat by
levers or olher devices requiring special
manipulation. Itwill readily beseen that both
the disadvantages above named are overcome
by ourimproved construction, which resultsin scs
antomatically moving the cylinder laterally
out of rcach of the keys during its retreat.

Having fully described onr invention, what
we cilnim, and desire to scenre hy Tetters Pat-
ent, is—

1. In a mechanienl musical instrument, in
combination with the music-keys of gaid in-
strament, aspirally-revolving musie-cylinder,
said music-cylimler being arranged Lo operale
sinil keys during its spiral advance aml to be 115
moveil laterally away from said keys during
its retreat, substantially as and for the por-
poscs set forth,

2. 1n a'mechanical musical instrument, in
combination with the oscillating cylimder- 120
frame I, the shafts M N, suid shans being jour-
naled npon said eylimder-frame and arranged
to operute substuntinlly as and for the pur-
poses deseribed.

3. In o mechanical musical instrument, in 125
combination with the shaft M, the sleeve M
and worm-wheel M*, constructed and armnged
to operate substantially as xet forth.

4. In a mechanical musical instrument, in
combination with the oscillating eylinder- 130
framg I, shalt M, journaled npon said cylin-
frame, slceve M',nnd worm-wheel M, the worm

352



(No Model.) 3 Sheeta—Bheet 3.
H. B. MORRIS, 8. R. TISDEL & F. LABAR.
MEOHANIOAL MUSICAL INSTRUMERT,

No. 363,841, Patented May 31, 1887.

WITNESSCS INVENTORS
WQJM ey n'\v:-.‘-l

353



w

L]

25

4 363,841

O and shaft I, constraeted and arranged to
aperate substantinlly as and for the purposcs
seb forth.

6. In n mechanieal musienl instenment, in
combination with the ghaft. M, journaled upon
the oscillating eylinder-frame L, thesersw M,
rigidly atiached (o said shafl, substantially ns
deseribed,

6. In o mechanical musieal instroment, in
eombinntion with the shaft M. journaled npon
tho oscillating eylimler-frame Iy aml srerew
M, rigidly nttached to said shaft, the siation-
ary mutilited female serew ', siid parts he-
ing constructed and arrnged Lo operiate snb-
stantinlly ns and for the purposes set forth.

7. In a mechanical mugical instruibent, the
combinalion, substantially as before set forth,
of the oscillating eylinder-frame T, shafts M
and N, journaled upon waid cylinder-frame,
serew MY, and mutilated female serew 1) with
the mnsic eylinder J, projections J' upon the
snrface of said music-eylinder, and keys K,
said parts being constructed and arrunged
with reference to cach olher substantinlly as
and for the purposes described.

8. In a mechanical musical instrument, in
combination with the oseillating eylinder-
framo L, shaft M, jonrnaled upon said cylin-
der-frame, serew M', and mutilated female

30 screw 1', the hook M*,constracted and arranged

to operate snbstantinlly na and for the pur-
posea set forth.

9, In a mechanical musical instrument, in
combination with the cillating ezlinder-
frame I, shaft M, journaledupon savl cylinder-
frame, serew M?, mutilated female screw I, aml
hook MS the pin M, rigilly attached to the
shaft M, said parts being arranged with refer-
ence to each other substautially as aud for
the purposes deseribed.

10, In a mechanieal musical instrument, in
combination with the eseillaling eylinder-
frame L, shafts M and N, journaled upan said
eylinder-frame, spring N',serew M, mutilated
female gerew 1) and hiook MS, the ninsic eylin.
der J, projectionaJ’ upon saild music-cylinder,
aml keys K, gaid parts being arrangel with
reference Lo each other substantially as aml
for the purposes described.

11. In a mechanical musical instrument, in
combination wilh the music-cylinder J, driver-
arm M, ‘shaft M, worm-wheel M!, wormn O,
and shaft I, the shaft It, tly-wheel 13, crank
R, connecting-rod 8, treadle &, and wmcans,
actuated by said shalt It, for imparting motion
to said shaft P, sulstantially as aud for the
purposes described.

