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Reprinted from The Musical Quarterly, New York, Vol. XX No. 1, January, 1924

MECHANICAL MUSIC IN OLDEN TIMES
By HUGO LEICHTENTRITT

thinks of our latest inventions, of the most highly perfected

products of a technical, industrial age. They comprise
a large variety of sensitive machines, from electrical devices, radio,
tone-film, phonographic records, pianola, and orchestrion, down
to the humble barrel-organ. Ilowever, we are not concerned here
with these modern contrivances; rather do we propose to show
that the idea of mechanical music is not a child of the 20th century,
but that for hundreds of years builders of instruments, mecha-
nicians, and inventiors have been busy constructing various kinds
of mechanical instruments.

To be sure, little is left today of all these long-continued
attempts. This is chiefly because the technical resources of former
centuries were insufficient for a satisfactory solution of the problem.
The technical command of electricity, the precise methods of
modern machine-building and engincering, were nceded to carry
mechanical music beyond the stage of infancy.

Let us first define the terms “mechanical musie,” “mechanieal
instruments.” Every instrument, of course, as well as the playing
of any insirument, comprchends mechanical elements, and con-
sequently one speaks, for instance, of the mechanism of the piano,
or the mechanism of a violinist. The term “mechanical musie,”
in its special sense, however, applies to music produced without
the direct assistance of a player, or music transmitted over a
long range. Two main classes of mechanical instruments may be
distinguished: (1) instruments which, by the nature or limitation
of their mechanism, can vender only certain pieces that may be
repeated as often as desired; (2) instruments which can transmit
any given music, just as a mirror reflects any and every object
within its reach. 1t is clear that the reflecting or reproducing of
any musical impression requires a relatively high degree of per-
fection. Only the extraordinary technical precision of modern
apparatus, such as we find in the telephone, microphone, or radio,
can permit transmission of music over practically unlimited
distances, even from one continent to another, across oceans.
During the infancy of mechanical music such attainments were

% R JIIENEVER mechanical musie is mentioned, one naturally
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undreamt of by even the boldest spirits; what they were satisfied
to attempt was the automatic rendering of certain picces only.

* *
*

Probably the oldest mechanical instrument known at present
is the carillon (chime of bells). The Low Countries were the
classical home of the carillon, and from there it spread over Fng-
land, France, Germany, and other lands. Today, some of the
finest and largest sets of chimes can be heard in America. The
principle of the carillon was known already In ancient times in
China and the neighboring countries; and, when the Dutch acquired
their Indian colonies, they found in the Asiatic carillon, as early as
1600, a type of musical instrument with which they had long been
familiar at home. In the miniature paintings of the middle-ages
the carillon is met with rather frequently, not yet as a mechanical
instrument, but sounded by a player who strikes the bells with one
or two hammers. Mechanical carillons are mentioned in the
Netherlands with the beginning of the 13th century. In the duomo
of Orvieto, in Italy, a strange relief, dating back to about 1300,
can still be seen, representing a set of bells that are rung by means
of a revolving machinery with weights. In the 14th century,
carillons in the towers of cathedrals and town-halls of Dutch and
Flemish cities were no longer something new or unusual.! Tn
Holland and France, during the 15th and 16th centuries, the
building of large and complicated carillons became a matter of
lively competition. If Antwerp boasted a set of 47 bells, the rich
commercial cities of Bruges and Ghent had to have sets of 49 and
52 bells, ranging from those of very considerable size, emitting low
bass-tones, to the little treble bells. Thus the 52 bells of Ghent
had a compass from g—c®.

The mechanism consisted of a revolving cylinder made of wood
or iron, studded with pins or pegs that fitted into prepared holes of
the cylinder, each pin ending in 2 hammer which struck a bell as
the cylinder turned. Sometimes as many as six hammers were
provided for a single bell, in order to obtain quick and precise tone-
repetition. In the large Flemish carillons the metal cylinder
sometimes had as many as ten thousand holes for the playing pegs

10f. G. W. Rice, “Carillon Music and Singing Towers of the 0Old World and the
New"; New York, Dodd, Mead & Co., 1930. W. G. Iiice, “Carillons of Belgium and
Holland,” New York, 1915, Curt Sachs, Handbuch der Mustkinstrumentenkunde,
Leipzig, 1920. On carillons in England of.: Charles Maclean, *Dow bells._" Sammel-
band Internat. Musik-Ges. V11, 400.409; W. Starmer, “On Carillons,”” Zettschrift Internat.
Musik-Ges. VI, 337-40,
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in order to vary the repertory; it meant of course a considerable
piece of work and required skill to take a large number of pegs
out of their holes and place them in a different order of holes for a
new picee. A frequent change of pieces was therelore not custom-
ary in the automatic carillons. In later times the mechanism
of the large carillons was improved and occasionally replaced by
a playing-console, similar o the one emploved in organ-playing;
it was provided with a keyboard, so that an artist scated at it could
direct the mechanism at will.  Yor the powerful bass-bells, some-
times weighing as much as 9000 kilograms, even pedals were built
in, corresponding to the organ-pedals. We see here the purely
mechanical carillons half-way converted into hand-played instru-
ments,  The repertory of the famous large Duteh and Flemish
carillons was rather extensive: not only songs and chorals could
be played, bul also longer motet-like pieces of a complicated
polvphonic texture. A rich literature on the construclion of
carillons, published in the 17th and 18th centuries, is left to us, and
is proof of the high technical standing of the art of carillon-building
and playing. In Holland, during the 18th century, some musicians
made a specialty of writing for the carillons. The best-known,
among such composers, were the organists, Pothofl in Amsterdam
(horn 1726), van den Gheyn in Louvain (1721-86), and J. A. I
Wagenaar, sen., representing a later epoch, in Ulrecht. Experience
has taught that for carillon-music Lthree-part writing is preferable
to four-part, and that the big bass-bells must be used sparingly and
with caution, whereas those sounding in the higher octaves
occasionally permit of considerable speed.

The Aolian harp, a favorite with romantic poets, also belongs
to the group of mechanical instruments, if one is at all inclined to
call the sounds produced by it music. The Dolian harp is a
longish wooden box, with from 8 to 12 gut-strings running across
a bridge that stands on a sounding-board; the strings are loosely
stretched, of different thicknesses, but all tuned in unison. If the
strings of an /Holian harp that is suspended in the open air, are
made to vibrate by the impact of the wind, or are exposed to a
current of air in a half-open window, the strings begin to sound in
mysterious, magical harmonies. They are formed of the overtones,
the octave, fifth, fourth, etc., up to the distant overtones of the
higher octaves, and if the wind is blowing very strong, it evokes
from the strings, besides the harmonic overtones, the usually
hardly perceptible higher and highest inharmonic overtones, and
the harp begins to wail in strange, indefinable chords. About
1800, a musician in Rudolstadt, named Xoch, improved the
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olian harp by adding to it a sccond system of 12 strings, tuned
an octave lower than the other strings, thereby increasing the
sonority of the bass-notes and the cffect of the overtones, and
extending the compass of the instrument to nearly six octaves.

The erudite Jesuit Father, Athanasius Kircher, who lived in
the 17th century, bas given a detailed deseription of the Alolian
harp in his once famous book Phonurgia (published in 1673), and
he is generally eredited with having revived interest in this ancient
instrument, almost entirely forgotten in his time. Only in the
18th century, however, did the Afolian harp fully reawaken to
life; and to the English poet, Alexander Pope, is often given credit
for having so glorified the instrument that it became fashionable,
till its vogue died again about 1800,

* *
*

The most popular mechanical instruments of the 18th and 19th
centuries were the Spicldosen (music boxes) and Spielulren {mu-
sical clocks). The mechanism of these instruments consists of a
metal comb, with more or less deeply incised teeth, each tooth
tuned to the pitch of a certain tone. This comb is brought into
contact with different pins set in a revolving eylinder. The cylinder
is turned by means of a handle ar, automatically, by cleckwork.
The pins are fixed in the eylinder in such a manner that they touch
certain teeth af the comb, simuitaneously and in succession, as the
order of the tones in & given picce of music may preseribe. All
these musical boxes and clocks can of course play only such pieces
as their mechanism has been prepared for.

Mechanical instruments of this kind were somewhat improved
when the metal comb with its tecth was replaced by little organ-
pipes. A revolving eylinder and handle eontinued to be used in
the new system. Little organs, set into motion by the turning of
a handle, so-called Serinettes (canary-bird pipes), with high tones,
wore first introduced in the 18th century for the purpose of teach-
ing mclodics to the song-hirds, by continual repetition of the same
melody. This graceful, tiny instrument was later enlarged in all
its proportions and finally developed into our plebelan  bacrel-
organs, and “penny-in-the-slot” machines—oflen with perforated
disks in place of the revolving cylinders—which for so long added
to the charms of corner-saloons and vdeum-arcades.

Closcly related to the Serinefle and its descendants is a
gecond kind of musie-clock: a little organ connected with a clock-
work, Through centuries Lhe Spielulren and Flotenuhren (musical
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clocks, flute-clocks) were a fashionable requisite and a favorite
picce of furniture in the German home, in the families of the
nobility and gentry. As carly as the year 1600 mechanical instru-
ments of this type were built with remarkable skill. We derive
a very instruclive and interesting insight into the technical con-
struetion of these organ-works from thic documents relating Lo the
lawsuil of the greal German composer, 1ans 1 co IHassler, against
the creditors of a clever Augsburg mechanician, who had furnished
to Hassler a number of musical aulomata in 1601 and later. In
the Sammelbinde of the former International Society for Music
(October, 1912), Friedrich Roth published (pp. 34-49) these docu-
ments, which he discovered. Their vilue for us lies less in the legal
wrangle between Hassler and his opponents than in the numerous
details concerning the admirable musical automata made for
Hassler by Georg Heinlein. Hassler also composcd music for this
organ, which, as he writes, “by itself, without the help of the hand
plays several pieces.” In Nuremberg and in other cities Iassler
gave public concerts with these “artificial instruments’; in Prague
he showed one of them to the Emperor Rudolf, who was so much
pleased with it that he bought it.

The manufacture of mechanical organ-works became identified
with Augsburg and surrounding parts of the country. 'We hear of
numerous especially excellent instraments of this sort, made during
at least 150 years in Augsburg. Gerber’s Lericon of 1792, for
example, mentions the celebrated mechanician Eppinger of Augs-
burg, a collaborator .of the piano-builder Stein, well known for
his relations with Mozart. Eppinger's masterpicce was a figure
of Pan, Jeaning against a tree, playing on his pipe of ninc reeds
various pastoral pieces, moving the flute to and {ro with his arm
while he played, and furnishing ihe nceessary wind with his
lips. 'The proper arliculation, the correct staccato and legato of
the music were much admired. When in 1770 Marie Antoinette,
as a bride, passed through Augsburg on her way from Vienna to
Paris, she was so much delighted with this artificial Pan, that she
presented Master Eppinger with a golden medal, Ie also built
bird cages in which artificial canary-birds whistled and trilled.

* *
»*

The most celebrated builder of mechanical instruments, in the
18th century, was the Frenchman Jacques de Vaucanson (born,
1709, in Grenoble; died, 1782, in Paris). Ifc was, however, not a-
specialist in musical automata, which he built only occasionally.
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Some of his most admired automata were a silk-mill; a weaver’s
loom; and a scated flute-player, who could play 12 picces, “blowing
the wind into an ordinary flute, and opening and covering the holes
of the flute with his fingers.” Another Vaucanson automaton
was a shepherd, standing ereet, who could play 20 picces on his
Provencal shepherd’s pipe, “beating the time on a little drum with
his right hand.”  In his pamplilet Le mécanisme du fliteur automate
(Paris, 1738) Vaucanson explains his mechanism in detail. Thus
he writes: “The muscles of the breast demand a power of 56
pounds in order to produce the high ¢, the highest tone, whereas
2 ounces are suflicient for the lowest tone e.”

Another important treatise on the art of transferring musical
compositions onto revolving cylinders was written by the learned
Father Engramelle (1727-1781) of Paris. Iis book La Toenotechnie,
published in Yaris, 1775, is an explicit handbook on mechanical
music, on musical boxes, flute-clocks, carillons, automatic organs,
and similar instruments. He also was one of the earliest scientists
to busy himself with the problem of a typewriter for music, a
problem not quite solved even today. Iis idea was to construct
an apparatus able to write down automatically whatever was
played on a piano. The problem had already attracted the interest
of technical inventors. As ecarly as 1747 a London clergyman, the
Rev. Mr. Creed, had presented to the Royal Society a “demon-
stration of the possibility of making a Machine that shall write
ex tempore Volontaries or other picces of musie, as fast as any
master shall be able to play them, upon an Organ, Harpsichord, ete.,
and that in a character more natural and intelligible and more
expressive of all the varieties those instruments are capable of
exhibiting, than the characters now in use.” A few years later,
in 1752, a German inventor comstructed a similar apparatus,
perhaps influenced by his English predecessor. The Gekeime
Justizrat Unger in Brunswick presented his invention to the
Berlin Academy of Sciences, and the celebrated mathematician
Lconhard LKuler corresponded with him at great length on this
matter. Many years later, in 1774, Unger published, at Bruns-
wick, a full description of his apparatus. Without doubt the
skilful Berlin mechanician, Hohlfeld, was encouraged by Unger’s
plan to realize practically what so far had only been proposed
theoretically. He actually built a writing-machine. Two cylinders
provided with paper-rolls were fixed on a piano. The tones were
written by pencils on the paper, unrolled by means of clockwork,
in a kind of telegraphic notation, with dots and short lines. One s
of course reminded here of modern inventions like the pianola.
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In its report of 1752, the Berlin Academy praised the apparatus,
but criticized the notation as being too troublesome, since all the
dots and lines had to be transeribed again into the ordinary musical
notation. It is regrettable that 1lohlfeld’s clever and interesting
apparatus, in which scientists of the rank of Euler and Sulzer
were highly interested, was destroyed by fire.

Paris was the prineipal place of origin for curious mechanical
inventions during the 18th century, There a German immigrant,
the instrument-maker Schnell—in 1789, the year of the I'rench
Revolution—had, after long experiments, perfected his strange
Wind-Clavier or Anémocorde® 1t was a sort of Afolian harp with
a keyboard and bellows for producing wind, combining elements of
a harp, a clavier and an organ, but it was only partly automatic.
The Anémocorde was much admired in Paris on account of its melt-
ing, lovely, and poelic sound; the Academy of Arts and Sciences
recommended it in terms of high praise, and Quecen Maric An-
toinette offered to the inventor the sum of 150,000 livres, without
however being able to pay this large amount, because of the
political upheaval. The terrors of the revolution pretty soon
made futile all attempts to utilize the invention. The Anémo-
corde was brought to Vienna, and there was sold in 1803 to a
wealthy Englishman, named Robertson.

It may be casually mentioned here, that, as early as the 18Lh
century, inventors tried their wils on several problems relating to
the electric clavier and the color-clavier.

The Jesuit Father La Borde, in 1759, presented to the Parisian
music-lovers his Clavecin élecirique, a sort of cariflon with a key-
board. The single bells were made to sound by electricity, the
electric current being made active by the pressing down of a key
on the keyboard. A detailed description of the instrument is
given in La Borde’s book: Le Clavecin élecirique, avec une nouvclle
théorie du mécanisme et des phénoménes de Uélectricité, I'aris, 1761,
Also in Forkel’s Lilteratur der Musik (Leipzig, 1792) a sumary
description may be found.

The Clavecin oculaire (the color-clavier) of the Jesuit Father
Castel was shown in Paris in 17253 Instead of hearing tones one
saw colors, when its keyboard was played upon. Every tone of the
scale had its definite color, which became visible after the corre-
sponding key had been pressed down. Later Castel added to his

1A detailed description of the Amémocorde is given by Gerber in his Neues Lezicon
der Tonktinstler, 1814, vol. IV, page 104,

’Cf. Forkel, Litteratur der Musik, Leipzig, 1702, p. 264,
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scale of color a scale of sounds, and thus anticipated a 20th-cen-
turyidea, propagated by the Russian composer Scriabine and others.

* *
*

The 18th century is the classical epoch for mechanical musie.
It scems that even people of high intellectual and artistic culture
found a strange, almost magical charm in listening to lovely
music sounding without a visible player or even a visible instru-
ment. The rationalistic 18th century bad as a counterbalancing
tendency a longing for the irrational, supernatural, for phantoms
and spirits. Nol only a Voltaire and a Kant, bui also a Mesmer
and a Cagliostro could impress a blasé world. The artificial
mechanical instruments of music satisfied the same weakness.

Berlin and Vienna were leading in the industry of mechanical
music-clocks. Trederick the Great of Prussia was a passionate
admirer of the delicate and charming sound of highly perfected
music-clocks, and the royal predilection explains why all the lead-
ing Berlin musicians, as well as the most skilful mechanicians of
the Prussian capital, turned their special attention to the improve-
ment of the fashionable Flétenukren (flute-clocks). Compositions
{or the flute-clock were written by Quantz, K. . Graun, Kirn-
berger, C. Ph. Ilm. Bach, and W. Friedemann Bach, all of them
in close touch with the King, who was an accomplished musician.

The instrument construcled towards 1800 by Véller, an instru-
ment-maker of Ilesse-Cassel, remirds one of a sensational invention
of 1051, the new Bechstein-Nernst Piano, with its electric tone-
production and its combination of radio and gramophone. This
so-called Apollonion was a combination of two clavier-like instru-
ments. It consisted (1) of an upright piano; (2) of a system of
8-, 4-, and 2-foot organ-pipes for the second clavier; (8) of an
automaton in the shape of a boy who played several flute-concertos
with correct fingering. One could either play on the planoforte
any picee desired, or use the second clavier as though one were
playing on an organ; one could even accompany, on the piano, the
flute-concertos played by the automalon, and, moreover, both
claviers could play a number of pieces automatically.

In Vienna the flute-clock reached high perfection, so that even
the great masters Ilaydn, Mozart, Beethoven, did not consider it
below their dignity to write occasionally for the cylinders of the
flute-clock makers, TFather Niemeccz, who was an especial celeb-
rity in the construction of mechanical instruments, was a close
personal friend of Haydn. For many years he was librarian
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of Prince Esterhazy at Eisenstadt, played the violoncello in
Haydn’s orchestra there, and later saw a great deal of Haydn in
Vienna.  One of his most intricate instruments, built for an
Englishman in 1798, was a mechanical organ with 112 pipes, that
played before a distinguished public in the aula of the Vienna Uni-
versity! Mozart’s “Magic Flute” Overture, three other orchestral
pieces by Mozart, and two pieces by Haydn, with the greatest
precision, sounding like a big orchestra. Three magnificent
flute-clocks of Father Niemecz have come down to our days and
are in the possession of Viennese families. These three instru-
ments arein an excellent state of preservation and are especially
valuable, because they play Haydn ecompositipns exclusively,
works written by the master expressly for use in these clocks. No
less than 30 Haydn pieces, otherwise unknown, are preserved in
the cylinders of these three clocks., On the occasion of the Haydn
centennial these 30 charming pieces were published in a collection,
in a version for piano arranged by Dr. E. F. Schmidt (publ. by A.
Nagel, Hanover). The same author has also, in a comprehensive
study,® treated in detail the history of the 3 Viennese flute-clocks,
and described the Haydn pieces. A Columbia Record has been
brought out recently (Lindstrém Co., Berlin) with four pieces
written by Haydn for one of these flute-clocks in 1792, and three
others {dated 1793) for a flule-clock given as a present Lo Haydn
by Priuce Esterhazy. Of these seven delightful piec.es ihe minuet,
Der Wachtelschlag, is especially charming; Haydn knew how to
adapt even a Prclude and Fugue to a mechanical instrument.
Another highly esteemed Viennese mechanician was Johann
Strasser. One of his most admired instruments was a mechanical
organ, built in 1802 for St. Petersburg. This so-called “Mechan-
ical Orchestra” had the form of an antique temple. The pipes
were distributed in two orchestras. The instrument played sym-
phonic works, two overtures, two plano-concertos, and a quintet
by Mozart; Haydn was represented by the Military Symphony,
which, by the way, was a favorite number of the large mechanical
instruments in those years. This “Mechanical Orchestra,” accord-
ing to the description of contemporary musicians, could play
not only crescendo and sforzando, but also tempo rubato. Accord-
ing to the critical comment of the Leipziger Musikalische Zewtung,
the entries of the different parts in the fugues were so distinct
that, for the purpose of making them clear, the mechanical instru-

#S¢e report in Wiener Hofzeitung, 4. April, 1798.
8In Zettschrift fiir Musikwissenschaft, Leipzig, 1932,
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ment was preferable to the real organ. The Emperor of Russia
eventually bought this fine mechanical organ.

