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T h e E d i t o r w r i t e s : 

T h i s month we include the reprint of the 
1902 Guldman catalogue by courtesy of 
Member Jack Tempest who secured the loan 
of the original. It is an interesting and 
intrigueing item and is reproduced in its 
entirety. It wi l l be seen to contain material 
of interest to a l l our Members. 

I have secured copies of the rare cata­
logues of the celebrated museums of James 
Cox (1775), describing his infamous lottery 
as well as the priceless automata he had at 
Spring Gardens in London, also Merlin's 
Museum (1785) and Week's Museum (1810). 
These priceless documents wil l appear in 
due course for the benefit of Members. One 
of Cox 's amazing automaton clocks was seen 
in London in January this year and it will be 
depicted and described in the Summer edition. 

The n e w Directory of Members is 
published separately with this issue and the 
data contained therein is the subject of an 
analysis appearing within and showing the 
interests of our membership. Opening this 
issue of T H E MUSIC B O X is the first of two 
articles describing the 1890's in London 
from the mechanical music standpoint. There 
is a relationship between this historical 
survey and another article which probes into 
one of the many mysteries surrounding; 
Thibouvil le -Lamy musical boxes - those 
initials in an oval found stamped on many 
a bedplate. 

ARTHUR WJ.G. ORD-HUME 
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M E C H A N I C A L M U S I C I N O L D E N T I M E S 

B y H U G O L E I C I I T E N T R I T T 

H E N E V E R m e c h a n i c a l m u s i c is m e n t i o n e d , o n e n a t u r a l l y 

t h i n k s of o u r l a t e s t i n v e n t i o n s , of t h e m o s t h i g h l y p e r f e c t e d 

p r o d u c t s of a t e c h n i c a l , i n d u s t r i a l age . T h e y c o m p r i s e 

a l a r g e v a r i e t y of s e n s i t i v e m a c h i n e s , f r o m e l e c t r i c a l d e v i c e s , r a d i o , 

t o n e - f i l m , p h o n o g r a p h i c r e c o r d s , p i a n o l a , a n d o r c h e s t r i o n , d o w n 

t o t h e h u m b l e b a r r e l - o r g a n . H o w e v e r , w e are n o t c o n c e r n e d h e r e 

w i t h t h e s e m o d e r n c o n t r i v a n c e s ; r a t h e r d o w e p r o p o s e t o s h o w 

t h a t t h e i d e a of m e c h a n i c a l m u s i c is n o t a c h i l d of t h e 2 0 t h c e n t u r y , 

b u t t h a t f o r h u n d r e d s of y e a r s b u i l d e r s of i n s t r u m e n t s , m e c h a ­

n i c i a n s , a n d i n v e n t o r s h a v e b e e n b u s y c o n s t r u c t i n g v a r i o u s k i n d s 

of m e c h a n i c a l i n s t r u m e n t s . 

T o b e s u r e , l i t t l e is l e f t t o d a y of a l l these l o n g - c o n t i n u e d 

a t t e m p t s . T h i s is c h i e f l y b e c a u s e t h e t e c h n i c a l r e s o u r c e s of f o r m e r 

c e n t u r i e s w e r e i n s u f f i c i e n t f o r a s a t i s f a c t o r y s o l u t i o n of t h e p r o b l e m . 

T h e t e c h n i c a l c o m m a n d of e l e c t r i c i t y , t h e p r e c i s e m e t h o d s of 

m o d e r n m a c h i n e - b u i l d i n g a n d e n g i n e e r i n g , w e r e n e e d e d t o c a r r y 

m e c h a n i c a l m u s i c b e y o n d t h e s t a g e of i n f a n c y . 

L e t u s f i r s t d e f i n e t h e t e r m s " m e c h a n i c a l m u s i c , " " m e c h a n i c a l 

i n s t r u m e n t s . " E v e r y i n s t r u m e n t , of c o u r s e , as w e l l as t h e p l a y i n g 

of a n y i n s t r u m e n t , c o m p r e h e n d s m e c h a n i c a l e l e m e n t s , a n d c o n ­

s e q u e n t l y o n e s p e a k s , f o r i n s t a n c e , of t h e m e c h a n i s m of t h e p i a n o , 

o r t h e m e c h a n i s m of a v i o l i n i s t . T h e t e r m " m e c h a n i c a l m u s i c , " 

i n i ts s p e c i a l sense , h o w e v e r , a p p l i e s t o m u s i c p r o d u c e d w i t h o u t 

t h e d i r e c t a s s i s t a n c e of a p l a y e r , o r m u s i c t r a n s m i t t e d o v e r a 

l o n g r a n g e . T w o m a i n c lasses of m e c h a n i c a l i n s t r u m e n t s m a y b e 

d i s t i n g u i s h e d : (1) i n s t r u m e n t s w h i c h , b y t h e n a t u r e o r l i m i t a t i o n 

of t h e i r m e c h a n i s m , c a n r e n d e r o n l y c e r t a i n pieces t h a t m a y b e 

r e p e a t e d as o f t e n as d e s i r e d ; (2) i n s t r u m e n t s w h i c h c a n t r a n s m i t 

a n y g i v e n m u s i c , j u s t as a m i r r o r ref lec ts a n y a n d e v e r y o b j e c t 

w i t h i n i ts r e a c h . I t is c l e a r t h a t t h e r e f l e c t i n g o r r e p r o d u c i n g of 

a n y m u s i c a l i m p r e s s i o n r e q u i r e s a r e l a t i v e l y h i g h d e g r e e of p e r ­

f e c t i o n . O n l y t h e e x t r a o r d i n a r y t e c h n i c a l p r e c i s i o n of m o d e r n 

a p p a r a t u s , s u c h as w e f i n d i n t h e t e l e p h o n e , m i c r o p h o n e , o r r a d i o , 

c a n p e r m i t t r a n s m i s s i o n of m u s i c o v e r p r a c t i c a l l y u n l i m i t e d 

d i s t a n c e s , e v e n f r o m o n e c o n t i n e n t t o a n o t h e r , ac ross o c e a n s . 

D u r i n g t h e i n f a n c y of m e c h a n i c a l m u s i c s u c h a t t a i n m e n t s w e r e 
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J . I 1 C m u s i c a l q u a r t e r l y 

u n d r e a m t of b y e v e n t h e b o l d e s t s p i r i t s ; w h a t t h e y w e r e s a t i s f i e d 

to a t t e m p t w a s t h e a u t o m a t i c r e n d e r i n g of c e r t a i n p i e c e s o n l y . 

* * 
* 

P r o b a b l y t h e o l d e s t m e c h a n i c a l i n s t r u m e n t k n o w n at p r e s e n t 

is t h e carillon ( c h i m e of b e l l s ) . T h e L o w C o u n t r i e s w e r e t h e 

c l a s s i c a l h o m e of t h e c a r i l l o n , a n d f r o m t h e r e i t s p r e a d o v e r E n g ­

l a n d , F r a n c e , G e r m a n y , a n d o t h e r l a n d s . T o d a y , s o m e of t h e 

finest a n d l a r g e s t sets of c h i m e s c a n be h e a r d i n A m e r i c a . T h e 

p r i n c i p l e o f t h e c a r i l l o n w a s k n o w n a l r e a d y i n ancient times i n 
C h i n a a n d t h e n e i g h b o r i n g c o u n t r i e s ; a n d , w h e n the D u t c h a c q u i r e d 

t h e i r I n d i a n c o l o n i e s , t h e y f o u n d i n t h e A s i a t i c c a r i l l o n , as e a r l y a s 

1600, a t y p e of m u s i c a l i n s t r u m e n t w i t h w h i c h t h e y h a d l o n g b e e n 

f a m i l i a r a t h o m e . I n t h e m i n i a t u r e p a i n t i n g s of t h e middle-ages 

t h e c a r i l l o n is m e t w i t h r a t h e r f r e q u e n t l y , n o t y e t as a m e c h a n i c a l 

i n s t r u m e n t , b u t s o u n d e d b y a p l a y e r w h o s t r i k e s t h e b e l l s w i t h o n e 

o r t w o h a m m e r s . M e c h a n i c a l c a r i l l o n s a r e m e n t i o n e d i n the 

N e t h e r l a n d s w i t h t h e b e g i n n i n g of t h e 13th c e n t u r y . I n the duomo 

of O r v i e t o , i n I t a l y , a s t r a n g e rel ief , d a t i n g b a c k t o a b o u t 1300, 

c a n s t i l l b e s e e n , r e p r e s e n t i n g a set of bel ls t h a t a r e r u n g b y m e a n s 

of a r e v o l v i n g m a c h i n e r y w i t h w e i g h t s . I n t h e 14th c e n t u r y , 

c a r i l l o n s i n t h e t o w e r s of c a t h e d r a l s a n d t o w n - h a l l s of D u t c h a n d 

F l e m i s h c i t i e s w e r e n o l o n g e r s o m e t h i n g n e w o r u n u s u a l . 1 I n 

H o l l a n d a n d F r a n c e , d u r i n g t h e 15th a n d 16th c e n t u r i e s , t h e 

b u i l d i n g of l a r g e a n d c o m p l i c a t e d c a r i l l o n s b e c a m e a m a t t e r of 

l i v e l y c o m p e t i t i o n . I f A n t w e r p b o a s t e d a set of 47 b e l l s , t h e r i c h 

c o m m e r c i a l c i t ies of B r u g e s a n d G h e n t h a d t o h a v e sets of 49 a n d 

52 b e l l s , r a n g i n g f r o m t h o s e of v e r y c o n s i d e r a b l e s ize , e m i t t i n g l o w 

b a s s - t o n e s , t o t h e l i t t l e t r e b l e b e l l s . T h u s t h e 52 bel ls of G h e n t 

h a d a c o m p a s s f r o m g — c B . 

T h e m e c h a n i s m c o n s i s t e d of a r e v o l v i n g c y l i n d e r m a d e of w o o d 

o r i r o n , s t u d d e d w i t h p i n s o r p e g s t h a t fitted i n t o p r e p a r e d h o l e s of 

t h e c y l i n d e r , e a c h p i n e n d i n g i n a h a m m e r w h i c h s t r u c k a b e l l as 

t h e c y l i n d e r t u r n e d . S o m e t i m e s as m a n y as six h a m m e r s w e r e 

p r o v i d e d f o r a s i n g l e b e l l , i n o r d e r to o b t a i n q u i c k a n d p r e c i s e t o n e -

r e p e t i t i o n . I n t h e l a r g e F l e m i s h c a r i l l o n s t h e m e t a l c y l i n d e r 

s o m e t i m e s h a d as m a n y as t e n t h o u s a n d h o l e s f o r t h e p l a y i n g p e g s 

•C/. G . W . R i c e , " C a r i l l o n M u s i c a n d S i n g i n g T o w e r s of t h e O l d W o r l d a n d t h e 
N e w " ; N e w Y o r k , D o d d , M e a d & C o . , 1 9 3 0 . W . G . K i c e , " C a r i l l o n s o{ B e l g i u m a n d 
H o l l a n d , " N e w Y o r k , 1 9 1 5 . C u r t S a c h s , Handbuch der Musikinstrumentcnkunde. 
L e i p z i g , 1 9 2 0 . O n c a r i l l o n s i n E n g l a n d cf.: C h a r l e s M a c l e a n , " B o w b e l l s , Sammel-
b a n d I n t e r n a l . M u s i k - G e t . V I I , 4 0 0 - 4 0 9 ; W . S t a r m e r , " O n C a r i l l o n s , " Z e i t s c h n f l I n t e r n a l . 
M u r i k - G e t . V I . 3 3 7 - 4 0 . 
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i n o r d e r t o v a r y t h e r e p e r t o r y ; i t m e a n t of c o u r s e a c o n s i d e r a b l e 

p i e c e of w o r k a n d r e q u i r e d s k i l l to take a l a r g e n u m b e r of p e g s 

o u t of t h e i r h o l e s a n d p l a c e them i n a d i f f e r e n t o r d e r of holes f o r a 

n e w p i e c e . A f r e q u e n t c h a n g e of pieces was t h e r e f o r e n o t c u s t o m ­

a r y i n t h e a u t o m a t i c c a r i l l o n s . In l a t e r times the m e c h a n i s m 

of t h e l a r g e c a r i l l o n s was i m p r o v e d a n d o c c a s i o n a l l y r e p l a c e d b y 

a p l a y i n g - c o n s o l e , s i m i l a r to t h e o n e e m p l o y e d i n organ-playing; 

i t w a s p r o v i d e d w i t h a k e y b o a r d , so t h a t a n a r t i s t seated a t it c o u l d 

d i r e c t the m e c h a n i s m a t will. F o r t h e p o w e r f u l bass-bells, s o m e ­

times w e i g h i n g as m u c h as 9000 k i l o g r a m s , e v e n p e d a l s w e r e b u i l t 

i n , c o r r e s p o n d i n g to t h e o r g a n - p e d a l s . W e see h e r e t h e p u r e l y 

m e c h a n i c a l c a r i l l o n s h a l f - w a y c o n v e r t e d i n t o h a n d - p l a y e d i n s t r u ­

m e n t s . T h e r e p e r t o r y of t h e f a m o u s l a r g e D u t c h a n d F l e m i s h 

c a r i l l o n s w a s r a t h e r e x t e n s i v e : n o t o n l y s o n g s a n d c h o r a l s c o u l d 

b e p l a y e d , b u t a l s o l o n g e r m o t e t - l i k e pieces of a c o m p l i c a t e d 

p o l y p h o n i c t e x t u r e . A r i c h l i t e r a t u r e o n t h e c o n s t r u c t i o n of 

c a r i l l o n s , p u b l i s h e d i n t h e 17th a n d 18th c e n t u r i e s , is le f t to us , a n d 

is p r o o f of t h e h i g h t e c h n i c a l s t a n d i n g of t h e a r t of c a r i l l o n - b u i l d i n g 

a n d p l a y i n g . I n H o l l a n d , d u r i n g t h e 18th c e n t u r y , s o m e m u s i c i a n s 

m a d e a s p e c i a l t y of w r i t i n g f o r t h e c a r i l l o n s . T h e b e s t - k n o w n , 

a m o n g s u c h c o m p o s e r s , w e r e t h e o r g a n i s t s , P o t h o f f i n A m s t e r d a m 

( b o r n 1726), v a n d e n G h e y n i n L o u v a i n (1721-86), a n d J . A . H . 
W a g e n a a r , s e n . , r e p r e s e n t i n g a l a t e r e p o c h , i n U t r e c h t . E x p e r i e n c e 

h a s t a u g h t t h a t f o r c a r i l l o n - m u s i c t h r e e - p a r t w r i t i n g is p r e f e r a b l e 

to f o u r - p a r t , a n d t h a t t h e b i g b a s s - b e l l s m u s t be u s e d s p a r i n g l y a n d 

w i t h c a u t i o n , w h e r e a s t h o s e s o u n d i n g i n t h e h i g h e r o c t a v e s 

o c c a s i o n a l l y p e r m i t of c o n s i d e r a b l e s p e e d . 

T h e i E o l i a n h a r p , a f a v o r i t e w i t h r o m a n t i c p o e t s , a lso b e l o n g s 

t o t h e g r o u p of m e c h a n i c a l i n s t r u m e n t s , i f o n e is a t a l l i n c l i n e d to 

c a l l t h e s o u n d s p r o d u c e d b y i t m u s i c . T h e i E o l i a n h a r p is a 

l o n g i s h w o o d e n b o x , w i t h f r o m 8 to 12 g u t - s t r i n g s r u n n i n g a c r o s s 

a b r i d g e t h a t s t a n d s o n a s o u n d i n g - b o a r d ; t h e s t r i n g s a r e l o o s e l y 

s t r e t c h e d , of d i f f e r e n t t h i c k n e s s e s , b u t a l l t u n e d i n u n i s o n . I f t h e 

s t r i n g s of a n / E o l i a n h a r p t h a t is s u s p e n d e d i n t h e o p e n a i r , a re 

m a d e t o v i b r a t e b y t h e i m p a c t of t h e w i n d , o r a r e e x p o s e d t o a 

c u r r e n t of a i r i n a h a l f - o p e n w i n d o w , t h e s t r i n g s b e g i n t o s o u n d i n 

m y s t e r i o u s , m a g i c a l h a r m o n i e s . T h e y are f o r m e d of t h e o v e r t o n e s , 

t h e o c t a v e , f i f t h , f o u r t h , e tc . , u p to t h e d i s t a n t o v e r t o n e s of t h e 

h i g h e r o c t a v e s , a n d if t h e w i n d is b l o w i n g v e r y s t r o n g , i t e v o k e s 

f r o m t h e s t r i n g s , b e s i d e s t h e h a r m o n i c o v e r t o n e s , t h e u s u a l l y 

h a r d l y p e r c e p t i b l e h i g h e r a n d h i g h e s t i n h a r m o n i c o v e r t o n e s , a n d 

t h e h a r p b e g i n s t o w a i l i n s t r a n g e , i n d e f i n a b l e c h o r d s . A b o u t 

1800, a m u s i c i a n i n R u d o l s t a d t , n a m e d K o c h , i m p r o v e d t h e 
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/Eolian harp by adding to it a second system of 12 strings, tuned 
an octave lower than the other strings, thereby increasing the 
sonority of the bass-notes and the effect of the overtones, and 
extending the compass of the instrument to nearly six octaves. 

The erudite Jesuit Father, Athanasius Kircher, who lived in 
the 17th century, has given a detailed description of the jEolian 
harp in his once famous book P h o m m j i a (published in 1G73), and 
he is generally credited with having revived interest in this ancient 
instrument, almost entirely forgotten in his time. Only in the 
18th century, however, did the iEolian harp fully reawaken to 
life; and to the English poet, Alexander Pope, is often given credit 
for having so glorified the instrument that it became fashionable, 
till its vogue died again about 1800. 

* * 
* 

The most popular mechanical instruments of the 18th and 19th 
centuries were the S p i e l d o s e n (music boxes) and S p i c l u h r e n (mu­
sical clocks). The mechanism of these instruments consists of a 
metal comb, with more or less deeply incised teeth, each tooth 
tuned to the pitch of a certain tone. This comb is brought into 
contact with different pins set m a revolving cylinder. The cylinder 
is turned by means of a handle or, automatically, by clockwork. 
The pins are fixed in the cylinder in such a manner that they touch 
certain teeth of the comb, simultaneously and in succession, as the 
order of the tones in a given piece of music may prescribe. ^ Al l 
these musical boxes and clocks can of course play only such pieces 
as their mechanism has been prepared for. 

Mechanical instruments of this kind were somewhat improved 
when the metal comb with its teeth was replaced by little organ-
pipes. A revolving cylinder and handle continued to be used in 
the new system. Little organs, set into motion by the turning of 
a handle,"so-called S e r i n e t l c n (canary-bird pipes), with high tones, 
were first introduced in the 18th century for the purpose of teach­
ing melodies to the song-birds, by continual repetition of the same 
melody. This graceful, tiny instrument was later enlarged in all 
its proportions and finally developed into our plebeian barrel-
organs, and "penny-in-the-slot" machines -often with perforated 
disks in place of the revolving cylinders—which for so long added 
to the charms of corner-saloons and odeum-arcades. 

Closely related to the S c r i n e t i e and its descendants is a 
second kind of music-clock: a little organ connected with a clock­
work. Through centuries the S p i e l u h r e n and F l o l e n u h r e n (musical 
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clocks, flute-clocks) were a fashionable requisite and a favorite 
piece of furniture in the German home, in the families of the 
nobility and gentry. As early as the year 1000 mechanical instru­
ments of this type were built with remarkable skill. We derive 
a very instructive and interesting insight into the technical con­
struction of these organ-works from the documents relating to the 
lawsuit of the great German composer, Hans I co Ilassler, against 
the creditors of a clever Augsburg mechanician, who had furnished 
to Hassler a number of musical automata in 1001 and later. In 
the S a m m e l b a n d e of the former International Society for Music 
(October, 1912), Friedrich Roth published (pp. 34-49) these docu­
ments, which he discovered. Their value for us lies less in the legal 
wrangle between TIassler and his opponents than in the numerous 
details concerning the admirable musical automata made for 
Hassler by Georg Heinlein. Ilassler also composed music for this 
organ, which, as he writes, "by itself, without the help of the hand 
plays several pieces." In Nuremberg and in other cities Ilassler 
gave public concerts with these "artificial instruments"; in Prague 
he showed one of them to the Emperor Rudolf, who was so much 
pleased with it that he bought it. 

The manufacture of mechanical organ-works became identified 
with Augsburg and surrounding parts of the country. We hear of 
numerous especially excellent instruments of this sort, made during 
at least 150 years in Augsburg. Gerber's L e x i c o n of 1792, for 
example, mentions the celebrated mechanician Eppinger of Augs­
burg, a collaborator .of the piano-builder Stein, well known for 
his relations with Mozart. Eppinger's masterpiece was a figure 
of Pan, leaning against a tree, playing on his pipe of nine reeds 
various pastoral pieces, moving the flute to and fro with his arm 
while he played, and furnishing the necessary wind with his 
lips. The proper articulation, the correct staccato and legato of 
the music were much admired. When in 1770 Marie Antoinette, 
as a bride, passed through Augsburg on her way from Vienna to 
Paris, she was so much delighted with this artificial Pan, that she 
presented Master Eppinger with a golden medal. He also built 
bird cages in which artificial canary-birds whistled and trilled. 

* * 
* 

The most celebrated builder of mechanical instruments, in the 
18th century, was the Frenchman Jacques de Vaucanson (born, 
1709, in Grenoble; died, 1782, in Paris). He was, however, not a 
specialist in musical automata, which he built only occasionally. 
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S o m e of Iiis m o s t a d m i r e d a u t o m a t a w e r e a s i l k - m i l l ; a w e a v e r ' s 

l o o m ; a n d a s e a t e d f l u t e - p l a y e r , w h o c o u l d p l a y 12 p i e c e s , " b l o w i n g 

t h e w i n d i n t o a n o r d i n a r y f l u t e , a n d o p e n i n g a n d c o v e r i n g t h e h o l e s 

of t h e f l u t e w i t h h i s f i n g e r s . " A n o t h e r V a u c a n s o n a u t o m a t o n 

w a s a s h e p h e r d , s t a n d i n g e r e c t , w h o c o u l d p l a y 20 p i e c e s o n h i s 

P r o v e n c a l s h e p h e r d ' s p i p e , " b e a t i n g t h e t i m e o n a l i t t l e d r u m w i t h 

h i s r i g h t h a n d . " I n h i s p a m p h l e t L c m e c a n i s m c d u f l u t e u r a u t o m a t e 
( P a r i s , 1738) V a u c a n s o n e x p l a i n s h i s m e c h a n i s m i n d e t a i l . T h u s 

h e w r i t e s : " T h e m u s c l e s of t h e b r e a s t d e m a n d a p o w e r of 50 

p o u n d s i n o r d e r t o p r o d u c e t h e h i g h c, t h e h i g h e s t t o n e , w h e r e a s 

2 o u n c e s a r e s u f f i c i e n t f o r t h e l o w e s t t o n e e." 

A n o t h e r i m p o r t a n t t r e a t i s e o n t h e a r t of t r a n s f e r r i n g m u s i c a l 

c o m p o s i t i o n s o n t o r e v o l v i n g c y l i n d e r s w a s w r i t t e n b y t h e l e a r n e d 

F a t h e r E n g r a m e l l e (1727-1781) of P a r i s . H i s b o o k La Tonoteclmie, 
p u b l i s h e d i n P a r i s , 1775, is a n e x p l i c i t h a n d b o o k o n m e c h a n i c a l 

m u s i c , o n m u s i c a l b o x e s , flute-clocks, c a r i l l o n s , a u t o m a t i c o r g a n s , 

a n d s i m i l a r i n s t r u m e n t s . H e a l s o w a s o n e of t h e ear l ies t s c i e n t i s t s 

t o b u s y h i m s e l f w i t h t h e p r o b l e m of a t y p e w r i t e r f o r m u s i c , a 

p r o b l e m n o t q u i t e s o l v e d e v e n t o d a y . H i s i d e a w a s to c o n s t r u c t 

a n a p p a r a t u s a b l e t o w r i t e d o w n a u t o m a t i c a l l y w h a t e v e r w a s 

p l a y e d o n a p i a n o . T h e p r o b l e m h a d a l r e a d y a t t r a c t e d t h e i n t e r e s t 

of t e c h n i c a l i n v e n t o r s . A s e a r l y as 1747 a L o n d o n c l e r g y m a n , t h e 

R e v . M r . C r e e d , h a d p r e s e n t e d t o t h e R o y a l S o c i e t y a " d e m o n ­

s t r a t i o n of t h e p o s s i b i l i t y of m a k i n g a M a c h i n e t h a t s h a l l w r i t e 

ex t e m p o r e V o l o n t a r i e s o r o t h e r p i e c e s of m u s i c , as f a s t as a n y 

m a s t e r s h a l l b e a b l e t o p l a y t h e m , u p o n a n O r g a n , H a r p s i c h o r d , e tc . , 

a n d t h a t i n a c h a r a c t e r m o r e n a t u r a l a n d i n t e l l i g i b l e a n d m o r e 

e x p r e s s i v e of a l l t h e v a r i e t i e s t h o s e i n s t r u m e n t s a r e c a p a b l e of 

e x h i b i t i n g , t h a n t h e c h a r a c t e r s n o w i n u s e . " A f e w y e a r s l a t e r , 

i n 1752, a G e r m a n i n v e n t o r c o n s t r u c t e d a s i m i l a r a p p a r a t u s , 

p e r h a p s i n f l u e n c e d b y h i s E n g l i s h p r e d e c e s s o r . T h e Geheime 

J u r t i z r a t U n g e r i n B r u n s w i c k p r e s e n t e d h i s i n v e n t i o n to t h e 

B e r l i n A c a d e m y of S c i e n c e s , a n d t h e c e l e b r a t e d m a t h e m a t i c i a n 

L e o n h a r d E u l e r c o r r e s p o n d e d w i t h h i m a t g r e a t l e n g t h o n t h i s 

m a t t e r . M a n y y e a r s l a t e r , i n 1774, U n g e r p u b l i s h e d , a t B r u n s ­

w i c k , a f u l l d e s c r i p t i o n of h i s a p p a r a t u s . W i t h o u t d o u b t t h e 

s k i l f u l B e r l i n m e c h a n i c i a n , H o h l f e l d , w a s e n c o u r a g e d b y U n g e r ' s 

p l a n t o r e a l i z e p r a c t i c a l l y w h a t so f a r h a d o n l y b e e n p r o p o s e d 

t h e o r e t i c a l l y . H e a c t u a l l y b u i l t a w r i t i n g - m a c h i n e . T w o c y l i n d e r s 

p r o v i d e d w i t h p a p e r - r o l l s w e r e fixed o n a p i a n o . T h e t o n e s w e r e 

w r i t t e n b y p e n c i l s o n t h e p a p e r , u n r o l l e d b y m e a n s of c l o c k w o r k , 

i n a k i n d of t e l e g r a p h i c n o t a t i o n , w i t h d o t s a n d s h o r t l i n e s . O n e is 

o f c o u r s e r e m i n d e d h e r e o f m o d e r n i n v e n t i o n s l i k e t h e p i a n o l a . 
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I n i ts r e p o r t of 1752, t h e B e r l i n A c a d e m y p r a i s e d t h e a p p a r a t u s , 

b u t c r i t i c i z e d t h e n o t a t i o n as b e i n g t o o t r o u b l e s o m e , s i n c e a l l t h e 

d o t s a n d l ines h a d t o b e t r a n s c r i b e d a g a i n i n t o the o r d i n a r y m u s i c a l 

n o t a t i o n . I t is r e g r e t t a b l e t h a t H o h l f c l d ' s c l e v e r a n d i n t e r e s t i n g 

a p p a r a t u s , i n w h i c h s c i e n t i s t s of t h e r a n k of E u l e r a n d S u l z e r 

were h i g h l y i n t e r e s t e d , w a s d e s t r o y e d b y fire . 