JIENRY B. MORRIS.
SAMUEL R. TISDEL.
FRED. LABAR.

Witnesses:
‘W. D. CLINTON,
W. D. HURLBUT.
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The report of the Provincial Meeting of the Society
in unavoidably held over to the next issue.

Mémber Mrs. Rita Ford has contributed a picture and details of a most unusual
musical box which recently passed through her hands. The box, illustrated on the
facing page, has a large number of control levers.

Outside measurements — 46" x 19"’ 16%"* high. This large Burl Walnut table
model comes with a matching table and eight cylinders. It has a 6%2"" organ section
with 38 reeds; 42 teeth on the Soprano comb and 36 teeth on the base comb. The
cylinders measure 17",

There are six beautifully etched bells, a drum with 7 hammers and castagnettes.

These works are activated by two governors and two large spring barrels, one
on each end. The 15 shaped metal levers going from left to right and inscribed
as follows: —

Moderateur, Tambour, Timbres, Basse, Sourdine, Pour-Jouer, Harmonium,
Voix Celeste, Tremolo, Forte, Expression, Piano, Castagnettes, Pour-Choisir,
Hauthois L’au.

There is no makers name, however, on the tune indicator there is a cross. There
are six selections on each cylinder.
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Advertisemen:

From miniature 1/18 to magnificeht
2/50 movements

Hundreds of tunes, thousands of movements
in stock
Complete boxes from 29s.6d. to £32.

Send for our price list and tunes list to :-

SWISSCROSS LTD., 202, TULSE HILL, LONDON, SW.2

BACK NUMBERS
OF
THE MUSIC BOX

AN ANNOUNCEMENT

Due to the high cost of production of THE
MUSIC BOX, it has long been apparent that the
sale of back numbers at S/- each is worse than

uneconomic. It has therefore been decided that,

where back issues are available, they will be
priced as follows, this'price change taking effect
immediately:

Volume 1, 2, 3 and 4
Dircctory ot Members
Index, per volume

10/- each
10/- each
2/6d

The above prices are exclusive of postage.
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ROBERT BURNETT

XVII - XIX Century
Clocks, Watches and Musical Boxes

My Stock usually includes oneor two English
Bracket Clocks, a good selection of Carriage
Clocks, including several Grandes Sonneries
& Quarter-Repeaters, one or two Marine
Chronometers, several Watches.

A few Cylinder Musical Boxes and Disc
Machines, two or three Musical Snuff Boxes
and one or two Singing Bird-Boxes.

Similar items bought or repaired.
Visitors Welcome.

1§ CHURCH MOUNT GUILSBOROUGH
NORTHANTS
Telephone : Guilsborough 333




Keith Harding of Hornsey writes:-

Congratulations on producing yet another brilliant
edition of the Music Box. Your policy of reproducing
old catalogues and documents makes it a most useful
work of reference. I was particularly impressed with
Cyril de Vere Green’s researches on the Nicole makers,
though it is still not clear why some of our earlier
Nicoles are marked Nicole Freres on the bedplate and
F. Nicole on the comb. We have had a number of
later boxes which have apparently original Nicole
Freres tunesheets, but whose movements appear to

be by different makers, and this appears to tie in with
the change in ownership when the firm was taken over
by Charles Brun in the 1880s.

It is a pity that Mr. de Vere Green did not take so much
trouble over his letter to the Editor. He refers to an
article in ““Art and Antiques Weeklt’ which he does
not appear to have actually read. He was not at the
last Society meeting either. In fact the article barely
mentions the Society. The only mention of the
meeting is a caption to a photograph of Mr. Waylett,
the new Secretary, to whom we wish every success.
The other passage concerning the Society is worth
reproducing so that members can read it for them-
selves; —

“The Musical Box Society of Great Britain has
%own considerably since its humble beginnings in

962, with a mere 20 members. The membership

is now international, and numbers over 500, and
their quarterly magazine Music Box is read even
behind the Iron Curtain. . ...

‘““Anyone wishing to join the Music Box
Society of Great Britain should contact the
secretary, Mr. A. R, Waylett at Bylands, Crockham
Hill, Edenbridge, Kent.”