In a certain sense the Drehleier (organistrum, vielle, lLira
tedesca, lira organizaia) is also a mechanical instrument. It is. a
string-instrument, using not a bow but a wheel, moved by a
handle, for setting the strings into vibration; a sort of keyboard
serves to shorten the strings and produce the various single tones.
Haydn wrote a considerable number of pieces for this Drehleier,
mainly by order of King Ferdinand IV of Naples: five concertos
for one and two Drehleiern with orchestra, in 1786; quite 2 number
of Notturni for two Drehleiern, clarinets, horns, violas, violoneellos,
and double-bass.?

Mozart wrote three pieces “fiir ein Orgelwerk in einer Uhr”
(for an organ-work in a clock): a little Andante ih F major (Kochel
No. 616) and Lwo pieces in F minor. The first of these two pieces
(Kochel No. 594) is lefl to us only in a piano version for four
hands. It begins with an harmonically rich Adagio, which is
followed by a Sonata-like Allegro in F major, leading back again
to the first Adagio, varied in a thoughtful and broad manner.
The second F minor piece (Kichel No. 608) is still more remark-
able. Onc may even call it the crown of all pieces ever written for
mechanical instruments. In masterly polyphonic style it intro-
duces in the middle section a splendid fugue which returns once
more at the close in a still richer version. A slow Intermezzo in
A-flat major is full of elegiac beauty. Rich harmony, passionate
expression, mature art, distinguish this composition, written in
Mozart’s last years. The serious and profoundly meditative
piece has nothing playful about it. It is most expressive memorial
music, written to be performed at a special occasion, the unveiling
of the “Mausoleum erected to the great Fieldmarshal Laudon.”
Count Deym (1750-1804), who in later years was deprived of his
rank because of a duel he had fought, and called himself plain
Herr Miiller, had given Mozart the order for the three pieces,
destined as an attraction for his cabinct of art, situated on the
Kohlmarkt in Vienna, and transferred in 1796 to an imposing
building near the Bastei especially erected for it. This extra-
ordinary collection contained many copies of famous statues,
curious wax-figures, many automata, pictures, and curios, and
was generally considered one of the noteworthy sights of Vienna;
a Schlafgemach der Grazien was made particularly famous by the
myslerious music of invisible automatic instruments.

*Cf. an article by E. F. Schmidt on Haydn's compositions for the Drehkleier in
Miinchener Neueste Nachrichten, 22. Novemb., 1931; also Die Musik, 1932, p. 451,
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Beethoven too, in his younger years, had relations with the
eccentric Count Deym-Miiller, and he too wrote a few pieces for
one of the mechanical instruments in the Count’s cabinet. A
splendid, large, richly ornamented Viennese flute-clock a few
years ago became the property of the Collection of Old Instru-
ments at Leipzig University; it formerly belonged to the Heyer
Museum of Instruments in Cologne. This flute-clock, built by
the excellent Viennese mechanician, Franz Egidius Arzt, has 77
flute-pipes and 8 revolving cylinders, with a splendid repertory:
2 duet from Haydn’s “Creation,” overtures to Gluck’s Iphigenia
in Aulis, to Boieldieu’s Jean de Paris, Rossini’s Adelaide of Bur-
gundy and also a Grenadier-March by Beethoven.

After 1800 the Viennese mechanician, Johann Nepomuk
Maelzel, stood in close personal relations with Beethoven. He is
now known as the inventor of the Metronome, but during his life-
time he enjoyed popularity and even eelebrity as a builder of com-
plicated mechanical music-apparatus and automata. One of the
finest pieces of the former Heyer Museum in Cologne was a writing-
desk with a music-box by Maelzel. It contained no less than 18
cylinders, playing several entire concert-programs, with overtures
by Mozart, Gyrowetz, Weigl, Hummel, Isouard, Boieldieu, Paér,
Spontini; many dances and marches; an echo-piece by Cherubini,
much in vogue at the time; pieces by Cramer; and two movements
from Beethoven’s Violin-Sonata, Op. 12, No. 3.

The large flute-clocks had reached so great a perfection that
towards 1820 they occupied the place now filled by the phonograph.
The more popular Viennese restaurants provided mechanical
instruments of the best type for the entertainment of the guests;
and it is known that even Beethoven, when he came to his favorite
Gasthaus for dinrer or supper, liked to listen Lo the flute-clock;
he enjoyed especially Cherubini’s “Medea” Overlure. Like
Haydn and Mozart, Beethoven wrote pieces for the flule-clock on
special order. Three of these pieces were discovered in Beet-
hoven’s autograph in the Berlin State Library by the former
director of its Music Depqrtment Dr. A. Kopfermann: an Adagio
in F major, a merry Scherzo in G major, and an Allegro in G major.
The clever businessman Maelzel even succeeded in persuading
Beethoven to write a great symphonic work, destined for Maelzel’s
so-called Panharmonikon, the battle-symphony “Wellington’s
victory or the battle of Vittoria.” Finally, however, Beethoven
abandoned the idea of writing his score for a mechanical instrument
and made a symphony of it. Continuous quarrelling with Maclzel
was the reason for Beethoven’s change of plan, and alengthy law-
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suit was the consequence. The first performance of “Wellington’s
Victory,” on December Sth, 1813, made an immense sensation.
The program on that occasion was a unique curiosity. Besides
two new Beethoven symphonies, heard for the first time, i.e., the
Seventh Symphony in A major and the just-mentioned Battle
Symphony, it offered, between them, as a grotesque intermezzo,
two marches by Dussek and Pleyel, played by Maelzel’s Mechanical
Trumpeter. This automaton, dressed in the uniform of a trum-
peter of an Austrian Cuirassier Regiment, played on his trumpet
marches and signals, also pieces with orchestra. After a pause,
he appeared again in a new uniform as a French Dragoon and per-
formed a new series of pieces, according to the report of the Leip-
ziger Musikalische Zeitung, with so “pure and agreeable a tone, as
the most skilful virtuoso is not able to produce.” A genuine
Maelzel Panharmonikon is preserved in the Landesgewerbemuseum
at Stuttgart. Itshistory is worth mentioning.” It was built in 1805
in Vienna, was sold, 1807, in Paris to Napoleon or Eugéne Beauhar-
nais, and came later into possession of the ducal family of Urach,
who gave it to the Stutigart museum.

Lately some pieces for flute-clock by Michael IMaydn have
been found in Salzburg. For a long time Salzburg had been a
centre of mechanical music, and to this day such relics as the
Glockeunspiel, Salzburger Stier, and Hellbrunn Water-organ testify
to the skill of the Salzburg mechanicians.

The mechanical instruments of the older type reached their
greatest perfection towards 1820. Whatever could be accom-
plished by the use of cylinders, weights, clockwork, wind-power,
and pipes bad been exhausted.  Further progress could be made
only by the application of new principles. Of these, electric power
has certainly been the most marvelous. And there is no telling
what new surprises it has in store for us. Compared with the
modern electro-mechanical music, the former attempts appear as
humble predecessors and as a mere beginning. Yet even these
earliest mechanical instruments show that inventive genius, skill
of handicralt, taste, intelligence, and imagination, combined to
fashion a thing of beauty and a work of art, which cannot always
be said of their modern successors.

"Communication of Georg Kinsky, Cologne. nee Zeitschrift fiir Musikwissen-
schaft,  March, 1932, p. 335.

This exceplionally fine Nicale Freres 4-overture box is from the collection of Keith
Harding. The serial number is 27801 and the programme number 235, Of special interest
is the winding bandle which incorporates a ratchet mechanism.io allow "te and fro”
winding, Tune sheet is of engraved lacquered brass.
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POLYPHONS.

oods that sell well af Yulehde

At Christmas Tide people are out huymg Christmas Presents,

and you want to have something attractive to show them.

It you have a Good Stock of POLYPHONS, you will find that they sell at sight;
and you will have the subsequent trade of supplying extra Tunes,

are the most thovoughly veliable Musical
Polyphons

Instruments ever made; and all the Boxes
have a large and splendid Selection of New and Popular Tunes.

S80S0 ERSRERSNRANS

What Sizes shall I stock?

YOU CAN'T DO BETTER
' than the Sizes we illustrate here.
Look at No. 28s,—-
Small,compact; reasonable price

: z : Also the No. 41,—
No. 28s.—£1 12s. good rich tone and nicely made.

HAND ORGANS for Boys.

Boys (and Girls also)

often like to turn a handle:
and that is how

the Amorettes are played.

The Best Hand Organs
in England,

Now, the NEW MODEL No. 46 is a trifle larger still; and,
what with New Tunes and Rich Tone, it sells better than any.
POLYPHON No. 43b is the Cheapest Box we sell,

because it has so large a tune compared with the small price.
Same size tune as the £14 boxes.

i

If in Town, call and see the various Models.
Write to us for our New List of Polyphons,
&, just issued, and then send us an Ovrder.
Lists of Tunes sent post free on application,

HENRY KLEIN & CO.

No. 43b.—£8 10s.
€4, OXFORD STREET, LONDON, W.
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London in the 'Nineties

A Survey of Mechanical Music in the Closing Years of the XIXth Century

by

Arthur W.J.G. Ord-Hume

Illustrated by contemporary material from *Musical Opinion” and other sources as noted.

EIH E HE last five years of the nineteenth
=A™ century were indeed great ones for
the mechanical music industry., The

cerltury had been one of tremendous achieve-

ment, of successful endeavours in almost
every field.

From the primitive world of the time of
Georgelll to the closing years of Victoria's .reign
England had come a long, long way, perhaps far
more per se than in any similar period in history,
past or future. Factories were being equipped
with "the electric light® so that workers need no
longer strain their eyes by the flickering gas
light (even so, many a church organist was
unhappy at the thought of playing an organ with
the new electro-magnetic action, so uncertain was
the electric supply). The steam engines which
drove the wheels of our factories now also drove
generators - one piano factory in North London
acmally installed a 10h.p. steam engine solely
for the production of the electric light current -
luxury indeed!

And in mechanical music,
there had also been great strides.
From the invention of the tuned
steel comb, one hundred years had
passed and now musical boxes
could be found which performed
remarkable and intricate music
with a degree of perfection thar
was more than satisfactory., Mr,
Ludwig Hupfeld in Leipzig had
just moved from the suburbs into
a new factory closer to the centre
of that town where he was making
pianos which played perforated
paper roll music via a pneumatic
action which was driven from an
electric motor, Hupfeld’s invention
and perfection of this device pre-
ceeded the American movesin this
direction by a number of years.
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Hupfeld also made ‘electric orchestrephones’ and
the first of these to be seen in London was
nightly entertaining the audiences at Maskelyn &
Cook's magical performances at the Egyptian
Hall in Piccadilly.

Musical boxes abounded and the amusement
side-show in Piccadilly, lit by the electric light
strung from the ceiling, was just one place where
you could find a 244" Polyphon surrounded by
people. Street music, of course, was everywhere,
the Italian barrel piano makers having settled in
Clerkenwell where they produced many a colour-
ful instrument on handcart, Chiappa was making
street organs and barrel harmoniums in Eyre Suweet
Hill, Pasquale was producing street pianos and
in many cafes and ale-houses the “automatics”
stood by the bar - the clockwork barrel pianos.

But what about the makers and agents who
had their offices in London? Let’s take them
alphabetically. There was Bamett Henry

Abrahams at 128 Houn.sditch - the London ware-
house of the Swiss B.H.A. firm which made both

A WEST-EXD
SIDESHOW

!PICCADILLY).



cylinder and disc musical boxes including the
Britannia and Imperial. At 31, Aldermanbury was
the warehouse of Ball, Beavon & Company.
Karl Bender & Co. resided at 2a, Dysart Streer,
Finsbury. George Bendon & Co., who were
wholesalers, could be found at Numbers 36 and
37, Ely Place with additional premises at
1, Charterthouse Street. Beutner & Company
specialised in organettes as well as musical
boxes and they had a special line of these,
including the Ariosa and Phoenix, at 65 and 66,
Basinghall Street, their warehouse being at 5, 6
and 7, St. Georges Avenue, E., Camerer, Kuss &
Co. were also agents, and they had their offices
at 56, New Oxford Street and 2, Broad Sueet,
Bloomsbury. Thomas Dawkins & Co. were at
17, Charterthouse Street with their factory down
among the [talian barrel piano makers ar 49,
Wamer Street in Cletkenwell. Holding the Royal
Warrant for the manufacture of musical instruments
for Queen Victoria was Imhof & Mukle at 110,
New Oxford Street. Across the Thames at 17 and
18, Railway Approach, London Bridge, wasKing's
Universal Supply Limited who were retailers.

Another retailer was !iemmann Lange at 13
and 14, Camomile Street, E.C. Antoine Lateulere
sold musical boxesat 19, Clerkenwell Road where
he employed Swiss craftsmen in repair work.
Memod Freres had their London office at 81,
Milton Street, E.C., and Mojon, Manger & Co.
were at 26 and 27 Bartlett's Buildings. Alfred
Muller retailed boxes at 23, Sloane Screet, S.W.
and Nicole Freres sold their cylinder boxes and
and also Polyphons at 21, Ely Place. C. Paillard

The POLYPHON

Plays over a Thousand Tunes, and

is popular everywhere,

It furnivhes Entertainment at Home,
In Public Places it can be made very Profitable,

1o the Waiting Room it will entertain the Visitor, lerder.

{ts Tone far surpasses any Disc Musicel Box.
ln't'hn r:\pe-:!. it has proved s revelstion to all Lovers of Good

are Moderate in Price. It plays all the Latest Masic.
Write for Ilustrated Catalogus, No. 20, sent post free.
Boxes from 16s. to S0gs.

it ia strongly made, handsomaly cased, and canoot get ost of

The Palgrhon Dises are made of Metal, sre Indestructible, and

of

and put in lheru order
at most moderate charges.
Materials for ALy Boxes.

6:0@!‘ tion

lnllc al

NICOLE FRERES, Lid, 21, Ely Place, London, E.C.

Geneva, Leipzig (Saxony), New York,

EsTAYLIZRED 1815

SYMPHONIUM _MUSICAL

fole Agenti

Absolutely the

Mos: Artisticelly Designed Cases.

BOXES.

. BON, LEIPZIG.

& MARTIN HIRSCH, 9-11, Wilson St 120N

Best Interchangeable Dise Musical Bozx.
Restating the effeet of all Climates.

The Teeth of the Steel Music Sheets are patented, nnd guarnn{m] fanltless in ;Afrl‘.rrmnnm

an impormnt

% and duralility, and for Tone surpassing any yet

fuature—is guamntesd perfect.

Send Trade Card for bmnn,’uﬂy [tinstraied Catalogue, post free,

tly belog ndded

New Tunes, latest Comie Songs, and
to an already

lL\‘a INSTRUMENTS:

e Accordaons. Violins, Autoharps ; and Strings & sty Usarantesd.
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DEALERS

when in Town should
call at

KLEIN'S

84,0xford Street, W.

{Szcoxn Froor),

to see and hear

H. PeteE iﬁ (o.’s
POLYPHONS

The finest and best selling Musical
Boxes with Changeable Tunes.

NEW STYLES. NEW EFFECTS.
16s. 6d. to b0gs.

NEW REED INSTRUMENTS—

AMORETTE

with Steel Tunes (in Three Sizes,
16, 18, 24 Reeds).

THE BEST REED ORGANETTE.
And Other Novelties,

Write for Lists post free.

HENRY

KLEIN & C0.

Bole Consigness,

84,0xford Street %), London, W




& Co, had showrooms at 28, Berners Street off
Oxford Street having moved feom 62, Holbom
Viaduct in 1894. Silber & Fleming leucd could
be found‘at 56% to 62 and 71, Wood Street, E.C.
and also 2, London Wall, E.C. Jerome Thibou-
ville-Lamy & Co. were established at 7, 9 and 10,
Chartethouse Street, The firm of John Tritschler
& Co. were at 85, Oxford Street (they did not move
to 40, Great Russell Street until 1898), and Wales
& McCulloch were at 20, Ludgate Hill and 56,
Cheapside. Finally in this alphaberical listing
Joseph Wallis & Son Limited were at 133and 135,
Euston Road.

Specialists in musical box repair work included
Dawkins, Imhofs, Lateulere, Nicole Freres,
Paillards, Joseph Fackler at 6, St. John's Square,
and William Savage at 110, St John Street until
his death in 1897,

Nicole Freres, having taken over the remainder
of their house at Ely Place as warerooms, stocked
large numbers of Polyphons, the discs of some of
these instruments being as cheap as 5d. each.
They also had no fewer than 1,000 cylinder
musical boxes in stock. To handle the Polyphon
sales, they formed a new company at the same
address which was known as the Polyphon &
Regina Music Box Company, which also undertook
the repair and overhaul of these instruments.

Jacques Ullmann, partner with his brother
Charles in the firm of Ch. & ]. Ullmann of Paris
and Ste. Croix, opened as a repairer and retailer
at 9, Butler Street, Milton Street, E.C. and Alban
Voigt, who stocked Symphonions, tackled all
repair work at 14, Edmund Place. Voige, incident-
ally, took over Paillard’s interests when that firm
closed its London office early in the present
century,

Although this article purports to deal with
the musical box in London, some account must be

taken of the European environment in order to add
in some measure, the balance to the picture,
London concemed itself only with selling the
product in the best possible and most profitable
manner; Leipzig had to meet the demand of the
many agents and wholesalers who were estab-
lishing musical box trade in the metropolis.

Leipzig was indeed leading the wordd in
mechanical music in the closing years of the
nineteenth century. In 1898, more than 3,000
hands were employed in the wade. Iastruments
were constantly being inveated, perfected and
improved upon. The products of Polyphon,
Lochmann, the Adler and Euphonika firms exported
to most parts of the wordd. However, because of
the high protective tarff levied on these goods
by the United States, sales to that country were
resuicted and most of the principal fims began
their own factories in America.

We can now see how the centre of the musical
box industry had shifted from Switzerland, first
to France, then across Europe to Berlin, Leipzig
and Austria. The Swiss aaturally were most
concerned about this loss of their trade and so,
in an attempt to recoup some of their rights,
several manufacturers formed themselves into a
consortium.  This was the Societe Anonyme
Fabriques Reunies founded in 1896, Their first
offices were at 12, rue Bonivard, Geneva, but
they subsequently moved to 18, Quai de St. Jean.
The group comprised the three fimms of Rivenc,
Langdorff and Billon, and thus they could trace
their beginnings back to 1838. A London office
was opened to introduce their disc-playing
musical box to the British market directly and
without having to pay an agent’s commission.
This was the “Gloria” available in both table and
upright models. Several years later they brought
out the “Polymnis” which was advertised as
having “indestructible discs®. The projectons
were in the form of dimples.