P a r i s w a s t h e p r i n c i p a l p l a c e of o r i g i n f o r c u r i o u s m e c h a n i c a l 

i n v e n t i o n s d u r i n g t h e 1 8 t h c e n t u r y . T h e r e a G e r m a n i m m i g r a n t , 

t h e i n s t r u m e n t - m a k e r S c h n e l l — i n 1789, t h e y e a r of t h e F r e n c h 

R e v o l u t i o n — h a d , a f t e r l o n g e x p e r i m e n t s , p e r f e c t e d h i s s t r a n g e 

Wind-Clavier o r Anemocorde.2 I t w a s a s o r t of / E o l i a n h a r p w i t h 

a k e y b o a r d a n d b e l l o w s f o r p r o d u c i n g w i n d , c o m b i n i n g e l e m e n t s of 

a h a r p , a c l a v i e r a n d a n o r g a n , b u t i t w a s o n l y p a r t l y a u t o m a t i c . 

T h e A n e m o c o r d e w a s m u c h a d m i r e d i n P a r i s o n a c c o u n t of i t s m e l t ­

i n g , l o v e l y , a n d p o e t i c s o u n d ; t h e A c a d e m y of A r t s a n d S c i e n c e s 

r e c o m m e n d e d i t i n t e r m s of h i g h p r a i s e , a n d Q u e e n M a r i e A n ­

t o i n e t t e o f f e r e d t o t h e i n v e n t o r t h e s u m of 150,000 l i v r e s , w i t h o u t 

h o w e v e r b e i n g a b l e t o p a y t h i s l a r g e a m o u n t , b e c a u s e of t h e 

p o l i t i c a l u p h e a v a l . T h e t e r r o r s of t h e r e v o l u t i o n p r e t t y s o o n 

m a d e f u t i l e a l l a t t e m p t s t o u t i l i z e t h e i n v e n t i o n . T h e A n e m o ­

c o r d e was b r o u g h t t o V i e n n a , a n d t h e r e w a s s o l d i n 1803 t o a 

w e a l t h y E n g l i s h m a n , n a m e d R o b e r t s o n . 

I t m a y b e c a s u a l l y m e n t i o n e d h e r e , t h a t , as e a r l y as t h e 1 8 t h 

c e n t u r y , i n v e n t o r s t r i e d t h e i r w i t s o n s e v e r a l p r o b l e m s r e l a t i n g t o 

t h e e l e c t r i c c l a v i e r a n d t h e c o l o r - c l a v i e r . 

T h e J e s u i t F a t h e r L a B o r d e , i n 1759, p r e s e n t e d t o t h e P a r i s i a n 

m u s i c - l o v e r s h i s Clavecin electrique, a s o r t of c a r i l l o n w i t h a k e y ­

b o a r d . T h e s i n g l e bel l s w e r e m a d e t o s o u n d b y e l e c t r i c i t y , t h e 

e l e c t r i c c u r r e n t b e i n g m a d e a c t i v e b y t h e p r e s s i n g d o w n of a k e y 

o n t h e k e y b o a r d . A d e t a i l e d d e s c r i p t i o n of t h e i n s t r u m e n t i s 

g i v e n i n L a B o r d e ' s b o o k : Le Clavecin electrique, avec l i n e nouvclle 
t h e o r i e du m e c a n i s m e et des phenomenes de V e l c c t r i c i t e , P a r i s , 1761 . 

A l s o i n F o r k e l ' s L i t t e r a t u r der M u s i k ( L e i p z i g , 1792) a s u m m a r y 

d e s c r i p t i o n m a y b e f o u n d . 

T h e Clavecin ocvlaire ( the c o l o r - c l a v i e r ) of t h e J e s u i t F a t h e r 
C a s t e l w a s s h o w n i n P a r i s i n 1725 . 3 I n s t e a d of h e a r i n g t o n e s o n e 

s a w c o l o r s , w h e n i ts k e y b o a r d w a s p l a y e d u p o n . E v e r y t o n e of t h e 

sca le h a d i ts d e f i n i t e c o l o r , w h i c h b e c a m e v i s i b l e a f t e r t h e c o r r e ­

s p o n d i n g k e y h a d b e e n p r e s s e d d o w n . L a t e r C a s t e l a d d e d t o h i s 

• A d e t a i l e d d e s c r i p t i o n of t h e A n e m o c o r d e is g i v e n b y G e r b e r i n h i s Neuea Lexicon 
d t r T o n k i i n s l l e r , 1814 , v o l . I V , p a g e 104 . 

*Cf. Forkel, L i t t e r a t u r der M u s i k , L e i p z i g , 1 7 9 2 , p . 2 0 4 . 
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s c a l e of c o l o r a s c a l e of s o u n d s , a n d t h u s a n t i c i p a t e d a 2 0 t h - c e n -

t u r y i d e a , p r o p a g a t e d b y t h e R u s s i a n c o m p o s e r S c r i a b i n e a n d o t h e r s . 

* * 

T h e 1 8 t h c e n t u r y is t h e c l a s s i c a l e p o c h f o r m e c h a n i c a l m u s i c . 

I t s e e m s t h a t e v e n p e o p l e of h i g h i n t e l l e c t u a l a n d a r t i s t i c c u l t u r e 

f o u n d a s t r a n g e , a l m o s t m a g i c a l c h a r m i n l i s t e n i n g t o l o v e l y 

m u s i c s o u n d i n g w i t h o u t a v i s i b l e p l a y e r o r e v e n a v i s i b l e i n s t r u ­

m e n t . T h e r a t i o n a l i s t i c 1 8 t h c e n t u r y h a d as a c o u n t e r b a l a n c i n g 

t e n d e n c y a l o n g i n g f o r t h e i r r a t i o n a l , s u p e r n a t u r a l , f o r p h a n t o m s 

a n d s p i r i t s . N o t o n l y a V o l t a i r e a n d a K a n t , b u t a l s o a M e s m e r 

a n d a C a g l i o s t r o c o u l d i m p r e s s a b l a s e w o r l d . T h e a r t i f i c i a l 

m e c h a n i c a l i n s t r u m e n t s of m u s i c s a t i s f i e d t h e s a m e w e a k n e s s . 

B e r l i n a n d V i e n n a w e r e l e a d i n g i n t h e i n d u s t r y of m e c h a n i c a l 

m u s i c - c l o c k s . F r e d e r i c k t h e G r e a t of P r u s s i a w a s a p a s s i o n a t e 

a d m i r e r of t h e d e l i c a t e a n d c h a r m i n g s o u n d of h i g h l y p e r f e c t e d 

m u s i c - c l o c k s , a n d t h e r o y a l p r e d i l e c t i o n e x p l a i n s w h y a l l t h e l e a d ­

i n g B e r l i n m u s i c i a n s , as w e l l as t h e m o s t s k i l f u l m e c h a n i c i a n s of 

t h e P r u s s i a n c a p i t a l , t u r n e d t h e i r s p e c i a l a t t e n t i o n t o t h e i m p r o v e ­

m e n t of t h e f a s h i o n a b l e Flotenuhren ( f l u t e - c l o c k s ) . C o m p o s i t i o n s 

f o r t h e flute-clock w e r e w r i t t e n b y Q u a n t z , K . H . G r a u n , K i r n -

b e r g e r , C . P h . E m . B a c h , a n d W . F r i e d e m a n n B a c h , a l l of t h e m 

i n c lose t o u c h w i t h t h e K i n g , w h o w a s a n a c c o m p l i s h e d m u s i c i a n . 

T h e i n s t r u m e n t c o n s t r u c t e d t o w a r d s 1800 b y V o l l e r , a n i n s t r u ­

m e n t - m a k e r of H e s s e - C a s s e l , r e m i n d s o n e of a s e n s a t i o n a l i n v e n t i o n 

of 1031, t h e n e w B e c h s t e i n - N e r n s t P i a n o , w i t h i t s e l e c t r i c t o n e -

p r o d u c t i o n a n d i t s c o m b i n a t i o n of r a d i o a n d g r a m o p h o n e . T h i s 

s o - c a l l e d Apollotiion w a s a c o m b i n a t i o n of t w o c l a v i e r - l i k e i n s t r u ­

m e n t s . I t c o n s i s t e d (1) of a n u p r i g h t p i a n o ; (2) of a s y s t e m of 

8-, 4-, a n d 2-foot o r g a n - p i p e s f o r t h e s e c o n d c l a v i e r ; (3) of a n 

a u t o m a t o n i n t h e s h a p e of a b o y w h o p l a y e d s e v e r a l f l u t e - c o n c e r t o s 

w i t h c o r r e c t fingering. O n e c o u l d e i t h e r p l a y o n t h e p i a n o f o r t e 

a n y p i e c e d e s i r e d , o r use t h e s e c o n d c l a v i e r as t h o u g h o n e w e r e 

p l a y i n g o n a n o r g a n ; o n e c o u l d e v e n a c c o m p a n y , o n t h e p i a n o , t h e 

flute-concertos p l a y e d b y t h e a u t o m a t o n , a n d , m o r e o v e r , b o t h 

c l a v i e r s c o u l d p l a y a n u m b e r of p i e c e s a u t o m a t i c a l l y . 

I n V i e n n a t h e flute-clock r e a c h e d h i g h p e r f e c t i o n , so t h a t e v e n 

t h e g r e a t m a s t e r s H a y d n , M o z a r t , B e e t h o v e n , d i d n o t c o n s i d e r i t 

b e l o w t h e i r d i g n i t y t o w r i t e o c c a s i o n a l l y f o r t h e c y l i n d e r s of t h e 

f l u t e - c l o c k m a k e r s . F a t h e r N i e m e c z , w h o w a s a n e s p e c i a l c e l e b ­

r i t y i n t h e c o n s t r u c t i o n of m e c h a n i c a l i n s t r u m e n t s , w a s a c l o s e 

p e r s o n a l f r i e n d of H a y d n . F o r m a n y y e a r s h e w a s l i b r a r i a n 
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o f P r i n c e E s t e r h a z y a t E i s e n s t a d t , p l a y e d t h e v i o l o n c e l l o i n 

H a y d n ' s o r c h e s t r a t h e r e , a n d l a t e r s a w a g r e a t d e a l o f H a y d n i n 

V i e n n a . O n e of h i s m o s t i n t r i c a t e i n s t r u m e n t s , b u i l t f o r a n 

E n g l i s h m a n i n 1798, w a s a m e c h a n i c a l o r g a n w i t h 112 p i p e s , t h a t 

p l a y e d b e f o r e a d i s t i n g u i s h e d p u b l i c i n I b e a u l a of t h e V i e n n a U n i ­

v e r s i t y 4 M o z a r t ' s " M a g i c F l u t e " O v e r t u r e , t h r e e o t h e r o r c h e s t r a l 

p i e c e s b y M o z a r t , a n d t w o p i e c e s b y H a y d n , w i t h t h e g r e a t e s t 

p r e c i s i o n , s o u n d i n g l i k e a b i g o r c h e s t r a . T h r e e m a g n i f i c e n t 

flute-clocks of F a t h e r N i e m e c z h a v e c o m e d o w n t o o u r d a y s a n d 

a r e i n t h e p o s s e s s i o n of V i e n n e s e f a m i l i e s . T h e s e t h r e e i n s t r u ­

m e n t s a r e i n a n e x c e l l e n t s t a t e o f p r e s e r v a t i o n a n d a r e e s p e c i a l l y 

v a l u a b l e , b e c a u s e t h e y p l a y H a y d n c o m p o s i t i p n s e x c l u s i v e l y , 

w o r k s w r i t t e n b y t h e m a s t e r e x p r e s s l y f o r u s e i n t h e s e c l o c k s . N o 

less t h a n 30 H a y d n p i e c e s , o t h e r w i s e u n k n o w n , a r e p r e s e r v e d i n 

t h e c y l i n d e r s of t h e s e t h r e e c l o c k s . O n t h e o c c a s i o n of t h e H a y d n 

c e n t e n n i a l t h e s e 30 c h a r m i n g p i e c e s w e r e p u b l i s h e d i n a c o l l e c t i o n , 

i n a v e r s i o n f o r p i a n o a r r a n g e d b y D r . E . F . S c h m i d t ( p u b l . b y A . 

N a g e l , H a n o v e r ) . T h e s a m e a u t h o r h a s a l s o , i n a c o m p r e h e n s i v e 

s t u d y , 5 t r e a t e d i n d e t a i l t h e h i s t o r y of t h e 3 V i e n n e s e flute-clocks, 

a n d d e s c r i b e d t h e H a y d n p i e c e s . A C o l u m b i a R e c o r d h a s b e e n 

b r o u g h t o u t r e c e n t l y ( L i n d s t r o m C o . , B e r l i n ) w i t h f o u r p i e c e s 

w r i t t e n b y H a y d n f o r o n e of t h e s e f l u t e - c l o c k s i n 1792 , a n d t h r e e 

o t h e r s ( d a t e d 1793) f o r a f l u t e - c l o c k g i v e n as a p r e s e n t t o H a y d n 

b y P r i n c e E s t e r h a z y . O f t h e s e s e v e n d e l i g h t f u l p i e c e s t h e m i n u e t , 

D e r W a c h t e l s c h l a g , is e s p e c i a l l y c h a r m i n g ; H a y d n k n e w h o w t o 

a d a p t e v e n a P r e l u d e a n d F u g u e t o a m e c h a n i c a l i n s t r u m e n t . 

A n o t h e r h i g h l y e s t e e m e d V i e n n e s e m e c h a n i c i a n w a s J o h a n n 

S t r a s s e r . O n e of h i s m o s t a d m i r e d i n s t r u m e n t s w a s a m e c h a n i c a l 

o r g a n , b u i l t i n 1802 f o r S t . P e t e r s b u r g . T h i s s o - c a l l e d " M e c h a n ­

i c a l O r c h e s t r a " h a d t h e f o r m of a n a n t i q u e t e m p l e . T h e p i p e s 

w e r e d i s t r i b u t e d i n t w o o r c h e s t r a s . T h e i n s t r u m e n t p l a y e d s y m ­

p h o n i c w o r k s , t w o o v e r t u r e s , t w o p i a n o - c o n c e r t o s , a n d a q u i n t e t 

b y M o z a r t ; H a y d n w a s r e p r e s e n t e d b y t h e M i l i t a r y S y m p h o n y , 

w h i c h , b y t h e w a y , w a s a f a v o r i t e n u m b e r of t h e l a r g e m e c h a n i c a l 

i n s t r u m e n t s i n t h o s e y e a r s . T h i s " M e c h a n i c a l O r c h e s t r a , " a c c o r d ­

i n g t o t h e d e s c r i p t i o n of c o n t e m p o r a r y m u s i c i a n s , c o u l d p l a y 

n o t o n l y c r e s c e n d o a n d s f o r z a n d o , b u t a l s o t e m p o r u b a t o . A c c o r d ­

i n g t o t h e c r i t i c a l c o m m e n t of t h e L e i p z i g e r M u s i k a l i s c h e Z e i t u n g , 
t h e e n t r i e s of t h e d i f f e r e n t p a r t s i n t h e f u g u e s w e r e so d i s t i n c t 

t h a t , f o r t h e p u r p o s e of m a k i n g t h e m c l e a r , t h e m e c h a n i c a l i n s t r u -

4 S e e r e p o r t i n Wiener Hofzeitung, 4 . A p r i l , 1 7 9 S . 

' I n Z e i t s c h r i f t f i i r M u s i h w u s e n s c h a f t , L e i p z i g , 1 9 3 2 . 
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\ m e n t w a s p r e f e r a b l e t o t h e r e a l o r g a n . T h e E m p e r o r o f R u s s i a 

e v e n t u a l l y b o u g h t t h i s fine m e c h a n i c a l o r g a n . 

I n a c e r t a i n sense t h e D r e h l e i e r ( o r g a n i s t r u m , v i e l l e , l i r a 
tedesca, l i r a organizata) is a l s o a m e c h a n i c a l i n s t r u m e n t . I t is. a 
s t r i n g - i n s t r u m e n t , u s i n g n o t a b o w b u t a w h e e l , m o v e d b y a 

h a n d l e , f o r s e t t i n g t h e s t r i n g s i n t o v i b r a t i o n ; a s o r t of k e y b o a r d 

s e r v e s t o s h o r t e n t h e s t r i n g s a n d p r o d u c e t h e v a r i o u s s i n g l e t o n e s . 

H a y d n w r o t e a c o n s i d e r a b l e n u m b e r of p i e c e s f o r t h i s D r e h l e i e r , 
m a i n l y b y o r d e r of K i n g F e r d i n a n d I V of N a p l e s : five c o n c e r t o s 

f o r o n e a n d t w o D r e h l e i e r n w i t h o r c h e s t r a , i n 1786 ; q u i t e a n u m b e r 

o f N o t t u r n i f o r t w o Drehleiern, c l a r i n e t s , h o r n s , v i o l a s , v i o l o n c e l l o s , 

a n d d o u b l e - b a s s . 6 

M o z a r t w r o t e t h r e e p i e c e s " f u r e i n O r g e l w e r k i n e i n e r U h r " 

( for a n o r g a n - w o r k i n a c l o c k ) : a l i t t l e A n d a n t e i n F m a j o r ( K o c h e l 

N o . 616) a n d t w o p i e c e s i n F m i n o r . T h e first o f t h e s e t w o p i e c e s 

( K o c h e l N o . 594) i s l e f t t o u s o n l y i n a p i a n o v e r s i o n f o r f o u r 

h a n d s . I t b e g i n s w i t h a n h a r m o n i c a l l y r i c h A d a g i o , w h i c h is 

f o l l o w e d b y a S o n a t a - l i k e A l l e g r o i n F m a j o r , l e a d i n g b a c k a g a i n 

t o t h e f i rs t A d a g i o , v a r i e d i n a t h o u g h t f u l a n d b r o a d m a n n e r . 

T h e s e c o n d F m i n o r p i e c e ( K o c h e l N o . 608) is s t i l l m o r e r e m a r k ­

a b l e . O n e m a y e v e n c a l l i t t h e c r o w n of a l l p i e c e s e v e r w r i t t e n f o r 

m e c h a n i c a l i n s t r u m e n t s . I n m a s t e r l y p o l y p h o n i c s t y l e i t i n t r o ­

d u c e s i n t h e m i d d l e s e c t i o n a s p l e n d i d f u g u e w h i c h r e t u r n s o n c e 

m o r e a t t h e c l o s e i n a s t i l l r i c h e r v e r s i o n . A s l o w I n t e r m e z z o i n 

A - f l a t m a j o r is f u l l o f e l e g i a c b e a u t y . R i c h h a r m o n y , p a s s i o n a t e 

e x p r e s s i o n , m a t u r e a r t , d i s t i n g u i s h t h i s c o m p o s i t i o n , w r i t t e n i n 

M o z a r t ' s l a s t y e a r s . T h e s e r i o u s a n d p r o f o u n d l y m e d i t a t i v e 

p i e c e h a s n o t h i n g p l a y f u l a b o u t i t . I t is m o s t e x p r e s s i v e m e m o r i a l 

m u s i c , w r i t t e n t o b e p e r f o r m e d a t a s p e c i a l o c c a s i o n , t h e u n v e i l i n g 

of t h e " M a u s o l e u m e r e c t e d t o t h e g r e a t F i e l d m a r s h a l L a u d o n . " 

C o u n t D e y m (1750-1804) , w h o i n l a t e r y e a r s w a s d e p r i v e d of h i s 

r a n k b e c a u s e of a d u e l h e h a d f o u g h t , a n d c a l l e d h i m s e l f p l a i n 

H e r r M l i l l c r , h a d g i v e n M o z a r t t h e o r d e r f o r t h e t h r e e p i e c e s , 

d e s t i n e d as a n a t t r a c t i o n f o r h i s c a b i n e t of a r t , s i t u a t e d o n t h e 

K o h l m a r k t i n V i e n n a , a n d t r a n s f e r r e d i n 1796 t o a n i m p o s i n g 

b u i l d i n g n e a r t h e B a s t e i e s p e c i a l l y e r e c t e d f o r i t . T h i s e x t r a ­

o r d i n a r y c o l l e c t i o n c o n t a i n e d m a n y c o p i e s of f a m o u s s t a t u e s , 

c u r i o u s w a x - f i g u r e s , m a n y a u t o m a t a , p i c t u r e s , a n d c u r i o s , a n d 

w a s g e n e r a l l y c o n s i d e r e d o n e of t h e n o t e w o r t h y s i g h t s of V i e n n a ; 

a Schlafgemach der Grazien w a s m a d e p a r t i c u l a r l y f a m o u s b y t h e 
m y s t e r i o u s m u s i c of i n v i s i b l e a u t o m a t i c i n s t r u m e n t s . 

• C / . a n a r t i c l e b y E . F . S c h m i d t o n H a y d n ' s c o m p o s i t i o n s f o r t h e Drehleier i n 
M u n c h e n e r N e u e s t e N a c k r i c h t e n , 2 2 . N o v e m b . , 1 9 3 1 ; a l s o D i e M u a i k , 1 9 3 2 , p . 4 5 1 . 
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B e e t h o v e n t o o , i n h i s y o u n g e r y e a r s , h a d r e l a t i o n s w i t h t h e 

e c c e n t r i c C o u n t D e y m - M u l l e r , a n d h e t o o w r o t e a f e w p i e c e s f o r 

o n e o f t h e m e c h a n i c a l i n s t r u m e n t s i n t h e C o u n t ' s c a b i n e t . A 

s p l e n d i d , l a r g e , r i c h l y o r n a m e n t e d V i e n n e s e f l u t e - c l o c k a f e w 

y e a r s a g o b e c a m e t h e p r o p e r t y of t h e C o l l e c t i o n of O l d I n s t r u ­

m e n t s a t L e i p z i g U n i v e r s i t y ; i t f o r m e r l y b e l o n g e d t o t h e H e y e r 

M u s e u m o f I n s t r u m e n t s i n C o l o g n e . T h i s f l u t e - c l o c k , b u i l t b y 

t h e e x c e l l e n t V i e n n e s e m e c h a n i c i a n , F r a n z E g i d i u s A r z t , h a s 7 7 

flute-pipes a n d 8 r e v o l v i n g c y l i n d e r s , w i t h a s p l e n d i d r e p e r t o r y : 

a d u e t f r o m H a y d n ' s " C r e a t i o n , " o v e r t u r e s t o G l u c k ' s I p h i g e n i a 
i n A u l i s , t o B o i e l d i e u ' s Jean de P a r i s , R o s s i n i ' s A d e l a i d e of B u r ­
gundy a n d a l s o a G r e n a d i e r - M a r c h b y B e e t h o v e n . 

A f t e r 1800 t h e V i e n n e s e m e c h a n i c i a n , J o h a n n N e p o m u k 

M a e l z e l , s t o o d i n c lose p e r s o n a l r e l a t i o n s w i t h B e e t h o v e n . H e is 

n o w k n o w n a s t h e i n v e n t o r of t h e M e t r o n o m e , b u t d u r i n g h i s l i f e ­

t i m e h e e n j o y e d p o p u l a r i t y a n d e v e n c e l e b r i t y as a b u i l d e r of c o m ­

p l i c a t e d m e c h a n i c a l m u s i c - a p p a r a t u s a n d a u t o m a t a . O n e of t h e 

f i n e s t p i e c e s of t h e f o r m e r H e y e r M u s e u m i n C o l o g n e w a s a w r i t i n g -

d e s k w i t h a m u s i c - b o x b y M a e l z e l . I t c o n t a i n e d n o less t h a n 18 

c y l i n d e r s , p l a y i n g s e v e r a l e n t i r e c o n c e r t - p r o g r a m s , w i t h o v e r t u r e s 

b y M o z a r t , G y r o w e t z , W e i g l , H u m m e l , I s o u a r d , B o i e l d i e u , P a e r , 

S p o n t i n i ; m a n y d a n c e s a n d m a r c h e s ; a n e c h o - p i e c e b y C h e r u b i n i , 

m u c h i n v o g u e a t t h e t i m e ; p i e c e s b y C r a m e r ; a n d t w o m o v e m e n t s 

f r o m B e e t h o v e n ' s V i o l i n - S o n a t a , O p . 12, N o . 3 . 

T h e l a r g e flute-clocks h a d r e a c h e d s o g r e a t a p e r f e c t i o n t h a t 

t o w a r d s 1820 t h e y o c c u p i e d t h e p l a c e n o w filled b y t h e p h o n o g r a p h . 

T h e m o r e p o p u l a r V i e n n e s e r e s t a u r a n t s p r o v i d e d m e c h a n i c a l 

i n s t r u m e n t s of t h e b e s t t y p e f o r t h e e n t e r t a i n m e n t of t h e g u e s t s ; 

a n d i t is k n o w n t h a t e v e n B e e t h o v e n , w h e n h e c a m e t o h i s f a v o r i t e 

Gasthaus f o r d i n n e r o r s u p p e r , l i k e d t o l i s t e n t o t h e flute-clock; 

h e e n j o y e d e s p e c i a l l y C h e r u b i n i ' s " M e d e a " O v e r t u r e . L i k e 

H a y d n a n d M o z a r t , B e e t h o v e n w r o t e p i e c e s f o r t h e flute-clock o n 

s p e c i a l o r d e r . T h r e e of t h e s e p i e c e s w e r e d i s c o v e r e d i n B e e t ­

h o v e n ' s a u t o g r a p h i n t h e B e r l i n S t a t e L i b r a r y b y t h e f o r m e r 

d i r e c t o r of i t s M u s i c D e p a r t m e n t , D r . A . K o p f e r m a n n : a n A d a g i o 

i n F m a j o r , a m e r r y S c h e r z o i n G m a j o r , a n d a n A l l e g r o i n G m a j o r . 

T h e c l e v e r b u s i n e s s m a n M a e l z e l e v e n s u c c e e d e d i n p e r s u a d i n g 

B e e t h o v e n t o w r i t e a g r e a t s y m p h o n i c w o r k , d e s t i n e d f o r M a e l z e l ' s 

s o - c a l l e d P a n h a r m o n i k o n , t h e b a t t l e - s y m p h o n y " W e l l i n g t o n ' s 

v i c t o r y o r t h e b a t t l e of V i t t o r i a . " F i n a l l y , h o w e v e r , B e e t h o v e n 

a b a n d o n e d t h e i d e a of w r i t i n g h i s s c o r e f o r a m e c h a n i c a l i n s t r u m e n t 

a n d m a d e a s y m p h o n y of i t . C o n t i n u o u s q u a r r e l l i n g w i t h M a e l z e l 

w a s t h e r e a s o n f o r B e e t h o v e n ' s c h a n g e of p l a n , a n d a l e n g t h y l a w -
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s u i t w a s t h e c o n s e q u e n c e . T h e f i r s t p e r f o r m a n c e of " W e l l i n g t o n ' s 

V i c t o r y , " o n D e c e m b e r 8th, 1813, m a d e a n i m m e n s e s e n s a t i o n . 

T h e p r o g r a m o n t h a t o c c a s i o n w a s a u n i q u e c u r i o s i t y . B e s i d e s 

t w o n e w B e e t h o v e n s y m p h o n i e s , h e a r d f o r t h e f i r s t t i m e , i . e . , t h e 

S e v e n t h S y m p h o n y i n A m a j o r a n d t h e j u s t - m e n t i o n e d B a t t l e 

S y m p h o n y , i t o f f e r e d , b e t w e e n t h e m , as a g r o t e s q u e i n t e r m e z z o , 

t w o m a r c h e s b y D u s s e k a n d P l e y e l , p l a y e d b y M a e l z e l ' s M e c h a n i c a l 
T r u m p e t e r . T h i s a u t o m a t o n , d r e s s e d i n t h e u n i f o r m of a t r u m ­

p e t e r o f a n A u s t r i a n C u i r a s s i e r R e g i m e n t , p l a y e d o n h i s t r u m p e t 

m a r c h e s a n d s i g n a l s , a l s o p i e c e s w i t h o r c h e s t r a . A f t e r a p a u s e , 

h e a p p e a r e d a g a i n i n a n e w u n i f o r m as a F r e n c h D r a g o o n a n d p e r ­

f o r m e d a n e w series of p i e c e s , a c c o r d i n g t o t h e r e p o r t of t h e Leip-

ziger Musikalische Zeitung, w i t h so " p u r e a n d a g r e e a b l e a t o n e , as 
t h e m o s t s k i l f u l v i r t u o s o is n o t a b l e t o p r o d u c e . " A g e n u i n e 

M a e l z e l P a n h a r m o n i k o n is p r e s e r v e d i n t h e L a n d e s g e w e r b e m u s e u m 

a t S t u t t g a r t . I t s h i s t o r y is w o r t h m e n t i o n i n g . 7 I t w a s b u i l t i n 1805 

i n V i e n n a , w a s s o l d , 1807, i n P a r i s t o N a p o l e o n o r E u g e n e B e a u h a r -

n a i s , a n d c a m e l a t e r i n t o p o s s e s s i o n of t h e d u c a l f a m i l y of U r a c h , 

w h o g a v e i t t o t h e S t u t t g a r t m u s e u m . 