Where are the “innaccuracies” to which Mr,
de Vere Green refers?

The bulk of the article, which was a general
one on musical boxes, was written some time before
the meeting. The author, Mr. Jennings, is an old
friend of mine, and with the approval of two
Committee members I invited him along to the
meeting in the hope that he would give the Society
a little much needed, and free, publicity. After all,
the stated object of our Society is to gather together
those who collect or appreciate musical boxes
(article two of the Constitution), and as has been
mentioned at previous meetings, the finances of

Part of the offending article (see page 310)

NAREA W70 THE EDITOR

the Society are such that an increase in membership
seems to be the only alternative to another increase in
subscription.

As Mr de Vere Green very well knows, because [
told him some months ago, the author was briefed,
by me, his script was checked, by me, at the request
of Dr. Burnett, and I take full responsibility for the
article.

He apparently objects to advertsing, although it
goes a long way towards paying for The Music Box.
The truth is that the Society was not mentioned at
all on the same pages as the advertisements from
Graham Webb and ourselves, which are only two in
number, and can hardly be said to * surround” the
article. As regards ‘‘commercialism”, surely we are
just as entitled to make a living replacing teeth in
music box combs as he is removing them from his
patients, and we charge far less,

Come off it, Cyril. “Verbum satis sapienti” you
say. “One word is enough for a wise man”., What a
pity you wrote so many.

Cyril de Vere Green comments as follows: —

I am only sorry that one of our members — Mr.
Harding has, in his reply, confounded the matter
even further! Did he really check the script?

Firstly, I did not refer by name to the paper in which
the article was published. Secondly — as to not having
read it — I was the first person to draw the attention
of our Editor to it. Thirdly, I can find no picture or
caption of Mr. Waylett our new Secretary, for no
picture of him was printed in that article, nor have I
ever heard of Mr. Jennings, Another blatent example
of Mr, Harding’s inaccuracies is the caption to the
photograph depicting a “reed organ™ as a “pipe

organ” box — how stupid can one become?

To continue pointing out such silly mistakes would
only embarrass him the more and this I would not
wish to do. One final word however, — when Mr.
Harding has had the same number of years of
experience as I have in dealing with teeth, either
removing or replacing them, following a prolonged

University education
GRAHAM WEBB

both in this country
and in the United

here’s how callectors can strike

Harry was wrong about cuckoo clocks~but
he right note

93 PORTORELLD States, not until
FDAD, ; then will T
- | LONDON W.I1 - countenance any

comparison or
discussion of our

charges

| Obviously — “A
| word to the unwise
is insufficient”.
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Ralph M. Heintz of Los Altos, California, writes:—

Recently I picked up a box that is to me rather
interesting and at the same time somewhat puzzling.
It is obviously a key-wind box with three controls
at the left end of the solid brass bedplate, and a
compartment for the key at the right.

Stamped into the upper left corner of the bedplate

is “Eug® Bornand & C!¢" and the number 8358.
Now, according to Ord-Hume’s book, “Collecting
Musical Boxes and How to Repair Them,” Eugene
Bornand & Cie. held forth around 1880; well beyond
the era of the key-wind box. Neither Clark nor Webb
gives any recognition to this particular Bornand.
There is no tune card and unfortunately the pins are
in such bad shape that the cylinder will have to be
repinned. Both combs - it appears to be a piccolo

or sublime harmony -- are in excellent shape, however,
and the remainder of the mechanical parts are all
present in good condition with the exception of the
Geneva on the spring barrel.

The other interesting aspect of this box is the winding
handle, shown in the enclosed photographs. [t
appears to be essentially the same vintage as the box,
and would seem to me to be a definite precursor of
the integral lever-wind mechanism. I'rom the lack

of a storage spot within the box itself, I would

guess that it was definitely an afterthought, and

may have been acquired several years after the
manufacture of the box.

EDITOR’S COMMENT:— The detachable ratchet
handle certainly was the precursor of the ratchet
lever, but I have never come across one quite like
this one before. Perhaps Members might like to
comment.