‘GLORIA’” MUSICAL BOXES.

One or the largest and most reliable Manufacturers of MusicAL
Bonus is the well known and old Firm:

SOCIETE ANONYME sarsox Brusox

Established in the year 1844 ; possessing extensive works at Geneva
These Musical Boxes are highly recommended, as only the finest
Swiss Mechanism ts used, and the finish of the Boxes is of the best
workmanship. The tone of these Instruments is superior to that of
any other Musical Box on the market. Al Wholesale Buyers of
Musical Boxes should pay a visit to the London Show Rooms:—

8, NEW UNION STREET, MOORFIELDS, EC.
(One Minute from Moorsnt.u Street. Station).
Where a good range of Samples may be seen.
SocCIETE ANONYME

call attention 1o nere Penny-in-the-Slot Musical Boxes

which are very attractive for all places of Amusement,
-Public Houses, and Restaurants,
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Towards the end of, 1896, Martin Hirsch
became the sole London agent for the Troubadour
disc playing musical box made by B. Grosz & Co.,
Breidopfstrasse 9, Reudnitz, Leipzig. Among the
special features used as selling points were the
*larger comb (with additional teeth) and metal
discs”. A repertory of almost one hundred tunes
was available initially and the masters for each
disc were said to cost the manufacrurers £3 each
to make. Hirsch's showroom contained several
models ranging from the largest ( six feet high) to
the small table models.

Across Europe another of the seemingly end-
less legal wrangles conceming the disc musical
box was taking place. Paul Ehdich, in the newly
adopted name of his company, the Leipziger
Musikwerke, was claiming a monopoly in the use
of star wheels for mechanical musical instruments.
The case had come up in the summer of 1896 and
Ehrdich had lost. He now appealed to the Court
of Naumburg against the earlier decision. Con-
siderable weight of objection to his appeal was
lodged by the house of Lochmann (which denied
to the Ehrlich factory all rights to forbid anybody

LEOPOLD MUKLE.

ORCHESTRIONS

For Yachts and Steamship Saloons.

Worked by compressed
air, entirely without
weights.

. Furtwangen,

tintended by'%
I,Rle Mukle, %

é%

LONDON, N.W,

All particulars may be obtained from
6§

92, Albany St.,Regent’s Pk.
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to use star wheels as plectrums for the tongues
of musical boxes) and other Leipzig and Berlin
factories. It was, in fact, claimed that other
makers had been using star wheels much earlier
than Ehrlich. The court subsequently dismissed
the appeal. And still the export trade with Great
Britain prospered. The houses of H. Peters and
Popper & Co. were expanding their intercourse
with wholesalers in this counury.

Imhof & Mukle orchestrions could be seen,
heard and purchased at 110, New Oxford Street
but if you wanted an orchestrion to fit into a
steamship, yacht or inconvenient saloon, then
you could direct your attention to the wares of
Leopold Mukle at 92, Albany Street, Regents Park,
- only a hundred yards or so from the site of the
site of the old Colosseum where the Bevington
Apollonicon used to perform in the 1840’s andl
50’s. Leopold Mukle made orchestrions which
were driven by compressed air instead of by
electricity or descending weights as were those
in Oxford Street. The compressed air was supplied

L L E———

Atmospheric Propallar for Barrel Orgags, iovested by Leopold Mukle {lmbof and Mukie,

by the bellows and impinged upon an anemometer-
type windmill. Orchestrions, incidentally, were
more popular with France than with England at
this time, demand continually increasing. Leopold
Mukle’s factory was at Furtwangen, Baden, where
the work was superintended by Joseph Mukle,

Mr. Alban Voigt dealt primarily with stringed
instruments at 14, Edmund Place, but he entered
the musical box trade by stocking the Symphonion
and carrying, certainly in 1898, the largest stock
in London. Fortunately his premises escaped
the disastrous fire of November 19th, 1896 which
laid waste several busy streets in Aldersgate.

The well-known wholesaler, Henry Klein,
advertised widely to the trade and published
numerous illustrated catalogues. He primarily
stocked Polyphons and amusement machines. In
the summer of 1897, he introduced larger models
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of the Amorette organette playing on 44 and 72
reeds and costing from five guineas upwards. The
Amorette was made in sizes from 16 to 108 reeds
and was the product of the famed Euphonika
Musikwerke of Friedrich Listrasse 11, Leipzig.
The company also produced a rather attractive
and probably unique “orchestrion” or mechanical
organ which was played by a perforated disc. The
case resembled that of an upright Polyphon or
Symphonion and contained 20 pewter organ pipes,
a large drum, cymbal and ten-note glockenspiel,
all backed up by 48 tuned steel teeth on a comb.
This instrument was introduced at the end of the
century and it seems as though few, if any,
entered this country.

Gerald H. Murphy was showing the first piano
fitted with an Angelus inner player. This had the
roll-playing attachment fitted under the keyboard
with the complete pneumatics hidden out of sight
inside the piano case. The bellows protruded
only nine inches out of the back of the piano case
and the music roll could be watched as it played
in a small housing w the right of the keyboard
and below ir.

But other pianos were available in London -
electric ones and primarily the products of the
Hupfeld house. These could be had with their
own power supply so that they could be independ-
ent of the ‘electric light current’. The supply
was in the shape of wet-cell rechargeable
accumulators made by the Berlin firm.of Pfluger
Accumulatoren-Werke , Akt.-Ges. one of several
firms making batteries for musicwork,

Travelling into London, as your train slowed
down into Broad Street (City) station, and pro-
vided that you were sitting with your back tw the
engine, you could see the large modemn premises
taken over in July of 1897 by Ball, Beavon & Co.
Across the factory was written "Manufacturers &
Importers of Musical Instruments, Wholesale Only™

“ LEIPZIG

SoLE AOENTS:

The firm had begun forty or fifty years previously
as Ihlee & Horne, later becoming Ihlee & Sankey.
But for the previous eleven years it had been
Ball, Beavon & Co. at premises in Aldermanbury,
But now the long move had been completed to
5, Skinner Street, Bishopsgate Street Without, On
the four floors were all manner of goods and pro-
cesses, one whole floor being devoted to stringed
instruments, The first lift in London had probably
been the "ascending room” at the Colosseum,;now
they were becoming commonplace, although that
in B.B. & C's was for goods, not persons,

The Leipzig firm of Ludwig & Co, (Ludwig &
Wild) were seeking agents and representatives in
London to sell their Orpheus disc musical box.
The chief sales point of all these disc boxes
seemed to concentrate not on portability or
compactness, but to dwell on sheer bulk and hulk
of the largest in the range. The Orpheus, for
example, included a model BG" high, 30" wide,
20" deep and playing 22.5/8” discs on a comb
of 220 teeth.

All was not well in Leipzig, though. Although
the undoubted centre of the World's musical box
manufacture, the total number of hands far exceed-
ing that of the Swiss, petty squables, legal battles
manufacturing problems, labour problems and,
aboveall, the activities of disreputable companies
abounded. In 1897 a steep rise in the price of
steel threatened to reflect in the costs of musical
boxes and their discs. In a manner strangely
familiar to our 1968 ears, the workers were urged
to "back Leipzig"” and achieve more for their
wages to help absorb the rising costs, With cheap
Bohemian labour from across the nearby border,
Leipzig managed to weather that stomm.

Back in London a particularly fine summer's
day mumed out to have a sting in its tail for one
Ttalian organ grinder. He persisted in playing his

Continued on page 363

MUSIC WORKS

Formerly Paul Ehrlich & Co.

GILBERT & (0., 57, Basinghall St., London, E.C.
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The Best at Lowest Figure.

MIDWOOD. PRINTER 4 WHITE HART COURT, SUOAR LANE MANCHESTEN - TEL. wo 3383
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& #IN order to avoid delay in delivery it
"SPR is requested that orders (preferably on
special order blank) be always made by
Catalogue numbers; and in ordering tune-sheets,
never by the title but by number only. (Send
for a tune-sheet list).

Shipment is made at buyer's risk; it must
be stated whether shipment is to be made by
goods train, express, Oor post.

Prices are for cash, goods value £8 or
above, delivered carriage paid within England
and Wales; Ireland and Scotland 2! additional,
including Packing in original case, if not
quoted for especially. Extra cases and especial
packing will be at buyer's cost and will not
be taken back.

Claims of any kind will receive consider-
ation only when made immediately after receipt
of the goods.

When tune-sheets are packed in cases, the
packing will be at buyer's cost.

Prices and illustrations in the catalogue
are not binding, and the right to make minor
changes respecting style is reserved.

All transactions for both parties to be
closed at Manchester.

These price-lists cancel z!l former price-
lists at all points.



No. 28. No. 28s.

To turn by lawd., 30 notes, inrosewond case SBlf—aeting, A potes, i el cse, Nia
Nige, 72 K 7 X 8 s Tune 6L ins T5OX 70 X AL ims Tune GUoins diasmeten
dinneter. lﬁs Bd. “Extra Tune=. 5d.vach. £ 12 0.

Extn Tunes, 5d. vach

No. 40, No 41.
To b oy bl 10 notes, i tses ol case, S Selt- clcungtn Hles, I” walit wase,
07X ] XK S ius T 8)odnss dinmeta Niee, 102 X 6l s Tune
2.5 0 S) e <||.mul- £2 I 0.
atra Tunes. Bd, vach kot Tuwe=, Bd, vl

The price of each Instrument includes six Tunes.



No. 41r.
n Self-acting, 41 notes, in walout case.  Size, 11 X 10 X 6} iux,
P 8§ s dliuneter, £3 0 0. Sweet Tone, Ornnmental’ Case,

Extra Tones, 8d; cach,

5 as

No. 46.
Self-acting, 46 wotes, in walnut ease, Sige, 12 0 10 x 7} oins,
Tune 92 ins, dianter. £4 5 0. Plesissant o,
Fxtra Tunes, 14 veach,

The price of each lngtruﬁent Inéfﬁdé;';ﬁ Tunes.




No. 42n.—0pen.
Self-acting, sweet and loud in tone, 56 notes, walnut case
Size, 16 X 143 X 8} ins.  Tune 11} ins. diameter.  £5 15 0.
Extra Tuncs, 18 each.

No. 42r.

melf acting, 56 notes, walnat case. Swoeet in tone.  Nize, 143 X 127 X 8] -
Tuone, 11} ins. diameter. £6 0 0. Extra Tumnes, 1,8 each

The price of each Instrument ineludes six Tunes.




L]

Sanie case and size us 42n., 112 Txoi:&.xé'?_ 0_‘0. " iixura Tunes, 1 8 ravh.
Poworful and sweet in tone with Piceolo

e SO
Self-acting, 78 notes, handsomy wal ut case, inlaid marqueterie,
smslgl:x xmim Tnnoiﬁ‘ Vameter. £8 10 0,
B each. Lai . supply of Tunes.

The price of neh Instrument ineludes six Tunes.




No. 44,

<elf-acting, 100 potes, walimi inlail maregu terie, piecolo, splodid 1o
Nige, 2022 x 12 jns Tooe 15 ins dinmer. £12 0 0.

No. 44d.

Same ease aud size as No, 44, 136 notes,
Excellent in “Tone, Excelsior Pievln,

Tune 155 s, dianctey,

No. 45,
with mamueterie, St

£16 10 0.

D0 w20 x 1 e,

sell etz 136 iotes, walonnt case
Proe 13 s diometiy

No. 45b,
Selr et Pitinote- st linis<hed vise with gold senzonent <, and black polihed,
Mige, D20 208 ¢ 14 ins Taune 157 e, diameter, £17 10 0.
Baoth insteament= have a macnificient tome, in ety one of thae finest l'ui_\'phun-'
wade, snd for theie size ennnot e suarpussed, e supply of Tunes
Extra Tones for 14, e, 45, amd 45h, 26 vach,

The prir_:é of each Instrument included six tunes.



Latest Polyphon Novelties.

Selfaacting, 112 notes, walnut ease with margueterie, abso 12 chimes
which can b swisolid ol \'L'l'y awect in tone,  Size, 202 X185 X iU;,
Tune MY ins digmeter, £12 10 0. Exta Tunes, 26 cach.

Spizal spring @ spring anbreakable.

The price of each Instrument includes six Tunes.



Latest Polyphon Novelties.

i

No. 49
Selb-arting, 120 notes, in rosewood case, with special constructad cover which i= wsod for
holling the plate. 16 chimes which can be switchued off. Very sweet in tone and powerful.
Sige, 240 X182 X 102 Tune 22 ins. diamweter, £22 0 0.  Extra Tuues 5= each.
Spiral spring ; spring unbreakable. Targe supply of Tunes.

No. 52.

Self-aeting, 139 notes, in rosewood case, constructed like No. 49.  Most excellent tone.

iz, 288 X 168 X 104,  Tune 25 ins, dismeter.  £22 0 0. Extra Tunes 6= cacli.
Large supply of Tunes. Rpiral spring ; spring unbreakable.

The price of each Instrument Ineludes six Tunes.



1

Latest Polyphon Novelties.

f{}?a

SELF-CHANGING POLYPHON.

et ——

A I
! f j'___.____. ;

T T 1

=3

HSYD TVINHNVNEO ATONIAEFEIXH

No. 50.

With 154 Steel Aceromatic notes, in handsome walnut case beautifully carved.

Automatic Tone Changing Device, the base holding 10 tunes, and by moving the

little indicator undernvath, the tune desired will play, then goes back to its

wrevions position.  Extremcly sweet in tone.  Size, 503 X 274 X 167, Tune

l-”’i ine. dismeter. £31 0 % including 10 Tunes. Extra Tunes, 2/6 cach.
lLarge supply of Tunes, Spiral spring ; spring unbreakable.

The priee of this Instrument ineludes ten Tunes.



Automatic Polyphons.

With Coin-Slot device or for private use.

No. 103u.

£14 0 0.

Adttomaton, 78 notes, i walnnt, EIPTORE b SEEERS S PRI
With ernamental l'i!ll‘l-l'il_\ ek om top. £15 0 0.

Fatra Tmws 26 vach

One Penny.

Tunes_137¢ ins. diameter,
Pogebe Antommatom i arvanged =0 as (o play viwe w twiee

The price of each Instrument Ineludes six Tunes.



No. 104.

Automaton, 120 notes,
in walnat.
Size, 52 X 28 x 16 ine.

£17 10 0.

Also with flat Cash
Drawer instead of hot-
tom feel and spring
varrying wheel

£17 12 6.

Extrn Tones, 3/8 cach.

Tune 19§ ins, diameter.,

104u.

Automaton with omumental Eight-day Cloek, 120 notes, in walit,
Tune 19§ ins, dinmeter. £18 10 0,
Extra Tunes 3/6 cach.
Also with flat Cash Drawer instead of hottom feet and spring carrying wheel
£18 12 6.
Both instrunients have o grnd tone.  Tones played complete.  All the latest
- Tunes,  To stuml or !llltg up.
Fach Autonmiton is arranged so as to play unee or twice for One Penny.

The prlée';; each lnstrEa_n-th ﬁwlﬁds& six Tunes,



No. 105.
Automaton, 150 notes, in walnut. Nize, 60 X 32 x M% ing. Tune25ins. diamter,
226 i/

10 0. Extra Tunes 6/- each.
It is one of the most glorious mud sweetost toned instruments ever made.  Fach
tune plays for abont two minutes. A special featurs is the pl.n%‘ing of the complute
tune, not merely fragmenta. Large supply of ull the latest Tunes.
Fach Automaton is arranged so as to play once or twice for One Penny.

The price of each Instrument includes six Tunes.

P.5.—Can be supplied for pr‘mto use with heantiful inlail wanmeterie front instend of gl
front, at 36/ extra.




No. 105s.
Same Instrament as No. 103, but with Cabinet containing space for keeping the Tanes,  Size, 864 x 214 v 182, Price. £35 0 0 including 6 Tunes,
Each Automaton is sreanged 50 a3 to play once o twice for Ope Penny. The price of each Instrument ineludes six Tunes.

For description aer page L3}




Camlllt*ria r:wlirau:l"

lm( mzm

No. 6g. 3
Autoniton, 18 notes, also 16 bells Waliut o s, Eutirely new a1y le,
Sizey, 373 X 823 XIS ins Price, includi tuncs, £23 10 0.
Tune 22 s, liameter. Faten Tunes 5,!- ‘.uh
No. 6r. - Iy l|l|\ e saoe Dnstrwment as B, bl insteul bells elimes, The
Juelts or elimes e b switeled ol Phe accompaniment of bells or chimes
produees & most pleasing and w onderful effect. The tone of both Instrimmeni« is
\Inmdv sweel, e ul, aned attrwetive.
el Automaton is are g al o as o play onee or twice for One Penny.

The price of each  Instrument includes six Tunes.
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Latest Polyphon Novelties.

NO NECESSITY FOR CHANGING TUNES.

fha
A e,
-

1
%

No. 51.
154 notes in beautiful waliat case, cutively new style. Aatomatic Tune Clagging
Device, the base holding 10 Tunes. The tith=of U same are plainly shown in
frout of the istrument amd by moving the indicator to the tune whicl is desived
to bue heawd, the meehanism will hring up the resprective tune sheet, play it aml
then go haek to it old position. !:xln-lm!ly swert in fone, Rize, 508 x 258 x 16
£31 0 0 including 10 Tunes, Tune 153 ins, dinmeter,  Extea Tunes 2/6 vacli.
Large wapply of Tunes.  Spiral spring : spring anbreaknble.
Fach Automnton i< armanged 20 as to play once o (wice for One Penny,

The price of this Instrument ineludes ten Tunes.




No. 4.

[ BB TTE S T T LU ETE T YT ey

Evruelv e <14 b

Thee wwdinnism i= et e vaimly

awmd simply evistrn tod s Now 31

The Tioser Beslids selme 100 Fripe=

e
o Tl wesy =prigad ook bl sparimg
w Alsar prmed Ty KhEs Tt vt

Pl tomniz i oxaet 1y Bibis 1 st e
et Now L Lange suppds of all
thie Tatest tines,

Sige, 74 % 2 X I jus

£34 0 0.

Tune 19§ ins dinmeter,

Estra Tunex 3 6 vivh.

Each Automaton is arranged so as to play once or twice for One Penny.

The price of this Instrument includes ten tunes



No. 2.

I8 notes, also 16 chimes or bells. In heantiful walnut case. This
instrument hax the same cons<trietion as No. 51 and No. 4 only in proportion
stromger, and ean be xupplied in similar ease as the mentioned instruments by
ordering Polvphon No. 5. The musical parts are same as Po'yphons 6G and 6R.
Has an ospecially lond wmd sweot tone in consequence of the bolls accompaniment.
Size, B3] X 36 8 204 e Tune 22 ins, dinmeter.  Spiral Bpring.  Spring un-
heeakable.  The |‘Eimm ramn be switched off e supply of all the Intest
Tunes, The base bolds 10 Tuues. Prico 245 0 0. Extra Tunes 5/- each.
Ilach Automaton is arranged so as to play once or twice for One Penny.

The price of this Instrument includes ten Tunes.




No. In.
Size :
953 x 40 x 20
Net weight :
about 390} Is
159 steel tongnes.
With 12 seli-
changinga plaving
musical dises.
£75 0 0
inelnding 12 tunes
[Extra tunes:
65. each.
This Automaton
is constructed s
simple as possille
and its funetions
are  everywhere
S g aceurate anl per
l*;_-_m 1“ | fect.
e The harmony is
similar to that of
P'olyphon No. 105
Page 13, but mach

=

wore powerful.
Walnut or ik,
or  Mahogany o
Rosewood ease £
extlri
When ordering

tunes  for this

@Ity ¢

antenadon please
1o niention with

program plates.

This antonston

= marvel of i

semuity, Can I

illiminated by elee

vicity.  Fstinate

o application,




2 .