L a t e l y s o m e p i e c e s f o r f l u t e - c l o c k b y M i c h a e l H a y d n h a v e 

b e e n f o u n d i n S a l z b u r g . F o r a l o n g t i m e S a l z b u r g h a d b e e n a 

c e n t r e of m e c h a n i c a l m u s i c , a n d t o t h i s d a y s u c h r e l i c s as t h e 

G l o c k e n s p i e l , S a l z b u r g e r S t i e r , a n d H e l l b r u n n W r a t e r - o r g a n t e s t i f y 

t o t h e s k i l l of t h e S a l z b u r g m e c h a n i c i a n s . 

T h e m e c h a n i c a l i n s t r u m e n t s of t h e o l d e r t y p e r e a c h e d t h e i r 

g r e a t e s t p e r f e c t i o n t o w a r d s 1S20. W h a t e v e r c o u l d b e a c c o m ­

p l i s h e d b y t h e use of c y l i n d e r s , w e i g h t s , c l o c k w o r k , w i n d - p o w e r , 

a n d p i p e s h a d been e x h a u s t e d . F u r t h e r p r o g r e s s c o u l d be m a d e 

o n l y b y t h e a p p l i c a t i o n of new p r i n c i p l e s . O f t h e s e , e l e c t r i c p o w e r 

h a s c e r t a i n l y b e e n the m o s t m a r v e l o u s . A n d t h e r e is n o t e l l i n g 

w h a t n e w s u r p r i s e s i t h a s i n s t o r e f o r u s . C o m p a r e d w i t h t h e 

m o d e r n e l e c t r o - m e c h a n i c a l m u s i c , t h e f o r m e r a t t e m p t s a p p e a r as 

h u m b l e p r e d e c e s s o r s a n d as a m e r e b e g i n n i n g . Y e t e v e n t h e s e 

e a r l i e s t m e c h a n i c a l i n s t r u m e n t s s h o w t h a t i n v e n t i v e g e n i u s , s k i l l 

o f h a n d i c r a f t , t a s t e , i n t e l l i g e n c e , a n d i m a g i n a t i o n , c o m b i n e d t o 

f a s h i o n a t h i n g of b e a u t y a n d a w o r k of a r t , w h i c h c a n n o t a l w a y s 

b e s a i d o f t h e i r m o d e r n s u c c e s s o r s . 

' C o m m u n i c a t i o n o f G c o r g K i n s k y , C o l o g n e . S e e Zeitschrift fur Musikwissen* . 
t c h a f t . M a r c h , 1 9 3 2 , p . 3 3 5 . A 

T h i s e x c e p t i o n a l l y f i n e N i c o l e Freres 4 - o v e r t u r e box is f r o m t h e c o l l e c t i o n o f K e i t h 
H a r d i n g . The serial n u m b e r is 2 7 8 0 1 and t h e p r o g r a m m e n u m b e r 2 3 5 . O f special i n t e r e s t 
is t h e w i n d i n g h a n d l e w h i c h i n c o r p o r a t e s a r a t c h e t m e c h a n i s m , t o a l l o w " t o and f r o " 
w i n d i n g . T u n e sheet is o f engraved lacquered brass. 

3 0 6 
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P 0 L Y P H 0 N 5 . 

G o o d s t h a t s e l l w e l l a t y u l e t i d e 

Polyph 

A t C h r i s t m a s T i d e p e o p l e a r e o u t b u y i n g C h r i s t m a s P r e s e n t s , 

a n d y o u w a n t t o h a v e s o m e t h i n g a t t r a c t i v e t o s h o w t h e m . 

I f y o u h a v e a G o o d S t o c k o f P O L Y P H O N S , y o u w i l l f i n d t h a t t h e y s e l l a t s i g h t ; 

a n d y o u w i l l h a v e t h e s u b s e q u e n t t r a d e o f s u p p l y i n g e x t r a T u n e s . 

are the most thoroughly reliable Musical 

T O J I S lns(ruments ever made; and a l l the Boxes 

have a large and splendid Selection of New and Popular Tunes. 

N o . 2 8 s — £ 1 12s. 

1**4 * t, a * * t * * # * * * 

What Sizes shall I stock? 
Y O U C A N ' T D O B E T T E R 

t h a n t h e S i z e s w e i l l u s t r a t e h e r e . 

L o o k a t N o . 2 8 s , — 
S m a l l , c o m p a c t ; r e a s o n a b l e p r i c e . 

A l s o t h e N o . 4 1 , — 
g o o d r i c h t o n e a n d n i c e l y m a d e . 

H A P ORGANS for Boys. 
B o y s ( a n d G i r l s a l s o ) 
o f t e n l i k e t o t u r n a h a n d l e : 
a n d t h a t i s h o w 
t h e A m o r e t t e s a r e p l a y e d . 

The I > t ' e l H a n d O r g a n s 
i n l l n i f i ' t t i i t . 

N o w , t h e N E W M O D E L N o . 4 6 i s a t r i f l e l a r g e r s t i l l ; a n d , 

w h a t w i t h N e w T u n e s a n d R i c h T o n e , i t s e l l s b e t t e r t h a n a n y . 

P O L Y P H O N N o . 4 3 b i s t h e C h e a p e s t B o x w e s e l l , 
b e c a u s e i t h a s so l a r g e a t u n e c o m p a r e d w i t h t h e s m a l l p r i c e . 
S a m e s i z e t u n e a s t h e £ 1 4 b o x e s . 

N o . 4 1 . — £ 2 l i s . 

I f i n Town, call and see the vatious Models 

Wrile to us for our New List of Polyphons 

&c.,just issued, and then send us art Order. 

Lists of Tunes sent post free on application. 

H E N R Y K L E I N & G O . N o . 4 3 b . — £ 8 10s. 

PA, O X F O R D S T R E E T , L O N D O N , W . 





L o n d o n i n t h e ' N i n e t i e s 
A Survey of Mechanical Music in the Closing Years of the XlXth Century 

b y 

Arthur W.J .G. Ord-Hume 

I l l u s t r a t e d by c o n t e m p o r a r y m a t e r i a l f r o m " M u s i c a l O p i n i o n ' * a n d ' o t h e r sources as noted. 

I H E l a s t f i v e y e a r s o f t h e n i n e t e e n t h 

c e n t u r y w e r e i n d e e d g r e a t o n e s f o r 

t h e m e c h a n i c a l m u s i c i n d u s t r y . T h e 

c e n t u r y h a d b e e n o n e o f t r e m e n d o u s a c h i e v e ­

m e n t , o f s u c c e s s f u l e n d e a v o u r s i n a l m o s t 

e v e r y f i e l d . 

F r o m the p r i m i t i v e w o r l d o f the t ime o f 
George III to the c l o s i n g y e a r s o f V i c t o r i a ' s r e i g n 
E n g l a n d h a d come a l o n g , l o n g w a y , p e r h a p s far 
more p e r se than i n any s i m i l a r p e r i o d i n h i s t o r y , 
p a s t or future . F a c t o r i e s w e r e b e i n g e q u i p p e d 
w i t h " the e l e c t r i c l i g h t " so that w o r k e r s n e e d no 
l o n g e r s t r a i n t h e i r e y e s by the f l i c k e r i n g g a s 
l i g h t ( e v e n s o , many a c h u r c h o r g a n i s t w a s 
u n h a p p y at the thought o f p l a y i n g an o r g a n w i t h 
the n e w e l e c t r o - m a g n e t i c a c t i o n , so u n c e r t a i n w a s 
the e l e c t r i c s u p p l y ) . The s t e a m e n g i n e s w h i c h 
drove the w h e e l s of our f a c t o r i e s n o w a l s o d r o v e 
g e n e r a t o r s - o n e p i a n o f a c t o r y i n N o r t h L o n d o n 

' a c t u a l l y i n s t a l l e d a l O h . p . s team e n g i n e s o l e l y 
for the p r o d u c t i o n o f the e l e c t r i c l i g h t current -
l u x u r y i n d e e d ! 

A n d i n m e c h a n i c a l m u s i c , 
there h a d a l s o been great s t r i d e s . 
F r o m the i n v e n t i o n of the t u n e d 
s t e e l comb, one h u n d r e d y e a r s h a d 
p a s s e d a n d n o w m u s i c a l b o x e s 
c o u l d be f o u n d w h i c h p e r f o r m e d 
r e m a r k a b l e a n d i n t r i c a t e m u s i c 
w i t h a degree o f p e r f e c t i o n that 
w a s more than s a t i s f a c t o r y . M r . 
L u d w i g H u p f e l d i n L e i p z i g h a d 
j u s t m o v e d from the s u b u r b s i n t o 
a n e w fac tory c l o s e r to the centre 
of that town w h e r e he w a s m a k i n g 
p i a n o s w h i c h p l a y e d p e r f o r a t e d 
p a p e r r o l l m u s i c v i a a p n e u m a t i c 
a c t i o n w h i c h w a s d r i v e n from an 
e l e c t r i c motor . H u p f e l d ' s i n v e n t i o n 
a n d p e r f e c t i o n of t h i s d e v i c e p r e -
c e e d e d the A m e r i c a n m o v e s i n t h i s 
d i r e c t i o n by a number of y e a r s . 

H u p f e l d a l s o made ' e l e c t r i c o r c h e s t r e p h o n e s ' and 
the f i r s t of these to be s e e n i n L o n d o n w a s 
n i g h t l y e n t e r t a i n i n g the a u d i e n c e s at M a s k e l y n & 
C o o k ' s m a g i c a l p e r f o r m a n c e s at the E g y p t i a n 
H a l l i n P i c c a d i l l y . 

M u s i c a l b o x e s a b o u n d e d a n d the amusement 
s i d e - s h o w i n P i c c a d i l l y , l i t by the e l e c t r i c l i g h t 
s t r u n g from the c e i l i n g , w a s j u s t one p l a c e w h e r e 
y o u c o u l d f i n d a 24 !/2W P o l y p h o n s u r r o u n d e d by 
p e o p l e . S t reet m u s i c , o f c o u r s e , w a s e v e r y w h e r e , 
the I t a l i a n b a r r e l p i a n o m a k e r s h a v i n g s e t t l e d i n 
C l e r k e n w e l l w h e r e they p r o d u c e d many a c o l o u r ­
f u l i n s t r u m e n t o n h a n d c a r t . C h i a p p a w a s m a k i n g 
s t r e e t o r g a n s a n d barre l h a r m o n i u m s i n E y r e S t ree t 
H i l l , P a s q u a l e w a s p r o d u c i n g s t ree t p i a n o s a n d 
i n many c a f e s a n d a l e - h o u s e s the " a u t o m a t i c s " 
s t o o d by the bar - the c l o c k w o r k barre l p i a n o s . 

B u t w h a t about the m a k e r s and a g e n t s who 
h a d t h e i r o f f i c e s i n L o n d o n ? L e t ' s t ake them 
a l p h a b e t i c a l l y . T h e r e w a s B a m e t t H e n r y 
A b r a h a m s at 128 H o u n d s d i t c h - the L o n d o n ware- ' 
h o u s e o f the S w i s s B . H . A . f i rm w h i c h made both 

A W E S T - E N D 

S I D E S H O W 

( P I C C A D I L L Y ) . 
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c y l i n d e r a n d d i s c m u s i c a l b o x e s i n c l u d i n g the 
B r i t a n n i a and I m p e r i a l . A t 31, A l d e t m a n b u r y w a s 
the w a r e h o u s e of B a l l , B e a v o n & C o m p a n y . 
K a r l B e n d e r & C o . r e s i d e d at 2a , D y s a r t S treet , 
F i n s b u r y . G e o r g e B e n d o n & C o . , who were 
w h o l e s a l e r s , c o u l d be f o u n d at N u m b e r s 36 a n d 
37, E l y P l a c e w i t h a d d i t i o n a l p r e m i s e s at 
1, C h a r t e r h o u s e Street . B e u t n e r & C o m p a n y 
s p e c i a l i s e d i n o r g a n e t t e s a s w e l l a s m u s i c a l 
b o x e s a n d they h a d a s p e c i a l l i n e o f t h e s e , 
i n c l u d i n g the A r i o s a a n d P h o e n i x , at 6 5 and 6 6 , 
B a s i n g h a l i S treet , the i r w a r e h o u s e b e i n g at 5, 6 
a n d 7, St. G e o r g e s A v e n u e , E . C a m e r e r , K u s s & 
C o . were a l s o a g e n t s , and they h a d the i r o f f i c e s 
at 56, N e w O x f o r d S treet a n d 2, B r o a d Street , 
B l o o m s b u r y . T h o m a s D a w k i n s & C o . w e r e at 

17, C h a r t e r h o u s e S t ree t w i t h the i r fac tory d o w n 
among the I t a l i a n barre l p i a n o m a k e r s at 49 , 
Warner Street i n C l e r k e n w e l l . H o l d i n g the R o y a l 
Warrant for the m a n u f a c t u r e o f m u s i c a l i n s t r u m e n t s 
for Queen V i c t o r i a w a s Imhof & M u k l e at 110, 
N e w O x f o r d Street . A c r o s s the T h a m e s at 17 a n d 
18, R a i l w a y A p p r o a c h , L o n d o n B r i d g e , w a s K i n g ' s 
U n i v e r s a l S u p p l y L i m i t e d who were r e t a i l e r s . 

A n o t h e r r e t a i l e r w a s H e r m a n n L a n g e a t 13 
a n d 14, C a m o m i l e S t ree t , E . C . A n t o i n e L a t e u l e r e 
s o l d m u s i c a l b o x e s at 19, C l e r k e n w e l l R o a d w h e r e 
he e m p l o y e d S w i s s c r a f t s m e n i n r e p a i r w o r k . 
M e r m o d F r e r e s h a d the i r L o n d o n o f f i c e at 8 1 , 
M i l t o n Street , E . C . , and M o j o n , Manger & C o . 
were at 26 and 27 B a r t l e t t ' s B u i l d i n g s . A l f r e d 
M u l l e r r e t a i l e d b o x e s at 23, S l o a n e Street , S . W . 
and N i c o l e F r e r e s s o l d t h e i r c y l i n d e r b o x e s a n d 
and a l s o P o l y p h o n s at 21, E l y P l a c e . C . P a i l l a r d 

T h e P O L Y P H O N 
V l a y s over a T h o u s a n d T u n e s , and 

is p o p u l a r e v e r y w h e r e , 
\\ farp^hM E n t e r ! * I n t n,t Hornc. 
In Pubiii: FlaraB it CJin be m i d A very_ PioEitubJe. 
In tne WiLiirtfi Room it wilt erncrtiin lha Visitor, torder. 
It La t lrooily rrmde, h*aJar>jnEty caied, and euraot get Out 01 
I La Tone : •• BUtpafifiE", '< •<- Muakal Box. 
In tbia rfcip*r-t iL hit proved a revelation tO*]l Lflveraof O f l M 

Tht Potyphoa D L « * ire made of TtUiaJ, art lndMlrurtibl* , and 
are Moderate in Prkc*. h plays ALI the LatcaT MQBK. 

W r i t e for I l l u s t r a t e d C a t a I o g t t e r N ^ z o . i e n t p a f t f r t t . 
B O X o a f r o m L U , t o flOps, 

N I C O L E F R E R E S , Ltd., 21, Ely Place, London, E.C. 
Geneva, Leipzig (Saxony), New Yort . ESTABLISHED 1815. 

Every description of 
fflnslcal B o x Repaired 
and put in thorough order 
at most moderate charges. 
Materials for ALL Boxes. 

MUSICAL BOXES. 

D E A L E R S 

when in Town should 

call at 

K L E I N ' S 
84, O x f o r d Street , W . 

(S scour. FLOOR}, 

t o see a m i hear 

8 1 A s t , L - M - B 0 N ' L E I P Z 1 G -

M A R T I N H I R S C H , 9=11, W i l s o n S t . L 0 N , ? 0 N ' 

N o w T i m . . , !ate.t Comic Sane., .md < W » « . " " ' J ' " ™ " " " * *"*•"' 
™ e w ' . „ u a i m d y moat ejetennve repertolra. 

• . , . p . . F O R A L t I N S T R U M E N T S : 

A c c o r d e o n s , V i o l i n s , A u t o h a r p s ; a n d S t r i n g s 

3 1 0 

H . P e t e r s i C o . ' s 

The finest and best selling Musical 
Boxes with Changeable Tunes. 

N E W S T Y L E S . N E W E F F E C T S . 
16 s. 6d. to 5 0 g s . 

N E W R E E D I N S T R U M E N T S — 

A M O R E T T E 
w i t h S t e e l T u n e s ( in T h r e e Sizes, 

1 6 , 1 8 , 2 4 R e e d s ) . 
T H E B E S T S E E D O M G A N E T T E . 

And Other Novelties. 

W e l t s l o r L i s t ! p o i t f r e e . 

H E N R Y 

K L E I N & CO. 
84,0xford Street [ s S a ] , London.W 



& C o . h a d s h o w r o o m s at 28, D e r n e r s Street o f f 
O x f o r d Street h a v i n g m o v e d from 62, H o l b o r n 
V i a d u c t i n 1894. S i l b e r & F l e m i n g L i m i t e d c o u l d 
be found*at %'/ 2 to 6 2 a n d 71 , Wood Street , E . C . 
and a l s o 2, L o n d o n W a l l , E . C . J e rome T h i b o u -
v i l l e - L a m y & C o . were e s t a b l i s h e d at 7, 9 and 10, 
C h a r t e r h o u s e S t reet . T h e f i rm o f J o h n T r i t s c h l e r 
& C o . w e r e at 8 5 , O x f o r d Street ( they d i d not m o v e 
to 40, G r e a t R u s s e l l Street u n t i l 1898), and W a l e s 
& M c C u l l o c h were at 20, L u d g a t e H i l l a n d 56, 
C h e a p s i d e . F i n a l l y i n t h i s a l p h a b e t i c a l l i s t i n g 
J o s e p h W a l l i s & Son L i m i t e d were at 133 a n d 135, 
E u s t o n R o a d . 

S p e c i a l i s t s i n m u s i c a l box r e p a i r work i n c l u d e d 
D a w k i n s , Imhofs , L a t e u l e r e , N i c o l e F r e r e s , 
P a i l l a r d s , J o s e p h F a c k l e r at 6, St . J o h n ' s S q u a r e , 
and W i l l i a m S a v a g e at 110, St. J o h n Street u n t i l 
h i s death in 1897. 

N i c o l e F r e r e s , h a v i n g taken o v e r the r e m a i n d e r 
o f the ir h o u s e at E l y P l a c e a s warerooms , s t o c k e d 
l a r g e numbers of P o l y p h o n s , the d i s c s o f some o f 
these i n s t r u m e n t s b e i n g as c h e a p a s 5d. e a c h . 
T h e y a l s o h a d no f e w e r than 1,000 c y l i n d e r 
m u s i c a l boxes i n s t o c k . T o h a n d l e the P o l y p h o n 
s a l e s , they formed a new company at the same 
a d d r e s s w h i c h w a s known a s the P o l y p h o n & 
R e g i n a M u s i c B o x C o m p a n y , w h i c h a l s o under took 
the r e p a i r and o v e r h a u l of these i n s t r u m e n t s . 

J a c q u e s U l l m a n n , p a r t n e r w i t h h i s brother 
C h a r l e s i n the f i rm o f C h . & J . U l l m a n n of P a r i s 
a n d Ste. C r o i x , o p e n e d as a r e p a i r e r a n d r e t a i l e r 
at 9, B u t l e r Street , M i l t o n Street , E . C . a n d A l b a n 
V o i g t , who s t o c k e d S y m p h o n i o n s , t a c k l e d a l l 
r e p a i r work at 14, E d m u n d P l a c e . V o i g t , i n c i d e n t ­
a l l y , took o v e r P a i l l a r d ' s i n t e r e s t s when that f irm 
c l o s e d i t s L o n d o n o f f i c e ear ly i n the p r e s e n t 
century . 

A l t h o u g h t h i s a r t i c l e purpor t s to d e a l w i t h 
the m u s i c a l box i n L o n d o n , some a c c o u n t m u s t be 

t a k e n o f the E u r o p e a n e n v i r o n m e n t i n order to a d d 
i n some m e a s u r e , the b a l a n c e to the p i c t u r e . 
L o n d o n c o n c e r n e d i t s e l f o n l y w i t h s e l l i n g the 
p r o d u c t i n the bes t p o s s i b l e a n d m o s t p r o f i t a b l e 
manner ; L e i p z i g h a d to meet the d e m a n d of the 
many a g e n t s a n d w h o l e s a l e r s who w e r e e s t a b ­
l i s h i n g m u s i c a l box trade i n the m e t r o p o l i s . 

L e i p z i g w a s i n d e e d l e a d i n g the w o r l d i n 
m e c h a n i c a l m u s i c i n the c l o s i n g y e a r s o f the 
n i n e t e e n t h c e n t u r y . In 1898, more than 3 ,000 
h a n d s were e m p l o y e d i n the trade. I n s t r u m e n t s 
w e r e c o n s t a n t l y b e i n g i n v e n t e d , p e r f e c t e d a n d 
i m p r o v e d u p o n . T h e p r o d u c t s o f P o l y p h o n , 
L o c h m a n n , the A d l e r a n d E u p h o n i k a f i rms e x p o r t e d 
to m o s t p a r t s o f the w o r l d . H o w e v e r , b e c a u s e o f 
the h i g h p r o t e c t i v e ta r i f f l e v i e d o n t h e s e g o o d s 
by the U n i t e d S t a t e s , s a l e s to that country were 
r e s t r i c t e d a n d m o s t o f the p r i n c i p a l f i r m s began 
d i e i r o w n f a c t o r i e s i n A m e r i c a . 

We can n o w s e e h o w the centre o f the m u s i c a l 
box i n d u s t r y h a d s h i f t e d from S w i t z e r l a n d , f i r s t 
to F r a n c e , then a c r o s s E u r o p e to B e r l i n , L e i p z i g 
a n d A u s t r i a . T h e S w i s s n a t u r a l l y were m o s t 
c o n c e r n e d about t h i s l o s s o f t h e i r trade a n d s o , 
i n an at tempt to r e c o u p s o m e o f t h e i r r i g h t s , 
s e v e r a l m a n u f a c t u r e r s formed t h e m s e l v e s i n t o a 
c o n s o r t i u m . T h i s w a s the S o c i e t e A n o n y m e 
F a b r i q u e s R e u n i e s f o u n d e d i n 1896. T h e i r f i r s t 
o f f i c e s were at 12, rue B o n i v a r d , G e n e v a , but 
they s u b s e q u e n d y m o v e d to 18, Q u a i de St* J e a n . 
T h e group c o m p r i s e d the three f i r m s o f R i v e n c , 
L a n g d o r f f a n d B i l l o n , a n d t h u s they c o u l d t race 
their b e g i n n i n g s b a c k to 1838. A L o n d o n o f f i c e 
w a s o p e n e d to i n t r o d u c e t h e i r d i s c - p l a y i n g 
m u s i c a l box to the B r i t i s h m a r k e t d i r e c t l y a n d 
w i t h o u t h a v i n g to p a y an a g e n t ' s c o m m i s s i o n . 
T h i s w a s the " G l o r i a " a v a i l a b l e i n both t a b l e a n d 
u p r i g h t m o d e l s . S e v e r a l y e a r s l a t e r they brought 
out the " P o l y m n i a " w h i c h w a s a d v e r t i s e d a s 
h a v i n g " i n d e s t r u c t i b l e d i s c s * . T h e p r o j e c t i o n s 
w e r e i n the form-of d i m p l e s . 

G L O R I A ' M U S I C A L B O X E S . 
O n e o i the largest and most re l iable M a n u f a c t u r e r s of M U S I C A L 

B O X E S i s the w e l l k n o w n and o l d F i r m : 

M A I S O N B I L L O N SOCIETE ANONYME 
E s t a b l i s h e d i n the year 1844; possess ing extensive w o r k s at G e n e v a . 

These M u s i c a l Boxes are h i g h l y recommended, as o n l y the finest 
Swiss M e c h a n i s m is used, a n d thf f i n i i h of the B o i e s i s of the best 
w o r k m a n s h i p . T h e tone o f these Ins t ruments is superior to that of 
any other M u s i c a l B o x o n the market . A l l W h o l e s a l e B u y e r s of 
M u s i c a l B o x e s should pay a v i s i t to the L o n d o n S h o w R o o m s : — 

3, N E W U N I O N S T R E E T , M O O R F I E L D S , E C . 
(One M i n u t e from Moorgate Street Station). 

W h e r e a g o o d r a n g e o f S a m p l e s m a y b e s e e n . 

c a i u « e
T n ^ ^ Musical Boxes 

w h i c h are v e r y a t t rac t ive for a l l places of A m u s e m e n t , 
P u b l i c H o u s e s , and Res taurants . 
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T o w a r d s the e n d of # , 1 8 9 6 , M a r t i n H i r s c h 
became the s o l e L o n d o n agent for the T r o u b a d o u r 
d i s c p l a y i n g m u s i c a l box m a d e by B . G r o s z & C o . , 
B r e i t k o p f s t r a s s e 9, R e u d n i t z , L e i p z i g . A m o n g the 
s p e c i a l f ea tures u s e d a s s e l l i n g p o i n t s were the 
" l a r g e r c o m b ( w i t h a d d i t i o n a l teeth) a n d m e t a l 
d i s c s " . A reper tory of a l m o s t one h u n d r e d tunes 
w a s a v a i l a b l e i n i t i a l l y a n d the m a s t e r s for e a c h 
d i s c were s a i d to c o s t the m a n u f a c t u r e r s £ 3 e a c h 
t o m a k e . H i r s c h ' s s h o w r o o m c o n t a i n e d s e v e r a l 
m o d e l s r a n g i n g from the l a r g e s t ( s i x feet h i g h ) to 
the s m a l l t a b l e m o d e l s . 

A c r o s s E u r o p e another o f the s e e m i n g l y e n d ­
l e s s l e g a l w r a n g l e s c o n c e r n i n g the d i s c m u s i c a l 
box w a s t a k i n g p l a c e . P a u l E h d i c h , i n the n e w l y 
a d o p t e d name o f h i s c o m p a n y , the L e i p z i g e r 
M u s i k w e r k e , w a s c l a i m i n g a m o n o p o l y i n the u s e 
o f s tar w h e e l s for m e c h a n i c a l m u s i c a l i n s t r u m e n t s . 
T h e c a s e h a d come up i n the summer o f 1896 a n d 
E h r l i c h h a d l o s t . H e n o w a p p e a l e d to the C o u r t 
o f N a u m b u r g a g a i n s t the e a r l i e r d e c i s i o n . C o n ­
s i d e r a b l e w e i g h t o f o b j e c t i o n to h i s a p p e a l w a s 
l o d g e d by the h o u s e o f L o c h m a n n ( w h i c h d e n i e d 
to the E h r l i c h fac tory a l l r i g h t s to f o r b i d a n y b o d y 

L E O P O L D M U K L E . 
O R C H E S T R I O N S 

F o r Y a c h t s a n d S t e a m s h i p S a l o o n s . 
W o r k e d by compressed 

a i r , en t i re ly w i t h o u t 
w e i g h t s . 

Factory, Furtwan gen, 
Baden, superintended by 

Joseph Mukle. 

to u s e s tar w h e e l s as p l e c t r u m s for the t o n g u e s 
o f m u s i c a l b o x e s ) and other L e i p z i g a n d B e r l i n 
f a c t o r i e s . It w a s , i n fact , c l a i m e d that o ther 
makers h a d been u s i n g s tar w h e e l s much e a r l i e r 
than E h r l i c h . T h e cour t s u b s e q u e n t l y d i s m i s s e d 
the a p p e a l . A n d s t i l l the expor t trade w i t h G r e a t 
B r i t a i n p r o s p e r e d . T h e h o u s e s of H . P e t e r s a n d 
P o p p e r & C o . were e x p a n d i n g t h e i r i n t e r c o u r s e 
w i t h w h o l e s a l e r s i n t h i s c o u n t r y . 