Member W. J. Sturdy writes: —

I would be most grateful if any Member has cata-
logues of Mermod Freres containing the titles of
the tunes on their interchangeable cylinders.

The numbers I am especially interested in 103133,
123376 and 123377. The cylinders are about
7%’ long by 2% in diameter with six tunes on
each. Date about 1890.

-Classified
Advertisements—

FOR SALE
For sale or exchange. Steck pianola, reproducing
action. Thirty-three 8% Symphonion discs.
Old Muller zither. 120 88-note pianola rolls, 24
65-note rolls. Wanted: cylinder musical box,
barrel piano (any condition provided restorable).
Disc organette, Seraphone rolls. D. B. Ellison,
“Ambleside’’, Garton Lane, Hunmanby, Filey,
Yorkshire

WANTED

Wanted Please, Good quality musical boxes,
barrel organs, barrel pianos, monkey organ, etc.,
any type or condition. Lochmann 17%" discs
available. Would anyone wishing to buy, sell or
exchange interchangeable cylinders like to

Advertising rates for Members are 3d per word
(Bold type 6d per word). Box numbers are not
permitted. Display and semi-display rates are
available on request.

register them with me free? pavid Shankland,
29, Insole Gardens, Liandaff, Cardiff.

Books wanted: “‘How to Use a Player Piano’’
by Harry Elligham, London, 1922 ; “'Ceake
Automatofony’” (Czech Automatophones)
by Alexander Buchner, Prague, 1957;

“Dictionnaire Biographique des Facteurs d'Orgues’’

by Paul de Fleury, Paris, 1926; "Nouveau
Manuel, du Facteur d'Orgues’” by Pierre
Marie Hamel {Encyclopaedia Roret), Paris,
1849; “"Player Piano Review'' 1912-1914; ""Le
Monde des Automats’’ by Alfred Chapuis &
Gelis, 2 vols. Paris, 1928, Always offer
music roll catalogues, adverts, ephemera

&c either for sale or loan. Ord-Hume, 14
Elmwood Road, Chiswick, London, W .4
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Johu Leeck's Pictures of Life and Character. From the Collection of “Mr. Punch

1842—1864.
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A FOREIGN INFLICTION.—No. I.

AT THE DOOR PATERFAMILIAS IS EXPOSTULATING WITH AN ORGAN-GRINDER, WHO IS DEFYING HIM WITH EXTREME INSOLENCE, ALTERNATED WITH PERFORM-

ANCES ON THE INSTRUMENT OF TORTURE. POLIOEMAN (UNSEEN) s IN THE KITOHEN, CONSIDERING WHETHER SUSAN'S COOKING OR MARY'S SAVINGS' BANK
MONEY WOULD BE THE BETTER INVESTMENT.
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*433 L. E. Flory, 153, Philip Drive, Princetown, N. J. 08540, U.S.A.
434  Dr. B. Roughton, 14, Hazelwell Road, Putney, London, S.W.15.
435  A. D. Cunliffe, “The Little House”’, Sunderland Point, Morecambe, Lancashire.
*436  J.D. Hoeltzel, 1013, Gordon Street, Midland, Michigan 48640, U.S.A.
437  J.D. Austin, “Hemming Cottage”, Old Brampton, Chesterfield, Derbyshire.
*438  Lt. Col. LaWayne R. Stromberg, 679, Landstuhl/Pf, Kirchberg 3854-D, Germany
439  C. Pepper, 604, Nelson House, Dolphin Square, London, S.W.1.
440  G. B. Hodgetts, 2, Spinney Drive, Great Shelford, Cambridge.