Zithers or Timbros.

For fixing on top of combs of Polyphons by which some very charming
effects :r! obtained ; it can be removed while playmg.

N Price. Na. Price. No. Price.
FA % d s d.

2Ky 2 6 4} 5 6 ns 13 0

41 30 45 10 0 105 16 0

40 4 0 103 i1 6 54 16 0

42 4 6 47 i3 0 1 16 0
5 6 104 0

Table Cordephon with Clock-works.

44 Strings, mechanical zither with interchangeable tune discs.  Dimensions in

case, 271 X 18 X 6} inch. Weight, 10 lbs.  Diameter of tune disc 14 inches.

Urice of Table Cordephon with clock-work, £8 8 0. Tune disc. £8 4 0. .
Automatic and dilferent designs supplied on application.

Walnut Automaton Stands.

With movable
cupboard for tunes,
Suitable for No. 103
o3 £4 4 0
Suitable for all the
other larger Polyphon
Aulomatons,

£5 15 0




HUPFELD'S ELECTRIC PIANOS.

In Combination with His

MARVELLOUS ART-PLAYING APPARATUS.

UPRIGHT CONCERT GRAND. Guaranteed First-ciass Make.
Comprises 76 notes. By means of § Pedal Registers the following
principal variations in Tone are obtained : Pianissimo, Piano, Crescenda,
Mezzo Forte, Forte, Fortissimo. These tone shades cannot only
be reproduced at different times, but they may be rendered at the
same time, so that for instance the Bass pluvs Piano and the Treble
Fortissimo, or many other combinations as separate chords or single
nstes can be emphasized, which feature has not heen attaimed by any
of the pnenmatie piano pluy apparatus.

The grand tone, the wost elastic touch, and the surprisingly
beantiful expression of the Piano. and the artistically arranged tunes
characterise the HUPFELD Electrie Art Play Piano as the highest
technical musical achievement of the nesent Jday.

A new model.  Compass of the Patent Attachment G} octines
b wll fis 7"

No. 650, —Black ebonized, or Walnut Case, with single clestric
sconces—

(a) Without attachment and elcetric seonces ... £80

(b} With attachment for connection with an electric
light installation, continuous current up to
110 volts, including G endless tuns ... .. £140

{c} With attachment foir connection with am aceu-
mulator, including 25 hours' acenmulutor and
6 endless thnes... ... £150

7 Octaves, 3 Pedals —Tleight 4 fu. 6 in.; Wideh 5 fc. i
Electric double Sconces £1 10s. extra.  Margneteris £1 10s. extrie
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Amorettes.

Neo. 24.

Size, 17} X 13} X g inches. Weight, net 10 lbs., gross 22 lbs, Diameter of
tune disc, 12 inches. Price, £2 10 0. Tune disc, 1/6. 24 steel tone

tongues. Loud, but pl B ted for h or restaurants, cte.
1% adapted for accompanying singing and for dancing in small circles.
No. 24d.

Size, 184 X 144 x 10 inches. Diameter of tune disc, 12 inches. Weight, net 13
bs., gross 25 Ibs. 24 double steel tone tongues (48 Lones).
Price, £3 12 0. Tune disc, 1/6.

No. 36.

44 stecl lone Longues, (36 tones and B double basses). Size, :1 x 21 X 10} inches.
IYiameter of tune dise, 17 inches. Weight, net 18 Ibs., gross 35 lbs
I'rice, No. 36, £4 14 0. No. 36d, £5 19 0. Tune disc, 2'6.

No. 36d.

52 tones (30 double tones).  Size, 21 X 21 X 11} inches. Diameter of tune disc
17 inches. Weight, nel 20 Ihs., gross 43 Ibs.  With 72 steel tone
Longues and driven from the outside.

1. Very loud music well adapted through its strong tone for dance music.
2 Only indestruclable stevl Lone tongues.

3 The tone disc is driven from the outer rim, not from the middle, By thiy
contrivance a very even movement of the tune disc is assured, so that the
music pl iLys in exact time and a retarding or accelerating of the music is
absolutely impossible.

4 A solid construction throughoul, whereby a necessity for repairing cin
hardly ever vceur.

Light in weight, therefore especially ldapled for export.

el

. Low price.



Hupfeld’s Patent Electric Pianos.

(WORLD FAMED.)

THESE magnificent Pianos, with everlasting

beauty of tone and of exceedingly smart
appearance represent, in combination with
the newly improved “ Hupfeld Patent Electric
Attachment, the highest perfection of the new
branch of Piano Making—that of Self-Playing
Pianos.

Every Hupfeld Electric Piano is provided with
self-acting Forte and Piano Pedals, by which
means the music attains that fine expression as
if performed by the greatest artist.

These unparalleled instruments meet the
wishes of every lover of music, be he musician
or not. As the Self-Playing Attachment does
not interfere in the least with playing the instru-
ment in the ordinary way, these Pianos unite the
qualities of the ordinary Piano with the capacity
of rendering enjoyment with most delightful
music to those who have not had time or oppor-
tunity to study the Art of Piano Playing,

These advantages place this Piano in the
position to be the attraction of every society
circle either in Drawing Room, Club, Concert, or
Dining Hall, Hotels and other places of recreation.

All classical, sacred, operatic, popular, dance
and other good modern music is arranged, of
which complete lists are issued.



Hupfeld’s Patent Attachment (Separate)

W sl=re nnedertakes Wi Bt of 1he Separate Alachmests o any upright o

U1 (e B

merizontal Graml i

Piamos that are alveady anowwre gy also be fitted with it Such insteumens,
watheat saeriliving auy of their pre-esisting qualities, and which may have len
el wither a it or not at 2l zain new cliams Uiroug b the addition of sach aa
Apparatus Siress o must agon be Tl on the fact that this apparatus does not acy
detrimentally,

I is explicitly pointed amt that it is not advisable to put the apparatus in any
hat a peally first-class instrument, as the superh gualities of the apparatus are
Tully dnought to Jight only when the Piano posscsses a good repeating mechanism ;
otherwise Uhe play

g 15 not satisfactory,  For this veason, principally, proposals
for putting the apparatus into infevior instruments are declined.

In onlering such apparatuses kindly state: (1) the eolor of the instrument :
(2) the mative power for theapparatus; (3) the proportions.  Tn vrder to determine
the latter, take out the upper mechanism of the Piano, lny a strip of paper over
the ends of the keys, at the iron-frame, and mark the middle of each note hy
<trokes. Mark the € in both hass and treble with letters.

L. For Turning with Crank ... .. .. .. &£30 0 0

1I. For connection with an existing electric light
installation continuons enrrent up to 100 volts, £58 0 0

111, For connection with 25 hours' accummlator, in-
cluding accumnlator S et o gw o A6S80D

Prices include Fitting. For Grands, £8 extra,
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Hupfeld’s * Self-Playing Electric Pianos.”

Awarded with highest prizes at 14 World's and Trade Exhibitions.

STYLE 1.-OVERSTRUNG COTTAGE PIANO.

No. 60.—Black sbonized, Rosewood or Walmit and Marquelerie Case, full comprss,
iron frame, trichord throughoui, ivory keys ... .. .. .. ..
(a) Without attachment and electric seoness ~ ... ... .. .. £48
(h) With attach t for oc tion with an electric light installation,
continuous current up to 110 volts., including 6 endless tunes ...
(¢) With attachment for connection with an accumulator, including
25 hours accumulator and 6 endless tanes ... ...
7 Octaves—Height 4ft. lin. ; Width 4ft. fin.
Compass of the Patent Attachment 5 Octaves, * C—c.”
Endless Tunes, 7/- ench.  Long Tumes, per foot, 1/-; per meter, 3/4,
The motive power for the attachment is electricity. Where there is an olestric
light installation the Piano can be connected with the same. In case of absence of
sueh an installation a battery ar sccumulator is furnished with the Pianos.
The * Weld Pianos"” are also supplied in eases of special closiin to mateh any
any style of Furniture or for Yachte. Special construction for the 18
Any well-known continental piano may be supplied with Hupfeld's Piano.l'lay
Apparatus, for which estimates will be given on application.

e



Hupfeld’s * Self—Pla&ing Electric Pianos.”

Awarded with highest prizes at 14 Worlds and Trade Exhibitions.

SIYLe IL—UPRIGHT GRAND.,
New il =Black chonized, Buosowsorl or Walnut Case, full eompass, ivon fani,

trichord thronghont, ivory keys, with single electric sconecs
) Without attachment aud clectric sconves

TR

() With attachment for conmeetion with an clectrive livht installation,
continaous current up to 10 volts. including 4 endless tunes

v} With attachment for conneetion with an accumalator,
25 hours aceumulator and 6 endless tunes

7 Octaves—Height 4ft. 3in. ; Wideh 5ft.
Compass of the Patent Attachment 3 Oetaves, (\—c, "
No. 2 —Black ebonized, Hosewond or Walnu

ineluding

t Case, with single electric sconces.
(a) Without attachmoent and eleetric sconces ... ... ... ABO
(b) With attachment for connection with an clectric light installation,
continuons carvent up to 110 volts, including 6 endless tunes ... £110
(e) With attachment for conncetion with an accumalator, including
25 hovrs accunmlator and 6 endless tanes £122

7 Octaves —-Height 46t Sin. ; Width 5ft. 1in.
Compass of the atent Attachment 5 Octaves, *C—e.”

Eleotric double sconces £1 10 0 extra.  Marqueteric £1 10 0 extra.

R
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Hupfeld’s “ Self-Playing Electric Pianos.”
With Art-Play Apparatus.

THE MOST EMINENT FEATURE OF THE PRESENT TIME.

EEEIIN

" |
[
L
{aa

4

ﬁlllt!llj
e

JiE 2232

&

For Description see next Page.



Amorettes.

First-class instrument, played by ecrank movement,
with steel tone-tonguss and changeable tune-discs, made
with 16 to 108 tones. The only instrument of the
kind in which the durability and indestruetibility is
expressly guaranteed.

W S vm L R e . —rn W o at= i 0 . N T\

No. 16.
With 16 steel tune-tongues. Diumeter of tune ise ' inches
Size, 134 x 10 x 7 inches. Weight, net 3lhs. gross 121hs.

Children's instrument, bue still of greater dimensions and more
clegant finish than any vther instrument of its kind producel.

Price, £1 2 0. Tune-dises, 6d.

No. 18.

Size, 164 X 12} X & anches. Weight, net slbs, gross 151bs
Diameter of timelise 104 inches. 18 xteel tone-tongnes,
House instrument, likewise in greater dimwensions and
very clegant tinish,

Price, £1 14 0. Tune-dises, 1;-

No. 18d.
Nize, 17 X 14 X 8L inches.  Weight, net 10lhs, gross 13,
Diameter of tnne-dise 174 inches.
18 double steel tone-tungues (36 tones) very lond, but pleasing
masie.  Elegant hnish

Price, £2 4 0. Tune-discs, 1,-

-



For storing about 13 feet of Music Sheets, in Walout or Black Elonized,
£9 0 0, in Rosewoinl, £1 vttt extrae (Fignee on top it includd),
Mowe expensive Cabinels, and of special disign 10 matel any style of
Fueniture, are supplisd to wrtler.

MECHANICAL SINGING BIRD-CAGE,

For private use.

With 1 Bind . . A2 12 0
| Y In superior cige 3 £13 13 0
w 2w 2 . £14 14 0
% £16 16 0

The above ean alea e sapplicd with Coin-Stot attaclment costing
£ 5 0 nent additional
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The Empire Cabinet.

THE LATEST AND
MOST USEFUL CABINET STAND.

When unlocking, the shutter will drop to Lhe
bottom, showing ten shelves which will alide ous
to the front. Very useful Lo keep Music, and
for office use, The top of the desk can be raised
up and then be used for Music Stand or Pulpit.

Smort ornamental case in Walnut, Ebouy,
wr Hosewood, suitable for Drawing and Musiv

Room. The Stand is on Castors,

Size, 48in. x 20in. x 18in.

Price, Black ebonized or Walnut, £6 6 0.

@j Rasewood, £7 0 0.

- ‘E‘: Imitation Walnut, £5 15 0.

ES.

PAG
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Action of Piano Models,
Nos. 5 and 7,
TOLILOWING
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Upright Grand, Model No. 5.

Fu | Melodious Tone; fully guaranteed.

Ttalian Walnut or Ebouized, with marqueteric or engyaving 4ft. 3ins. high.
With supporting colamns (consol style), dull or bright polish.
Overstrung, 7 octaves, very fine ivory keys, exvellent repeating mechanisw,
iron frame, full compass, trichord throughout.

Price, ex lvsive of top ornament, Model 5 wi. sy ahes 0
Top ornament, £1 10 0.
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Drawing-room Upright Piano Model 7.

Beautiful modulsting 1one, Excellent workmanship.  Fully gvaranteed,
ltalian Walnut or Ebonized. 4 feet 5 inches high.
With specially rich ornamentation.

7 octaves, overstrung, very fine ivory keyboard, exceilent repeating
mechanisrr:, with iron frame for mechanism and brass hammer rest.
Full corner pillars, etc.  With full ornamented, gold-bronzed iron frame.

Most handsome Drawing-room Pianoforte.
Model No. 7 with top ornament ... ... .. .. 4860
Double Candelabra extra ... ... .. .. .. 12s.



B~

Semi Grand.

b1 (O (LTI ]ul\g, T oetaves with e vorey ]-it“l b, full, strong, very Rine
wold -bronzed iron fran sxneellent :\'I'll'ﬂ\l'll }'l-llé. isnn, beantiful
bell-like tome, overstre \ ©onwecliani=m sysiem, ard or Collard,
Very selid vonstruction. Beautiful milila

Priev, ineluding 3
= o1 =keteh, 35°- vach vxtren.
Taength G s, tinish as ahove, £110.

Hanedsomne g



Orchestral Grand.

1, and which by means of burning aiall
il swis like Y] el sofL s .1I_a»\'-'r_i‘|uuly can
1 beillisl manner

spatic music in s mon
Admired everywhuie

ramil without key Bt

A semi converl g
handle and movemen!
pnder sl the popular,
with all the expression o

Price, including 1

L of lever, wh
classie, saenal, o
f a pinno virtuoso. Charming Music.

5 feel of Music, £52 10 O.
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Electric Orchestrion.

With exchangeable “long™ and “endless™ tune-sheets of glazed press:board.

# : Noequal as toeheer-

fulness and precision

of mnsie.

Comparitively eheap
cinsidering its great
.'|.|1\ J‘"l'nl:.;\'?i aver

other orehestrions,

Tunes up to 70 yands

in Jength,

Must improvial,
duwrable, nnd
reliahle

vonstruction.

Very handsome cuse

in walimt or vak.

|'la.yn d.‘lhl'l"‘.t,
nseles, popakae
wperaliv, elassie, awl

saeved mnsic,

20 diflerent picivs
vin e wranged on
v afl. Ko coin-
slot very essential.

Huight, 121,
Width, 4. 4ins,
Depth, 2ft. Tins

P for aflising to
main enrrent,
ineluding 10 short
tunes,

£240 0 0
Trive inclnding

25 howrs
aceumnlato

£252 0 0




Sh

Electric Orchestrion.

M HE elertric orvhestrion vomstreed areandiige o wew avateros hos 3
regristors with abenie 2000 gripes, Luge aned sl i, trimggde, eymhal,
aml makes a striking imees<tion o evervhunly listening Lo its stropy

poserfal mnsie and regarding the vistelnl ense, 4 prfneiped preforence of
of this instrmuent compared with all ather wnkes of char kind i the faet,
that no tollers Tut tongh tiw-herts of presseddwand, the same kind as in
the “self-playing pinne” are usizl, viz, either “long™ suneshests rolling op
w abaut G0 meters, or shoet “ereliess ™ tane-sheets ; che latter can play one
or several nusic picees mie after the ather, as lung as it i ke, and nes
oot be rollet np  They are therefore particnlzrly alapend for danees neul
concert music.  This erchesteion plnysin a masterly manner marebes, valses,
polkas, as well ae sangs sind whole overtares, atnl is, therefove, of great valne
not anly for dance-music, bat also for concertamngic.  The fresh, -preeise
musie, exceedingly steady in tome, of this orehestrion surpasses hy far that
of o) similar instruments. s to the intgnation of the pipes, the buyer's
taste a8 well ae the size of the roum in which the instrument is to he pinced
will be considered, for instance, musie soft and pleasant for the drawing.
rourn, strong and full for hotels, restaurnnts, ete., lond aml full sunnding for
slaneing-helle. This oreheateion is 2 splendi mibstitute for 12-15 musicians:
it iz supplied in still Inrger sizes on special arder.  The tempo of the msic
can: be easily changed and at will. The orchestrion is fitted with an
accumulator thoroughly tested, the powar of which Tasts for absut 25 homs
of play ; it ia, therefore, possible 10 uso the instrument withont baving elsetric
light in the place. It 13 easy to eharge the acoumnluor aceording to
threction.  The erchesirion need not he wonid up, since st in motion by
vleetric motive power, and isalways veady to play, » eircumsianee of greatast
importance for instruments provided with o goin-slat.  Thecleetre ¢gin-
slot legally protected is the eimplest and hest exiating,

In consequence of the groat sinplicity and solidity of the “electyiv
archestrion,” a ntee for the instrement itsell 8 well as for the
tuning, thy tune-sheets and the sccumulator is givan,  ‘The instrument is
forwarded in Lwo separate parts. It is an essy job to fix np the “olectiie
orchestrion” its construetion being so simple ; only tha two parts of Lhe
instrameent need be put one on top of the other.  For this FEASQR, Tiz—
greatest simpliefty of construction and easy Axing wup, the
“electrio orchastrien™ is quite particularly adapted for export.

Arrangement [.—Soft and delicate for drawing-rooms.  Bourdon,
bass and treble, w=oline, vienna-flate gamba, fugars.

Arrangement Il.—Strong and full for hotels, &c. Bourdon, bass and
treble, viola di gamba, flute harmonique, sslicional.

Arcaggement l1l.—Loud and full sounding for dancing-halls. Bourdon
with bassflute, flute harmonique, viola di gamba, woline, piceolo,
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£ 1)

Harmoniums and Reed-Organs.

The following lurmoniums, made after the German system, can he cons
sidered as of the hest and Tatest manniacture.

The intonation of the harmeninms can be =0 managed that somnd aml
fulness of tone may he regulated to the xize and porpo.2 of the room in
which the harmoninm iz to be nsed.

AN hormonins eusd aepains ‘ll"(ll‘ tropival ennnteies e constineted with vyl to

the vlimedic vonditions in all pasts of ool wood, wnl o e cefie 0% etra,
i ?

School-Harmonium.

Model A.- Case of ak or Al Amervican walnut.

Sive, No, 1L 33253 x4 inehes. Weicht, No. I, Net 56 s,
(1]

- R R & il
w 3 MmaMal w o U8
PRICES :
Madel A, No. 1. Harmonium, AL octaves, ik vy | et of peds £6 15 0
o e s g A . fovw: & &0 10
i s F L & | & w B0

Forte-Register. mt »xtia, 6-  Knee-Forte. 5- Walnut Case, 4/-




Drawing-Room Organ.

American suction system.