Imhof & M u k l e o r c h e s t r i o n s c o u l d be s e e n , 
h e a r d a n d p u r c h a s e d at 110, N e w O x f o r d Street 
but i f y o u w a n t e d an o r c h e s t r i o n to f i t i n t o a 
s t e a m s h i p , y a c h t or i n c o n v e n i e n t s a l o o n , then 
y o u c o u l d d i r e c t y o u r a t t e n t i o n to the w a r e s of 
L e o p o l d M u k l e at 92 , A l b a n y Street , R e g e n t s P a r k , 
- o n l y a h u n d r e d y a r d s or so from the s i t e of then 
s i t e o f the o l d C o l o s s e u m where the B e v i n g t o n 
A p o l l o n i c o n u s e d to per form i n the 1840 ' s a n d l 
50*s. L e o p o l d M u k l e made o r c h e s t r i o n s w h i c h 
were d r i v e n by c o m p r e s s e d a i r i n s t e a d o f by 
e l e c t r i c i t y or d e s c e n d i n g w e i g h t s as were t h o s e 
i n O x f o r d S treet . T h e c o m p r e s s e d a i r w a s s u p p l i e d 

Atmospheric Propel kr for Barrel Organs, invented by Leopold Mukle (Imhof and Mokle, 

by the b e l l o w s a n d i m p i n g e d upon an anemometer-
type w i n d m i l l . O r c h e s t r i o n s , i n c i d e n t a l l y , were 
more p o p u l a r w i t h F r a n c e than w i t h E n g l a n d at 
t h i s t ime , d e m a n d c o n t i n u a l l y i n c r e a s i n g . L e o p o l d 
M u k l e ' s fac tory w a s at F u r t w a n g e n , B a d e n , where 
the work w a s s u p e r i n t e n d e d by J o s e p h M u k l e . 

M r . A l b a n V o i g t d e a l t p r i m a r i l y w i t h s t r i n g e d 
i n s t r u m e n t s a t 14, E d m u n d P l a c e , but he e n t e r e d 
the m u s i c a l box trade by s t o c k i n g the S y m p h o n i o n 
and c a r r y i n g , c e r t a i n l y i n 1898, the l a r g e s t s t o c k 
i n L o n d o n . F o r t u n a t e l y h i s p r e m i s e ? e s c a p e d 
the d i s a s t r o u s f i r e o f N o v e m b e r 19th, 1896 w h i c h 
l a i d w a s t e s e v e r a l busy s t r e e t s i n A l d e r s g a t e . 

The w e l l - k n o w n w h o l e s a l e r , H e n r y K l e i n , 
a d v e r t i s e d w i d e l y to the trade a n d p u b l i s h e d 
numerous i l l u s t r a t e d c a t a l o g u e s . H e p r i m a r i l y 
s t o c k e d P o l y p h o n s a n d amusement m a c h i n e s . In 
the summer o f 1897, he i n t r o d u c e d l a r g e r m o d e l s 
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E l l ^ l s c * 

5 4 7 , O X F O R D S T R E E T , W . C . 

I M H O F « S C 

P I A N O F O R T E 
|Hanuj [a4tui [e i [8 , 

P U B L I S H E R S , I M P O R T E R S , 

A N D P A T E N T E E S . 

T H E O N L Y M A N U F A C T U R E R S I N E N G L A N D O F S E L F - A C T I N G I N S T R U M E N T S . 
O R C H E S T R I O N , the largest self-acting Instrument eve* made, possessing all the effects of a full orchestra, including 

D r u m , Triangle, ice from BOO to 1,000 g s l M K . 
K U T i J i F E O N S . J+Lf'riecinfj ii)Bfriim6otl r wilh F l u t M , Oboes. Obdtltftlj PIUUOB^ kc, „ 150 to TOO „ 
fl*U-«tine L- [.L.'l'h I N S J ' l a ^ E j i T S , harlnc all Ltib pipes YnlWd tEfce ibs 0 L1 r Li ̂  i r nJ Flute, and of a beautifully 

rEch taut {till* c l & u uf Initmmncil can n t t e r get flllt of tnnc) + T „ 30 to 400 „ 
Uttf-aiLine O R G A N S and M U S I C A L C L O C K S flf e T cry ifeBcrFLitisr, . . . . , . „ . „ „ • . . * , JO to 100 „ 

H A K D L E O R G A N S . 
G E R M A N H A N D L E O R G A N S , of a aweet, soft tone, suitable for Schools, Nurseries, ftc from 90 shtlllnga, 
P O R T A B L E O R G A N S , with Trumpet*, Flutes, kc 20 guiaeoii. 
ELLNJULE 0 R G A N % m t c U u : t » I n rr D res u f ev err descriptior. 2 

P I A N O F O R T E f l , A f l . 
rkU'Jctliiff P I A N O F O R T E S , Cprljrhc Cottage, iliac, with i i x barrels, which are remoTed from the top of the Instrument; 

quite a new jnodc-UJind JiflVrcritLy made from *TIT other, having Alio the miml fingeraction „ 170 , 
K A N D L R F E A N O F O R T R i i In hHidsuuB e m s . . 10 » 
C O T T A O E V l A N O P ' t H i T K S , fulj mmpiiH, an J ail the littHt i m J.-I nTr-men f B *. u „ 
F i O C D L O P I A N O F O R T E S , full coibpaai, cylinder fall, aQil all tha Iutest improvement! „ 25 „ 
C O N C E R T F L U T E S , with & German Si l te r K e j i and F i t t i n g I 
F L U T E F L A G E O L E T S , n m b i n L n i O t h i e F l u w a n d FJageoleti with the Old Flute Fingering „ 1 , . 
O C T A V E ; F L U T E S , P I C C O L O S , F I - A G U Q L E T S b D U E T and T R J O F L A G E O L E T S , made to order. 
E N G L I S H C O N C E R T I N A S , fult compau. G to C . l f l K n y i . . . * , * » 
A N G L O - G E R M A N C O N C E R T I N A S (own manofattEtrr. vrLcli tht German S l y k « f F i n n i i n g ) . . . -- » 30 s h i l l i n g ! . 

I M P O F t T E . E S O P N J C O U G P f t E H E S ' M U S I C A L B O X E S . 
M U S I C A L S N U F F B O X E S , playing i , 3, or 4 aim '. 14/6 
M U S I C A L B O X E S , large sice (from 1» incites to 22 inches long), playing 4, 6, 8, 10, or 12 tunes „ 4 guineas. 
P I A N O F O R T E M U S I C A L B O X E S 8 „ 
M I L I T A R Y M U S I C A L H O X E a , with Drum and P*a] c,f Relis, p l a v ^ K < tun** . . • . . • , 16 » 

Even/ d e t t r i p t i t i t lif M i m a d j f o a t i repo-irto) o n t7\t PI-̂ BMIM. 
Importers of A L E X A N D R E ' S H A R M O N I U M S w& O R G A N I S E S , 0 R Q A N H E L O D I U M * : , O R G A N A C C O R D E O N 9 , T R E M O L O F L U -

T I N A S , O f t G A N O P H O N E S . E L U T 1 N A 3 , G E R M A N C O N C E R T I N A S , V I O L I N S , V I 0 L A 5 , V I O L O N C E L L O S , G U I T A R S , W I E N E R 
Z I T R E l l S - E M M T L Y N f i J k ^ , R O M A N and N E A P O L I T A N S T R I N G S . 

B A R R E L S martttd wijh. any selection uf Muilc for German, r'i 'ni... or English Inatrnments. 
AlnL I N S T R U M E N T S m a m ] F a i r e d by M e l a H . 1. ft M . warranted to stand S E A V O Y A G E aad T R O P I C A L C L I M A T E S . 

W S I K l j W E S T S B U I L T TO ANY D E S l t i V . R E P A I R S D O K E F O R T H E T R A D E . 
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of the A m o r e t t e o rganet te p l a y i n g on 44 a n d 72 
r e e d s a n d c o s t i n g from f i v e g u i n e a s u p w a r d s . T h e 
A m o r e t t e w a s made i n s i z e s from 16 to 108 r e e d s 
a n d w a s the p r o d u c t o f the f a m e d E u p h o n i k a 
M u s i k w e r k e of F r i e d r i c h L i s t r a s s e 11, L e i p z i g . 
T h e company a l s o p r o d u c e d a rather a t t r a c t i v e 
and p r o b a b l y u n i q u e " o r c h e s t r i o n " o r m e c h a n i c a l 
organ w h i c h w a s p l a y e d by a p e r f o r a t e d d i s c . T h e 
c a s e r e s e m b l e d that o f an u p r i g h t P o l y p h o n or 
S y m p h o n i o n and c o n t a i n e d 20 p e w t e r o r g a n p i p e s , 
a l a r g e drum, c y m b a l a n d ten-note g l o c k e n s p i e l , 
a l l b a c k e d up by 48 t u n e d s t e e l teeth on a c o m b . 
T h i s i n s t r u m e n t w a s i n t r o d u c e d at the end o f the 
century a n d i t s e e m s a s though f e w , i f a n y , 
e n t e r e d t h i s c o u n t r y . 

G e r a l d H . M u r p h y w a s s h o w i n g the f i r s t p i a n o 
f i t t e d w i t h an A n g e l us i n n e r p l a y e r . T h i s h a d the 
r o l l - p l a y i n g a t t a c h m e n t f i t t e d u n d e r the k e y b o a r d 
w i t h the c o m p l e t e p n e u m a t i c s h i d d e n out o f s i g h t 
i n s i d e the p i a n o c a s e . T h e b e l l o w s p r o t r u d e d 
o n l y n i n e i n c h e s out o f the b a c k o f the p i a n o c a s e 
and the m u s i c r o l l c o u l d be w a t c h e d a s i t p l a y e d 
i n a s m a l l h o u s i n g to the r i g h t o f the k e y b o a r d 
a n d b e l o w i t . 

B u t o t h e r p i a n o s were a v a i l a b l e i n L o n d o n -
e l e c t r i c o n e s a n d p r i m a r i l y the p r o d u c t s o f the 
H u p f e l d h o u s e . TTiese c o u l d be h a d w i t h the i r 
o w n p o w e r s u p p l y so that they c o u l d be i n d e p e n d ­
ent o f the ' e l e c t r i c l i g h t c u r r e n t ' . T h e s u p p l y 
w a s i n the s h a p e o f w e t - c e l l r e c h a r g e a b l e 
a c c u m u l a t o r s made by the B e r l i n f i r m . o f P f l u g e r 
A c c u m u l a t o r e n - W e r k e , A k t . - G e s . one o f s e v e r a l 
f i rms m a k i n g b a t t e r i e s for m u s i c w o r k . 

T r a v e l l i n g i n t o L o n d o n , a s y o u r t ra in s l o w e d 
down i n t o B r o a d S t ree t ( C i t y ) s t a t i o n , a n d p r o ­
v i d e d that y o u w e r e s i t t i n g w i t h y o u r back to the 
e n g i n e , y o u c o u l d see the l a r g e m o d e m p r e m i s e s 
taken o v e r i n J u l y o f 1897 by B a l l , B e a v o n & C o . 
A c r o s s the f a c t o r y w a s w r i t t e n " M a n u f a c t u r e r s & 
Importers of M u s i c a l I n s t r u m e n t s , W h o l e s a l e O n l y " . 

T h e f irm h a d begun forty or fifty y e a r s p r e v i o u s l y 
a s I h l e e & H o r n e , l a t e r b e c o m i n g I h l e e & S a n k e y . 
B u t for the p r e v i o u s e l e v e n y e a r s i t h a d been 
B a l l , B e a v o n & C o . at p r e m i s e s i n A l d e r m a n b u r y . 
But n o w the l o n g m o v e h a d been c o m p l e t e d to 
5, S k i n n e r S treet , B i s h o p s g a t e S treet Without . O n 
the four f l o o r s were a l l m a n n e r o f g o o d s a n d p r o ­
c e s s e s , one w h o l e f l o o r b e i n g d e v o t e d to s t r i n g e d 
i n s t r u m e n t s . T h e first l i f t i n L o n d o n h a d p r o b a b l y 
been the " a s c e n d i n g r o o m " at the C o l o s s e u m , ; n o w 
they w e r e b e c o m i n g c o m m o n p l a c e , a l t h o u g h that 
i n B . B . & C ' s w a s for g o o d s , n o t p e r s o n s . 

T h e L e i p z i g f i r m of L u d w i g & C o . ( L u d w i g & 
W i l d ) were s e e k i n g a g e n t s and r e p r e s e n t a t i v e s i n 
L o n d o n to s e l l t h e i r O r p h e u s d i s c m u s i c a l b o x . 
T h e c h i e f s a l e s p o i n t o f a l l t h e s e d i s c b o x e s 
s e e m e d to c o n c e n t r a t e not o n p o r t a b i l i t y or 
c o m p a c t n e s s , but to d w e l l o n sheer bu lk a n d h u l k 
o f the l a r g e s t i n the r a n g e . T h e O r p h e u s , for 
e x a m p l e , i n c l u d e d a m o d e l 8 6 " h i g h , 30 " w i d e , 
20 " deep a n d p l a y i n g 22 .5/8" d i s c s on a c o m b 
of 220 t e e t h . 

A l l w a s n o t w e l l i n L e i p z i g , t h o u g h . A l t h o u g h 
the u n d o u b t e d centre o f the W o r l d ' s m u s i c a l box 
m a n u f a c t u r e , the t o t a l number of h a n d s far e x c e e d ­
i n g that o f the S w i s s , p e t t y s q u a b l e s , l e g a l b a t t l e s 
m a n u f a c t u r i n g p r o b l e m s , l a b o u r p r o b l e m s a n d , 
a b o v e a l l , the a c t i v i t i e s of d i s r e p u t a b l e c o m p a n i e s 
a b o u n d e d . In 1897 a s teep r i s e i n the p r i c e of 
s t e e l t h r e a t e n e d to r e f l e c t i n the c o s t s o f m u s i c a l 
b o x e s and the i r d i s c s . In a manner s t r a n g e l y 
f a m i l i a r t o our 1968 e a r s , the w o r k e r s were u r g e d 
to " b a c k L e i p z i g " a n d a c h i e v e more for t h e i r 
w a g e s to h e l p a b s o r b the r i s i n g c o s t s . With c h e a p 
B o h e m i a n l a b o u r from a c r o s s the nearby border, 
L e i p z i g m a n a g e d to w e a t h e r that s t o r m . 

B a c k i n L o n d o n a p a r t i c u l a r l y f i n e s u m m e r ' s 
day turned out to h a v e a s t i n g i n i t s t a i l for one 
I t a l i a n organ g r i n d e r . H e p e r s i s t e d i n p l a y i n g h i s 

C o n t i n u e d o n page 363 
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N order to a v o i d d e l a y i n d e l i v e r y it 

special order blank) be always made by 
Catalogue numbers ; and in ordering tune-sheets, 
never by the title but by number only. (Send 
for a tune-sheet list). 

Shipment is made at buyer's risk ; it must 
be stated whether shipment is to be made by 
goods train, express, or post. 

Prices are for cash, goods value j Q S or 
above, delivered carriage paid within England 
and Wales ; Ireland and Scotland 2 ! additional, 
i n c l u d i n g P a c k i n g in original case, if not 
quoted for especially. Extra cases and especial 
packing will be at buyer's cost and will not 
be taken back. 

Claims of any kind will receive consider­
ation only when made immediately after receipt 
of the goods. 

W h e n tune-sheets are packed in cases, the 
packing will be at buyer's cost. 

Prices and illustrations in the catalogue 
are not binding, and the right to make minor 
changes respecting style is reserved. 

All transactions for both parties to be 
closed at Manchester. 

requested that orders (preferably on 

These price-lists cancel ati former price-
lists at all points. 



N o . 2 8 . 
To l u n i hand. :i0 notes, in IUSI-NIMHI case. 
Size. 7: 'X " i X 3$ ins. Tune l i l ins. 
iliiiiiR'iL'i . 16s. 6 d . K x l i - i T u n i s . 5(1. i . ir l i . 

M o . 2 8 s . 
S e l f - a c t i n g , :w nous, in K.S™..<I.I . a.-<-. M/..-
7' X 7' X ins. Turn- li-'. ins. iliann h i 

" dEI 12 0 . 
I'AII-I Times. 5 d . .MI li 

N o . 4 0 . 
' l o l l l l ! i ' \ i l . l l l l l . I" llllti S. ill I i i.-l'U in" I i . l - ' . 

X |i( X ins. Inn.- SJ in- . l i i i n i i l . 
£ 1 5 0 . 

l-.xl I-II Turn-.-. 8 d . . a- ! i . 

M o 4 1 . 
S e l f - a c t i n g - . II units, in u a l m i l i-a.-tS 

Si/i'. In X i l ; X ins. Tnii i -
SJ ills. l l iMl l l l l .T . £ 2 11 0 . 

I \ l i a 'I'liin-si 8(1. i-ai l i . 

T h e p r i c e o f e a c h I n s t r u m e n t i n c l u d e s s i x T u n e s . 



N o . 4 1 r . 
S e l f - a c t i n g , 41 notes, in walnut case. Size, 11 X 10 X t>l ins. 

i n n - S j j i i a . ili .uncter. £ 3 0 0. Sweet Tone. Ornamental^'as 
K x t r a Tunes, 8 d i each. 

N o . 4 6 . 
S e l f - a c t ' n g , 4i> nc.trs, in walnut nine. Siz... \-> x M l ) x 7| iu<. 

Tune ins. ilinnirl<T. £ 4 5 0 . I ' l iasum Tune. 
Kxtra Tunes, 1 '4 ejirh. 

T h e p r i c e o f e a c h I n s t r u m e n t i n c l u d e s s i x T u n e s . 



N o . 4 2 n . O p e n . 
Self-acting, sweet and loud in tone, o(i notes, walnut ease 
.Size, IB X 143 X 8£ ins. Tune l i t ins. diameter. £ 5 15 0 . 

E x t r a Tunes, 1 8 each. 

N o . 4 2 r . 
fcfelf acting, 56 notes, walnut ease. Sweet in tone. Size, 14j X l ' i ^ X ins. 

Tune, H i . ins- diameter. £6 0 0 . E x t r a Tunes, 1/8 eaeli, 

T h e p r i c e o f e a c h I n s t r u m e n t I n c l u d e s s i x T u n e s . 



Self-acting, 78 notea, h»ndsom-j walnut case, in la id marqueterie, grand 
Sine 21J X lBji X 10$ ins. T U Q B I5j f , ! i m e t e r , £ 8 10 0 . 

E x t r a Tunea, 2 '6 each. L a i * , * supply of Tnnt - . 

T h e p r i c e o f e a c h I n s t r u m e n t I n c l u d e s s i x T u n e s . 



N o . 4 4 . 
•^elf-actine;, 100 notes, walnut inlaiil inar<|ii. terie. |)i< colo, splendid u 

Size, :>l X-21 X \'l ins. Tunc I.V,' ins. diainer. £ 1 2 0 0. 
N o . 4 4 d . 

Same ease and size as X o . 44 , lyl i notes. Tune I.V,1 ins. . l i a u i i i . i . 
K\'<ellenl in Tone. Kxeclsinl- IV-.-olo. £ 1 4 0 0. 

N o . 4 5 . 
elr .1' I i• • -_r lot! null's, \\ almit i ;ise. u il li tnai i|Ui terie. Size, x "20^ x N in* . 

I'm..; I.".;,1 ins. clianc-ler £ 1 6 10 0. 
N o . 4 5 b . 

.-IT . i . l ii.L'. loli i . ' . le- . e\i ia linislie.i ea-e w i l l i <<,iM ornainenls, and hlaek polished. 
Size. 'J-'i x Lillg x 14 inJ. 'I'nne I.V,' ins. diaineli-r. £ 1 7 10 0 . 

Inlh inslI'll11ICI11s have a inainiifieient tune, in fact, une (if the linest I'olvphons 
niaile, and for their size ealinnt lie -urpassed. Lai%'e supply of Tunes 

K M ni Tunes for 14. 44.1. 4 ; i , and l.'.h, 2/6 each! 
T h e p r i c e o f e a c h I n s t r u m e n t i n c l u d e d s i x t u n e s . 



Latest Polyphon Novelties. 

N o . 4 8 . 

Sell-ael in^, l l i i nulcs. walnut case wi th inannieteiie. alsu 1-J chimes, 

which tan lie swi' .rhcil ull'. Very sweet in tune. Size. Jo j X INjj X 10;. 

Tune M J ins. diameter. £ 1 2 10 0 . K x t i i i Tunes, 2,6 each. 

S p i i a l spring : spring uuhrcakahlc. 

T h e p r i c e o f e a c h I n s t r u m e n t i n c l u d e s s i x T u n e s . 



N o . 4 9 
Self-wting, 120 notes, i n rosewood case, with special constructed co\er which is used for 
holding the plate. 10chimes which can be switched off. V e r y sweet in tone anil powerful. 
Size. X 185 X 10g. Tune 22 ins. diameter. £ 2 2 0 0 . K x t r a Tunes 5, - each. 

Spiral spring : spring unbreakable. Uarge supply of Tunes. 

N o . 5 2 . 
Self-acting, 159 notes, in rosewood case, constructed l ike N o . 49. Most excellent tone, 
i-iize, 284 X 1BJ X 10J. Tune 25 ins. diameter. £ 2 2 0 0. E x t r a Tunes 6/- each. 

Large supply of Tunes. Spiral s p r i n g ; spring unbreakable. 

T h e p r i c e o f e a c h I n s t r u m e n t I n c l u d e s s i x T u n e s . 



Ln 

Latest Polyphon Novelties. 

N o . S O . 
W i t h 354 Steel Aeci'omatic notes, in handsome walnut case beautifully carved. 
Automatic Tune Changing Device, the base holding 10 tunes, and by moving the 
l i t t le indicator underneath, the tune desired w i l l play, then goes back to its 
previous position. Extremely sweet in tone. Size, 50£ X 27& X 16£. Tunc 
Jfljf in?, diameter. £ 3 1 0 0 i n c l u d i n g 10 T u n e s . E x t r a Tunes, 2/6 each. 

I.*arge supply of Tunes. Spiral spring ; spring unbreakable. 

T h e p r i c e o f t h i s I n s t r u m e n t i n c l u d e s t e n T u n e s . 



II 

Automatic Polyphons. 

W i t h C o i n - S l o t d e v i c e o r f o r p r i v a t e u s e . 

T h e p r i c e o f e a c h I n s t r u m e n t I n c l u d e s s i x T u n e s . 



N o . 1 0 4 . 

Automaton., 120 notes, 

in walnut. 

Size, 52 X 28 X 16 ins. 

£ 1 7 10 0 . 

Also w i t h flat Cash 

Drawer instead of liot-

1 om feet and spring 

carrying wheel 

£ 1 7 12 6. 

K x l r a Tunes, 3/6 ca< h. 

Tune 19fj ins. diameter. 

1 0 4 u . 
Automaton with ornamental E i g h t - d a y C l o c k , 120 notes, in walnut. 

Tune ins. diameter. £ 1 8 10 0 . 
K x t r a Tunes 3/6 caeh. 

Also with Mat ('ash Drawer instead of bottom feet and spring carrying wheel 
£ 1 8 12 6 . 

Itoth instruments have a grand tone. Tunes played complete. A l l the lale-t 
Tunes. To stand or hang up. 

Faeh Automaton is arranged so as to play once or twice for O n e P e n n y . 

T h e p r i c e o f e a c h I n s t r u m e n t I n c l u d e s s i x T u n e s . 



M o . 1 0 5 . 
-Automaton, 159 notes, i n walnut. S tSO X X WW luA* T u n e i n s . (linim'tcr. 

£ 2 6 10 0 . E s t i u Tunes 67- each. 
I t is one of the most glotiourz a îtf sweefcoat toned iiiatrumtfnts ffvur made. K a d i 
t ime plays for about two minutes. A special feature is the playing of the complete 
tone, not merely fragment*. I^irge supply of till the latest Tunes. 

Each Automaton is arranged so an to p lay mice or t.wu-e far One P e n n y . 

T h e p r i e e o f e a e h I n s t r u m e n t i n c l u d e s s i x T u n e s . 
P.S.—Can be supplied for private use with beautiful inlaid liiarqueterie front, instant ««f l̂.-iss 

front, at 36/- extra,-



N o . 1 0 5 s . 
Same Instrument as N o . K M , but w i t h Cabinet containing space for keeping the Tunes. Size. NK.J \ : l l J x 19!. 1'iice. £ 3 5 0 0 including li Tunc* 

Each A u t o m a t o n is arranged BO as to play once or twice for O n e P e n n y . T h e p r i c e o f e a c h I n s t r u m e n t I n c l u d e s s i x T u n e s . 
For description see page KJ 



I s 

N o . 6 g . 
Automaton, IIS noU's, also 1<> bells. Walnut ea,se. Ent i re ly new M\\v. 

Size, X fcJJ X IS.} ins. IVicr, including li tunes, £ 2 3 10 0 . 
Tune 'J'J ins. diameter. K\tr : i Times 5/- each. 

/Vo- 6 r . - Exact lv tin- same I n s d u i u n i l as 6g\ huL instead hells chimes-. The 
lulls ui" chimes can ln> switched oil'. Tin- accompaniment of bells or rhimes 
produces a most pleasing and wonderful etleet. The tone of both Instruments is 
i \lremely sweet, powerful, and attractive. 

HachAutomaton is arranged so as to play once or twice for O n e P e n n y . 

T h e p r i c e o f e a c h I n s t r u m e n t I n c l u d e s s i x T u n e s . 

file:///lremely


N o . 5 1 . 
I M uutp* in beautiful walnut ease, i-ittirely n v w style, A u l ' m i a t i r Tune ('IHIM^IM^ 
I levii'U, tin* tui*-* frnMiuj- HfTiihi-K, The titl«-> nf thv satin* aw plainly sh^'.u. i l l 
f l u i d of tilt- in-r i i,nt. nr ,nnl by mnving tin- iinlieutor i n tin* tuuv whieli is lU'KimL 
to life hittttl , the mechutti^ni w i l l Uriiig up the H^-MSI ive tune nhucL play it an* I 
then p j t iwk to i l * o|i| position. K x t m m ' l y Huori in | U r . S i w . frO* * '27*) * ">:i'-
£ 3 1 0 0 i m l u t l i n - ' Id Time*, Tune log ins , -liuim-ivr. Kxt ra TUIWH2/6 each. 

L-uj-v "NpiHy of Tuiu 'H. Spiral Kpriiig ; >priu^ unbreakable. 
I'ju'li Aututuittoii is an-angud HO IW '•<- p lu i U I H * iwier for One P e n n y . 

T h e p r i c e o f t h i s I n s t r u m e n t i n c l u d e s t e n T u n e s . 



/Vo. 4 . 

1 IS n-itr<, in rir>;ut( ilkil n«[itni .-.si-

KnT 11-»• l> lit ••• -T J 

Tin- tii'-'luuii-'m i» ni^i - i * • , I M U 
ami *-HM[P1\ I'-KL^tiiti : 'iJ i - \o. 51, 

l l l f l.riHr h ' - l U . l U . . Wl "I'mi••-

T i n 1 iH'M-jiipi] m,l 'n . 'kii l i l i-^i ' irhj ; 
is a\*I> W&t] by ihJ* IM-IIIIPJH'LII. 

T i n ' t*nn' iso\;if| ly (ikf ( li< "i 11 —= 1 n* 
iiM-nl N i l . M M . U i ^ ' - " | . | , K u| i l l 

t i l t U l o l 1 I £ 

si/4'. jftg x :t!| x m \t§ 

£ 3 4 0 0 . 

Tune llllj in.*. •ImniWt.'L'. 

K x h a T m u ^ 3 6 

E a c h Automaton is arranged so as to play once or twice for On© P e n n y . 

T h e p r i c e o f t h i s I n s t r u m e n t i n c l u d e s t e n t u n e s 



N o . 2 . 
IIS notes, also 10 chimes or bells. In beautiful walnut case. This 

instrument tins tit*- Kitinn const n a t i o n as No. 51 ami No. 4 only i n proportion 
stronger, nn-rl Mtfi !*• N<i]>|ilirrl in H miliar case tho mentioned instruments by 
nnlerinif I'nlypltun No. a. The rmi-^-nl parts me *anie. as Po'yphons 6G ami 09EL 

an •-•]•'•( i lily limit uiul MWCUL tone in imnRWiuonee of tho bolls accompaniment. 
Si/i^ 65J x Hit x 20 ' inn. Tunc ±* ins. diameter. Spiral Spring. Spring nn-
lirpjkjtablt!. T in : t-himeK ' a n 1*? switched off Lftrce supply of a l l the latent 
TUIIOH. 'V)w IMISC 10 Tmii 'd. 1 ' r itu £ 4 5 0 0 . E x t r a Tunes 5 / - each* 
Kar l i Automaton is arranged so as to play once or twice for O n e P e n n y . 