CHANGES OF ADDRESS

133 Mirs. G. E. Nichols, Rooks Hill Cottage, Underriver, Sevenoaks, Kent.
162  R. Miric, 46, Moss Hall Grove, London, N.12.
*169  Jean Perrot, 6, rue Adolphe Focillon, 75- Paris 14e, France.
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274  Rev. J. R. White, 2, Trafford Road, Salford 5, Lancashire.
298  A.J. Walker, 387, Maidstone Road, Wigmore, Gillingham, Kent.
*346 1. Kagoshima, 10-17, 3 chome, Mejiro-machi, Toshima-ku, Tokio, Japan.
349 J. A. Garnett, The Flat, Bloomfield, Marland Hill, Bolton, Lancs.
353 E. A. Spencer, 47, Brompton Square, London, S.W.3.
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410  W. F. Dowsett, 4, Brookside, Pathfinder Village, Exeter, Devon.
*417  Dr. J. R. Heyworth, 3139, East 15th Avenue, Vancouver 12, British Columbia, Canada.

THE CECILIAN

«There is no doubt whatsoever as to the absolute superiority of
THE CECILIAN over all other Piano Players. In no other instrument
is it possible to get the human like expression THE CECILIAN pro-
duces, or to interpret and play not merely correctly but according to
the composer’'s mind.”

Price of STANDARD MODEL, 50 GUINEAS. MIGNON MODEL, 35 GUINEAS.

Cecilian Piano, a High Grade American Piano with the Cecilian
Mechanism incorporated inside, 125 Guineas.

FARRAND ORGAN GO., 44, Great Marlborough Street,

LONDON, W. BEND FOR BOOXLET ML

Reproduced from “*Musical Opinion’’ dated January 1st, 1905, from the collection of Member Douglas
Berryman of Penzance, Cornwall

THE MUSIC BOX is designed by Arthur W. J. G. Ord-Hume and printed by Trevor-Hobl_)s Limited, 13 Ga'rri.ck
Street, London, W.C.2. and published four times each year by the Musical Box Society of Great Britain,
*Bylands’’, Crockham Hill, Edenbridge, Kent.
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Are YOU interested in Musical Boxes?
Small Barrel Organs or
Reed Organettes ?
Fairground Organs?
® Musical Snuff-Boxes ?
Singing Birds (automatic ones!) ?
Musical Automata of every other kind ?

If you are, then you will quite probably
derive immense enjoyment leading to a
greater fulfilment of your interest by
becoming a Member of

THE MUSICAL BOX SOCIETY OF
GREAT BRITAIN

The aims and objects of the Society are
extremely simple. The Society exists to
bring together all those who share a com-
mon interest in the collecting, preservation
and appreciation of all types of mechanical
musical instruments.

What for? What good does the Society
do? The Society brings together fellow
collectors from all over the British Isles and
many foreign countries including Switzer-
Jand — the accredited birthplace of the

musical box as we know it.

The Society publishes a quarterly Journal
called THE MUSIC BOX which is devoted to
articles on all aspects of musical automata,
repair and overhaul tips, descriptions of fine
and unusual musical movements and, of
course, it circulates Members addresses. The
MUSIC BOX is fully illustrated.
Membership to the MUSICAL BOX
SOCIETY OF GREAT BRITAIN opens up a
whole new world of musical box apprecia-
tion. Wherever you live, up-to-the-minute
news of members and collections reaches
you through THE MUSIC BOX. Twice a
year, a full day meeting is held at which all
members and their guests are invited to
attend. Ultimately, regional meetings, film
shows, lectures and demonstrations will be
encouraged.

How much does all this cost? Just THREE
POUNLS (U.S.A. $6) per year! If you are
not convinced that Society membership can
benefit you, why not send 5/- for a specimen
copy of THE MUSIC BOX ? Judge, critically,
for yourself.

The Musical Box Society of Great Britain.

11, Devonshire Place, Wimpole Street,
LONDON, W. 1.

Binders

Keep your copies of THE MUSIC
BOX neat, clean and immediately
available for reference. Strong,
durable binders in red rexine with
gilt title on spine made to hold two
years’ issues of magazines, directory
and index. Your copies can be
inserted or removed in a moment.
There is no need to mutilate your
magazines by punching as each one
is simply retained on a wire.

Post and packing free 14/- each.
($2 U.S.A))

Arailable from: The Secretary, Musical Box Society of Great Britain,
11, Devonshire Place, Wimpole Street, London, W.1.
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