Case of American walnut with polished grained panels 8 - exira

Sige, 8 8 64 8 21 ehes. Wi, et 1ewt, Loagrs, Mudel 1 5 Dhvtaves,
Mode! G, Case of dark oak with oak panels. Price.
New 311 <ot b penlds with Kiwee swell i 17
w Rl I oovgister von hnmana, kivas suell L1513
o i webive vopler £18 0
E P | K] = a . a» FAL A
AN 1L Kl Pigpison B, von conhisti= SI1,,
= Mohulia 8., Ko swiedl £18 16
a0 l i oo Dpasin KL, v censdest i< S0, Yoy -
Bivanen. Machoulin 81, K <u ]l £20 5
. L T oo awtave conipalir, forte, sliapeisan 8., vy
vowdest e NEE, Melodin SO0, v B
etave pnpler, ki swel i 21 0
41 2 . v Vioda 4ft., dhimguson St Meliwlin str. .
it dft, ksl o torteand inllaeean £200 5
o = = Vinla 4t oliprrson S0 Forte |, fonte 11,
Mebodin: 86, vox humona, Mute 40,
Kt wwnd | for fosete il full ] £21 10

T T ST A Wt AR

TN AT




B

Cottage Organs.

5 Octaves F-f. NOVELTY! - b Octaves F-f.

Vo elegant waknt vase, Tavogue style with vich carved work, nest-cover. note-
desk, lomilles, binss seoomee, Sz, 150, 1258 (0 em.

No. CR, CCR, DR.
N UK =3 octrves, T registers, 2 set of reods 4 sections of (anies =122 toes
11 registers, 2 kuvo-swolls, 2 votplers, Bass-conpler, dinpason 8 feet, melnlin
S feet, principal 4 feet, tinte 4 feet, forte L forte T gelo, piano. vox I,
ll'ltiriu-cnlll\ltar. tumo-swell, grand jen. Net weight, [ont. §ogres.
No, CCR.— uetaves, 12 vegistors, 28 wts of veels - 3 <oty
tunes, 2 pepisters, 2 knee-swells, 2 conplove. Base 2 ontaves) s o inprsen N finn,
hpss-eoupler, forte 1, pinns vox hunei, principal 4 feet, Descant (3 ootaves ;
melodia 8 feet, voix veloste 8 foot, -]l.'kwllll-|'n\||r'||'i. b, forte 11, ide 4 feet,
tine-awell, cvand jou, Nt weight. | owt B L i 14 Eay g | .
No. DR.—3 oetaves, 14 remistors, 3% set of poeils =7 sodtions of tunis - 213
tmies with sub-hass, 14 pogisters, 2 kneeswells, 2 cooplins.  Bass (2 oetaves) @
diapagon 8 feot, principal 4 fect, subeluss 16 foet, mssconpler, piane, forts 1, vox
himana.  Deseant (3 octaves): melodin 8 feet, Hute 4 feet, visdoneello T fiel. voix
veleste 8§ feet, deseant conpler, eelio, forte HL psne-swell grad Jran Net o weiazhit,
2 ewt. e

Packing 158 extra.
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Century Phonograph.

Livenad by Eshi=on Bell & Gorapdiaplivas 1,
AT TH Y I’I'mln-‘-__::uid: by |'hl|1|n||||u-- 4|<-=l|'f_\

it the low fizne of 15 =

'1 Type “((" Graphophone

For “P" CYLINDER. Weight 6 1bs. Price £1 15 0.
T luslees i{|‘|u--|uwl‘ 10 -|".1|l.|||lu'i Tie Henv, Wialie ke vooainl Tt
Wiand Calbun
This b= e pegola Tape 00 Guaplioplione, as deseribeel, witly thee adiligion,
of a idanet cvethy ke vl sappbiod with thee =007 i

Tpye “QQ"” Graphophone

For *P" CYLINDER, Weight. 6 lbs, Price £2 5 0.
Diwdules Depisaliveer, Reconder, 1y
el Nickelod Horn, Winiding Key.

E uI Cabiinet.

moof this instre
I'IlH alwith that of Type
Lucfon dlescribwd, bt theegnip-
ment is more elabonte, 1 s a
wt of polishel oak, Iwnt
The hora is nickelsd, with
eyl spun seamless) bell, A re
cotther iz Foenished so that vecords
en be made without the purelase
of adilitional Rxtures, 1t is revom
mended as worth the slight oif
ferenee tn price,

Hearing
Tubes.

Made of best uality
rulidwr tubing hardened
toa degree reguisite for
}n'[ft‘t'l rﬂl\ti:illv resulis,
without in any wiy im-
pairing its elasticity and

Heniliigity.

Ningle hearing tule £0 2 0 | 3-way hewing tab ... .. £0 6 0
’\\4\ heaving tubw . Each additional tube ... 0 1 8
Rubber Tubing for hem‘mb tiubws, per yard ... £0 1 8

Nickeled Gallery.—A neat nickeled curved tabe running around three
siles of the Graphophone, with hearing tubes at vegular intervals.
Price, with 6 heaving tubes, complete ... ... ... ... A1 0 0
Price, with 12 heaving tubes, complete ... .. ... 117 6



http://Kili.nn

Type “BX” Graphophone.

THE
“EAGLE "

For “P" CYLINDER. Weight 7! lbs. Price £2 15 0.
Sneludes Reproducer, 10 inch Japanned Tin Horn, Winding Kev, mud Oalk
Haunil Cahinet, %

This is the well-known ** Fagle " tGraphophons which lis «njoyed saed wil
posprtlarity for several yenrs. Many thentsands are i vse, giving perfieet satistiv
tion.  The cabinet is of polished oak, il b= cueveld tope - The meter van-
through two eylinders at one winding.

A Recorder for the ** Fayle " Graphophom 1% sabil s aneexten attachment

" Price £1 0
b Type “AA” Graphophone.

For *P" CYLINDER, Welght 9} 1bs.
Price £3 10 0

Lo lid = Hesonie.
Ve,
10 aneh Nicheled
Honn, Winalinz
Cranbe, il
Ot al

Cabiie

J

For the first time this Graphoplone o o listed incone Cataloge, being o
yecenl prosdiet of oy oy, T hats ey of Dhe Fesctimes of e +* AR AT
btk its cabinet is b vnd more antenetive, aml the mecls
e miain maehine, seenre from dust and Qi
& kew s in the e of the lower prived msteaments, anl runs two o
witeline,  Tloe bown s Uhe = o tat supplicd with the =000 ™
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Type “AB” Graphophone.

e

THE “COMBINIATON.”
FOR “P" AND “G" CYLINDERS. Weight 14libs. Price £6 6 0.

Includes Recorder, Reproducer, 14-inch Aluminium Horm, Winding Key, and
Ornamental Hand Cahinet.

With this single instrumem, vosting aboul ane-halt as much as the loweslt
prived large-cvlinder maching heretolore sold, its owner may now enjoy a large
variely of selections at the small cost of = 1" records, aund also avail himselt
of the greal volume amd superior reprinduction of the Grand records, wheneue
desired, at no additional cost than that of the records thiemselves,

The * AH” Graphophone is provided with a dial speed-indicator which by
the pusition of 4 pointer enihles the operator to tell at a glance the speed
which the machine is riming.  To adjust to any desired speed it is l_-n!y
necessary to move Lhe pointer o the proper position onthe dial.  The Cabinet
actractive in design ad flinish, the moter rans through ene cylinder per winding.

Cylinder Boxes.

Thwesee besxes e il of strong |t¢uat:'|n=lrl].
with pegs for the evlinders.  They are well
e, sl eoversl with dark material.

12 gy 1 ey Linder box, 2=
e P evlinder box, 4=
For Grand «vlinlers two styles are o

shibed ;

Pisteboard box with pegs
for 6 0" exlinders, 2,6

Bux with pegs for 6 G
ey limlers (anvas coneredy, 39
Frive of = 1" Cylindvees 25 cach, Retail 208, per dizen,
Prive of A " Cylinders s, vach, Retail 70s. per dozen,
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Type “AD"” Graphophone.
THE ** ROYAL COMBINATION.”

FOR “P" AND “G" CYLINDERS.
Welght 461bs.
Price £16 16 0.
Inelodes Recordiry, Bepradaeer,
I4-ineh Hiwanmersl  Hiase Mo,
Winding  Crank, and  Ovnamenil

Cabinet.

% % = 4

A Combination Geaphophone of
substantinl constenetion and i
=ome design, dwing furnished witk

thee same mator and cabinet as our

Home Grand Graphophone,

Type “AP” Graphophone.

THE ‘“‘ELITE COMBINATION.”
FOR ““P” AND “G" CYLINDERS. Price £11 11 0.

Includes Recorder, Repro-
ducer, 14-inch Hammered
Brass Horn, Winding Crank,
and Ornamental Cabinet.
This machine is a type of
Combination instrument fur-
nished with a motor and
cabinet similar to our Col-
umbia Grand Type “AG."

This is a grand machine
made on the lines of our
popular "Columbia” model.
It has a spring motor that
runs through three Grand
cylinders at one winding. It
is particularly recommended
to those who wish a sub.
stantial Grand machine at a
reasonable price. So far as!
its recording and reproducing '
qualities are concerned, it is i,
the equal of the other Grand
types.




i

COIN-SLOT GRAPHOPHONES..

BIN SLOT GRAPHOPHONES, soppadneing 4 mnsival o ot b peesird wlen Ul oo
vt i lropgeed i the sbot, vield Birge retrms on the sl imvestnent nevessany

it slol Giragpdiaphones are fuvnisbead i theee anlels
THE “EAGLE"”
THE “COLUMBIA"
THE “COLUMBIA GRAND.”

Gl consists af a Geaplaphone of the mmlel aamed, povided with colnalot weclomisi,
ahinel difer in size and style, s deseribasd in the following piges.  The

ishied with spring wioter only § Both of the other models may be bad with
ok e apring maotor, however, being ek the tnore pojiilar.
o ieapbaphonme wguipped with apring motor, amd o suitable assortuent o
ute & connjelete eutile, ready te take in money .
At elestric motor, an sceamnlator, which cones
al for the electric light current are, of conrse,
rent isar el
i ey desin ble auljunct W s Coinaslot outti

omes e artugged to operate from an English peuny coin, unless

wwntrary dicecbions e g naal the tine of placing the erder.  Machines te spenate (rom
any other coin o b furnislisl on notice,

Type “BS” Graphophones.

pipdiomies equipgonl with a 2
wired.  lustr

THE “EAGLE SLOT” GRAPHOPHONE.

FOR *P” CYLINDER, Weight 16lbs.  Price £5 0 0.

Inchules Reproducer, Horn as illustrated (or Single Hearing Tube instead of Hori
at the option of the Purchaser), Friction Winding Crank, and Small Cabinet.

This style of Coin-slot Graphophone has been extremely popular ever since
it was placed on the market, Many thousands have been sold —more, probably,
than the combined sales of a ather models of Slot Graphophones—and sre every
where giving entire satisfaction, The mechanism is simple and unlikely to get
out of unler.  The patent friction winding crank prevents over-winding.

i orelering, e sure to specify whether Horn or Tube equipment is desived
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Type “AS " Graphophone.

THE “COLUMBIA SLOT” GRAPHOPHONE.
FOR “P” CYLINDER. Weight 28!lbs. Price £7 15 0.

Includes Reproducer, Hovn as illustrated (or Single Henving Tabe iistead of Horn
at the option of the purehaseri, Friction Winding l‘l‘:mE. and Sl Cabiner.
The perfection of model, substantial constroction, and other wonnl apualities
which have made the Columbin Graphophone so aniversally pogmlar, are all
fononl in this instrument.  1is operatind by spring motor, The cabiney i aitable
for placing ona eonnter or table,

Ceaphophones of 1his wodel can be faenishied with clecteie motor insteud of
<pring motor when desivel,
In ondering, be s to specify whether Horm or Tale equipment is desied,

e e—

Type “SG” Graphophone.
THE “COIN-SLOT GRAND.”
FOR “G" CYLINDER. Weight 921bs. Price £23 0 0.

Lielndes Reprodueer, 24inele Nickeled Horn, Friction: Winding Crank, and
Large Cabinet,

The Colwmbin Csae] Grapliophene, itted with an impreoved. slfacting, coin-
amteolled meelianisin, is wssd 1o ke i vpe,

he wstenment las spring
wnestor, atnl s L

bt which <tands on the loor aimd veguives e <upport,
mesbel cane e foenield swithe edecteie ity

Crapahiapl g
sprrng sator when o

< instesnl of



AUTOMATIC

LEPRR L g | S

* NOVELTY.”

Baga ot it boaited
T Dloteeds
Clat- Bacias
" [
A Mo
it Ry

Rige i ws'ad

amd i =hot skilfully inte
T I shot into pockets
o pckets 10l 2y, paenny v
coniml zowed moonesaesiming woehine,

Price £6 86,

46

GAMES OF SKILL.-

‘:_v;’:‘- . N

Skill automaton

~Bravo.”

Tress beaer showly, 1
suldenly Jeayve loose,

Fialtpenny in slot
ahich eniitle Leooutale
Whir =i

Bl dwtes the cop e

a gomd cigar.

Automatic Bagatclie.

B <lissd ot

Price £10 10s.

iteer =hual =

P ) Lot

Peswhet bowws ghie Vol ecim




New Automatic Shooting Range.

Big Money Maker

Latest Improved Model.

Wl rade in strong woed, Rosewood colour, with Gold Linings

sha Ao S o b kel

Price - = =« - = £5.10 0
N sEapeds vmanck. £2) 5 0,

-

e g

Electrifying Auntomaton.

NOVELTY.
Needs no particular eare.
Always ready for use.
Size 16 ~ 120 v 12,
Handsome Onk Casc.
Very Profitable. Cheap and Useful.
Recominended by Medical Authorities.

A most useflul artiele and monex

eirner fur i—
HYDROS, BOARDING-HOUSES,
HOTELS, CLUBS, . .
PLACES OF RESORT, &c.

PRICE - - - - £5 5 ©

Chnedipiing Poeking




. . Abridged List . .

of other Automatic Machines.

¥ —_— W e~ Dk
Antonmatie Cigarette Machines, tram £2 15
Clrires 210

Phice : 110

Fortune telling

w
=

First aidl
Hen 4laving the goblen v

W Hand Strength (Gripy ...

e o 9o o

laing Testing Machine

Mateh Box

o I'erfume Machine

I'ulzator Skill Testing Machine ...

PPosteard Machine

o o o6
[T~ T — T - R — T — B — N — B~ T — N = O — T = T = T - T — T — O — T — B — R

Mier and Entrance Tieket Machine

[ - SR S - T O R
A
o

Sale Boxes of all kimls of artitles... 15
Strength Testing Machine 24 0
Sweetmeat Machine 3 0
Skittle Range... 10 0
- Ninging Binds... 14 0O
Stereaseopie Pictnre Machine (Kalloseopt). .. 50
Weighing Machines . 25 0
i Fist Power Testing (Hitting) Machine ... 6 0

Desizens and partienlars supplied of any of the above Machines,
or ather Machines. Special Lists or Designs
French or other Continental Automatie Models or -Advertising

Novelties on application
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Continued on page 314

street barrel organ outside the home of Mr, Justin
McCarthy, M,P. who chanced to be in his sick-bed
ac the time. The *grinder was caught and awarded
one month's hard labour for his efforts. No doubt
that particular fellow had been carried away by
the sentiments expressed by the Rev. H. Haweis
who averred that ®organ grinders are the men who

The firm of Paul Ehrlich had recently changed
its name to the Leipzig Music Works and at their
57, Basinghall Street showrooms could be seen
yet another behemoth musical box - the 7 ft. high
Monopol “Excelsior®. November of 1897 saw the
incorporation as a limited liability company of
the house of Nicole Freres.

Jules Heinrich Zimmermann took up the
London agency for the Symphonion; the Symphonion
Company was not formed in London until 1900.
Zimmemann was later to produce the Fortuna
range of disc-playing musical boxes and also the
Adler; this last-mentioned being a particularly
fine and well-made machine,

With the introduction of the player reed organ
and its great popularity, George Whight took up
the agency for the Aeotian at their 225, Regent
Sueet showrooms and soon got themselves
involved in a law suit with the music publisher,
Mr. Boosey, who alleged infringement of musical
copyright in the selling of Acolian rolls. *My
Lady's Bower”, "The Better Land” and *The Holy
City” were the cause of the objection and judge-
ment was found for Beosey on a technical point.
In September 1B99, the Orchestrelle Company
bought Whight's business which had been sorely
depleted by the legal action, In the space of a
few years, the Orchestrelle Company was taken
over by the American Aeolian Company, finally
adopting that dtle itself in 1912,

Yet another copyright case beleagured Poly-

THE LATEST AUTOMATIC MUSICAL BOX.

NOVELTY,

The Sirion.

PATENT,
SUPERSEDING ALL OTHERS,

Two Airs in place of one.  Foll Revolution of the Disc for each Air

nay

SOLE AGENTS:

THE NEW POLYPHON SUPPLY GO. (LIM.)

137, Ozford Street, London, W.

363

The drolian

I8 CONCEDED BY THE WORLD'S RBEAT MUBICIANS
TO BE, WITHOUT QUESTION,

The Greatest Musical Invention
of Modern Times.

By the invention of the HoLIiaw, even those
devoid of musical knowledge can luxuriate in all
the works of the Great Masters, whether sacred or
secular. The Horraw looks like an Upright Piano
and sounds like an Orchestra. Tt has a majestic
volume of tone, which is controlled by stops and
increased or decreased by swells the use of which
may be learned in a few hours. The music is nof in
the leayt mechanical; it may be tremuously aweet
and low, or may vibrate, trill, and thunder with all
the power of a full OrcAESTRAL RENDITION. A
touch of a finger changes the time—from presfo to
andante, from allegro to adagio —in an instant.
The player has absolute control of the instrument,
which responds to his will with more than life-like
celerity and precision. Tlere are red lines drawn
upon the music to indicate the proper expression;
and in a week’s time the VERIEST NOVICE in music
—aespecially if he has a good ear—can render beau-
Eifutiy the most difficult compositions. The ROLIAN
in also fitted with a key-board, which can be played
by musicians in the ordinary way, rendering the
instrument & lifelong pleasure to every member of
the family, whether musically eduested or not.

Price from £21 to £308.

S We give Daily Recitals from
10 am. ta 6 pam., and your Visit will be
deemed a favour. .

GEOQ. WHIGHT & CO.
225, Regent Street, London, W,

phons in 1898 when the fimn of Henry Litlff's
Edition of Brunswick sued the manager of Pely-
phon for the unauthorised utilisation of "Marche
Lorraine”, composed by Louis Ganne, a French-
man. The case was a particularly interesting
one for several technical reasons regarding the
interpretation of the copyright law, the Bemese
Convention and the involvement of a French
musician's work. lowever, it suffices here to
say that the case went against Polyphon, and the
Court ordered that all discs, together with master
plates, appliances for the production of che discs
etc. should be confiscated, whether in the hands
of Polyphon's or their agents anywhere in the




Amorette

ORCANETTE.

The only reliable Organette in the
market, Fitted with Stee/ Reeds and
Metal Rollers, Each Instrument and
Reeds guar'nt'd. Interchangable discs

No, 36 with 36 Steel Reeds,

No. 24 with 24 Steel Reeds.

No. 18 with 18 Steel Reeds.

No. 16 with 16 Steel Reeds.
Superior tone, All latest Tunes pub-
lished and added daily. Lists post free.

azi M. JESING,
76, Newman St.,Oxford St.

The POLYPHON

Plays over a Thousand Tunes, and

is popular everywhere.

It furnishes Entertainment at Home.

In Public Places it can be made very Profitable,

In the Waiting Room it will entertain the Visitor, |order,

It is strongly made, handsomely cased, and cannot get out of

Its Tone far surpasses any Disc Muslcal Box.

In “ﬁl respect it has proved a revelation to all Lovers of Good
usic. Inti

The Pol hon Discs are made of Metal, are Indestructible, and Every description of

oderate in Price. It plays all the Latest Music, 2‘?:_:“ m]fﬂﬁmﬁ‘;g:lnﬂ

Wﬂ tc Jor Illustrated Catalogue, No. 20, sent post free. atmost maderate chlrgea

NICOLE FRERES, Lid., 21, Ely Place, London, E.C.
Geneva, Leipzig (Suuny}. New York, ESTABLISHED 1815,

Nicole Freres, Ltd.