T h e p r i c e o f t h i s I n s t r u m e n t i n c l u d e s t e n T u n e s . 



N o . I n . 

S i z e : 

95} x 40 x 2'JJ 

N e t w e i g h t : 

a b o u t 390-JI lw 

109 s tee l tongues . 

W i t h 12 self-

c h a n g i n g A p l a y i 11 y 

m u s i c a l discs . 

£ 7 5 O O 

i n c l u d i n g 12 tunes 

E x t r a t u n e s : 
6 s . each. 

T h i s A u t o m a t o n 

is c o n s t r u c t e d as 

s i m p l e as possible 

a n d i t s f u n c t i o n s 

a r e e v e r y w h e r e 

accura te and per­

fect. 

T h e h a r m o n y is 

s i m i l a r to tha t of 

I ' o l y p h o n N o . ' 10-3 

page 13, h u t m u c h 

m o r e p o w e r f u l . 

W a l n u t or oak, 

or M a h o g a n y or 

U o s e w o o d case £ -

e x t r a . 

W h e n o r d e r i n g 

l u i i c s for th is 

a u t o m a t o n please 

to m e n t i u i i w i i h 

p r o g r a m plates. 

This a u l o m a l o n 

is a m a r v e l of in -

| t e n u i t y . C a n he 

l u m i n a t e d l i y elee 

i i i e i t y . E s t i m a t e 

j j m i a p p l i c a t i o n . 



Zithers or Timbros. 
F o r fixing on top o f c o m b s o f P o l y p h o n s b y w h i c h some v e r y c h a r m i n g 

effects a r e obta ined ; it c a n b e r e m o v e d while p l a y i n g . 
Price, 
s. d. 

13 0 
16 0 
16 0 
16 0 

Table Cordephon with Clock-works. 

i 
--

• I 

N.. . Price. No. Price. No. 
s. a. s. d. 

2*s .. 2 6 44 5 6 118 

+ 1 3 0 45 10 0 ' ° 5 
4b .. 4 0 103 11 6 54 
4-= 4 6 47 . 13 0 
4.i 5 6 104 13 0 

44 S tr ings , mechanical z i lher with interchangeable tune discs. Dimensions in 
case, 2-\ x 18 x 6.̂  inch. W e i g h t , 10 lbs. Diameter of tune disc 14 inches. 
Price of T a b l e Cordephon with c lock work , £S 8 0- Tune disc . £ 8 4 0 . « 

Automat ic and different designs supplied on appl icat ion . 

Walnut Automaton Stands. 

W i t h mo\able 

cupboard for tunes 

S1 iitable for N o . 1 o/;. 

104, £ 4 4 0 

Suitable for a l l the. 

other larger P o l r p l n m 

A u t o m a t o n s 

£ 5 15 0 



H U P F E L D ' S E L E C T R I C P I A N O S . 
I n C o m b i n a t i o n w i t h H i s 

MARVELLOUS ART-PLAYING APPARATUS. 

U P R I G H T C O N C E R T G R A N D . G u a r a n t e e d F i r s t - c l a s s M a k e . 

C o m p r i s e s 76 notes. B y m e a n s of G P e d a l R e g i s t e r s the f o l l o w i n g 

p r i n c i p a l v a r i a t i o n s i n T o n e are o b t a i n e d : P i a n i s s i m o , P i a n o , C r e s c e n d o , 

M e z z o F o r t e , F o r t e , F o r t i s s i m o . T h e s e tone shades c a n n o t o n l y 

be r e p r o d u c e d at d i f fe rent t imes , b u t t h e y m a y be r e n d e r e d at the 

same t i m e , so t h a t f o r ins tance the B a s s p l a y s P i a n o a n d t h e T r e b l e 

F o r t i s s i m o , o r m a n y o t h e r c o m b i n a t i o n s as separate c h o r d s o r s i n g l e 

netes c a n be e m p h a s i z e d , w h i c h fea ture has n o t been a t t a i n e d b y a n y 

of t h e p n e u m a t i c p i a n o p l a y . 'apparatus. 

T h e g r a n d tone , the m o s t e last ic t o u c h , a n d t h e s u r p r i s i n g l y 

b e a u t i f u l e x p r e s s i o n of the P i a n o , a n d the a r t i s t i c a l l y a r r a n g e d tunes, 

charac ter i se the H U P F K L D E l e c t r i c A r t P l a y P i a n o as the h ighes t 

t e c h n i c a l m u s i c a l a c h i e v e m e n t of the p tcseut d a y . 

A n e w m o d e l . C o m p a s s of the I 'atent A t t a c h m e n t ti{ octaves 

J ) t i l l fis ' ' ' ' 

N o . C D . — B l a c k e b o n i z e d , o r W a l n u t Case , w i t h s ing le e lectr ic 

• s c o n c e s — 

(a) W i t h o u t a t t a c h m e n t a n d e l e c t r i c sconces . . . £ 8 0 

(b) W i t h a t t a c h m e n t f o r c o n n e c t i o n w i t h an e lec t r i c 

l i g h t i n s t a l l a t i o n , c o n t i n u o u s c u r r e n t u p t o 

110 v o l t s , i n c l u d i n g G endless t u n e s £ 1 4 0 

(c) W i t h a t t a c h m e n t f o r c o n n e c t i o n w i t h a n accu­

m u l a t o r , i n c l u d i n g 25 h o u r s ' a c c u m u l a t o r a n d 

6 endless t u n e s . . . . . . . . . . . . £ 1 5 0 

7 O c t a v e s , 3 P e d a l s — H e i g h t + ft . G i n . ; W i d t h 5 f t . 1 i n . 

E l e c t r i c d o u b l e Sconces £ 1 1 0 s . e x t r a . M a n p t c t e r i s £ 1 1 0 s . e x t r a . 
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Amorettes. 

N o . 2 4 . 
Size, 17J x 14! x 9 inches. W e i g h t , net 10 lbs . , gross 22 lbs. Diameter of 
tune disc , 12 inches. Pr i ce , £2 10 0. Tune disc , 1/6. 24 steel tone 
tongues. L o u d , but pleasing music, adapted for house or restaurants, etc. 

Is adapted for accompanying singing- and for d a n c i n g in smal l c ircles . 

N o . 2 4 d . 
Size, 1SA x i-|A x 10 inches. Diameter of tune disc , 12 inches. W e i g h t , net 13 

lbs. , gross 25 lbs. 24 double steel tone tongues (48 tones). 
Pr i ce , £ 3 12 0 . Tune disc , 1/6. 

N o . 3 6 . 
-14 steel lone tongues, (36 tones and 8 double basses). S ize , 21 x 21 X 10^ inches. 

Diameter of tunc disc , 17 inches. W e i g h t , net 18 lbs. , gtjoss 35 lbs. 
Pr ice , N o . 36, JG4 14 0. N o . 36d, £5 19 0. T u n e disc , 2/6. 

N o . 3 6 d . 
(ones (30 double tones). Size, 2 1 x 2 1 x 11£ inches. Diameter of tune disc 

17 inebes. W e i g h t , net 20 Ins., gross 43 lbs. W i t h 72 steel tone 
tongues and driven from the outside. 

1. Very loud music well adapted through its s t rong tone for dance music. 
j . Only industruelable steel lone tongues. 
3. The tune disc is driven from the outer r i m , not f rom the middle . By this 

contrivance a very even movement of the tune disc is assured, so that the 
music plays in exact time and a re tarding or acce lera t ing of the music is 
absolutely impossible. 

4, A sol id construction throughout, whereby a necessity l o r repair ing can 
hardly ever occur. 

3. L ight in weight , therefore especially adapted for export, 
h . L o w price . 



H u p f e l d ' s P a t e n t E l e c t r i c P i a n o s . 

H E S E m a g n i f i c e n t P i a n o s , w i t h e v e r l a s t i n g 

1 b e a u t y o f t o n e a n d o f e x c e e d i n g l y s m a r t 

a p p e a r a n c e r e p r e s e n t , i n c o m b i n a t i o n w i t h 

t h e n e w l y i m p r o v e d " H u p f e l d P a t e n t E l e c t r i c 

A t t a c h m e n t , t h e h i g h e s t p e r f e c t i o n o f t h e n e w 

b r a n c h o f P i a n o M a k i n g — t h a t o f S e l f - P l a y i n g 

P i a n o s . 

E v e r y H u p f e l d E l e c t r i c P i a n o i s p r o v i d e d w i t h 

s e l f - a c t i n g F o r t e a n d P i a n o P e d a l s , b y w h i c h 

m e a n s t h e m u s i c a t t a i n s t h a t fine e x p r e s s i o n a s 

i f p e r f o r m e d b y t h e g r e a t e s t a r t i s t . 

T h e s e u n p a r a l l e l e d i n s t r u m e n t s m e e t t h e 

w i s h e s o f e v e r y l o v e r o f m u s i c , b e h e m u s i c i a n 

o r n o t . A s t h e S e l f - P l a y i n g A t t a c h m e n t d o e s 

n o t i n t e r f e r e i n t h e l e a s t w i t h p l a y i n g t h e i n s t r u ­

m e n t i n t h e o r d i n a r y w a y , t h e s e P i a n o s u n i t e t h e 

q u a l i t i e s o f t h e o r d i n a r y P i a n o w i t h t h e c a p a c i t y 

i, o f r e n d e r i n g e n j o y m e n t w i t h m o s t d e l i g h t f u l 

m u s i c t o t h o s e w h o h a v e n o t h a d t i m e o r o p p o r ­

t u n i t y t o s t u d y t h e A r t o f P i a n o P l a y i n g . 

T h e s e a d v a n t a g e s p l a c e t h i s P i a n o i n t h e 

p o s i t i o n t o b e t h e a t t r a c t i o n o f e v e r y s o c i e t y 

c i r c l e e i t h e r i n D r a w i n g R o o m , C l u b , C o n c e r t , o r 

D i n i n g H a l l , H o t e l s a n d o t h e r p l a c e s o f r e c r e a t i o n . 

A l l c l a s s i c a l , s a c r e d , o p e r a t i c , p o p u l a r , d a n c e 

a n d o t h e r g o o d m o d e r n m u s i c i s a r r a n g e d , o f 

w h i c h c o m p l e t e l i s t s a r e i s s u e d . 

( W O R L D F A M E D . J 



Hupfeld's Patent Attachment (Separate) 

\\ I undertake III'' l i l l l l l u * " ! i l l ' Sup;! I ill r A11 aril m i l : t.» t (> ;m \ lipi'iirll! "1" 
i i " i i/ontal tJr.ind I'iaii ' . ln: If-. 

I'ianos that a n ' a l ivath in 11 —p• may al-o li:- l iui. ' i l with it. S l l i : l l inslrunii-ii ls, 
without •'in i Hiring iinv of l l i c i i piv-cxu-i i i ig f|nalitics, and whii-h may have l u n i 
ii^i'i] cither a l i t t le or not at a l l , ^'ain new cliai ins throng h the aiMition of s'.ieh .in 
apparatus. Str.-ss mint a_;,ihi l> • laid on the fa:1 that this apparatus iloes not a> t 
detrimentally. 

It is cxpl i i - i th pninif.il out that it is not advisable to put the apparatus in any 
hat a r e a l l y flpst-elass i n s t r u m e n t , as the superb qualities of the apparatus are 
fully brought to light only when the I'iano possesses a good repeating mechanism ; 
otherwise the play ing is not satisfa.tory. f o r this reason, principal ly, proposals 
for put t ing the apparatus into inferior instruments are declined. 

In ordering such apparatuses k i n d l y s tate : (1) the color of the instrument : 
(-) the motive power for the apparatus; (3) the proportions. In order to determine 
the latter, take out the upper mechanism of the Piano, lay a strip of paper over 
the e n d s of t i l " keys, at the i r o n - f r a m e , and mark the middle of each note l iy 
-tiokes. M a r k the C in lmth liass and treble wi th letters. 

I . F o r Turning w i t h Crank ... _ £ 3 0 0 0 

I I . F o r connection w i t h an exist ing electric l ight 
installation continuous current up to 100 volts. £ 5 8 0 0 

I I I . F o r connection w i t h 25 hours' accumulator, in ­
cluding accumulator £ 6 6 0 0 

Prices include F i t t i n g . For brands, £ 8 extra. 



S T Y L E I — O V E R S T R U N G C O T T A G E P I A N O . 
N o . 60.—Blnek ubouiMsd, Kosewouil nr W a l n u t suit Mavquclcrie Case, fu l l compass, 

iron fro (tie, trichord throughout, ivory keys ••• 
(a) Without attachment and electric sconces ••• j £ 4 6 
(b) W i t h attachment for connection w i t h an electric l ight installation, 

continuous current up to 110 volts., including 6 endless tunes .. . £96 
(o) W i t h attachment for connection w i t h an accumulator, including 

25" hours accumulator and 6 endless tunes j £106 
7 Octaves—Height 4ft. l i n . : W i d t h 4ft. 9in. 

Compass of the Patent Attachment G Octaves, " C — c . " 
Endless Tunes, 7/- each. Long Tunes, per foot, 1/- ; per meter, 3/4. 
The motive power tor the attaelimuirt is electricity. Where there in an c ln 

Jight installation the Piano 1:1m lie connected w i t h the same. I l l case of absence of 
-«ieb an installation a l iattuiy or accumulator is famished w i t h the Pianos. 

The " H n p f o l d P i a n o s " are also supplied i n oases of special design to mat. h any 
m y style of Furniture or for Yachts. (Special construction for the Tropics. 

A n y wal l -known continental piano may lie supplied wi th Hupfeld's P iano-PLiy 
Apparatus , for which estimates w i l l lie given on Application, 



Hupfeld's " Self-Playing Electric Pianos. 
A w a r d e d with highest prizes at 14 W o r l d s and Trade Exhibi t ions . 

S . ' Y L l i I I . — U P R I G H T G R A N D . 
No. III.— lllaek cboni/cd, Ihiscwnod or Walnut Case, full compass, iron frame, 

trichord throughout, ivory keys, with single electric sconces '. 
fa) Without attachment and electric sconces £50 
(h) W i t h attachnvent for connection with an electric light installation, 

continuous current up to 11(1 volts, including 6 endless tunes ..! £100 
(c) \\ ith attachment foi connection w i t h an accumulator, including 

-2o hours accumulator anil (i endless tune's ° ^112 
7 Octaves—Height 4ft. Sin. ; W i d t h 5ft. 

Compass of the l'atent Attachment 5 Octaves, " C — c . " 
X o . ll±—iiliu Is et-jiiizeii, IUIHCHIHHI or Walnut (Jicse, wi th single electric sconces. 

(a} Without attachment and electric sconces £60 
W i t h at Lai June tit for connection with an electric light installation, 
continuous ctirmnt up to 110 volte, including 6 endless tunes ... £U0> 
W i t h attachment for connection wi th an accumulator, including 
'25 hours accumulator and li endless tunes 

7 Octaves—Height 4ft. oin. ; W i d t h 5ft. l i n . 
Compass of the Patent Attachment a Octaves, " C -

Klectric double sconces £1 10 0 extra. 

(o) 
£ 1 2 2 

Marquoloric £t 10 0 extra. 



H u p f e l d ' s " S e l f - P l a y i n g E l e c t r i c P i a n o s . " 

W i t h A r t - P l a y A p p a r a t u s . 

F o r D e s c r i p t i o n s e e n e x t P a g e . 



•11 

Amorettes. 

F i r s t - c l a s s i n s t r u m e n t , p l a y e d b y c r a n k m o v e m e n t , 

w i t h s t e e l t o n e - t o n g u e s a n d c h a n g e a b l e t u n e - d i s c s , m a d e 

w i t h 1 6 t o 1 0 8 t o n e s . T h e o n l y i n s t r u m e n t o f t h e 

k i n d i n w h i c h t h e d u r a b i l i t y a n d i n d e s t r u c t i b i l i t y i s 

e x p r e s s l y g u a r a n t e e d . 

N o . 1 6 . 

W i t h 16 s tee l tone- tongues . D i a m e t e r of t u n e disc U inches 

S i z e , 13$ X 10 x 7 inches . W e i g h t , net Dibs, gross l i i l b s . 

C h i l d r e n ' s i n s t r u m e n t , h u t s t i l l of g r e a t e r d i m e n s i o n s a n d mure 

e legant finish t h a n a n y o t h e r i n s t r u m e n t of i t s k i n d p r o d u c e d . 

P r i c e , £ 1 2 0 . T u n e - d i s c s , 6 d . 

N o . 1 8 . 

.Size, 16$ X \ i \ X (< inches . W e i g h t , net f i b s , gross l o l h s 

D i a m e t e r of tune-disc 10$ inches . Its s teel tone- tongues . 

H o u s e i n s t r u m e n t , l i k e w i s e i n g r e a t e r d i m e n s i o n s a n d 

v e r y elegant f i n i s h . 

P r i c e , £ 1 1 4 0 . T u n e - d i s c s , 1 -

N o . 18d. 

S i z e , 17 x 14 x tf.! inches . W e i g h t , net l O l b s , gross 1 ">ll»s. 

D i a m e t e r of tune-disc 17$ inches . 

It* d o u b l e steel tone- tongues (36 tones) v e r y l o u d , b u t p l e a s i n g 

m u s i c . E l e g a n t finish 

P r i c e , £ 2 4 0 . T u n e - d i s c s , 1/-



M U S I C C A B I N E T . 
I'm- storing about I'IIHI feel nl Musi,- Shir ts , in W n l n u l cir Mack Khnni/ud, 
£9 0 0, i " Rosewood. £ 1 ni 'U extra, ( f igure mi 1i«|i nut included). 

M i ire expensive Cabinets, and uf special design In match anj style cif 
I ' l i rni lurr . arc supplied I lci'J 

M E C H A N I C A L S I N G I N G B I R D - C A G E , 
F o r p r i v a t e u s e . 

« W i n , i r . iu i . . . - £12 12 0 

,, 1 ,, In superior itlgc .. ^ 1 3 13 0 
., £H 14 0 

[] :, " £ 1 6 16 0 

Tin- above can ids,. he supplied with Coin-Slot attachment costing 
£ | 5 0 licit additional. 



The Empire Cabinet. 

T H E L A T E S T A N D 

M O S T U S E F U L C A B I N E T S T A N D . 

When unlocking, the shutter w i l l drop to Uie 

bottom, showing ten shelves which w i l l slide out 

to the front. V e r y useful to keep Music , and 

for office use. The top of the desk can be raised 

up and then be used for Music Stand or Pulpi t . 

Smart ornamental case in Walnut , Ebony, 

or Rosewood, suitable for Drawing and M u s i * 

Room. The Stand is on Castors. 

Size, 48in. x 20in. x 18in. 

Price, Black ebonized or W a l n u t , j £ 6 6 0. 
Rosewood, £1 0 0. 

Imitation Walnut , j Q b 15 0 . 
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Upright Grand, Model No. 5. 
F u 1 M e l o d i o u s T o n e ; f u l l y g u a r a n t e e d . 

* 

Italian Walnut or Ebonized, w i t h marqueterie or engraving 4ft. Sins. h igh. 

W i t h supporting columns (consol style), d u l l or bright polish. 

Overstrung, 7 octaves, very fine ivory keys, excellent repeating mechanism, 

iron frame, fu l l compass, trichord throughout. 

Pr ice , ex-lvsivo of top ornament, Model 5 .. . . . . j £ 4 8 0 

Top ornament, £1 10 0. 



Drawing-room Upright Piano Model 7. 

Beautiful modulat ing l o n e . Exce l lent w o i k m a n s h i p . F u l l y g u a r a n t e e d . 
Italian W a l n u t o r E b o n i z e d . 4 feet 5 inches h i g h . 

W i t h specially r i ch ornamentat ion. 
7 octaves , overstrung, v e r y fine ivory k e y b o a r d , excellent r e p e a t i n g 
m e c h a n i s m , with iron f rame for m e c h a n i s m a n d brass h a m m e r rest. 
F u l l corner pillars, etc. W i t h full ornamented, g o l d br on l e d i ron f rame. 

M o s t h a n d s o m e D r a w i n g - r o o m Pianoforte . 

M o d e l N o . 7 with top ornament £ 6 0 

D o u b l e C a n d e l a b r a extra 12s. 
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Semi Grand. 

lOin.-t. lohy, 7 iietaves with line i\'«»ry keyboard, full , strong, very fine 
^old-bruiiKril imn frame, exerlleiit a|j|uo\rd ri'pc.Hiii,^ meehaiiisni. beautiful 
hell-like torn*. cjverKl runu;. W i l l i innl iui i is in sysleiu. K n a i d or Cnllard. 
Very sol Ed • c>n-<i;m I ion. lUvnilifid nindiilal ing tour. 

I'riee. ineluding Mmie Kiu-k <£90 0 0. 
Handsome Kiigi-avin^ a?- |iei ski-teh, 3 5 ' - V i \ r \ \ extra. 

Length ( i l l . tim-. linish a* a l low. £ 1 1 0 . 





Electric Orchestrion. 
W i t h exchangeable " l o n g " and "endless* ' tune-sheets of glazed press=board. 

X o e«]iial as to cheer­
fulness ami prc<ision 

uf music. 

( 'nmparitivcly cheap 
considering its great 

advantages ovei 
<>1 her orchestrions. 

Tunes up to 70 yanls 
in length. 

-Must improved, 
durable, ami 

rvliable 
construction. 

Very liandsome ease 
in walnut or oak. 

I Mays dances, 
inarches, popular 

iperatie, classic, and 
sacred music. 

'JO dill'creut pi'ei-es 
i-an Uo arranged on 
mi.- m i l . Koi coin-
slot very essential. 

Height, I'Jft. 

W i d t h , 4ft. 4ins. 

Depth, 2ft. Tins. 

I Vice for affixing to 
main current, 

including 10 short 
tunes, 

£ 2 4 0 0 0 

Trice includinj. 
25 hours 

accumulator 

£ 2 5 2 0 0 



Electric Orchestrion. 

T H K e lec t r i c u r i h e s t r i n i i n m * t m e t e d O F o W t t n u W new s y s t e m s has -j 
registers w i t h a l m n i L'OU j » i l a r g e a n d s m a l l d r u m , t r i a i i g l o , c y m b a l , 
a n d makes a s t r i k i n g i m p n s < i i . i i >>n c v t - r y l m d y l i n t m i n g to i t s a t i - o u g 

p o w e r f u l m u s i c a n d r e g a r d i n g t in- tas te ful H U M . A p r m c i i u i l preference i>f 
of t h i s i n s t r u m e n t c o m p a r e d w i t h a l l o t h e r m a k e s of that k i m l is the fact, 
t h a t no r o l l e r s W t o u g h t u i i c - s h c i - u of p r c s s e d - l w a r d , the same k i n d us i n 
the " s e l f - p l a y i n g p i a n o " a r c i i f l i . i l . v i z . , c i t h e r " l o n g " tunc-sheets rolling u p 
to ah-mi CO meters , o r s h o r t " e n d l e s s ' ' t u n c sheets ; the l a t t e r cun p l a y one 
o r severa l music-pieces nue af ter the Other. ;ts l o n g as i t is l i k e d , a n d " n e e i l 
no t be rolled up T h e y nre therefore j w r t i c i d a r l v a d a p t e d f o r dances am] 
concer t m u s i c . T h i s o r c h e s t r i o n p l a y s i n it m a s t e r l y ma inter marches , r a k e s , 
p o l k a s , as w e l l as songs a n d w h o l e over tures , a n d is, therefore , of g r e a t v a l u e 
n o t o n l y for danec-music , h u t a lso for con c e r t - m u s i c T h e fresh, -precise 
m u s i c , e x c e e d i n g l y s t e a d y i n tone, of t h i s o r c h e s t r i o n surpasses h y far that, 
of a l l s i m i l a r i n s t r u m e n t s . A s to the i n t o n a t i o n of the pipes , the b u y e r ' s 
taste as w e l l as the irizc of the r o o m i n w h i c h the i n s t r u m e n t i s t o be p l a c e d 
w i l l be c o n s i d e r e d , f o r ins tance , m u s i c soft a n d pleasant for the d r a w i n g 
r o o m , s t r o n g a n d f u l l f o r hotels , res taurants , etc. , l o u d a n d f u l l s o u n d i n g f o r 
d a n c i n g - h a l l s . T h i s o r c h e s t r i o n is a s p l e n d i d s u t a t i t u t e f o r 1 2 - 1 5 m u s i c i a n s i 
i t i s s u p p l i e d i n s t i l l l a r g e r sizes on spec ia l o r d e r . T h e t e m p o of the m u s i c 
can be e a s i l y c h a n g e d a m i a t w i l l . T h e o r c h e s t r i o n i s f i t t e d w i t h a n 
a c c u m u l a t o r t h o r o u g h l y tested, the p o w e r of w h i c h lasts f o r a b o u t 25 b o u t s 
of p l a y ; i t i s , therefore , poss ible t o use the i n s t r u m e n t w i t h o u t h a v i n g e lec t r i c 
l i g h t i n the place. I t i s easy to charge the a c c u m u l a t o r a c c o r d i n g t o 
d i r e c t i o n . T h e o r c h e s t r i o n need not 1 « W o u n d u p , s ince set i n m o t i o n by 
e lec t r i c m o t i v e power , a n d i s a l w a y s r e a d y t o p l a y , a c i r c u m s t a n c e of greates t 
i m p o r t a n c e for i n s t r u m e n t s p r o v i d e d w i t h a c o i n - s l o t . T h e e lec t r i c c o i n -
s l o t l e g a l l y p r o t e c t e d is the s implest a n d best e x i s t i n g . 

I n consequence of the g r e a t s i m p l i c i t y a n d s o l i d i t v of the " e l e c t r i c 
o r c h e s t r i o n , " a g u a r a n t e e f o r the i n s t r u m e n t i t se l f as w e l l as f o r the 
t u n i n g , the tune-sheets a n d the a c c u m u l a t o r is g i v e n . T h e i n s t r u m e n t is 
f o r w a r d e d i n t w o separate p a r t s . I t is a n easy j o b t o f i x u p the " e l e c t r i c 
o r c h e s t r i o n " i t s c o n s t r u c t i o n b e i n g so s i m p l e ; o n l y the t w o p a r t s of the 
i n s t r u m e n t need be p u t one o n t o p of the o ther . F o r th is reason, v i z , 
g r e a t e s t s i m p l i c i t y o f c o n s t r u c t i o n a n d e a s y f i x i n g - u p , the 
" e l e c t r i c o r c h e s t r i o n " is q u i t e p a r t i c u l a r l y a d a p t e d for e x p o r t 

Arrangement I . — S o f t a n d de l i ca te f o r d r a w i n g - r o o m s . B o u r d o n , 
bass a n d t reb le , aeoline, v ienna- f lu te g a m b a , f u g a r a . 

Arrangement I I . — S t r o n g a n d f u l l f o r hote ls , &c. B o u r d o n , bass a n d 
treble , v i o l a d i g a m b a , flute h a r m o n i q u e , s a l i c i o n a l . 

Arrangement I I I . — L o u d a n d f u l l s o u n d i n g f o r d a n c i n g - h a l l s . B o u r d o n 
w i t h bass-flute, flute h a r m o n i q u e , v i o l a d i g a m b a , aeoline, p i c c o l o . 

http://iifli.il


Harmoniums and Reed-Organs. 
The following harmoniums, made after the flerman system, can he eon-

•tillered as of the best and latest manufacture. 

The intonation of the harmoniums can be so managed that sound and 

fulness of tone may be regulated to the size and nnrpo - of the room in 

which the harmonium is to be used. 

A l l h a r m o n i u m m«l o n j i t u * f o r I,-Optra! r o n i i t ,-'„ * „,r r o n - ' r m i n l u-ilh r u / a r d t o 
lite. , - l i m n l i r . r o n t l H i o n s i n r i l l p a r i * o f m i l ; u o o i l , and • ;)«! t h r , e / o r r 10% ' x t m . 

School-Harmonium. 

_ • . 

M o d e l A . Case of Dak or dul l American walnut-

\ „ 1 33 N - .V, M + i n c h e s . W c L d i l . X o . 1. X c t . - . 6 l b s . 
•>.. ,, lit) .. 

.. 3. ., lis •• 
., l . :>:i v :in \ u 
., 3. 33 x 311 \ 11 

P R I C E S : 

Model A . X o . 1. H a r m o n i u m , ^ s t a v e s . , K , k , a s e , 1 -etof reeds ^ 6 15 0 

A . .. ± 
A . .. 3. 

F o r t e - R e g i s t e r . G - K n e e - F o r t e . 5 - W a l n u t C a s e , 4/-



M o d e l 
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\ til \ - i l j in, he-. VVi-njIit. IIH I n u . '.' Unrk- t f i 

G . C a s e o f d a r k o a k w i t h o a k p a n e l s . 
l.'lU W it l l M l f l l srl nl 

4! 

J r r ^ M i ' i liuliuiiia. k n n ^ « i - l l 
'- . . i . r . t i . - ftiuuW 

: i . . 11111(111.1111 S f l . , \..\ nMJfjptik s i t . . 
Mrlmlii i Hft.i li - M . l l 

. . IlillflftMlll Nft., - -r|-l|.| l . S|t.. I i l \ 
liiiiii.iim. MI-|.«II.I N i l . , (.i « , - ]| 

iM-tavt' I 'littiili-r, t'nvti-. iliajiit-nn xtt.. u . \ 
r w t n i t i * s f i . . Mi-lmlin sft . . M.H hiiniiiuii. 
•»'lavi IIJII.X, knit- - w l l 
V i n l a t f t . . iliii|.iH..i . M I . . M..|. a|ia stt. . 
Mm. 4l t . ,km L - M v i - l l f . i i ' l i i i t i • u n d l r d l . i t ^ H i 
Viiiln Jft..cliii|iiiw.ii sft . . f u r l , ' I, II. 
Mil . id i i i Nil , vu\ liiiilinila. itirtV 411.. 
ktlii- aw.II fur fnrtr mid In It . . r ^ n i 

11. I . iv i - . 
P r i c e . 

£ U 17 
£15 l.« 
f l t l U 
£IS 16 

£18 16 

£ 2 0 5 

£21 0 

£ 2 0 5 

£ 2 2 10 



Cottage Organs. 
5 O c t a v e s F - f . N O V E L T Y ! 5 O c t a v e s F - f . 

V I I \ elegant walnut cu>c, haioi|ue s t y l e w i t h rich carved work, nest-cove]', nole-
il>-k, handle*. IIITISS sconce. Size. 131,1, I'.Cl. 1*0 cm. 

N o . C R , C C R , D R . 
So « !K. 5oViti'Y.«A II registers, 2 set of reeds 4 seel ions of tunes-- ^22 l lines 

- 1 1 register., 2 I «n UK 2 couplers. Hass-cuuplcr. 'diapason s feel, niolodia. 
S feel . I |, • I, 111il.i- 4 feet, forte I. forte II. eelio. piano, vox liuiuaiia. 
trcble-.cnuiil.er, Unit)-sire] I, grand jeu. Not weight, I- c u t 3 Mrs £ 3 2 . 

N o . O C R — i t netuv.-s, !•• registers, 23 sets of rceils - .1 sections of tunes - I An 
tmiQK, -i rcgiflt«rs, 2 km-v-sitells, 2 coupler.. Ifciss i 2 n e t i i \ , - « i : • tinpisun H feet. 
Iiiiw-wmpler, f o u r I, jiiuiin vor hiiniaiiu. |>iiiirlpal 4 feci. Ik-scum CI o c l a v i v i : 
mrloilifl tf feet, vii'm CL-lestc H feel, ilimcjint-ciiiipu-i. O-IID. forte II. Hide I h v t , 
tune-swell, grand jou. Xflt weight. I ewl . S ijrs. ., £34. 

N o . D R . 3 octaves, 14 registers, 3" act of iceds - 7 sections' of l u i u * if I;} 
Itines w i t h uuu-lwui. 14 registers. -2 kiiceswt 'llii. 2 .iu])i|.-iv l>M<n f> octuvesj: 
diapason N feet, principal 4 feel, -aih-lm.s |li feel, lin-^-rouplei . piano, forlo I. vo\ 
lllllimna. Dcncant (3 ort.nvc-U | inclodi.i .S l e d , liute 4 feci, violmu ello |li feci . y„,\ 
'•'•lesto S feet, dcsfuill enuplcr. echo, forte II . [1II1I--SU lyrJUld felt. Vol m i-i"-Jit 

* M £59. 
P a c k i n g 15s. e x t r a . 

http://trcble-.cnuiil.er


New- Century Phonograph. 
I.in nsi-il liy Ki l i .nn & < . I ;t 1.11. .| .h (',, 

A iii< i III t lr I'lii.lu.gi ajili ulni 'h IV|)|1H!U. t'li-jU'I\ 

;ll III. I.IH t i - l l l l ' HI 15 -

Type (((jC" Graphophone 
F o r '• P 1 C Y L I N D E R . W e i g h t 6 l b s . P r i c e £\ 15 0. 

Itii'linlt'.- Iti'|n mini ' I . lu iii, 11 Japanned T i n H u m . W i i n l i n - K< \. ami l V n l 
W'.MKI I'aliiiK-i 

Tliis \< tin- r ig id u T>|" '*} i ii;i|)lii'])lniiii . a-= d t - i n l n - d , u i i h tin- addition 
o f ;i caliiii' I i\i>(|\ liki thai supplied u i i h tin 'L<k>',>" m.n him-

Tpye " Q Q " Graphophone 
F o r " P " C Y L I N D E R , W e i g h t . 6 l b s . P r i c e £2 5 0. 

Iin-ltiili- I h p i o d i i c c i . Ilrcnnh'iv 1U 
h u h Niekcled Hurn. W i n d i n g K e y . 
and I'lcul-wmid ('ahinet. 

T i n met hani>ni of this ii IN tint -
rnent is idem it al w il h that of T y p e 
' 'I"" ben a i; dcsei ihed, hut Ihceijiiip-
nienl \> lnoif elaborate. It ha* a 
cabinet of polished oak, hent It-
shape. The horn is nickeled, with 
euived spun iscamless) bell. A r e 
cotder is funiislu'd so that reeortls 
can lie made without the imrchase 
of additional fixtures. It is cecum 
liieuded as woith the slight dif 
fereiice in pi ii i . 

Hearing 
Tubes. 

Made of best quality 

rubber tubing hardened 

li> a degree reipiisile for 

pel feet requisite i esulls, 

without in any wa\ im­

pairing its elasticity and 

hV\ibirity. 

Single hearing tube £ 0 2 0 I 3-way hearing tub £ 0 6 0 
2-way hearing tube 0 4 0 I Kaeh additional tube . . . 0 1 3 

R u b b e r T u b i n g for hearing tubes, per yard . . . £ 0 1 3 
N i c k e l e d G a l l e r y . — A neat nickeled curved tube running around threes 

sides of the (.'raphophone. wi th hearing tubes at regular intervals. 
Price, with li hearing tul>es, complete £\ 0 0 
Price, with VI hearing tulies, complete 1 17 6 

http://Kili.nn


Type " B X " Graphophone. 

T H E 

E A G L E 

F o r " P " C Y L I N D E R . W e i g h t 71 l b s . P r i c e £2 15 0. 
Includes Reproducer, 1(1 inch Japanned T i n H o r n , W i n d i n g K e y , anil Mali 
Hand Cabinet. 

This is tile well-known " K a g l e " I llaphuphnuo w Inch liar, i ii j ir jcil n u l l W»k 
popularity for wveral years. Many thoii>aiids arc in i w . giving perfect snlisfsr 
l ion. Ti le cabinet is 'nf polished oak, niul ha» n i m J lop. T m m - w i ruu-
t i i i i iukh two cylinders a l one winding. 

A I tcconkr for the ••' Koala " i;r,iph.>plionr is -"Id a* an extra a l l a c l u i u u i . 

P r i c e £\ 0 0 

Type " A A " Graphophone. 
C Y L I N D E R . W e i g h t 9-\ l b s . 

P r i c e £3 10 0 

Inelnd s lie, olile 

lo'pi'o'l'C , I , 

in inch Nickel . -

II,,in. Winding 

I 'rank, an,I 

I Imam,-ill .,1 

I'aliinel 

l o r l l lc liist l ime this (Iraphoplj is now li.-tr.l in oui I 'alalogue, being a 
cut product ofour Factory. 11 has mans ot the feat in es ol I he •• l-'.aglc niacliinc. 

Inn its'ealiinct is larger and more allrael'ivc. ami the nicelianisin is unilcrucalli 
t l„- main machine, secure from dust and damage. Il « iii.l.- with a crank nisi e l d ol 
i kev as in t 
\\ inilii 

in, I , , , , ! , . ' , , „ , • • . 
i the case of the lower price, 1 ni.-lnmienl:- . and runs two cylinders at one 

T h e horn is the same a- ilinl supplied with the -1)1)" tlraphophonc. 



Type " A B M Graphophone. 

T H E " C O M B I N I A T O N . " 
F O R " P " A N D * * G " C Y L I N D E R S . W e i g h t 14Ubs . P r i c e £Q 6 0. 
Includes R e c o r d e r , R e p r o d u c e r , 14 inch A l u m i n i u m M o r n , W i n d i n g K e y , a n d 
O r n a m e n t a l H a n d C a b i n e t . 

W i l l i ibis single insirumeiit . cos t ing about one-halt as much as the lowest 
priced lar^e-c vlinder machine heretofore sold , its owner m a y now enjoy a large 
variety of selections at the small cosl of " P " r e c o r d s a n d also avai l himselt 
of 1 he great volume a n d superior reproduct ion of I he G r a n d records , whenever 
ilesired, at 110 addit ional c o s l than that of the records themselves. 

T h e " A H " LrrardioplMtiiE is provided with a dial speed-indicator which by 
the position of a pointer enables the operator lo tell at a g l a n c e the speed at 
which the machine is r u n n i n g . T o adjust to any desired speed it is only 
necessary lo m^ve I he pointer U* ihv proper position on the dial . T h e C a b i n e i 
attractive in design,1,1,L finish. I fit* m i n o r runs through one cyl inder per winding. 

Cylinder Boxes. 
These Imxes are made of strong |iastcboard, 

n i t l i pegs for the ••vlhiders. T h e y a n ; well 
made, and e n v e n d with dark material. 

l--|H*g P " cylinder IMIX, 2/-
-4-|»eg " P " cylinder box, 4/-

Kor G r a n d cylinders two styles are pro 
titled : 

I'asteboanl IM>X with pegs 

for li *'< I " t \ liuders, 2 ,6 

Itox with |M-gs for (i "<; '" 
ry linders (canvas . ntvn.i l I. 3 ,9 

Price of ' 

Price of ' 

I1 '* Cyl inders 2s. 

A " Cyl inders 6s, 

•ark 
a .h . 

Ilctail 20S. \*--r i h i / ' i i . 
IJeUiil 70s. per dozen. 

http://ntvn.il


4,1 

Type " A D " Graphophone. 
T H E " R O Y A L C O M B I N A T I O N . " 

F O R " P " A N D " G " C Y L I N D E R S . 

W e i g h t 461bs. 

P r i c e £ 1 6 16 0. 

Includes Ki-<-in(In , l!opiin]ii. n \ 

M i n t )i 1 liiirimuicil MIIISR H n n i , 

Winding Crank, ami Orn;iniciii;(l 

Cabinet. 

4 * 

A Combination lii-aphophiin*' <>r 

Milislnnl ial construction and liami 

MIIIU: (Usi^ii, ln;ing funiialipd MHLI 

I In- same motor and calunrt ns mir 

i lomi! Crand (ir.aphophone. 

Type " A P " Graphophone. 
T H E " E L I T E C O M B I N A T I O N . " 

F O R " P M A N D " G " C Y L I N D E R S . 

Includes Recorder , Repro­
ducer, 14-inch Hammered 
Brass H o r n , Winding- C r a n k , 
and Ornamental Cabinet . 

T h i s machine is a type of 
Combinat ion instrument fur­
nished with a motor and 
cabinet s imilar to our C o l ­
umbia G r a n d T y p e " A G . " 

T h i s is a g r a n d machine 
made on the lines of our 
popular " C o l u m b i a " model . 
It has a spr ing motor that 
runs through three G r a n d . 
cyl inders at one w i n d i n g . It 
is part icularly recommended 
to those who wish a sub­
stantial G r a n d machine at a ; 
reasonable price. So far as I 
its recording and reproducing* 
qualities are concerned, it is \ 
the equal of the other G r a n d 
types. 

P r i c e £ 1 1 11 0. 



41 

c 
C O I N - S L O T G R A P H O P H O N E S . . 

O I N - l . < H ti\l t r i l O l ' l l O N r X r.-; I i ir inc .t m i i s i r . i l m ..|ln-i R-'-T-I wli.-n i l l . -

•in i - ilni|,|i,.i| in tin* slut, yi i - l . l l a w n-Hirn- . mi tin- s m a l l i i o V M i n - ' i i t n r . v - . v i i > 

I ui i r - i lni dra|ilhi|iliniii-4 a n - f i i m i - i l i r - l in t in nnnU-U 

T H E " E A G L E " 

T H E " C O L U M B I A " 

T H E " C O L U M B I A G R A N D . " 
K a r l i i o i i - i - . l > of H <lra|ilin|]|inn(> uf l lie lmii lel n a i i u M , pi'iivi<)ii| w i l I, • - i E--• = •• c UJVIJ^IIU'I. 

ini ' l IMIIIIML T i n - i -al i im-l t i l iffi ' i in *i/,t; a m i s l y l r . ; i n <li*scrilM'-l in t lie f i ' M o v h u ; pirsyt*. T h i -
" M * n i«* *" nm-i.-l U tiirni->hi''l w i t h spr ing m o t o r mi lv ; b o t h uf t i n ' i»il» . :: .• ni.n. in t I wit ii 
f i t l i ' - r .-iinin-{ <ir c l i - i - l i i i - m o t o r 1 IK- a]niIII; m o t o r . however . Iieing mill l i 1 hi ' i m i r t p o p L i h u . 

\ ("oi 11 - i l 1 *\ <:i'.i|ilio|i|miif ci|iii|ijH-il w i l l i .i|ii-iiii> m o t o r , a m i n a m i a b l e a jworl iui ' i i i o . 
r n l - . i - i i i isli tuti- a r<-iii|i|Hi* o i i t l l l , reaiiy i n take in m o n e y . 

Wit li (ii-tf|i|io|ilioiit-« (H|iii|ipKi| w i l l i a 2 - » n l t e l e r l r i r m o t o r , a n n r r u i u n l a l o r , w l i i i l i coin. -* 
y.> ;«n f v i i a . is r<i|iiin-<(. Inf l riniu'iil> arraufiei l fur the e lec t r ic l i g h t c u r r e n t are, of i M i n s f , 
-nit a M r <»nl> lor places w 111T1' 1 In- mo|H-r r u r r i ' i i t in at l ialiM. 

A r e r o i i l 111 si* or hnx i> a very ile*inil>le a d j u n c t (0 a r o i i i - a l n t nut Hi 

A l l ('niii-.-.lot Uni|ilio|iliont's are arnta^ei l to operate f ruin aji Km;lL-il i p e n n y c o i n , m i l e s * 
cwntrary t l i n i ' l i o n s an* {!i%t*n n.taf tin- t i m e of p l a c i n g the o r d e r . M a c h i n e s to o|ter.itt- fror 11 
any • i t i n coin r a n lie f i i i u i * l i t i l o n not i f f . 

Type " B S " Graphophones. 

T H E " E A G L E S L O T " G R A P H O P H O N E . 
F O R " P " C Y L I N D E R . W e i g h t l B l b s . P r i c e £ 5 0 0 . 

Includes Reproducer, H o r n as illustrated (or Single Hearing Tube instead of H o r n 
at tlie option of 'he Purchaser), Fr ic t ion W i n d i n g Crank, and Small Cabinet. 

Tlii» style of Coin-slot (iraphophone has been extremely popular over since 
it was placed on the market. Many thousands have been sold—more, probably, 
than tin- combined sales of a other models of Slot tiraphophones—and are every 
where giving entire satisfaction. The mechanism is simple and unlikely to get 
out of order. The patent frioliun winding crank prevents overwinding . 

In ordering, be sure to specify whether H o r n or Tube equipment is desired . 

http://miisir.il
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Type " A S " Graphophone. 

T H E " C O L U M B I A S L O T " G R A P H O P H O N E . 

F O R " P " C Y L I N D E R . W e i g h t 2811bs. P r i c e £1 15 0. 

Includes Reproducer, H i u u n s illustrated [orsingle Hearing T u h c instead of H o r n 
at the opium of the piuvlvuii-i-l, Kr i i t iou W i n d i n g Crank, «inl Smal l C n h i n r i . 

T h e |vrfpftiiili of model. mili»lnn1 in! construction, and other g I oiialitios 
which have tnitdu i h e Cnhlltlltin I : r iiph";iliiiuc so universally popular, are all 
found in this innl n i tu. It is upcran-d hy spring motor. T h e oahinet is suitable 
for |ilaeing on a counter Or lahle. 

(Irnphophonrs <if this model ran he furnished with eleetrie motor instead of 
.spring motor when desired. 

In onleril lg, he sins, to specifv whether Horn ni Tube equipment is . lesir id . 

Type u S G " Graphophone. 
T H E " C O I N - S L O T G R A N D / ' 

F O R " G " C Y L I N D E R . W e i g h t 921bs. P r i c e £ 2 3 0 0. 

Includes RrprtHliK'vr. -J4-in<-Ji Ni*kcl<d H o r n , rYiclion W i m l h i i ; Crank, and 
Lar^'t' Cabinet . 

The <'oluinhia I Irand i ;ia|.1ioph«.iie. lit (rd wil li an improved, self : u \ i 1 i*x _ roin-
. intmllcil iiH 'i-liiiiiwni. i« n-.-.l it. make tlii* Ivpe. The instrument lias spring 

iiH'Inr, nnd lias lat;_'<' i-aliiin-i wlii" li elands <>n tin* llnor and m p i i r i ' s no support. 

( .i:i|illoplioncs of I In- IIKHI'-I tan In- till nulled u jf li cleelrie niolor insli-ad of 
-|iriiiL' MIO|i»i' when d ' s i n - d . 







. . Abridged List . . 

of other Automatic *\iachines. 

\ o h i i i i a t i r < ' iga ic t l c M a c h i n e s , h u m £ 2 1 5 0 

C h a i r * . . . 2 1 0 0 

I ' i ' .v . . . 1 1 0 0 

I ' o i t u n e t r l l i i i ^ . . . 3 0 0 

F i r s t a i d . . . 4 0 0 

l l e m l a v i n g the g o l d e n r g g i 7 0 0 

H a n d S t i v n ^ l b ( C l i p ) . . . . 3 0 0 

L u n g T e s t i n g M a c h i n e 5 0 0 

M a t c h B o x . . . . . . . 2 1 5 0 

., I ' o r f i in i c M a c h i n e . . . . . . 6 0 0 

H d s a t o r S k i l l T e s t i n g M a c h i n e . . . 2 0 0 

I 'ostcard M a c h i n e . . . 6 0 0 

I ' ier an<l E n t r a n c e T i c k e t M a c h i n e " 8 0 0 

Sale Boxes iif a l l k i n d s of a r t i c l e s . . . 2 1 5 0. 

S t r e n g t h Tes t ing M a c h i n e 2 4 0 0 

S w e e t m e a t M a c h i n e . . . . . . . . . 3 0 0 

S k i t t l e I ' a n g c . . . . . . . . . 1 0 0 0 

., S i n g i n g B i r d s . . . . . . . . . . . . 1 4 0 0 

S tereoscopic P i c t u r e M a c h i n e ( J v a l l o s c o p t ) . . . 5 0 0 

W e i g h i n g M a c h i n e s . . . . . . 2 5 0 0 

F i s t r o w e r T e s t i n g ( H i t t i n g ) M a c h i n e . . . 6 0 0 

l>esigtis a n d p a r t i c u l a r s s u p p l i e d of a n y of the a b o v e M a c h i n e s , 

o r o t l i c r M a c h i n e s . S p e c i a l L i s t s o r D e s i g n s 

F r e n c h or o t h e r C o n t i n e n t a l A u t o m a t i c M o d e l s o r A d v e r t i s i n g 

N o v e l t i e s on a p p l i c a t i o n 
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s t ree t barrel o r g a n o u t s i d e the home of Mr. J u s t i n 
M c C a r t h y , M . P . who c h a n c e d to be i n h i s s i c k - b e d 
at the t i m e . T h e ' g r i n d e r w a s caught a n d a w a r d e d 
one m o n t h ' s h a r d l a b o u r for h i s e f f o r t s . N o d o u b t 
that p a r t i c u l a r f e l l o w h a d been c a r r i e d away by 
the s e n t i m e n t s e x p r e s s e d by the R e v . H . H a w e i s 
w h o a v e r r e d that ' o r g a n g r i n d e r s are the men who 

T h e f i rm o f P a u l E h r l i c h h a d r e c e n t l y c h a n g e d 
i t s name to the L e i p z i g M u s i c Works and a t the ir 
57, B a s i n g h a l l S t reet s h o w r o o m s c o u l d be s e e n 
y e t another behemoth m u s i c a l box - the 7 f t . h i g h 
M o n o p o i " E x c e l s i o r " . N o v e m b e r of 1897 s a w the 
i n c o r p o r a t i o n as a l i m i t e d l i a b i l i t y company o f 
the h o u s e o f N i c o l e F r e r e s . 

J u l e s H e i n r i c h Z i m m e r m a n n took up the 
L o n d o n a g e n c y for the S y m p h o n i o n ; the Symphonion 
C o m p a n y w a s not formed i n L o n d o n u n t i l 1900. 
Z i m m e r m a n n w a s l a t e r to p r o d u c e the F o r t u n a 
range of d i s c - p l a y i n g m u s i c a l boxes a n d a l s o the 
A d l e r ; t h i s l a s t - m e n t i o n e d b e i n g a p a r t i c u l a r l y 
f ine a n d w e l l - m a d e m a c h i n e . 

Wi th the i n t r o d u c t i o n o f the p l a y e r r e e d o r g a n 
a n d i t s great p o p u l a r i t y , George Whight took up 
the a g e n c y for the A e o l i a n at the i r 225, R e g e n t 
S t reet s h o w r o o m s a n d s o o n got t h e m s e l v e s 
i n v o l v e d i n a l a w s u i t w i t h the m u s i c p u b l i s h e r 
M r . B o o s e y , who a l l e g e d i n f r i n g e m e n t of m u s i c a l 
c o p y r i g h t i n the s e l l i n g o f A e o l i a n r o l l s . " M y 
L a d y ' s B o w e r " , " T h e B e t t e r L a n d " a n d " T h e H o l y 
C i t y " were the c a u s e of the o b j e c t i o n and judge­
ment w a s f o u n d for B o o s e y o n a t e c h n i c a l p o i n t . 
In September 1899, the O r c h e s t r e l l e C o m p a n y 
bought W h i g h t ' s b u s i n e s s w h i c h h a d been s o r e l y 
d e p l e t e d by the l e g a l a c t i o n . In the s p a c e o f a 
few y e a r s , the O r c h e s t r e l l e C o m p a n y w a s t a k e n 
o v e r by the A m e r i c a n A e o l i a n C o m p a n y , f i n a l l y 
a d o p t i n g that t i t l e i t s e l f i n 1912. 

Y e t another c o p y r i g h t c a s e b e l e a g u r e d P o l y -

THE LATEST AUTOMATIC MUSICAL BOX. 
N O V E L T Y . 

T h e S i r i o n . 
P A T E N T . 

S U P E R S E D I N G A L L O T H E R S . 
Two Airs in place of one. Full Revolution of the Disc for each Air, 

S O L E A G E N T S : 

THE NEW POLYPHON SUPPLY CO. (LIM.) 
137, Oxford Street, London, W . 

The J E o l i a n 
IS C O N C E D E D B Y T H E W O R L D ' S B E S T M U S I C I A N S 

T O B B , " W I T H O U T Q U E S T I O N , 

T h e G r e a t e s t M u s i c a l I n v e n t i o n 

o f M o d e r n T i m e s . 

By the invention of the J E O L I A N , even those 
devoid of musical knowledge can luxuriate in all 
the works of the Great Masters, whether sacred or 
secular. The J E O L I A N looks like an Upright Piano 
and sounds like an Orchestra. It has a majestic 
rolume of tone, which is controlled by stops and 
increased or decreased by swells the use of which 
may be learned in a few hours. The music is not in 
the least mechanical; it may be tremuously sweet 
and low, or may vibrate, trill, and thunder with all 
the power of a full O E C H E S T E A L E E N D I T I O N . A 
touch of a fiDger changes the time—from presto to 
andante, from allegro to adagio—in an instant. 
The player has absolute control of the instrument, 
which responds to his will with more than life-like 
celerity and precision. There are red lines drawn 
u"pon the music to indicate the proper expression; 
and in a week's time the V E E I E S T N O T I C E in music 
—especially if he has a g o o d ear—can render beau-
i)/u%themoatdifficultcompositions. The J U L I A N 

is also fitted with a key-board, which can be played 
by musicians in the ordinary way, rendering the 
instrument a lifelong pleasure to every member of 
the family, whether musically educated or not. 

P r i c e f r o m £ 2 1 t o £ 3 0 8 . 

f S H T * W e g i v e D a i l y R e c i t a l s f r o m 
1 0 a.m. to 6 p.m., and your Visit w i l l be 

deemed a favour. , 

G E O . W H I G H T & C O . 
225, Regent Street, London, W. 

p h o n s i n 1898 w h e n the f i rm of H e n r y L i t o l f f ' s 
E d i t i o n o f B r u n s w i c k s u e d the manager of P o l y -
p h o n for the u n a u t h o r i s e d u t i l i s a t i o n o f " M a r c h e 
L o r r a i n e " , c o m p o s e d by L o u i s Ganne , a F r e n c h ­
m a n . T h e c a s e w a s a p a r t i c u l a r l y i n t e r e s t i n g 
one for s e v e r a l t e c h n i c a l r e a s o n s r e g a r d i n g the 
i n t e r p r e t a t i o n of the c o p y r i g h t l a w , the B e r n e s e 
C o n v e n t i o n a n d the i n v o l v e m e n t o f a F r e n c h 
m u s i c i a n ' s w o r k . H o w e v e r , i t s u f f i c e s here to 
say that the c a s e went a g a i n s t P o l y p h o n , a n d the 
C o u r t o r d e r e d that a l l d i s c s , together w i t h m a s t e r 
p l a t e s , a p p l i a n c e s for the p r o d u c t i o n of the d i s c s 
e tc . s h o u l d be c o n f i s c a t e d , whether i n the h a n d s 
of P o l y p h o n ' s or t h e i r a g e n t s anywhere i n the 
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A m o r e t t e 
O R G A N E T T E . 

T h e only reliable Organette i n the 
market. F i t t e d w i t h Steel Reeds and 
M e t a l Rol lers . E a c h Instrument and 
Reeds guar'nt 'd. Interchangable discs 

N o , 3 6 wi th 3 6 Steel Reeds. 
N o . 24 w i t h 24 Steel Reeds, 
N o . 1 8 w i t h 1 8 Steel Reeds. 
N o . 1 6 w i t h 1 6 Steel Reeds. 

Superior tone. A l l latest Tunes pub­
lished and added dai ly . L i s t s post free. 

A g e n t * " ' " M. JESING, 
76, Newman St.,Oxford St. 

T h e P O L Y P H O N 
P l a y s o v e r a T h o u s a n d T u n e s , a n d 

i s p o p u l a r e v e r y w h e r e . 
I t furnishes E n t e r t a i n m e n t a t H o m e . 
I n P n b l i c P l a c e s i t can he made v e r y Prof i tab le . 
I n the W a i t i n g R o o m it w i l l e n t e r t a i n the V i s i t o r . |order. 
It i s s t rongly m a d e , h a n d s o m e l y cased, and cannot get out of 
I t s T o n e far surpasses any D i s c M u s i c a l B o x . 
I n th is respect i t has proved a r e v e l a t i o n to a l l L o v e r s of G o o d 

M u s i c . 
T h e P o l y p h o n D i s c s are m a d e o E M e t a l , are Indestruct ib le , and 

are M o d e r a t e i n P r i c e . I t p lays a l l the L a t e s t M u s i c . 
W r i t e f o r I l l u s t r a t e d C a t a l o g u e , N o . 2 0 , sent p o t t free. 

B o x e n f r o m I S B . t o 6 0 K B . 