Invite inspection of the perfect

Interchangeable Music Box
Of which they are the Sole Makers.

21, Ely Place, London,
GENEVA, Estab.1815. [E.C.

MUSICAL BOXES

with Interchangeable Cylinders, by
which an endless variety of the most
delightful Airs can be produced at
pleasure,
Every description of Musical Box
Repaired and put in thorough order > =
at most moderate charges. 2 . 5
Wrile for Price List No. 20, post free. Agents for the "' Polyphon” Musical Bo<es,




world. So "Marche Lorraine” is a very rare disc
on Pclyphon if anyone should have it today. The
decision of the Reiches Gerichts dismissed Poly-
phons' appeal against the verdict of the Royal
District Court of Leipzig.

Back in London, the usual crop of large disc
boxes were being displayed. Mr. Emest
Holzweissig opened his large warerooms in
Newman Streetand revealed a gigantic Symphonion
on which he played Lohengrin’s "Wedding Song”.
This vast model was mounted in a carved oak
case and stood nine feet high., It included a set
of bells and sold for thirty guineas, He also
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stocked the coin-operated Kalliope, which sold
for about ten guineas, and the Adler as well as
table models and Amorettes, musical chairs,
decanters and other fancy musical goods,

But for the largest disc musical box to be
seen anywhere in London, one had o go to the
showrooms of William Gerecke at 8 and 9, Goring
Street, Houndsditch. Gerecke was agent for the
Komet, and one model he showed was no less
than eleven feet high playing discs almost 33
inches across,

To be continued.
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8% THESE SPECIALTIES CAN BE HAD
FROM ALL TOWN AND COUNTRY
WHOLESALE HOUSES.

MUSIC WORKS ipert and Co.

Formerly Paul Ehrlich & Co.

% GOHLIS, LEIPZIG.

57, Basinghall Street, London, E.C.

MANUFACTURERS OF

Helikon, Aristonette & Ariston

They stand unrivalied ORG AN ETTES a“d TUN ES.

They stand unrivalled

in the World. in the World,

Monopol Musical & Automatic Boxes. Musical Show Figures. Pianos & Organs.

New Designs and Special Patterns,

All the latest Tunes and Songs can be supplied for all Boxes.

Hitherto, we have not been able to feature
photographic coverage of the many interesting
items which have been seen at our Meetings.
Nor have we been able to depict our many
honoured and distinguished guests and
speakers. In the past, a number of Members
have offered to take pictures and send copies
to your Editor for inclusion in the Joumal.
Unfortunately, few of these promises of help
have been honoured.

It is now our intention to seek the co-operation of
a Member who will be prepared to act as Official
Photographet to the Society, Namrally it will be
an honorary office and the Member will be
expected to attend all Meetngs and record events

on film. Hle will then be expected to forward

within reasonable time, 8” x 6" black and white
prints of his pictures to the Editor. Preference
will be given to Member photographers using
24" square film or larger. It would also be help-
ful, although not vital, if the Member lived near
London. The task is a responsible one and
reliability is more important than technical
prowess. The Society may defray cost of materials

if required, Please write to the Editor,
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HE SECOND Regional meeting of the

Musical Box Society of Great Britain

was held on Saturday, 23rd March at

Nottingham by invitation of the Lord
Mayor (Councillor A.F. Roberts, J.P.) and
Corporation.

The meeting, arranged entirely by Commictee
Member John Entwistle, was held at the Castle
Museum and formed the opening of a loan exhibit-
ion of musical boxesprovided by Society Members.
The display, tastefully and spaciously arranged
in a large gallery on the first floor of the hilltop
castle, former home of the Duke of Nottingham,
will last until 27th April. Details of the Society
are also on show.

Some 40 to 50 Members were present for the
opening of the meeting at 2,00 p.m. by President
Bob Burnett who announced an apology for
absence from Cyril and Bertha de Vere Green who
had been kept in London by an important prior
engagement. The session opened with a talk by
Member Alan Ridsdill entitled ®25 years of
Musical Box Collecting”. He showed film and
slides of some of the interesting boxes which he
has seen, and provided a second opportunity for
some of those present to hear Member
Bruce Angrave's last wireless broad-
cast via a tape recording, This was
followed by a Question Panel where
queries from Members were answered
by a team of experts comprising
Henry A.J. Lawrence, Frank S. Green-
acre, Jack P. Hall and Arthur W.].G.
Ord-Hume under the chairmanship of
Dr.  Burnertt. Among the several
interesting topics discussed was the
manufacture of new combs. Henry
Lawrence advised that the best avail-
able steel to use was "Crusader”
brand which might be had from Listers
Tools, Soverecign Road, Coventry,
Warwickshire. One Member present
intimated that he was about to start
experimentdng with the making of a
comb and another Member (who had
initiated the discussion by revealing
that he owned a 6G-cylinder inter
changeable Nicole with all pins
perfect but almost all comb teeth
broken) begun to look a little happier,
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A number of Members brought items for
display and among these special mention should
be made of the excellent display of singing birds,
snuff boxes, seals, watches and automara shown
by Member R.T. Cartwright from his collection.
The Keith Harding Bookshop was in attendance
and Keith also showed a nicely restored
DuCommun Girod forte-piano mandolin box. Jack
Hall from Westmorland caused much amusement
with his mint condition Tanzbar which played
28-notes each on four reeds.

At 4.5 p.m. a special omnibus took those
present to the Council House where the Committee
Members were welcomed by the Lord Mayor and
Lady Mayoress, and the Sheriff of Nottingham,
Mr. H.]J.H. Bryan and his Lady. Proving thar it
is notonly the alleged experts who are confounded
by temperamental automata, the Lord Mayor
confided to your Editor that he had been hoping
to exhibit his own Black Forest trumpeter clock
{inade by one of the famed Wehrle family) at the
Museum, but on that very morning it had chosen
to be struck down by the same pestilence as that
which makes a perfect but nervous musical box
incapable of performing properly in front of an
audience. He hoped to have it restored and on
show within a matter of days. The Lord Mayor
and Corporation then gave a civic reception and
tea to Members and Guests, after which Members
retumed to the Museum before the meeting closed
at 6.45 p.m.

All those who attended must truly thank John
Entwistle for his hard work and all the effort
which went o make this meeting possible. It was
no mean feat both to arrange the exhibition and
convene the meeting single handed.

Society President Dr. Burnetl enthusiastically displays
a singing bird to the Lord Mayor and Lady Mayoress
(left) and the Sheriff of Nottingham and his Lady.

Picture by courtesy of “Nottingham Guardian Journal™



Thibouville-Lamy
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& British Agents

- Artbur W.J.G. Ord-Hume

HE association between the Paris
- I firm of ThibouvilleLamy and the

musical box is one which has evoked
much conjecture from many collectors and
historians. The boxes sold between 1860 and
about 1830 were of excellent quality through-
out, and many I have seen rival the con-
temporary works of Lecoultre and Nicole,
Their provenance has been by recognised
characteristics which occur consistently and
which have tallied with the few boxes that
have been found still to bear original tune

sheets.

However, Thibouville-Lamy did not manu-
facture musical boxes, although they were once
in such a positon that their turnover from these
must have rivalled that of wmany better-known
makers. In the same way that Alfred lHayes and
Keith Prowse sold barrel pianos which bore their
names, bat which they did nor build, so
Thibouville-l.amy sold boxes bearng their name
which they did not maoufacture.

Thibouville:Lamy origtnally manufactured
military band instruments in Paris. Desiring to
extend their trade, Thibouville-l.amy ser up
factories in Grenelle and l.a Couture. They also
set up a barrel organ factery at Mirecourt (the
centre of chat industry in France) and rtransferred
a large part of their finishing process there. In
this factory they produced the Pranista, Organina
Thibouville and cheir range of serinertes and
barrel organs. The Gavioli Coelophone was also
built under licence. Their musical boxes were
made under contract by Auguste L’Epee, a Swiss
clockmaker and watchmaker whe began making
musical movements in Sainte-Suzanne (Doubs),
Fraoce, during 1839.

Auguste L'Epee, bom on September 8th, 1798
at Villiers in the Swiss Canton of Neuchatel, had
been a director of the Japy clock-making fimn art
[ieaucourt when, in 1839, he came to Sainte-
Suzanne and became a parner in the musical box
firm of Paur. Now P.H. Paur was a native of
Montbeliard who went to Geneva to work at the
making of musical box combs. In 1833, Paur

367

came to Sainte-Suzanne with a number of Swiss
craftsmen and set up a factory for the production
of musical boxes. Six years later, and oaly
three months after L’Epée joined him, he died
having spent practically all his money and
achieving very litde, L'Epée decided to take
over the business and combine all the skills of
musical box making under one roof. This he
achieved with limited resources, but his sensi-
dvity to his trade, coupled with sound business
sense, helped To secure success. First, he
reasoned, he must challenge the market at its
peak, and he thus began to break the hitherto
reigning supremacy of the Swiss makers. He made
musical snuff boxes, made movements to fit into
watches, clocks, necessaires and household
uzilities such as plates and chairs, L'Epee
continued to expand his factory, making the first
children’s musical boxes - the manivelles,

The products of the L’Epée industry were of
a high order and in later years they were to be
considered by the Swiss manufacmrers as a
serious rival to their own trade. L’Epée began by
making musical watches and by the middle of the
nineteenth century had established a thrving
business. His work was not without setback,
however, and he had the doubcful distinction of
being the first person ever to fall foul of the
musical copyright act, being accused in 1861 by
Debain, the Paris music publisher (betrer known
to us today for his Antiphonel keyboard player
att.chment) of infringeing printed music sheets
by the arrangement of pins in a cylinder to
represent the same music. Greater names than
1.’Ep€e wete later to suffer fom the same
tyranaical interpretation of the Law (Boosey v.
Whight, 1899; Henry Litolff v Polyphonmusik-
werke, 1899 to mention but two) which resulted in
the revised interpretations agreed in 1901, But
to return te the story.

The major parcof the L Epde outputcf musical
boxes was contracted to Thibouville-Lamy. At
this time Thitouville-Lamy maintained no sales
outlet for their musical boxes in England and so,
in 1860, a London importer of clocks and watches,
Samuel Woeg, of 4, Finsbury Circus, E.C. wook up
the British agency. Business in this line was so
good that the following year Woog moved co the
centre of the musical box trade in London - Ely
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Place, Cletkenwell, taking premises ac No. 32.
All boxes which passed through Samuel Woog's
hands were marked with the initials S.W. in an
oval, stamped in the top left-hand corner to the
right of the L’Epde serial number.

Upon the death of Samuel Woog in 1865, the
business was continued by his brother, Jules
Woog, at 10, Bartlett’s Buildings and, between
1865 and 1871, Jules would appear not to have
matked boxes which passed through his hands,
uniess he continued to use the S.W. punch; there
is no evidence to support this, but there again no
box has been seen bearing the mark ]. W, and there
are many Thibouville-Lamy boxes of the period
which do not bear any Woog marl.

in 1871, the business was taken over by
Adolphe Weog who was the son of either Samuel
or Jules. His address is stll 10, Bartletts Build-
ings and he remained in business as Thibouville-
Lamy musical box agent untl 1879 when the
agency was taken over in the name of Charles
Feis & Co. and the same address, During the
period of Adolphe’s management, all Thibouville-
Lamy imported musical boxes were stamped with
the letters A.W. in an oval exactly matching the
style earlier used by Samuel.

Feis was superseded in 1884 when Thibou-
villeLamy opened their London office at 10,
Charterhouse Street.

An interesdng comllary to the foregoing
concemns a recent query from Member Jack Tempest
who sent in for identification the tune sheet
reproduced here. Here we have a classic example
of a highly confusing identity. The musical box
was said to resemble in every way the rype
associated with Thibouville-Lamy. The tune
sheet bore the initials A.W. and the remains of a
label were affixed @ the lower part which read
"Milliken & Laveeesecnssoneens, 168, Strand, Lowe..o”

The tune sheet was one affixed to Thibouville
boxes in place of the Thibouville original by
Adolphe Woog in London. The tune sheet is
therefore not a primary one, but an agents' one.
The box was sold retail by Milliken & Lawley of
168, Strand, London, Now this firm were surgical
inscrument makers who also sold musical boxes
and we can date the sale of the box within broad
outlines. No. 168 Strand was also the address of
the Strand Theatre. William Lawley opened up his
musical box warehouse in the adjoining offices
which formed part of No. 168 in 1868, Fomerly
the premises had belonged to a tailor and to a
boot-maker. In 1870, the business became Milliken
& Lawley, dealing in musical boxes and surgical
instruments, additional premises being leased at
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No. 16Ta. The business contnued at 168 Strand
until 1879 when they moved a few doors away to
No. 165. No. 168 was raken over as Galignani's
Messenger newspaper office.

So we have Milliken & Lawley trading at
No. 168 Strand from 1870 to 1879, We see that
Adolphe Woog was Thibouville-Lamy’s musical
box agent from 1871 to 1879 and thus establish
that this box must have been sold dunng that
periad,

There are several other more obvious cases
of mistaken identity followingon these same lines,
the best known being Polyphons bearng the
Nicole Freres label, the Sirion bearng the New
Polyphon Supply Co. label and Paillard boxes
bearing C. Voigt's tune sheet. There is also the
Nstional musical box which is in truth a Dawkins
{incidentally, these are alse to be found with
Thibouville-Lamy tune sheets!) and the Fidelio
bearing the Zimmemmann label, American
Orpuinettes are also found bearing the National
label and London address.

It was considered by some importers and
agents that it was not the done thing to handle
the sales of a box bearing the true manufacturers
name and thus the changing of the tune sheet for
a special one, with or without the Agents name
on it, was practised. There are several obvious
cases of this to be seen - one highly suspect tune

_ sheet has a gold and black squared border which

issolid and withoue any name on it at all - and,
unless there is some clear means of narrowing
down the identity of the box or of the final retailer
of the box, there is little chance of everappointing
provenance, At the twm of the century, most
cylinder musical boxes all looked alike and, in-
deed, many of the very early ones, although by
different makers, share many common features
whilst retaining anonymity through an uncommun-
icative tune sheetor the abscnce of one altogether.

Perhaps some Member may now care to open
up efforts to date the L”Epee works by collecting
the numbers of these Thibouville-Lamy boxes.
There are enough of them about and many of the
tunes will enable a fairly precise dating to be

made.

Member Jackson Fritz has sent in
this advertisement which appeared
in Munsey's Magaezine in the 1890°s in
America. The list of agents' names

is most interesting.
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ABlending of Piano and Organ Tones

In answering any advertisement on this page it is

DISTRIBUTORS

Albany.............N. Y....Frank W. Thomas

Allentown ........Pa....... F. F. Kramer

Atlanta....... PR < | W The Cable Company
Baltimore........Md. .... Kranz-Smith Piano Company
Boston......... -.Mass. . .Oliver Ditson Company
Buffalo..... «.N.¥Y...Denton, Cottier & Daniels
Chicago....... O ;| (PR, Lyon & Healy
Cincinnati........Ohio .. Krell Plano Company
Deling.......... . Texas, Will A. Watkin Music Company
Detroit -.Mich..Arnold, Robinson & Company
Easton.............. Ph.oovie Werner Music House

Grand Rapids . Mich....M, M. Marrin & Company
Indianapolis....Ind......Carlin & Lennox
Kansas City......Mo...... L. Rosenfleld

Loulsville.... ... Ky ......Finzer & Hamill
Los Angeles .....Cal......Bartlett Music Company
Memphis .........Tenn...0. K. Houck Piano Company

Milwaukee....... Wis .....Rohlfing Sons Music Company
New York.........N. Y....John Wanamaker
Omabha.............Neb. ...A, Hospe

Philadelphia.....Pa ... ..Blasius & Sons

By ieeea J. E. Ditson & Company
“" wee ML John Wanamaker
Plittsburgh.. ...... * ......8. Hamilton Company
Rorhester......... N. Y....Mackie Piano & Organ Company
St. Louis...........Mo...... 0. K. Houck Piano Company
L PPN L Mermod, Jaccard & King

Jewelry Company
San Francisco..Cal... .Kohler & Chase
Wash .D. 8. Johnston Company
: -..Hayes Music Company
Washington...... D.C....8. Kann Sons & Company
Worcester......... Mass...S, R. Leland & Son

The above list contains the names of a few of our
distributors.
Write for catalogue and name of the nearest agent.

JACOT MUSIC BOX CO.,

33 Union Square,
NEW YORK.

The Oldest Music Box House in the United States.

N il — - e — e _J
desirable that you mention MUNSEY'S MAGAZINE.
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from “Zeitschrift fur Instrumentenbau® (Officielles Organ der Berufsgenossenschaft der Musikinstrunr
enten-Industrie) edited by Paul de Wit in Leipzig, April 21st, 1890,

Translated from the German by
Lyndesay G. Langwill
A NEW ADVANCEMENT OF THE FABRIK LEIPZIGER - MUSIKWERKE,
FORMERLY PAUL EHRLICH & CO. AT GOHLIS-LEIPZIG

HE Ariston, with

its easily changed

disc - shaped

records, certainly
belongs to ihe best
and cheapest mechan-
ical musical instru-
ments. Well over
200,000 of these
instruments and mil-
lions of records are
already distributed
throughout the globe,
and therein lies the
fascination that every
nation rediscovers its
national melodies on
the Ariston. The
Ariston Record Cata-
logue now includes
nearly 4,000 musical
compositions and, as already stated, no
nation of the world is disregarded - even
ZuluKaffir music is obtainable. The instm-
ment owes its immense distribution to the
ease of handling. With the circular record it
was hitherto impossible to play pieces of
any great length as only prescribed sizes
could be set on the Ariston discs. Attempts
have accordingly been made to remedy the
defect by ‘banded’ type recotds and the
Ariston so made that such records could be
played also. But these long records have not
been well preserved as a correct performance
of them was impossible.

Paul Ehrlich, the inventor of the Ariston, has
now designed a new record and an instruinent
which seems w be destined to play an important
role in the realm of mechanical musical
instruments.
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The record is made in cellular, fan-shaped
design and the individual fan sections are wound
by a metal tube which, on the Ariston, is fixed to
the middle of the instrument.

In playing such a 'fan-record’, the composition
begins with the lowest segment; all others are
then drawn iop gradually, one after another, and
thus a piece of any chosen length can be played.
The segments which have been played arrange
themselves in precise order, one above the other,
so that the record occupies less space than the
ordinaty Ariston record despite the longer compos—
iton which the fan-record can play.

The fan-record is as easily changed as the
ordinary Ariswon record and also revolves around
a fixed middle point, The repetition of the fan-
record is accomplished in the simplest manner -
as soon as the last segment of the playing is
completed, if one hooks the lowest part wo the
uppermast, playing then begins again as before.
The playing of the record is absolutely secure



as they play from a fixed middle point and no
deviation of the 'note rings' can occur. (Paul de
Wit here refers to the wear of the cenire and drive
holes which cause the disc fo become eccentric
and some of the notes to miss. Editor). We have

had the oppormnity to in mect such an instrument
and are astonished at the correctness of perform-
ance. The fan-record is a novelty which reflects
all credit to the inventor and we wish ir o be
grected with the same success as was the
Ariston invention which has gained a triumphant
circling of the Word,

In the sphere of the mechanical music industry
Ehrlich's tireless spirit strives ahead and if, to-
day, in Germany this industry flourishes so well,
one has to thank him first and foremost,

The opportunity is taken to announce that the
Fabrik Leipziger Musikwerke vorm. Paul Ehrlich
& Co. celebrates this year its tenth anniversary,
May it prosper in the future as in the past.