E v e r y descr ipt ion of 
M OH l e a l B o x R e p a i r e d 
and put i n t h o r o u g h order 
at most moderate charges. 
M a t e r i a l s for A L L B o x e s . 

N I C O L E F R E R E S , Ltd., 21, Ely Place, London, E.C. 
G e n e v a , L e i p z i g (Saxony) , N e w Y o r k . E S T A B L I S H E D 1 8 1 5 . 

NicoleFreres ,Ltd . 
Invi te inspec t ion of the perfect 

Interchangeable Music Box 
O f w h i c h they are the S o l e M a k e r s . 

2 1 , E l y P l a e e , L o n d o n , 
G E N E V A . E s t a b . 1 8 1 5 . [ E . C . 

BOXES 
w i t h Interchangeable C y l i n d e r s , by 
which an endless var ie ty o f the most 
del ightful A i r s can be produced at 

pleasure, 
E v e r y descr ipt ion o f M u s i c a l B o x 
R e p a i r e d and put i n t h o r o u g h o r d e r 

at moat moderate charges. 
W r i t e f o r P r i c e L i s t N o . 20, post free. A g e n t s f o r t h e " P o l y p h o n " M u s i c a l Boxes. 



w o r l d . So " M a r c h e L o r r a i n e " i s a very rare d i s c 
on P o l y p h o n i f anyone s h o u l d h a v e i t today . T h e 
d e c i s i o n of the R e i c h e s G e r i c h t s d i s m i s s e d P o l y ­
p h o n s ' a p p e a l a g a i n s t the v e r d i c t o f the R o y a l 
D i s t r i c t C o u r t of L e i p z i g . 

B a c k i n L o n d o n , the u s u a l crop o f l a r g e d i s c 
b o x e s were b e i n g d i s p l a y e d . M r . E r n e s t 
H o l z w e i s s i g o p e n e d h i s l a r g e w a r e r o o m s i n 
N e w m a n Street a n d r e v e a l e d a g i g a n t i c S y m p h o n i o n 
o n w h i c h h e p l a y e d L o h e n g r i n ' s " W e d d i n g S o n g " . 
T h i s v a s t m o d e l w a s m o u n t e d i n a c a r v e d o a k 
c a s e a n d s t o o d n i n e feet h i g h . It i n c l u d e d a set 
of b e l l s and s o l d for th ir ty g u i n e a s . H e a l s o 

s t o c k e d the c o i n - o p e r a t e d K a l t i o p e , w h i c h s o l d 
for about ten g u i n e a s , a n d the A d l e r as w e l l as 
table m o d e l s a n d A m o r e t t e s , m u s i c a l c h a i r s , 
d e c a n t e r s a n d o t h e r f a n c y m u s i c a l g o o d s . 

B u t for the l a r g e s t d i s c m u s i c a l box to be 
seen a n y w h e r e i n L o n d o n , one h a d to go to the 
s h o w r o o m s of W i l l i a m G e r e c k e at 8 a n d 9, G o r i n g 
Street , H o u n d s d i t c h . G e r e c k e w a s agent for the 
Komet, a n d one m o d e l h e s h o w e d w a s no l e s s 
than e l e v e n feet h i g h p l a y i n g d i s c s a l m o s t 33 
i n c h e s a c r o s s . 

To be c o n t i n u e d . 

260 M U S I C A L O P I N I O N & M U S I C T R A D E R E V I E W . N o . 244 

Jhe L E I P Z I G T H E S E S P E C I A L T I E S C A N BE H A D 
F R O M A L L T O W N A N D C O U N T R Y 
W H O L E S A L E H O U S E S . 

M U S I C W O R K S Q H b e r t T n T c o . 
F o r m e r l y Paul E h r l i c h <£ Co. 

G O H L I S L E I P Z I G 57, Basinghall Street, London, E.C. 
M A N U F A C T U R E R S OP 

H e l i k o n , A r i s t o n e t t e & A r i s t o n 
They aland unrivalled 

in the World. O R G A N E T T E S a n d T U N E S . 
They stand unrivalled 

in the World. 

Monopol Musical & Automatic Boxes. Musical Sbow Figures. Pianos & Organs. 
New Designs and Speoial Patterns, All the latest Tunes and Songs can be supplied for all Boxes. 

S O C I E T Y P H O T O G R A P H E R W A N T E D 

H i t h e r t o , w e h a v e n o t b e e n a b l e to f e a t u r e 

p h o t o g r a p h i c c o v e r a g e o f t h e m a n y i n t e r e s t i n g 

i t e m s w h i c h h a v e b e e n s e e n a t o u r M e e t i n g s . 

N o r h a v e w e b e e n a b l e to d e p i c t o u r m a n y 

h o n o u r e d a n d d i s t i n g u i s h e d g u e s t s a n d 

s p e a k e r s . I n t h e p a s t , a n u m b e r o f M e m b e r s 

h a v e o f f e r e d t o t a k e p i c t u r e s a n d s e n d c o p i e s 

t o y o u r E d i t o r f o r i n c l u s i o n i n t h e J o u r n a l . 

U n f o r t u n a t e l y , f e w o f t h e s e p r o m i s e s o f h e l p 

h a v e b e e n h o n o u r e d . 

It i s n o w our i n t e n t i o n to seek the c o - o p e r a c i o n of 
a Member who w i l l be p r e p a r e d to a c t a s O f f i c i a l 
P h o t o g r a p h e r to the S o c i e t y . N a t u r a l l y i t w i l l be 
an honorary o f f i c e and the M e m b e r w i l l be 
e x p e c t e d to a t t e n d a l l M e e t i n g s a n d record e v e n t s 
on f i l m . H e w i l l then be e x p e c t e d to forward 

w i t h i n r e a s o n a b l e t ime , 8 " x 6 " b l a c k a n d w h i t e 
p r i n t s of h i s p i c t u r e s to the E d i t o r . P r e f e r e n c e 
w i l l be g i v e n to Member p h o t o g r a p h e r s u s i n g 
2 l / i " square f i l m or l a r g e r . It w o u l d a l s o be h e l p ­
f u l , a l t h o u g h not v i t a l , i f the M e m b e r l i v e d n e a r 
L o n d o n . The task i s a r e s p o n s i b l e one a n d 
r e l i a b i l i t y i s more i m p o r t a n t than t e c h n i c a l 
p r o w e s s . T h e S o c i e t y may defray c o s t o f m a t e r i a l s 
i f r e q u i r e d . P l e a s e w r i t e to the E d i t o r . 
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SOCIETY MEETING 

T H E S E C O N D Regional meeting of the 
Musical Box Society of Great Britain 
was held on Saturday, 23rd March at 
Nottingham by invitation of the Lord 

Mayor (Councillor A . F . Roberts, J .P.) and 
Corporation. 

T h e m e e t i n g , a r r a n g e d e n t i r e l y by C o m m i t t e e 
Member J o h n E n t w i s t l e , w a s h e l d at the C a s t l e 
Mu seum a n d formed the o p e n i n g of a l o a n e x h i b i t ­
i o n of m u s i c a l b o x e s p r o v i d e d by S o c i e t y M e m b e r s . 
T h e d i s p l a y , t a s t e f u l l y and s p a c i o u s l y a r r a n g e d 
i n a l a r g e g a l l e r y o n the f i r s t f l o o r o f the h i l l t o p 
c a s t l e , former home of the D u k e of N o t t i n g h a m , 
w i l l l a s t u n t i l 27th A p r i l . D e t a i l s o f the S o c i e t y 
are a l s o o n s h o w . 

Some 40 to 50 M e m b e r s were p r e s e n t for the 
o p e n i n g o f the m e e t i n g at 2.00 p . m . by P r e s i d e n t 
B o b B u r n e t t who a n n o u n c e d a n a p o l o g y for 
a b s e n c e from C y r i l a n d B e r t h a de V e r e G r e e n who 
h a d been k e p t i n L o n d o n by an i m p o r t a n t p r i o r 
engagement . T h e s e s s i o n o p e n e d w i t h a t a l k by 
Member A l a n R i d s d i l l e n t i t l e d "25 y e a r s o f 
M u s i c a l B o x C o l l e c t i n g " . H e s h o w e d f i l m a n d 
s l i d e s of some o f the i n t e r e s t i n g boxes w h i c h he 
h a s s e e n , a n d p r o v i d e d a s e c o n d o p p o r t u n i t y for 
some of those p r e s e n t to h e a r Member 
B r u c e A n g r a v e ' s l a s t w i r e l e s s b r o a d ­
c a s t v i a a tape r e c o r d i n g . T h i s w a s 
f o l l o w e d by a Q u e s t i o n P a n e l where 
q u e r i e s from Members were a n s w e r e d 
by a team of e x p e r t s c o m p r i s i n g 
H e n r y A . J . L a w r e n c e , F r a n k S. G r e e n -
acre , J a c k P . H a l l a n d A r t h u r W . J . G . 
O r d - H u m e u n d e r die c h a i r m a n s h i p of 
D r . Burnet t . A m o n g the s e v e r a l 
i n t e r e s t i n g t o p i c s d i s c u s s e d w a s the 
manufac ture o f n e w c o m b s . H e n r y 
L a w r e n c e a d v i s e d that the best a v a i l ­
a b l e s t e e l to u s e w a s " C r u s a d e r " 
brand w h i c h might be h a d from L i s t e r s 
T o o l s , S o v e r e i g n R o a d , C o v e n t r y , 
W a r w i c k s h i r e . O n e Member p r e s e n t 
i n t i m a t e d that he w a s about to s tar t 
e x p e r i m e n t i n g w i t h the m a k i n g o f a 
comb and another Member (who h a d 
i n i t i a t e d the d i s c u s s i o n by r e v e a l i n g 
that he o w n e d a 6 - c y l i n d e r inter -
c h a n g e a b l e N i c o l e w i t h a l l p i n s 
p e r f e c t but a l m o s t a l l c o m b teeth 
broken) begun to l o o k a l i t t l e h a p p i e r . 

A number of Members brought i t e m s for 
d i s p l a y a n d a m o n g these s p e c i a l m e n t i o n s h o u l d 
be made o f the e x c e l l e n t d i s p l a y of s i n g i n g b i r d s , 
s n u f f b o x e s , s e a l s , w a t c h e s and automata shown 
by Member R . T . C a r t w r i g h t from h i s - c o l l e c t i o n . 
T h e K e i t h H a r d i n g B o o k s h o p w a s i n a t t e n d a n c e 
a n d K e i t h a l s o s h o w e d a n i c e l y r e s t o r e d 
D u C o m m u n G i r o d for te -p iano m a n d o l i n box . J a c k 
H a l l from W e s t m o r l a n d c a u s e d m u c h amusement 
w i t h h i s m i n t c o n d i t i o n T a n z b a r w h i c h p l a y e d 
28-notes e a c h o n four r e e d s . 

A t 4 .5C p . m . a s p e c i a l o m n i b u s took t h o s e 
p r e s e n t to the C o u n c i l H o u s e where the C o m m i t t e e 
M e m b e r s were w e l c o m e d by the L o r d M a y o r and 
L a d y M a y o r e s s , and the S h e r i f f of N o t t i n g h a m , 
M r . H . J . H . B r y a n a n d h i s L a d y . P r o v i n g that i t 
i s not o n l y the a l l e g e d e x p e r t s who are c o n f o u n d e d 
by temperamenta l automata , the L o r d M a y o r 
c o n f i d e d to y o u r E d i t o r that he h a d been h o p i n g 
to e x h i b i t h i s own B l a c k F o r e s t trumpeter c l o c k 
(made by one o f the famed Wehrle f a m i l y ) at the 
M u s e u m , but on that very m o r n i n g i t h a d c h o s e n 
to be s t ruck down by the same p e s t i l e n c e a s that 
w h i c h m a k e s a p e r f e c t but n e r v o u s m u s i c a l box 
i n c a p a b l e of p e r f o r m i n g p r o p e r l y i n front of an 
a u d i e n c e . H e h o p e d to h a v e i t r e s t o r e d a n d o n 
s h o w w i t h i n a mat ter o f d a y s . T h e L o r d M a y o r 
and C o r p o r a t i o n then gave a c i v i c r e c e p t i o n a n d 
tea to M e m b e r s a n d G u e s t s , a f ter w h i c h M e m b e r s 
re turned to the M u s e u m before the m e e t i n g c l o s e d 
at 6 .45 p . m . 

A l l those who a t t e n d e d m u s t t ru ly thank J o h n 
E n t w i s t l e for h i s h a r d work and a l l the e f f o r t 
w h i c h went to make t h i s m e e t i n g p o s s i b l e . It w a s 
no mean feat both to arrange the e x h i b i t i o n a n d 
c o n v e n e the m e e t i n g s i n g l e h a n d e d . 

Society P r e s i d e n t D r . B u r n e t t e n t h u s i a s t i c a l l y d i s p l a y s 
a s i n g i n g b i r d t o t h e L o r d M a y o r and L a d y M a y o r e s s 
( l e f t ) and t h e S h e r i f f o f N o t t i n g h a m and h i s L a d y . 
P i c t u r e by c o u r t e s y o f " N o t t i n g h a m G u a r d i a n J o u r n a l " 
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T h i b o u v i l l e - L a m y B r i t i s h A g e n t s 
b y 

A r t h u r W . J . G . O r d - H u m e 

T H E a s s o c i a t i o n b e t w e e n t h e P a r i s 

f i r m o f T h i b o u v i l l e - L a m y a n d t h e 

m u s i c a l b o x i s o n e w h i c h h a s e v o k e d 

m u c h c o n j e c t u r e f r o m m a n y c o l l e c t o r s a n d 

h i s t o r i a n s . T h e b o x e s s o l d b e t w e e n 1 8 6 0 a n d 

a b o u t 1 8 8 0 w e r e o f e x c e l l e n t q u a l i t y t h r o u g h ­

o u t , a n d m a n y I h a v e s e e n r i v a l t h e c o n ­

t e m p o r a r y w o r k s o f L e c o u l t r e a n d N i c o l e . 

T h e i r p r o v e n a n c e h a s b e e n b y r e c o g n i s e d 

c h a r a c t e r i s t i c s w h i c h o c c u r c o n s i s t e n t l y a n d 

W h i c h h a v e t a l l i e d w i t h t h e f e w b o x e s t h a t 

h a v e b e e n f o u n d s t i l l t o b e a r o r i g i n a l t u n e 

s h e e t s . 

H o w e v e r , T h i b o u v i l l e - L a m ' y d i d not manu­
facture m u s i c a l b o x e s , a l though they were once 
i n s u c h a p o s i t i o n that the ir turnover from these 
m u s t h a v e r i v a l l e d that of many bet ter -known 
m a k e r s . In the same way that A l f r e d H a y e s and 
K e i t h P r o w s e s o l d barrel p i a n o s w h i c h bore t h e i r 
n a m e s , but w h i c h they d i d not b u i l d , so 
T h i b o u v i l l e - L a m y s o l d b o x e s b e a r i n g their name 
w h i c h they d i d not m a n u f a c t u r e . 

T h i b o u v i l l e T L a m y o r i g i n a l l y m a n u f a c t u r e d 
m i l i t a r y band i n s t r u m e n t s i n P a r i s . D e s i r i n g to 
e x t e n d their trade, T h i b o u v i l l e - L a m y s e t up 
f a c t o r i e s i n G r e n e l l e and L a C o u t u r e . T h e y a l s o 
s e t up a barrel organ factory at M i r e c o u r t (the 
centre of that i n d u s t r y in F r a n c e ) and t r a n s f e r r e d 
a l a r g e par t of the ir f i n i s h i n g p r o c e s s there . In 
t h i s factory they p r o d u c e d the P i a n i s t a , O r g a n i n a 
T h i b o u v i l l e and the i r range of s e r i n e t t e s and 
barrel o r g a n s . T h e G a v i o l i Coelophone w a s a l s o 
b u i l t under l i c e n c e . T h e i r m u s i c a l boxes were 
m a d e under contrac t by A u g u s t e L ' E p e e , a S w i s s 
c l o c k m a k e r and w a t c h m a k e r who began m a k i n g 
m u s i c a l m o v e m e n t s i n S a i n t e - S u z a n n e ( D o u b s ) , 
F r a n c e , d u r i n g 1839. 

A u g u s t e L ' E p e e , bom on September 8 th , 1798 
at V i l l i e r s i n the S w i s s C a n t o n of N e u c h a t e l , had 
been a d i r e c t o r of the J apy c l o c k - m a k i n g firm at 
B e a u c o u r t w h e n , in 1839, he came to S a i n t e -
S u z a n n e a n d became a par tner in the m u s i c a l box 
f i rm of P a u r . N o w P . 1 L P a u r w a s a n a t i v e o f 
M o n c b e l i a r d who went to G e n e v a to work at the 
m a k i n g of m u s i c a l box c o m b s . In 1833, P a u r 

c a m e to S a i n t e - S u z a n n e w i t h a number of S w i s s 
c r a f t s m e n and se t up a fac tory for the p r o d u c t i o n 
o f m u s i c a l b o x e s . S i x y e a r s l a t e r , a n d o n l y 
three months a f ter L ' E p e e j o i n e d h i m , he d i e d 
h a v i n g spent p r a c t i c a l l y a l l h i s money a n d 
a c h i e v i n g very l i t t l e . L ' E p e ' e d e c i d e d to take 
o v e r the b u s i n e s s a n d c o m b i n e a l l the s k i l l s o f 
m u s i c a l box m a k i n g under one roof . T h i s h e 
a c h i e v e d w i t h l i m i t e d r e s o u r c e s , but h i s s e n s i ­
t i v i t y to h i s trade, c o u p l e d w i t h s o u n d b u s i n e s s 
s e n s e , h e l p e d t o s e c u r e s u c c e s s . F i r s t , h e 
r e a s o n e d , he m u s t c h a l l e n g e the m a r k e t at i t s 
p e a k , and he thus began to break the h i t h e r t o 
r e i g n i n g supremacy of the S w i s s m a k e r s . H e made 
m u s i c a l snuf f b o x e s , made movements to f i t i n t o 
w a t c h e s , c l o c k s , n e c e s s a i r e s a n d h o u s e h o l d 
u t i l i t i e s s u c h as p l a t e s a n d c h a i r s . L ' E p e e 
c o n t i n u e d to e x p a n d h i s f a c t o r y , m a k i n g the f i r s t 
c h i l d r e n ' s m u s i c a l b o x e s - the m a n i v e l l e s . 

T h e p r o d u c t s of the L ' E p e e i n d u s t r y were of 
a h i g h order and i n l a t e r y e a r s they were to be 
c o n s i d e r e d by the S w i s s m a n u f a c t u r e r s a s a 
s e r i o u s r i v a l to t h e i r own trade . L ' E p e e began by 
m a k i n g m u s i c a l w a t c h e s and by the m i d d l e of the 
n i n e t e e n t h century h a d e s t a b l i s h e d a t h r i v i n g 
b u s i n e s s . H i s work w a s not w i t h o u t s e t b a c k , 
h o w e v e r , and he h a d the d o u b t f u l d i s t i n c t i o n of 
b e i n g the f i r s t p e r s o n ever to f a l l f o u l o f the 
m u s i c a l c o p y r i g h t ac t , b e i n g a c c u s e d i * : 1861 by 
D e b a i n , the P a r i s m u s i c p u b l i s h e r (bercer k n o w n 
to u s today for h i s A n t i p h o n e l k e y b o a r d p l a y e r 
a t tachment) of i n f r i n g e i n g p r i n t e d m u s i c s h e e t s 
by the arrangement of p i n s i n a c y l i n d e r to 
r e p r e s e n t the same m u s i c . G r e a t e r n a m e s than 
L ' E p e e were l a t e r to s u f f e r from the same 
t y r a n n i c a l i n t e r p r e t a t i o n of the L a w ( B o o s e y v . 
Whight , 1899; H e n r y L i t o l f f v . P o l y p h o n m u s i k -
w e r k e , 1899 to ment ion but two) w h i c h r e s u l t e d i n 
the r e v i s e d i n t e r p r e t a t i o n s agreed i n 1901. B u t 
to re turn to the s tory . 

T h e major p a r t o f the L ' E p e ' e o u t p u t o f m u s i c a l 
b o x e s w a s c o n t r a c t e d to T h i b o u v i l l e - L a m y . A t 
t h i s t ime T h i b o u v i l l e - L a m y m a i n t a i n e d no s a l e s 
o u t l e t for the ir m u s i c a l b o x e s i n E n g l a n d a n d so , 
i n 1860, a L o n d o n importer of c l o c k s a n d w a t c h e s , 
Samuel Woog, of 4, F i n s b u r y C i r c u s , E . C . took up 
the B r i t i s h a g e n c y . B u s i n e s s i n t h i s l i n e w a s so 
good that the f o l l o w i n g y e a r Woog m o v e d to the 
centre o f the m u s i c a l box trade in L o n d o n - E l y 
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P l a c e , C l e r k e n w e l l , t a k i n g p r e m i s e s at N o . 32. 
A l l boxes w h i c h p a s s e d through Samuel W o o g ' s 
h a n d s were m a r k e d w i t h the i n i t i a l s S .W. i n an 
o v a l , s t a m p e d i n the top l e f t - h a n d corner to the 
right o f the k. 'Epe'e s e r i a l number . 

U p o n the death of Samuel Woog i n 1865, the 
b u s i n e s s w a s c o n t i n u e d by h i s brother, J u l e s 
Woog, at 10, B a r t l e t t ' s B u i l d i n g s a n d , between 
1865 a n d 1871, J u l e s w o u l d appear not to h a v e 
m a r k e d boxes w h i c h p a s s e d through h i s h a n d s , 
u n l e s s he c o n t i n u e d to u s e the S .W. p u n c h ; there 
i s no e v i d e n c e to s u p p o r t t h i s , but there a g a i n n o 
box h a s been seen b e a r i n g the mark J . W . and there 
are many T h i b o u v i l l e - L a m y b o x e s of the p e r i o d 
w h i c h do not bear any Woog m a r k . 

In 1871, the b u s i n e s s w a s taken o v e r by 
A d o l p h e Woog who w a s the son of e i t h e r S a m u e l 
or J u l e s . H i s a d d r e s s i s s t i l l 10, B a r t l e t t s B u i l d ­
i n g s a n d he r e m a i n e d i n b u s i n e s s as T h i b o u v i l l e -
L a m y m u s i c a l box agent u n t i l 1879 w h e n the 
agency w a s t a k e n o v e r i n the name of C h a r l e s 
F e i s & C o . a n d the same a d d r e s s . D u r i n g the 
p e r i o d of A d o l p h e ' s management , a l l T h i b o u v i l l e -
L a m y i m p o r t e d m u s i c a l b o x e s were s t a m p e d w i t h 
the l e t t e r s A . W . i n an o v a l e x a c t l y m a t c h i n g the 
s t y l e e a r l i e r u s e d by S a m u e l . 

F e i s w a s s u p e r s e d e d i n 1884 w h e n T h i b o u ­
v i l l e - L a m y o p e n e d the i r L o n d o n o f f i c e a t 10, 
C h a r t e r h o u s e Street . 

A n i n t e r e s t i n g c o r o l l a r y to the f o r e g o i n g 
c o n c e m s a recent query from M e m b e r j a c k T e m p e s t 
who sent i n for i d e n t i f i c a t i o n the tune sheet 
r e p r o d u c e d h e r e . H e r e we h a v e a c l a s s i c e x a m p l e 
o f a h i g h l y c o n f u s i n g i d e n t i t y . T h e m u s i c a l box 
w a s s a i d to r e s e m b l e i n every w a y the type 
a s s o c i a t e d w i t h T h i b o u v i l l e - L a m y . T h e tune 
shee t bore the i n i t i a l s A . W . a n d the remains of a 
l a b e l were a f f i x e d co the l o w e r par t w h i c h r e a d 
" M i l l i k e n & L a . , 168, S t rand , L o . . " 

T h e tune shee t w a s one a f f i x e d to T h i b o u v i l l e 
b o x e s i n p l a c e of the T h i b o u v i l l e o r i g i n a l by 
A d o l p h e Woog i n L o n d o n . T h e tune shee t i s 
therefore not a pr imary one , but an a g e n t s ' o n e . 
T h e box w a s s o l d r e t a i l by M i l l i k e n & L a w l e y of 
168, S t rand, L o n d o n . N o w t h i s f i rm were s u r g i c a l 
i n s t r u m e n t m a k e r s who a l s o s o l d m u s i c a l b o x e s 
a n d we can date the s a l e of the box w i t h i n broad 
o u t l i n e s . N o . 168 S t rand w a s a l s o the a d d r e s s of 
the S t r a n d T h e a t r e . W i l l i a m L a w l e y o p e n e d up h i s 
m u s i c a l box w a r e h o u s e i n the a d j o i n i n g o f f i c e s 
w h i c h formed p a r t of N o . 168 i n 1868. F o n n e r l y 
the p r e m i s e s h a d b e l o n g e d to a t a i l o r and to a 
boot-maker . In 1870, the b u s i n e s s became M i l l i k e n 
& L a w l e y , d e a l i n g i n m u s i c a l boxes and s u r g i c a l 
i n s t r u m e n t s , a d d i t i o n a l p r e m i s e s b e i n g l e a s e d at 

N o . 1 6 l a . The b u s i n e s s c o n t i n u e d at 168 Strand 
u n t i l 1879 when they moved a few doors away to 
N o . 165. N o . 168 w a s taken o v e r a s G a l i g n a n i ' s 
M e s s e n g e r n e w s p a p e r o f f i c e . 

So we h a v e M i l l i k e n & L a w l e y t r a d i n g at 
N o . 168 S t rand from 1870 to 1879. We see that 
A d o l p h e Woog w a s T h i b o u v i l l e - L a m y ' s m u s i c a l 
box agent from 1871 to 1879 and thus e s t a b l i s h 
that t h i s box m u s t h a v e been s o l d d u r i n g that 
p e r i o d . 

T h e r e are s e v e r a l o ther more o b v i o u s c a s e s 
o f m i s t a k e n i d e n t i t y f o l l o w i n g o n these same l i n e s , 
the bes t k n o w n b e i n g P o l y p h o n s b e a r i n g the . 
N i c o l e F r e r e s l a b e l , the S i r i o n b e a r i n g the N e w 
P o l y p h o n Supply C o . l a b e l a n d P a i l l a r d boxes "-
b e a r i n g C . V o i g t ' s tune shee t . T h e r e i s a l s o the 
N a t i o n a l m u s i c a l box w h i c h i s i n truth a D a w k i n s . 
( i n c i d e n t a l l y , these are a l s o to be found w i t h 
T h i b o u v i l l e - L a m y tune shee t s ! ) and the F i d e l i o 
b e a r i n g the Z i m m e r m a n n l a b e l . A m e r i c a n 
O r g u i n e t t e s are a l s o found b e a r i n g the N a t i o n a l 
l a b e l a n d L o n d o n a d d r e s s . 

It w a s c o n s i d e r e d by some impor ters a n d 
agents that i t w a s not the done t h i n g to h a n d l e 
the s a l e s of a box b e a r i n g the true m a n u f a c t u r e r s 
name a n d thus the c h a n g i n g of the tune sheet for 
a s p e c i a l one , w i t h or w i t h o u t the A g e n t s name 
o n i t , w a s p r a c t i s e d . T h e r e are s e v e r a l o b v i o u s 
c a s e s of t h i s to be s e e n - one h i g h l y s u s p e c t tune 
sheet h a s a g o l d and b lack s q u a r e d border w h i c h 
i s s o l i d a n d w i t h o u t any name on i t at a l l - a n d , 
u n l e s s there i s some c l e a r means of n a r r o w i n g 
down the i d e n t i t y of the box or o f the f i n a l r e t a i l e r 
of the box , there i s l i t t l e c h a n c e o f ever a p p o i n t i n g 
p r o v e n a n c e . A t the turn of the c e n t u r y , m o s t 
c y l i n d e r m u s i c a l boxes a l l l o o k e d a l i k e and, i n ­
d e e d , many of the very ear ly o n e s , a l though by . 
d i f f e r e n t m a k e r s , share many common f e a t u r e s 
w h i l s t r e t a i n i n g anonymity through an uncommun­
i c a t i v e tune sheet or the a b s e n c e o f one a l t o g e t h e r . 

P e r h a p s some Member may n o w care to open 
up e f for t s to date the L ' E p e e w o r k s by c o l l e c t i n g 
die numbers o f these T h i b o u v i l l e - L a m y b o x e s . 
T h e r e are enough of them about and many of the 
tunes w i l l enab le a f a i r l y p r e c i s e d a t i n g to be 
m a d e . 