- . —

EDITOR'S COMMENT: The feregoing article,
which I lumed up by chagce in the British
Museum, is fhe first apd, so far, only evidence
thet Ehrlich ever made such an instsument. Hig
patent for this is just one of 8 number of atlempls
by several makers (o overcome the inherent
problem of conatan! disc size. The advent of
cardboard music, used by Richter an his Libailion
musical box was the oufcome of these early
endeavours - and even that was nof a great
success due to the materials available at the
time. Other systems experimented with were slof-
ted discs, helicoidal discs which passed down
through the musical movement, spiral bands and
so on, In futurd jssues we will examine some of
these through the patents which were taken out
for them by their erstwhile inventors.

I would like to express our gratitude fo Member
Lyndesay G. Langwill, author of “Church and
Chamber Barrel Ortgans®, for his enthusiastic help
in lranslating this from the Gemman. Belated
birthday greetings are also due - he was 71 on

MUSICAL BOX DIREOTIONS.

Mirch 19th.
]

No. 1 Stop is used only (by drawing it towards you) when the same tunc

is wished to he repeated.

No. 2. To start the box, draw this stop towards the front of the box.

The same stop, by pushing it back to its original position, will stop the playing

at the end of the tune.

No. 3. To stp the playing instantancously, draw this towards you.

This should Le wsed As seldom as possible, as it leaves the uotes resting

ou the barrel pins,

11

PARKIINS & GOTTO,

IMPORTERS OF MUSICAL BOXES,
24, 25, 27, & 28, OXFORD STREET, LONDOX, W.

loancd for reproduction by Member Keith Harding

Pront
of Box.
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THHE COMFPONIUM,

A Musical Instrument of @ new Construclion, now exhihit=
{ng al Paris.
THis extraordinary insiroment has exeited consider-
able interest at Paris, [1s ingenious inventor, M. Winkel,
of Amsterdam, has pgiven it the astomishing facelly of
imitaling extemporaneons- performance, and of redueing
into barmonic furea a1l the possible ennbinations, which
the most Lold and fertile ipagination could produce. The
Tratizies annuunced respeeling it, ut the swme time that
they awakened the curivsity, alse exeited the distrust of
the musical public, a8 to the reality of the mechanical
means o which such wonderful results were atiributed,
The churge of charlatanism to which this ineredulity

frave rise agninst the proprietors of the Componium, ren-
dered i necessary for them to prove that, in eflfect, what
they gave oullo be & wachine, laid no further clnim to
human sensation than what it received from the hand of
a man of extraordinury ingenuity,

I order to attain this ohject, which the proprictors
had so much at heart, and 1o demonstrate 1[:0 truth of
their assertions, those gentlemen lately assemblod a con-
siderable body of savans, composers, and enkightened
amateurs, umong whom were Messrs. Le Suenr, Boyeldivn,
Berton, Catal, Haheneck, Lier, Biot, of the Acedenie
des Seiences, M. Breguet, junior, the Duke de Grantmont,
le Cumte de Montesquien, Ke.

The Componium, as tricd hefore this assemblage of im-
pmlialﬂ'mlges. produced upon the acditory an eflvet diffi-
cult to be deseribed. The astonishment of the licnrers was
at lis height when, after fun ing excented a march, with
varmntiung by Moschelos, the instrument was Lt lolline
He o fwspirations: Ure applose wis Ynd and wanimons,
awl sune exelzimed (hatin was Altawether wdracnlons,

Sill, the inore perfeet the execulivn, the stringer the
fﬂ?ling' of incredulirvr Twcame.  Alwedy L!i;.mlsﬁiun TS,
the result of which was, a general and deciled opivion
thul the effocts of the Pomponruar coultl b preduced guly
by some highiy finished antomaton. ‘This deduction, 1o
which reason naturally led, might eusfly, Iy ar inspes-
ton of the imerinr wechanisim of 1he fustreecept, e
Mren_mheued inle eowvietion.  The rompany, then fre,
requested Messrs, Catel mnd Hiol 16 examioe the nstros
ment, and te decide by theie report upan the future e
or condemnation of the machine, These gentlemen com-
plied with he general request, and made the fullowing

This article is reprinted from two
issues of The Hammonicon for 1824
from the Editor's collecton, The
original Componion is still in exist-
ence in the Brussels Conservatoire.

&

Reront upon the Comronivy, a Musival Tadrument
of a new Construetion, wne eaposed o Puldic faspection,

“ The proprietors of the Compondium, desiving to give
the public n clear and digtinet idea of the inslrument
whicli they at present are subwmitling 10 their attention,
have requested us to examive its internal mechanism, aml
to chararierize the propenties we have discoversd therein,
We trost we have faithfully complicel with theie requist in
the fulluwing Lestimeny, which, marcellons as i the reality
it presents, is el lilerully niul slrimlly corriel.

Whaa this lsiemment has received aosdied theme,
whiel the inventor has had time 1o fiv by o provess of lis
pwn, it decomposes the varintions of itself, amd peprobices
their dilfurent parts in all the orilers of possible prrmn-
fation, the snuwe as the most eapricions imagination mish
do; 34 forms successions of sound so diversifinl, anil pro-
dned ]J}’ n principle S0 aﬂjilmr}', that even the prersom the
best scquainted with e mecTmnical congtructivn wl’ the
instriunent, is unable to foreses at any siven moment the
clionts that are abowt to be prodacnl,

® A single example will sullice to show the frecdum of
chofen that is ]mrmiﬂel] b}' it None of the airs which it
varieslusts abore niinte; could ithe snpposed that Lutene
of these airs was played without interruption, yol, hnnmh
the priuci]ﬂu of l'ﬂri.uhi]it]' which 8t pessesses, it might,
withuut ever reswinting preeisely the sane combination, con-
tiune te play net enly during years nud ages, but during
5o immense a series of ages (hat, though figures mipht be
})rmlg]li to express them, connmon lﬂnguage could nat,”

Signed J. B. Dior, de & dcademis dvs Seiences.
CaTBL, de I dcademnie deg Heawr-dris.

Paris,
Felh. 2, 1624,

HISTORICAL AND DESCRIPTIVE ACCOUNT
O THE COMPONIUM.

{From the German.]

I% a former part of aur Jonrnal #, we gave some account
of & mewly-tuvented musical instrwment, of & very es-
lraordinary kind, exhibiting at Pacis, under the name of
the Compnitium, aml have now to add the following ex-
rlanmn!'_y accomyt of ity origin and eonstruction, which
s lately heen pramnlzated at Vienna,

Baron Jus. Gintani, well-known loe his mechanical
knowledge, incited by 1he celebrity whieh the inaframent
exhibited at Paris had obtained, applied himself 49 the
construction of a similar [riece of mechanizm, in which
he has fully succeeded. The accompanying plate, with its
ux_ﬂanations. will give an idea of 1hig singular machine.

* Yide Nanmonicon for No, XV. p. 40,

Fig T, is a Barrel, npon which there are as many rows
of holes us it is intended to contain octaves ; il therefore
it is 1o be arranged for two ovtaves, tha Barral will een-
tain iweniy-four rows of holes, These holes are for the
purpose of receiving ping, which are made o serew iy
and out; and necording to the arder in which these pins
are placed, the given subject is laid on or nrrauged.

Fig. 1L, AA. isa Wiid-Chest, ranning the whole leagth
of the Octave Parrel, and fillal by meana of the brllowg
C. Comiected with this wiml-chest nre the single in—
solated pipes 7, 5, 9, %e.; of which the smal] speEnings,
1, 2, 4, Xe., are 1he valves,

The Qctare Barrel, Fig. L, fafier the votes of the
subject Lave been fixed npon it By screwing in the proper
pins,) is bronght into such & position that the pins catch
the projections of the valves of the insulnted pipes, and
thug open the valres aml canse the pipes taseund.  The
tones of these pipes fortv one, Iwo, or moce aelaves,
secarding to the way in which the cylinder has beeo
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arranged. Tlence it is clear, that the Octave Barrel,
Fig. I, will in the first instance play the given subject.

he variations are then to be produced, which is
effected in the ollowing manner :—

After the theme bas been played over, the Barrel is
shifted back either by the hand, or by mechanical meaus,
as maﬁ’ be found most convenicnt. The Barrel is thug
brought into such a position, that the pins can act upoa
the projections, by which means the greater valves, whose
openings are at 4, 5, 6, &e., are raised-or opened.

The effect produced by the. opening of the greater
valves is, that the wind is admitted into the reservoirs
10, 11, 12, &c., and fills them immediately. Hence,
as often as a. pin opens one of the greater valves, a
reservoir is filled with wind. With each of these re-
servoirs four pll:es are connected, as shown on the plate.
Now, though the reservoir is thus filled with wind, the
four pipes belonging to it will not immediately be made
to sound, beeause it is requisite that the smaller valves
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at each of the reservoirs, standing in rows of four, and
designated by the dots esee, should first be opened.

The VariaTion Cyrinper, Fig. IIL, is of much
greater compass than the Octave Barrel, Fig. 1., and
affixed to it, are a certain number of pins which, by
seizing the projections above the smaller valves, serve lo
open them. is cylinder turns at the same time with
the Octave Barrel, and its pins continually act
the projections of all the smaller valves of the pipes
standing in rows of four, but without cavsing them all
to sound at the same time; for of the pipes so
those only would sound that belong 1o one of the
reservoirs of wind already opened by means of the pins
screwed into the Octave Barrel, and which is. thereby
filled with wind in order to distribute it shrough t®
prpes. ;

For example, the first note of the subject is E, and of
the value of a crotchet; take a piun representing a croichet,



FEDW it npan e Octave Rarrel in ke row of the holes
E, rrd when the evlinder is sot in motion tir 1he e e
of ;!niducin[]z the variations, this pin will seive the pro-
Jechons at i

servoic 10, mnd thereby open the valve. Theongh the
opering of this valve, e reservair 100 will Tie filled with
wind, and remnin s ns long ag the time of the cratchot
L will allow is.

The Varintien Cxlinder, which is eantinnlly apening
first mte and 1hea another of the pipes stamding i raws
of fuury will, (sppostng its awn vebority te he sucl
that in the time of @ croteliel, ar, 10 speak muze plainly,
while the pin wpon the Cetve Barrel iz opening® the
greater valve 4, the Variation Cylimder is aeting witl)
two rows nf pins upmi the wealler vnlves of 1k pipes
which stand 10 rows of l'uur.% doring the me it it

W B of the Cetave Barrel openy the greater vy
Nt enuse three pipey o .tnmrj: fivar, the twn enisido
ones, 1R and L by means of te ping 149 and 17, (which
staml o ene mnd the sneie Dine) aml alicrwapds No, 15,
thenugh 1l pin of the scomul line, Na. 18,

Now, sappnse the fenr pipes i guestion were ta form the
cherd E, 4 B, L, by menez of Nos. L, 15, 14, then
in this exnhipie, the consonant chord would be thos
chmrgedl and formed dulo a variation, so that the eo-
existing 1anes would e changed inta sueeessive s, amd
B, 62,15, 1, woull he heavd Wn longer as n harmany, but
ash mc']ud_}'.

Bt in order ihat no diseonds may arise, e pipes
which st in fones st be c‘hnngn;d n.hr‘nrlling ta the
nnture of the griven snhjece; beare e pipes, as s 1he cuse
in other pieces of wnsical mechanism, must be taken oul,
Snppose the Myourite snbject * Gud preserve the Ene-
perar Prancis,” is 4o ba modulated ingo G majot; then such
ﬂipcs meast b fukew, ns st the nate G give the chavd of

wnjor, af (e note A, the chord of T minjor, asd at 1he
nele 15, the ehord of (¢ wajor.

Iu this wanner, the niaching will he so arranged as 1o
euable the suliject, even when it modalates juts two
or three keys, 1o ba varied, sapposing the machine to
cansist of governl oclaves. Yor example, if the subjeet
contuing an B, and & seemnd I in ancther key, two
chords are to be taken ; sl then one 10 of the one key,
nt the ene aetive, is provided with the ehord determined
for it, nil to the E of the other key, iu the ather octave,
another chordd is given, adapled (o the seenid octave.

The adaptation of the machine to 1he ipes, 50 as o
render it vapnble of forming o chiord with kach finda-
mental tone, belange 1o the setting, or Inying on of the
th{cd. aceording to the usual mechanical rules,

VWhen a given thome s fixed wpon, it is first point-
ed with the pins screwed into the Oelave Harref (LFis. 1)
and then each note so poinled is provided willi its proper
chord: H iz sell-evident that if, for inslance, in the row
of the letter I, in the first octave, several notes Lappen
to stand, Lhese together contain only she chord of the

ipes which stand below nt No. 18, at the reserveir

¥0. 10; but if in the subject m second E occurs, bnt

in another key, this second E is pointed in the second
octave, and them 1his B ean obtain & second ¢hor proper
for it,

“The providing the machine with chords fitted to the
fubject, will be aitended with no diffieulty, ard require no
length of time, but muy be effecled in a fow minutes, il
the machine be provided with & mumbered register of
whords, which can-inslantly be referred to, in order to

e grenter valve 4 (Fig, IL), ‘of the firsl re-

azeerinm which cliords aee 10 he tnken for cither ol 1he
'Ll‘_\'!-': A il the ]litn“\' o for tlis Ty A Fe all
so lvitersd g to e imawdindely capaldir ol Desmg applicd &,

The Varintion Cvlimler (Vg 111 as T Beewt oo
marked, turies al ghe snme time with the Ociave Barecl,
aud even quicher, dnoonder 1 while ene of te i
seepwed inte U 4 tave Hiened apens e prentee vabve ol
n wind-regervir, the several smllee vielyes Ielinging ta
sueh reservoir mny nlso b apewed, and B pipes tn which
thex appertain e iheeehy mals Aa soid,

Lisnce it i evident that e fimbonental sotes of fle
!fnh_jt'ﬂ swill conitnin ehords, npppsinturag, e, neennls
e R eireumstagecs, 400r G pins i beon dist e mied
on the Vazintion Cyvlinders wd Bhetiar, ur b wn avhieaey
erder, and henee sevident wot prosdiee scse varintion
ar annilior, whirh will e nlwnys more or less steibing,

17 ihe Varintion Cylinder semained slways inoae siute
uf veloeily, the camnserpmues wanld Le [l Ry, prrticulne
varimtfon eonlil b prlaesd only anee s and, o tlos enn=
travy, 60 mighe he possibls that seversl varintionss wonll
b frequent [y rogueated < fur eximple, ware the first nnte of
the snbjeet o fall upom 1the swe line of the vazintion
eylimler when, Jor the first time, the first noie of e
subjeet is given, the variation eylinder would begin to net
al line 20 npon the peojections ol tie smaller Yulveseasa,
ol the pipos Elnlldin{; i oerws of foire; aad, should it so
lappen that, nfter the conclusion of one variation, nud at
the beninning vl nnew ane, the exlinder were agnin 1o
find itsell 30 suel o position, en the former yuzintion
wonld eeur o seammd i

But, inoorder that these vazintions may exteid ol Fug-
witrem, (ol it s niot fo be sail whether these varielivs
ean ever be cthmlml,? it is requisite that the velocity of
the variation eyiiuler should be chnngod from time 1o time,
This is s be cilected by a picee of mechanizing which
must euable the eylinder to turn sometines quicker nd
sometimes slower ; and this velocity enn be ehanged at
pleasure, g in & wateh, by weans of o pendnlum,
Sich contrivanees are already employed i thase picees
of mechauism at present in usc for the regoulation of
lime,

Should it se happen that the first hote of a subjeet
were 1o commence at the same fine as the pins o the
Variation Cylinder besan to act upun the lesser valvesss se
ol the l-)i 10 smlulillg i raws of towe, stitl the snoe sneine
tion wmll]d st be sepeated ; becanse as 1l velocity of Hie
Variation Cylinder is greater v Jess than hefure, the con-
sequence will be that the pins (54, 17, 1%) will wnt zet
upon the same bete, a8 in Lhe first instanee. I the
veloeity be less, 16 nnd 17 anly will acl on the first naig,
aml 19 will not oct at all; and ax, o the meau time,
the greater valve No. 4, is closed, the pipos connerted
witll it are thereby prevented from sonnding, even thongh
the smaller valves be opencd.

1f, on the contrary, Jm velacity shonld be greater, and
upon one crotchet three lines of the varation eylinder
were to stand, then the variation, even if it were to

* Bucha register of chordninen ot gppear sflicirut aml eutise
fuctory, for a tove may mppeny in various relationa widi resjpees o
the harinony, purticularly when the fumdanenta] fenc does nol opi-
pear inthe bone, bt kan 1o be wamgh for. It therefom appoam
that. the individunf whoae busincss it is Lo atronge the mibjecl on
the cylinder, must ciller wndentnnd seientiflenlly the principlen of
harmony, or must ebtain Fem some enc compeient to Lhe subjert,
wiilten instrucliods cclotive 10 ke ue iarmonies tbal may be

engendered by the sobject.

a
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bégin at the same time of the cylinder, would, from the
greater velocity of its motion, be again varied, so that,
at the same note, the pin 19 would act, and, during the
first note of the snbject, cause the great valve No, 4 to
open at first, and in the same moment, the two pipes
13 and 14, then 18, and lastly the pipe 19, would sonnd,
as previously only the pipes 13, 14, and 18, have sound-
ed.” From this arise a thousand combinations and acci-
dental cuncurrenc;s. ail infinitum. As, at each chord of

ipes, one of the four standing together is always to give
l:hl()re?undamenlal tone of the gsu?'i'}:ct, it fol!owsylhal.g!he
varintions will always allow the subject to be distinetly
heard.

This machine may very properly be denominated a
musical kaleidoscope; for, in its arrangement it bears a
great resemblance to it. The chorls of pipes may be
compared to the pieces of coloured glass in the box of
the kaleidoscope, and the Variation Cylinder performs the
same part as the human hand, whicg, by intermingling
‘the coloured glasses of different figures, produces the
various combinations of colours.

We are led to hope that these ingenious conceptions
will not be long in finding some mechanist of superior abi-
ties to embody them, and show their practical utility,
The noble disinterestedness which prompted Baron Gin-
liani to present his discovery to the publie, in order to
stimulate the ingenuity of artists, will doubtless not be
Jost upon men of superior talents in the profession.

We learn from very good authority that the instru-
ment under this name now exhibiting at Paris has been
purchased of M. Winkel the inventor, by twe l:mlll.ﬁng
merchants, for the sum of 50,000 francs. Doubtless this
will be a sufficient inducement for others to improve upon
the Baron's idea, and try its practicability. Some money
laid ont in an attempt of this kind, may not be ill be-
stowed. —Audaces fortuna juvat.

Nothing could be more interesting than the eompletion
of such & machine, and its multiplication, so that indivi-
duals might be able to re it, and, as in the kaleido-
scope, he enabled to eatch occasional combinations of

at besuty and effect. Now will it also be without its

nefit, at a time when such a bost of composers has
spruug out of the earth, like funguses after rain—in
which list we must not forget to include those who have
taken it into their heads that they are composers, such as

in spite
Of noture and their stars will write!
And is it not true that our musical catalogues are
swelled by such without number? Do we not see mul-
titudes siriving to give some little eclat to their names b
blotting innumerable quires of excellent paper? We
figure to ourselves one of this unbappy race gnawing
his pen for whole days together; flying at intervals to
the piano, and strumming away to try whether a new idea
will come into his heui—lml finding this hopeless, he
falls in desperation upon the works of others, like a
bungling Iaif:' who clips and paiches till he spoils what-
ever comes into his hands, Ey thus cutting and botch-
ing works not his own, he contrives for a short time to

E:t the reputation of being the original inventor. But
neeforth his pains may be s his annoying
industry di with. This ingenious piece of me-

B t
chanism will fully answer all the ends of his daily and
nightly labours, and with justice will it be entitled to

the name of Componium, for to him who puts it in motion
it will really snpply the place of one of these-composers,

DESCRIPTION OF THE PLATE.

Fig. 1. Qctave Baraer. .

Fig. I, AA, Wixp Cuesr, BB, Pipes, extending the whole
lengih of the Octave Barrel; C, Bellows,

Fii. 11, Vantation Cyvinven, with pius offixed to it, ad
ibitum, ‘This 1urns quicker than the Octave Burrel, and
its oyyn motion is somelinwes gnicker and sometimes slower.

In the holes marked on the Octave Barrel, Fig, I, pins are
screwed in and out.  The cylinder itself is capable of contain-
ing severul octaves, but two may be sufficient, The pipes
which stand in rows of four, are 1o be changed aerording to
the nature of the subject; the valves of these pipes are opened
by meaus of the pins of the Variation Cylinder, Fig, 111, The
Wind Chest, Fig. 11, is filled by means of the Dellows C, The
pins upon the Variation Cylinder, Fig. 111, are not to be
changed, The pipes stunding singly (Fig. IL., 7, 8,9, &e.) are in-
tended for giving the simple subject ; afterwaris the Octave Bar-
rel, Fig. 1., shifis back to such & situation as to allow the pins of
the Variation Cylinder, Vig. 11, according as the subject
reqnires it, to open the greater valves, Fig. 11, Nos, 4, 5, 6, &c.,
in order fhat the pipes standing in rows of four, may be iu-
loned, as soon, as Iﬂ?amnifer valves, marked seee, ure also

by means of ithe Variation Cylinder, somelinica

together and somelimes successively.

Charles Ullman was a German-born Swiss
and, although his boxes were small with a
paucity of teeth to the comb, he made the best
possible use of multiple-air combs and his
musical arrangements were clever. His tune
sheets were often flamboyant and printed in
red and orange with the tune details inserted

using a typewriter with a blue ribbon. Another
featute of the Ullman boxes was the “silver
medallion” fixed inside the case and repro-
duced here, together with a tune sheet, by
courtesy of Member Graham Webb.
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ITH issue is published, separately,

the second edition of the Directory

of Members. This has been a long
a long time coming forth, initially because of
the slow response from Members who were
requested to return questionnaires, and then
because your Editor was unable to devote the
necessary time to its formulation.

Spring, 1968

The results of the Questionnaire replies were
disappointing, only just over half the number of
Members bothering to take sufficient interest to
reply. Numerically speaking, this means that, of
the 334 entries in the Directory (the last Member
listed is number 354), only 186 have provided the
information requested. However, based on an
analysis of the data supplied by the 186 devout
Members, some interesting figures have emerged
which might logically be considered to extend in
application to the entire membership. All stat-
istics are, however, based on the retums of
of 186 Members.

Displayed graphically (Fig. 1) it is interest-
ing to see how closely cylinder boxes vie with
disc machines for first place, musical clocks fall
a definite number three, automata just takes
fourth place over singing birds, organettes come
sixth followed closely by barrel organs. Histori-
cal details make a surprising eighth in precedence
over snuff boxes, whilst tenth in line come
player pianos with a following of 30% Barrel
Pianos only just take the lead over PlayerOrgans
which come twelfth and last with 27%.

More than half of the membership have
collections numbering up to 30 items, 26.8% have
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collections numbering under five and only 25.2%
have large collections comprising over 30 items.

Of the membership, 1.23% declare themselves
to be dealers in musical boxzes. 1.66% of the
membership claim to be either professional
repairers and restorers or to undertake their own
repairs,

The graph (Fig. 2) is based on an analysis of
the length of time which Members have been
collecting. Only 145 replies included the year in
which they began collecting - some Members are
really shy! There is an obvious shamp increase
in Members starting in 1960. The fomnation and
growth of the Society is plotted on this same
graph. In both curves, the numbers are for the
individual year and are not cumulative,

The oppormnity presented by the Directory
Questonnaire to compile these data is one which
I am sure will interest all and it is only to be
lamented that more Members did not show the
keenness to spend two minutes ticking their
forms. One Member asked why we did not include
phonographs; the answer is obvious in that they
are not mechanical musical instruments. Another
stipulated an interest in fair-organs which made
me think that it would have been as well to have
included an extra column under this heading.
Perhaps next tme.
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DATE STARTED COLL

@ F all the forms of mechanical music, one
type remains ever popular. This is the fair-
organ and street organ music. A paucity of
literamre on these instruments is gratefully
relieved with the recent arrival of two new books.

"How The Fair Organ Works™ by Eric V.
Cockayne (published by the Fair Organ Preserv-
ation Society at 10/6d.) is a little book on all
counts - its 50-odd pages are not as thick as the
handsome boards of the binding - but it isa wealth
of information. Mr. Cockayne gets straight down
to brass tacks in a series of closely defined
articles describing how the more common types of
fair organ work and how they set about making
music from their perforated music. His style is

MEMBERSHIP NUMBER
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straightforward and factval, amplified by simple
uncomplicated drawings. The basic mechanisms
are described step by step, but one feels a need
for a more detailed survey on the types of pipework,
the percussion effects and the repeating systems,
However, with its fine illustrations, it will find a
ready and enthusiastic readership amongst those
to whom a fair organ is a behemoth of beauty.

A welcome addition to our shelves is an
English translation of de Waard’s book ®From
Music Box to Street Organ”. First published in
Holland in 1962, this new edition has been
published in America by Vestal Press and is
available in England through most bookshops. The
translation is the work of Wade Jenkins who has
skillfully applied his linguistic talents to repro-
duce very faithfully de Waard’s attractive narrative
style, complete with the whimsical anecdotes
which add so much colour to the story.

Mechanical music began with the carillon,
encompassed the music box and then rapidly
developed along many branches. One -ay thus
relate the story of the musical box and end av ray
of the various terminals, For Me. de Waard, the
ultimate of the musical box was the Dutch street
organ. He introduces his subject with a history oi
the serinette, barrel organ and musical box and
then reveals his raison d’etre,the draai orgel. We
read how bye-laws in pcst-war years tried to force
the organs off the streets and how itinerant music-
ians would take an organ out for the day and risk
a police chase across the city, The revolt against
the authorities by the public (and the Dutch are
all such nice people) led to a better state of
affairs and to the promotion of the *Society of
Friends of the Street Organ”, for which the book
was originally written. Authority was delicately
subversed by the composition of that lovely tune,
“Als van de Amsterdamsegrachten het Pierement”,
In the way of a good novel or film, one cannot
suppress a sigh when the end of the book is
reached. It is a most entertaining and instructive
book although the only really technical part in the
inclusion of various organ scales and an inter-
esting lomg pull-out sheet showing the punched
cardboard npotation against normal musical
notation for the first 30 bars of a piece of music.

The so-called “bottle-stop” with its alcoholic
contents and method of tuning, an organ called
"Snot-nose” and the tales of the organ hirers all
make amusing reading. The automatophonophile
will relish the details of music arrangement and
registration, But, oh dear! - how I lament the
occasional Americanism such as being told that
"The violin registere. . . . placed in back of the
double row of bourdon flutes . ...!! R.A
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These two tune sheets, loaned by Member Graham Webb, come from similar boxes by an unknown maker.

resemblance to the work of the House of Paillard but there is no certainty of this.
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12-air box being cancelled by an initial rubber stamp. The traditional musical motif is extended to include an ‘organ grinder’
and the cavorting pairs of birds appear to have ante-dated the doctrine of Mr, Walt Disney.
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NARPAE|WT0 THE EDITOR

Your Editor has received the following letter from
Mr, T.E. Crowley of The Cottage, Church Street,

Bampton, Oxford. 2 March, 1968.

A remark in your most valuable book on the
subject of musical boxes, which I acquired not
long ago, encourages me to write you this letter.
Your comment concemed the names of the manu-
facturers of the movements, some of which still
remain to be traced, and you expressed a wish tw
hear of further records about firms which were
involved in the markets in the early years. I have
not so far succeeded in tracing anywhere a refer-
ence to the name on the tune card of a box in my
possession; I should indeed be interested if you
are able kindly to give me any information about
the firm concemed, but if not, perhaps you would
care to record the details for your own future use.

I attach some details of the box, which is of
good quality and seems to date from about 1860.
The tune card is to all appearances original,
attached with four small pins, engraved in black
on white with a lyre and laurel wreath as trade-
mark centrally at the top and various composers’
names in cartouches down each side. Itis headed
'Dix Airs', the 'Dix' being inscribed, like the
tne dtes, in copperplate wridng. Ten tunes are
listed, operatic airs dating, as far as | have been
able to trace them, from 1835-53. Along the
bortom of the card is printed MAISON WURTEL,
Passage Vivienne 38 et 40, PARIS, and in micro-
scopic handwriting (not print) undemcath, like a
printers reference, ‘Girault, Gal, Viviemne 31,
Scaffer, Suery’.

In spite of the ten tunes claimed, the cylinder
is set up for eight, and two flats have been
machined off the snail; they consist of eight of
the listed tunes. The box is in good order, and
the alteration has certainly not been made this
century.

I am aware that the name Wurtel may refer to
an agent or cabinet maker, partcularly as the box
itself is very evidently of French manufacwre.
The only other identification which can be found
is stamped faintly on the comb, and appears to
read *Adresoualle’

I would be very interested in any comments
which you may be able to make.
Description of the Musical Box concemea.

CASE Serpentine in shape, veneered in rose-
wood, 2ft. 10in, x 1ft.11in, x 10in., with ormolu
mountings, key and feet, standing on its own
table.

MOVEMENT Lever winding, with cylinder
19%in, x 2%4in., bearing the number 323 engraved
and 3169 stamped on its end. Snail cam, endless
screwand butterfly; usual stop and repeat controls.
Mounted on brass frame stamped with the number
3169, set up for eight tunes.

COMB 103 teeth on one comb, plus eight for
drumsticks, lever controlled (thank goodness) and
three for bells, all mounted out of sight under-
neath, No glass lid fitting.

EDITOR’'S COMMENTS: From the tune sheel, it
seems likely that the box is from the hands of
Bremond although certain aspects support the
belief that a standard design of sheet may have
been used by several makers. Against this we
have the Bremond trade mark plus Bremond
characteristics in the movement (see description
above) with the name Wurtel engraved as part of
the tune shect. Did Wurtel contract for a suffi-
ciently laige proportion ol Bremond’s output to
warrant their having a special tune sheet made for
them by Bremond and, if so, are other examples
to be found? Perhaps some Members may care
to comment

Member J. Sturdy of Chelcombe, Pilford Avenue,
Cheltenham, Gloucestershire writes:-

The Paul Corin Musical Collection

One of the highlights of our family holiday in
Comwall last August was a visit to a remarkable
collection of Fair Organs, Dutch street organs,
Polyphons, Orchestrelles, auto-pianos and so on
which we found in the remote village of St. Keyne,
which is situated in the beautiful Looe Valley,
near Liskeard.

The collection is the work of Mr. Paul Corin,
who lives at the Mill House. St. Keyne Mill is an
old Monastery mill dating back to the 13th century.
Mr. Corin has built a large hall to house his fine
collection, which includes two large Mortier
organs, Arburos, Gaviolis, cafe organs and a
beautiful Hooghuys fair organ. There is also a
very fine Orphenion disc box 11feet high, and a



selection of various types of player pianos and
musical boxes.

Mt. Corin tells me he has recently purchased
a Wurlitzer cinema organ, and also the fine Welte
Orchestrion which was described by Graham Webb
and the Editor on page 67 of The Music Box.

These two large pieces will necessitate an
extension to the building to provide space, and
this work is now in hand.

Every exhibit is lovingly restored by Mr. Corin,
both mechanically and visually, and they are a
joy to listen to when Mr Corin or his son play

them in turn for visitors, The collection must be
unique, at least in Britain, and a visit is well
worth the modest charge. In fact I believe that
any member of our Society would find a visit
worth the considerable journey.

Although it has not been open for very long
and is somewhat off the beaten track, Mr, Corin
says that he has had thousands of visitors from
all over the world. This note is sent in so that
any of our members who may not have heard of the
existenceof this very fine collection, will be able
to plan a visit, which I feel confident they will
enjoy as much as we did.
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Classified Abvertisements

Rates: 3d. per word (Bold type 6d. per word).
Box numbers are not permitted. Display and
semi-display rates are available on request,

MUSICAL BOX BOOKS & RECORDS
“COLLECTING MUSICAL BOXES AND HOW TO
REPAIR THEM” By Arthur W.J.G. Ord-Hume.
History of Musical Boxes of all types, many fine
Boxes aond Organs, an

42/- post free

illustrations of Musical
excellent book,

“Music Box lo Street Organ® by R. de Waard.
Traces in a most interesting and reodable manner
the development of Music Boxes, Strezt and Fair
Organs; mony illustrations of Music Boxes and
Organs. A “must” for every enthusiost! 49/6 p.f.
“PUT ANOTHER NICKEL IN"
History of Nickelodeons, Orchestrions, Fair
Organs. 500 pictures, hundreds of interesting
facts and histerical items. 248 pages.

107/6d. post free.

“ENCHANTED CAROLS" 45r.p.m. E.P. Record
of Christmas Carols played on beautiful old Music
Boxes. “Good King Wenceslas®, “Silent Night®,
“First Noel®, “Hark the Herald Angels® etc.

12/11 post 1/-
“MUSIC OF THE STRELETS"  Nostalgic and
amusing record featuring Antonelli & Padsquale
Street Pionos, Hurdy Gurdy, Paper Roll Organs ete,
Tunes include “Honeysuckle and the/Bee®, "Soldiers
of the Quecn': *Grandfather's Clock®, "Man Who
Broke the Bonk", ®I've Got a Lovely Bunch of
Coconuts™ etc, 12in. L.P., 37/11d. (post 2/-)

LESLIE BROWN, 95, HIGH STREET,
STOCKTON -ON - TEES.

Lists of hundreds of other books and records 6d.

383

ROBERT BURNETT

XVII - XIX Century
Clocks, Watches and Musical Boxes
My Stock usually includes one or two English
Bracket Clocks, a good selection of Carriage
Clocks, including several Grandes Sonneries
& Quarter-Repeaters, one or two Marine
Chronometers, several Watches.

A few Cylinder Musical Boxes ond Dise
Machines, tweo or three Musical Snuff Boxes

and one or two Singing Bird-Boxes.
I
Similar items bought or repaired.

Visitors Welcome.

I5 CHURCH MOUNT GUILSBOROUGH
NORTHANTS
Telephone : Guilsborough 333

BH.A. 20-tune box, bells, butterflies, zither;

13% in. Symphonion; Metzeler Book Organ; 7% in.

Symphonion; 3 Tanzbar poper rolls. Would exchange

barrel orgon, automate, roller organ, organette or

why. R. Willioms, 62, Kingswood Road,
Kingswinford, Staffs.

WANTED. Lochmann’s ORIGINAL 24.3/8" Discs.
Rev. J. White, 108, St. Ann's Road, Prestwich,
Manchester,

Seraphone, Ariston & American Orgaonette, also
Tonzbar mechanical concerting (10 rolls), offers or
exchange Singing Bird Cage or Box, or Roller
Organ. R. Williems, 62, Kingswood Road,
Kingswinford, Staffs.
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ANNOUNCING!

THE HAN-DEE TRI.!E TONE CALLIOPE

Rides, Rinks, Shows, Fairs, Boats, Bands and OUTSIDE ADVERTISING
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Once you hear the HAN-DEE TRUE TONE or SELF-PLAYED CALLIOPE you will be con-
vinced of the difference.
THE HAN-DEE CALLIOPE placed near your rides will give them a new thrill and will increase
your receipts.

Investigate Before You Place Your 1927 Order
Prices and Catalog on Request

HANEY-DEEM MFG. COMPANY,

Fi.! BRIDGE CO. |
Twlsonville, T r

431 West 5th Strest,

SPECIAL REPRESENTATIVES —————e { Continental Hotel

KANSAS CITY, Mo.

H. 8. TYLER
Los Angeles, Calif.

By courtesy of the Eduard Robbins Musical Keference Library

NEXT SOCIETY MEETING

The next meeting of the Musical Box
Society of Great Britain will take place at the
Great Western Royal Hotel, Paddington, London,
on May 18th and 19th. The Annual General

Meeting will be held as part of the afternoon
session on Saturday, May 18th, and a dinner
will be held in the evening for Members
and guests.

A full programne is being organised and
details will be circulated separately by
the Secretary.

THE MUSIC BOX is designed by Arthur W.J.G. Ord-Hume and printed by Litho Arts, 6, Chesterfield Gardens,
London, W.l. and published four times each year by The Musical Box Society of Great Britain ot 11 Devon-
shire Place, Wimpole Street, Lendon, W.1. Text VariTyped by Montagu Watson, 40, Buckinghem Mansions,

West End Laone, l.ondon, N.W.6.

Spring, 1968.
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MORE THAN A SHOP
Books - Materials - Spares - Repairs -
4 CENTRE FOR MUSICAL BOX
ENTHUSIASTS
'el:01-607-6181 or 3761 Open:10a.m.to 6p.m.
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Are YOU interested in Musical Boxes?

Small Barrel Organs or
Reed Organettes ?
Fairground Organs ?

0] Musical Snuff-Boxes ?
Singing Birds (automatic ones!) ?
Musical Automata of every other kind ?

NAXIXXXX
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If you are, then you will quite probably
derive immense enjoyment leading to a
greater fulfilment of your interest by
becoming a Member of

THE MUSICAL BOX SOCIETY OF
GREAT BRITAIN

The aims and objects of the Society are
extremely simple. The Society exists to
bring together all those who share a com-
mon interest in the collecting, preservation
and appreciation of all types of mechanical
musical instruments.

What for? What good does the Society
do? The Society brings together fellow
collectors from all over the British Isles and
many foreign countries including Switzer-
land — the accredited birthplace of the

ﬁﬁﬁﬁﬁﬂﬁﬁﬁﬁﬁﬁﬂﬁﬁﬂﬂﬂ!

musical box as we know it.

The Society publishes a quarterly Journal
called THE MUSIC BOX which is devoted to
articles on all aspects of musical automata,
repair and overhaul tips, descriptions of fine
and unusual musical movements and, of
course, it circulates Members addresses. The
MUSIC BOX is fully illustrated and is a
unique publication, there being no other
journal devoted exclusively to musical auto-
mata anywhere in the World.

Membership to the MUSICAL BOX
SOCIETY OF GREAT BRITAIN opens up a
whole new world of musical box apprecia-
tion. Wherever you live, up-to-the-minute
news of members and collections reaches
you through THE MUSIC BOX., Twice 2
year, a full day meeting is held at which all
members and their guests are invited to
attend. Ultimately, regional meetings, film
shows, lectures and demonstrations will be

encouraged.

How much does all this cost? Just THREE
POUNLE (US.A. $9) per year! If you are
not convinced that Society membership can
benefit you, whbnot send%/— for a specimen
copy of THE MUSIC BOX ! Judge, critically,
for yourself.

Binders

Keep your copies of THE MUSIC
BOX neat, clean and immediately
available for reference. Strong,
durable binders in red rexine with
gilt title on spine made to hold two
years’ issues of magazines, directory
and index. Your copies can be
inserted or removed in a moment.
There is no need to mutilate your
magazines by punching as each one
is simply retained on a wire.

Post and packing free 14/- each.
($2U.5.A.)
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Available from: The Secretary, Musical Box Society of Great britain,
11, Devonshire Place, Wimpole Street, London, W.1.
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