Member J a c k s o n F r i t z has sent i n 
t h i s a d v e r t i s e m e n t w h i c h a p p e a r e d 
in M u n s e y ' s M a g a z i n e i n the 1890's in, 
A m e r i c a . T h e l i s t of a g e n t s ' names 
i s most i n t e r e s t i n g . 
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D I S T R I B U T O R S 
A l b a n y 

A l l e n t o w n 

A t l a n t a 

B a l t i m o r e 

B o s t o n 

B u f f a l o 

C h i c a g o 

C i n c i n n a t i 

D a l l a s 

D e t r o i t 

F a s t o n 

G r a n d R a p t d s 

I n d i a n a p o l i s . . . 

K L i n d a s C i t y . . . . 

L o u i s v i l l e 

L o s A n g e l e s . . . 

M e m p h i s 

M i l w a u k e e 

N e w Y o r k 

O m a h a 

P h i l a d e l p h i a . . . . 

- N , Y „ . 

- P a 

. G a 

. M d . . . . 

. M a s s . . 

. N . Y . . . 

. I l l 

. O h i o . 

. T e x a s 

. M i c h . . 

. P n 
. M i c h . . 

. I n d 
. M o 

K y 

. L a i 

. T e n n . . 

W i s . . . . 

. S T . Y . . . 

N e b , , . 

. P a 

P i t t s b u r g h , . . . . 

R o c h e s t e r 

S t . L o u i s 

S a n F r a n e i s c o . 

S e a t t l e 

T o l e d o 

W a s h i n g t o n 

W o r c e s t e r 

. N . Y . 

. M o . . . 

.Cal . . . 

. W a s h . 

O h i o . . 

D . C 

M a s s . . . 

F r a n k W . T h o m a s 

. F F . K r a m e r 

T h e C a b l e C o m p a n y 

K r a n z - S m i t h P i a n o C o m p a n y -

O l i v e r D i t s o n C o m p a n y 

D e n t o n , C o t t i e r & D a n i e l s 

. " L y o n A H e a l y 

K r e l l P i a n o C o m p a n y 

W i l l A . W a t k l n M u s i c C o m p a n y 

A r n o l d , R o b i n s o n & C o m p a n y 

. W e r n e r M u s i c H o u s e 

. M . M \ M a r r i n & C o m p a n y 

- C a r i l n & L e n n o x 

L , R o s e n f l e l d 

. F i n z e r & H a m i l l 

. . B a r t l e t t M u s i c C o m p a n y 

. . O . K . H o u c k P i a n o C o m p a n y 

. R o h l f l n g S o n s M u s i c C o m p a n y 

. J o h n W a n a i n a k e r 

. A . H o s p e 

- B l a s l u s & S o n s 

- J . E . D i t s o n & C o m p a n y 

. J o h n W a a a m a k e r 

. S . H a m i l t o n C o m p a n y 

. M a c k l e P i a n o i t O r g a n C o m p a n y 

. O . K . H o u c k P i a n o C o m p a n y 

. M e r m o d , J a c c . a r d & . K i n g 

J e w e l r y C o m p a n y 

. K o h l e r (fe C h a s e 

. D . S . J o h n s t o n C o m p a n y 

. H a y e s M u s i c C o m p a n y 

S . K a n u S o n s & C o m p a n y 

S . R . L e l a n d & S o u 

O U I The above list contains the names of a few of 
distributors. 

Write for catalogue and name of the nearest agent. 

J A C O T M U S I C B O X C O . , 
3 3 U n i o n S q u a r e , 

N E W Y O R K . 

The Oldest Music Box House in the United Slates. 
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f r o m " Z e i t s c h r i t t f u r I n s t r u m e n t e n b a u " ( O f f i c i e l l e s O r g a n der Berufsgenossenschaft der M u s i k i n s t m m -
e n t e n - I n d u s t r i e ) edited by P a u l de W i t i n L e i p z i g , A p r i l 2 1 s t , 1 8 9 0 . 

Translated from the German by 
Lyndesay G . Langwil l 

A NEW A D V A N C E M E N T O F T H E F A B R I K L E I P Z I G E R - M U S I K W E R K E , 

F O R M E R L Y P A U L E H R L 1 C H & C O . A T G O H L I S - L E I P Z I G 

T H E A r i s t o n , w i t h 
i t s e a s i l y c h a n g e d 
d i s c - s h a p e d 
r e c o r d s , c e r t a i n l y 

b e l o n g s to t h e b e s t 
a n d c h e a p e s t m e c h a n ­
i c a l m u s i c a l i n s t r u ­
m e n t s . W e l l o v e r 
2 0 0 , 0 0 0 o f t h e s e 
i n s t r u m e n t s a n d m i l ­
l i o n s o f r e c o r d s a r e 
a l r e a d y d i s t r i b u t e d 
t h r o u g h o u t t h e g l o b e , 
a n d t h e r e i n l i e s t h e 
f a s c i n a t i o n t h a t e v e r y 
n a t i o n r e d i s c o v e r s i t s 
n a t i o n a l m e l o d i e s o n 
t h e A r i s t o n . T h e 
A r i s t o n Record C a t a ­
l o g u e n o w i n c l u d e s 
n e a r l y 4 , 0 0 0 m u s i c a l 
c o m p o s i t i o n s a n d , a s 
n a t i o n o f t h e w o r l d i s d i s r e g a r d e d - e v e n 
Z u l u - K a f f i r m u s i c i s o b t a i n a b l e . T h e i n s t r u ­
m e n t o w e s i t s i m m e n s e d i s t r i b u t i o n t o t h e 
e a s e o f h a n d l i n g . W i t h t h e c i r c u l a r r e c o r d i t 
w a s h i t h e r t o i m p o s s i b l e to p l a y p i e c e s o f 
a n y g r e a t l e n g t h a s o n l y p r e s c r i b e d s i z e s 
c o u l d b e , s e t o n t h e A r i s t o n d i s c s . A t t e m p t s 
h a v e a c c o r d i n g l y b e e n m a d e t o r e m e d y t h e 
d e f e c t by ' b a n d e d ' t y p e r e c o r d s a n d t h e 
A r i s t o n s o m a d e t h a t s u c h r e c o r d s c o u l d b e 
p l a y e d a l s o . B u t t h e s e l o n g r e c o r d s h a v e n o t 
b e e n w e l l p r e s e r v e d a s a c o r r e c t p e r f o r m a n c e 
o f t h e m w a s i m p o s s i b l e . 

already stated, no 

P a u l E h r l i c h , the i n v e n t o r of the A r i s t o n , h a s 
n o w d e s i g n e d a n e w r e c o r d a n d an i n s t r u m e n t 
w h i c h s e e m s to be d e s t i n e d to p l a y an important 
r o l e i n the r e a l m of m e c h a n i c a l m u s i c a l 
i n s t r u m e n t s . 

T h e r e c o r d i s made i n c e l l u l a r , f a n - s h a p e d 
d e s i g n a n d the i n d i v i d u a l fan s e c t i o n s a r e ' w o u n d 
by a m e t a l tube w h i c h , o n the A r i s t o n , i s f i x e d to 
the m i d d l e of the i n s t r u m e n t . 

In p l a y i n g s u c h a ' f a n - r e c o r d ' , the c o m p o s i t i o n 
b e g i n s w i t h the l o w e s t segment ; a l l o t h e r s are 
then drawn up g r a d u a l l y , one af ter another , and 
thus a p i e c e of any c h o s e n l e n g t h can be p l a y e d . 
T h e s e g m e n t s w h i c h h a v e been p l a y e d arrange 
t h e m s e l v e s i n p r e c i s e order , one a b o v e the other , 
s o that the r e c o r d o c c u p i e s l e s s s p a c e than the 
o r d i n a r y A r i s t o n r e c o r d d e s p i t e the l o n g e r c o m p o s ­
i t i o n w h i c h the f a n - r e c o r d c a n p l a y . 

T h e f a n - r e c o r d i s as e a s i l y changed as the 
o r d i n a r y A r i s t o n r e c o r d and a l s o r e v o l v e s a r o u n d 
a f i x e d m i d d l e p o i n t . T h e r e p e t i t i o n o f the f a n -
r e c o r d i s a c c o m p l i s h e d i n the s i m p l e s t manner -
a s s o o n as the l a s t segment of the p l a y i n g i s 
c o m p l e t e d , i f one h o o k s the l o w e s t par t to the 
uppermost , p l a y i n g then b e g i n s aga in as be fore . 
T h e p l a y i n g of the r e c o r d i s a b s o l u t e l y s e c u r e 
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a s they p l a y from a f i x e d m i d d l e p o i n t a n d no 
d e v i a t i o n of the 'note r i n g s ' can o c c u r . ( P a u l de 
W i t here r e fe rs t o t h e wear o f t h e c e n t r e and d r i v e 
holes w h i c h cause t h e disc t o become e c c e n t r i c 
and some o f t h e notes t o m i s s . E d i t o r ) . We h a v e 
h a d the o p p o r t u n i t y to i n x>ect s u c h an i n s t r u m e n t 
a n d are a s t o n i s h e d at the c o r r e c t n e s s of p e r f o r m ­
a n c e . T h e f a n - r e c o r d i s a n o v e l t y w h i c h r e f l e c t s 
a l l c r e d i t to the i n v e n t o r a n d we w i s h i t to be 
gree ted w i t h the s a m e s u c c e s s a s w a s the 
A r i s t o n i n v e n t i o n w h i c h h a s g a i n e d a t r iumphant 
c i r c l i n g of the W o r l d . 

In the s p h e r e of the m e c h a n i c a l m u s i c i n d u s t r y 
E h r l i c h ' s t i r e l e s s s p i r i t s t r i v e s a h e a d a n d i f , to­
day , i n Germany t h i s i n d u s t r y flourishes s o w e l l , 
one h a s to thank h i m f i r s t a n d foremost . 

T h e o p p o r t u n i t y i s taken to a n n o u n c e that the 
F a b r i k L e i p z i g e r M u s i k w e r k e vorm. P a u l E h r l i c h 

& C o . c e l e b r a t e s t h i s y e a r i t s tenth a n n i v e r s a r y . 
M a y i t p r o s p e r i n the future a s i n the p a s t . 

E D I T O R S C O M M E N T : The f o r e g o i n g a r t i c l e , 
w h i c h I t u m e d u p by chance i n t h e B r i t i s h 
M u s e u m , is t h e f i r s t and, s o t a r , o n l y evidence 
t h a t E h r l i c h ever made such a n i n s t r u m e n t . H i s 
p a t e n t f o r t h i s is j u s t one ol a n u m b e r o f a t t e m p t s 
by several makers t o overcome t h e i n h e r e n t 
p r o b l e m o f c o n s t a n t disc size. The a d v e n t o f 
cardboard m u s i c , used b y R i c h t e r o n h i s L i b e l l i o n 

m u s i c a l OOK was t h e outcome ol these e a r l y 
endeavours - and even t h a t was n o t a g r e a t 
s u c c e s s due t o t h e m a t e r i a l s a v a i l a b l e a t t h e 
t i m e . O t h e r systems e x p e r i m e n t e d w i t h were s l o t ­
ted discs, h e l i c o i d a l discs w h i c h passed d o w n 
t h r o u g h t h e m u s i c a l m o v e m e n t , s p i r a l bands and 
so o n . I n f u t u r e " issues we w i l l e x a m i n e some o f 
these t h r o u g h t h e p a t e n t s w h i c h were taken o u t 
f o r t h e m by t h e i r e r s t w h i l e i n v e n t o r s . 
I w o u l d l i k e t o express o u r g r a t i t u d e t o M e m b e r 
L y n d e s a y G. L a n g w i t l , a u t h o r o f " C h u r c h and 
Chamber B a r r e l O r g a n s " , f o r h i s e n t h u s i a s t i c help 
i n t r a n s l a t i n g t h i s f r o m t h e G e r m a n . Belated 
b i r t h d a y g r e e t i n g s are also due - he was 71 o n 
M a r c h 1 9 t h . 

' ' ' 111 M I T / ; 

M U S I C A L B O X D I R E C T I O N S . 

No. 1 Stop is used only (by drawing it towards you) when the same tunc 

is wished to be repeated. 

No. 2. To start the box, draw this stop towards the front of the box. 

'J he saint' stop, hy pushing it back to its original position, will stop the playing 

at the end of the tune. 

No. 3. To stop the playing instantaneously, draw this towards you. 

This should be used as seldom as possible, as it leaves the notes resting 

on the barrel pins. 

P A K K I N S <te G O T T O , 

I M P O R T E R S O F M U S I C A L B O X E S , 

2 4 , 2 5 , 2 7 , & 2 8 , O X F O R D S T R E E T , L O N D O N , W . 

loaned f o r r e p r o d u c t i o n by M e m b e r K e i t h H a r d i n g 

2 | 

3 | 

F r o n t 
of Box. 
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T H E C O M P O N I U M , 

A M u s i c a l I n s t r u m e n t o f a new C o n s t r u c t i o n , now e x h i b i t ­
i n g at P a r i s . 

T H I S e x t r a o r d i n a r y ins t rument has exci ted consider­
able interest at P a r i s . Its ingenious inventor , M . W i n k e l , 
of A m s t e r d a m , , has given it the astonishing facul ty of 
i m i t a t i n g extemporaneous performance, and of r e d u c i n g 
into harmonic form o i l the possible combination. 1 ; , w h i c h 
the most buhl and fert i le imaginat ion could produce. T h e 
prodigies announced respect ing i t , at the same t ime that 
they awakened the cur ios i ty , also exc i ted the distrust o f 
the musica l public , aa to the rea l i ty of the m e c h a n i c a l 
means to w h i c h such wonderful results were a t t r ibuted . 
T h e charge of c h a r l a t a n i s m to w h i c h this i n c r e d u l i t y 

(Have rise against the proprietors o f the C o m p o n i u m , r e n ­
dered i t necessary for them to prove that, i n effect, what 
they gave out to be a machine , l a i d nn further c l a i m to 
h u m a n sensation t h a n what it received f rom the hand of 
a m a n of e x t r a o r d i n a r y ingenui ty . 

I n order to at ta in this object, w h i c h the proprietors 
had so much at heart , and to demonstrate the t r u l l i of 
the i r assertions, those gentlemen l a t e l y assembled a c o n ­
siderable body of savans, composers, and enlightened 
amateurs, among whom were Messrs . L e Sueur, B n y e l d i c u , 
B e r t o n , C a t e l , H a b e n e c k , l 'aer , B i o l , of lite Academic 
desSciences, M r . Breguet , j u n i o r , the D u k e de G r a i n m o n l , 
l e Comte de Montesquieu , Sic. 

T h e C o m p o n i u m , as t r ied before this assemblage of i m ­
p a r t i a l judges, produced upon the auditory an effect d i l l i -
c u l l to be descr ibed. T h e astonishment of the hearers was 
at its height n h e n , after I n n i n g executed a m a r c h , n i l h 
var ia t ions by Moseheles , the instrument was left In fal low 
its own i n s p i r a t i o n s : t in 1 applause was louil and unanimous, 
a m i some exc la imed that it was altogether miraculous. 

S t i l l , the more perfect the execution, the stronger the 
f e e l i n g of incredul i ty became. M u c h discussion arose, 
the result of n i n t h was, a general and decided opinion 
•hat the effects of the C o m p i m i a m could he produced otilv 
fey Some h i g h l y HitKhed ai i iomti lou. T h i s deduction, to 
w h i c h reason n a t u n d l y led , might easi ly , by an i m p f v -
lirai of the interior ineeli i i i i ism bf the instrument, be 
strengthened into convict ion. T h e company, then fori*, 
requested M e s s r s . C n t e l and Hint to examine the i n s t r u ­
ment , and to decide b y their report upon the future hum­
or condemnation of the machine . These gentlemen c o m ­
p l i e d w i t h the genera l request, and made the fo l lowing 

T h i s a r t i c l e i s r e p r i n t e d f r o m t w o 

i s s u e s o f T h e H a r m o n i c o n f o r 1 8 2 4 

f r o m t h e E d i t o r ' s c o l l e c t i o n . T h e 

o r i g i n a l C o m p o n i o n i s s t i l l i n e x i s t - , 

e n c e i n t h e B r u s s e l s C o n s e r v a t o i r e . N % 

K E P O n T u p o n the CoMl»ONlt)M, a M u s i c a l I n s t a l m e n t 
o f a new C o n s t r u c t i o n , now exposed t o P u l > t i c I n s p e c t i o n . 

" T h e proprietors of the C o m p m i u m , des i r ing to give 
the publ ic a c lear and dist inct idea of the instrument 
w h i c h they at present are submit t ing to their attention, 
have requested lis to examine its in terna l mechanism, and 
to characterize the properties we have discovered t h i T L ' i u , 
A Y e trust we have f a i t h f u l l y complied w i t h l l i e i n e m n ' s t in 
the fo l lowing lesttniouv, 11 h i c h , m a n ellous as is the renl i tv 
it presents, is j e t l i l e r n l l y nm.l s l r i t i l v i w r c c i . 

" " W h e n this instrument has received a varied theme, 
w h i c h the inventor has had l i m e to l ix by a pruivss " f his 
awn, i t decomposes the variat ions of itself , and reproduces 
t h e i r different ]«trts i n a l l the orders of possible permu­
tat ion, the saute ns the most capricious imaginat ion m i g h t 
do ; it forms successions of sound so divers i f ied, a m i pro­
duced by a pr inc iple so a r b i t r a r y , that even the person the 
best acquainted wi th the mechanica l construction id' the 
instrument , is unable to foresee at any given moment the 
chords t h a i are about to be produced. 

" A single example w i l l sttilice to show tlte freedom of 
choice that is permitted b y i t . N o n e of the airs which it 
varies lasts above u m i n u t e ; could it be supposed that hut one 
of these airs was played without interruption, j - e l , through 
(he p r i n c i p l e of v a r i a b i l i t y n h i c h it possesses, it might , 
without ever resuming precisely the same combination, con­
tinue to p l a y not only d u r i n g years mid ages, hut d u r i n g 
so immense a series of ages that , though figures might be 
brought to express them, common language Could not . " 

P a r i s , /Signed J . B . DIOT, de C A c a i l e m i e ilcn Sriencet. 
Feb. 2, 162t. \ C . K T t l ^ d e C . t c a J r m i e Jet B e a i i r - . t r t s . 

H I S T O R I C A L A N D D E S C R I P T I V E A C C O U N T 

O F T H E C O M P O N I U M . 

[ F r o m the German."] 

I n a former part of our J o u r n a l * , we gave some account 
o f a n e w l y - i n v e n t e d musica l ins trument , of a v e r y e x ­
t r a o r d i n a r y k i n d , e x h i b i t i n g at P a r i s , under the name of 
the C o m p o n i u i n , and have now to a d d the fo l lowing e x ­
p lanatory account of its o r i g i n and construction, w h i c h 
has la te ly been promulgated at V i e n n a . 

B a r o n Jos . G i u l i a n i , w e l l - k n o w n Tor his m e c h a n i c a l 
knowledge , inc i ted b y the ce lebr i ty which the instrument 
exh ib i ted at P a r i s h a d obtained, a p p l i e d h imse l f to the 
construction of a s i m i l a r piece of mechanism, i n w h i c h 
he has f u l l y succeeded. T h e accompanying p la te , w i t h its: 
explanat ions , w i l l give an idea of this_singular machine . 

• Vide Hannonicon for No. X V . p. 40. 

f i g . I . is a B a r r e l , npon w h i c h there are as many rows 
of holes as it is intended to conta in octaves ; i f therefore 
it is to be arranged for two octaves, the Barre t w i l l eon-
ta in twenty- four rows of holes. These holes ore for the 
purpose of rece iv ing p i n s , w h i c h are made to screw i n 
and o u t ; and according to ihe order in which these pins 
are p laced, the given subject is l a i d on or arranged. 

F i g . I I . , A A . is a W i n d - C h e s t , r u n n i n g the whole length 
o f the Octave B a r r e l , and f i l led by means of the bel lows 
C . Connected w i t h this wind-ches t are the s ingle i n ­
sulated pipes 7, S , 9, & G , ; o f w h i c h the s m a l l openings 
1, 2 , 3 , Sic, are the valves. 

T h e Octave B a r r e l , F i g . I. , (after the notes of the 
subject have been fixed upon it b y screwing in the proper 
p ins , ) is brought into sue!) a pos i t ion that the pins catch 
the projections of the valves of the insulated pipes, a n d 
thus open the valves a n i l cause (he pipes to sound. T h e 
tones of these pipes f o r m one, two, o r more octaves, 
according to the w a y i n w h i c h the c y l i n d e r has been' 
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arranged, H e n c e it is c lear , that the O c t a v e B a r r e l , 
F i g . I . , w i l l i n the first instance p l a y the given snhject . 

T h e variat ions are then, to be produced, w h i c h is 
effected i n the f o l l o w i n g manner :—-

A f t e r the theme lias been p l n y e d over, (he B a r r e l i s 
shif ted back either by the h a n d , or by m e c h a n i c a l means , 
as may be found most convenient . T h e B a r r e l is I h u * 
brought i n l o such a posi t ion, that the pins can act upon 
the projections, by w h i c h moans the greater va lves , whose 
openings are at 4 , 5 , o, & c , are rttised or opened. 

T h e effect produced by the opening of the greater 
valves i s , that Ihe w i n d i s admit ted into the reservoirs 
10, I I , I S , & c . , a n d fills them i m m e d i a t e l y . H e n c e , 
as often as a - p in opens one of the greater va lves , a 
reservoir is t i l led w i t h w i n d . W i t h each of these r e ­
servoirs four pipes are connected, as shown on ihe plate . 
N o w , though the reservoir is thus filled w i t h w i n d , the 
four pijies be longing to i t w i l l not imtnediule ly he made 
to sound, because i l is renuis i le t h a i the s m n l l e r va lve* 

at each of the reservoirs, s tanding i n rows of four, a n d 
designated by the dots should first be opened. 

T h e V A R I A T I O N C Y L I N D E R , F i g . I l l , , is of m u c h 
greater compass t h a n the Octave B a r r e l , F i g . I. , and 
affixed 1o i l , are a cer ta in n u m b e r of p i n s w h i c h , h j 
Seizing the projec j ions above the smal le r valves, serve ta 
open thetn. T h i s c y l i n d e r Inrns at the same t i m e w i t h 
the Octave B a r r e l , a n d i!s p ins cont inua l ly act upon 
the projections of a l l the s m a l l e r valves of ihe p ipe* 
s tanding i n rows of four, but without caus ing Ibem a l l 
to sound at the same t i m e ; for of the pipes so opened 
those o n l y w o u l d sound that belong lo one of the 
reservoirs of w i n d a l r e a d y opened by means o t l h e pins 
serened i n l o l ire O d a v e B a r r e l , a n d w h i c h is thereby 
filled w i t h w i n d i n o r d e r l o d i s t r ibute i t through I W 
pipes. 

F o r e x a m p l e , the first nole o f the subject is E , a n d o f 
the va lue o f a crotchet ; take a p i n representing a crotchet, 



I s t r e w i t npan d i e Octave B a r r e l i n the row of l l io holes 
[ E , Btirl when I h c r y l i n d c r is set i n motion Ihr the nurpnso 

o f p r o d u c i n g l ! ie var iat ions , l l i i s p in -will seize tiio p r o ­
jec t ions nt the greater va lve - i ( F i g . II . ) , or (be first re ­
servoir 10, and thereby open f l ic va lve . T h r o u g h the 
opening of this va lve , Ihe reservoir 10 w i l l he t i l led w i l l i 
w i n d , nuit r e m a i n so as long as the t ime of the crotchet 
E wil t a l l o w i t . 

T h e V a r i a t i o n C y l i n d e r , w h i c h is cont inunl lv o p e n i n g 
first one and then nuolhor nf the pipes s l n n d i n g in rows 
ol four, w i l l , (supposing its o w n veloci ty to ho s tub 
that in the l i m e of n erotchel , or, to speak more p l a i n l y , 
w h i l e tin* p in open the O c l n v e B a r r e l is o|>euiiig1 l l io 
greater valve the V n r i a t i u u C y l i i i i l o r is not ing wi th 
two rows nf pins upon the smal le r valves of the pipes 
w h i c h s tand m rows of four,) d a r i n g the time thai l l io 
p i n E nf the O c l n v e K n r r o l opens the •gr™rer valve 
l i a . i , cause three pipes to sntnnl ; tii-st, the I n n outside 
ones, l . l n u d 14. by moans n f l l i c pins Ifl and 17, (which 
stand on one a n d the same l ine ) a m i afterwards N o . 15, 
through the phi of the second l i n e . N o . I S . 

N o w , suppose the four pipes i n question were to form Ihe 
chord E , B , E , by means of N o s . tit, l i , 14, then 
i n this example , the consonant chord w o u l d be thus 
changed and formed i u l o a v a r i a t i o n , so that the c o ­
e x i s t i n g tones would he changed into successive ones, and 
E , G j f , ](, E , would l ie heard no longer as n harmony, but 
as a melody . 

H i l l i n order i h a l no discords m a y arise , the pipes 
w h i c h Stand i n fours must he changed according to the. 
nature of the g iven subject; hence the pipes, as is Ihe case 
i n other pieces of musica l mechanism, must he taken out. 
Suppose the favourite subject " G o d preserve the E m ­
peror F r a n c i s , " is to ho modulEiled into G m a j o r ; then such 

Sipes must be taken , as at the note G give the chord of 
m a j o r , at the note A , the chord of D major , a n d at the 

note J j , the chord of G major . 
I n (his manner , the machine w i l l be so arranged ns to 

enable the subject, even w h e n it modulates into two 
or throe keys , to bo var ied , supposing ihe machine to 
consist of several octaves. F o r e x a m p l e , i f the subject 
conta ins an E , and a second E in another key , two 
chords are to be taken ; a m i (hen one E of the one key , 
at the one octave, i s provided w i t h the chord determined 
for i t , and to the E of the other key, i n the other octave, 
another chord is g i v e n , adapted lo the sccmid octave. 

T h e adaptation of the machine to the pipes , so as to 
render it c a p a b l e of f o r m i n g a c h o r d wi th each f u u d a -
t n e n l a l lone, belongr lo the sett ing, or l a y i n g on of the 
subject, according l o Ihe usual mechanica l rides. 

W h e n a given theme is f ixed upon, it is f irst p o i n t ­
ed wi th the pins screwed into the Octave B a r r e l ( b i g . I.) 
a n d then each note so pointed is provided wil. l i its proper 
c h o r d : it i s se l f -evident that if , for instance, i n the row 
of lire letter E , i n the first octave, several notes happen 
to s tand, these together conta in o n l y the rhortJ of l l i o 
pipes w h i c h stand below o l N o . 10, at the reservoir 
N o . 10 ; but i f i n the subject a second E occurs, but 
i n another k e y , this second E i s pointed i n the second 
octave, and t h e n th is E can o b t a i n a second chord proper 
f o r i l . 

T h e p r o v i d i n g the machine w i t h chords fitted to the 
subject , w i l l be attended w i l h no d i f f i cu l ty , and require no 
length of t i m e , but m a y be effected i n a few minutes, i f 
the m a c h i n e be provided w i t h a numbered register o f 
chorda , w h i c h c a n insteMtl j b e referred to, i n order to 

ascertain w h i c h chords are to ho taken for e i lher of l l i o 
k e y s ; am) i f I he pipes nrmi i : ; ed for ibis |inrjinse, are a l l 
so l i ' l l o r c d as to lie i minis l i n l r l y en pa lib* e l b r i n g a p p l i e d * . 

T h e V a r i a t i o n C y l i n d e r ( j i g . 111.) as has la-en re ­
m a r k e d , (urns n l the same l i m e w i l l i I he Octave H i i r r e l , 
and even quicker , in order Mint \i l i i le one of lite pins 
screwed in In I he Octave B a r r e l opens the grealer valve n l ' 
a wind-reservo i r , the several smal ler vnlu-s he lougi in ; to 
such reservoir nuiy also bo opened, a m i (lie pipes In which 
t l i c i apper ta in he I hereby made to sound. 

l l e u c e it is evident that (he f imdiLincnlal miles nf the 
subject w i l l eonlain chords, i i p p u g g i a l w u s , \e . i i r r o r d -
ing in c ircumstances, after Ihe pins Imvc been i l i s l r ibnled 
On the \ ar ia t ion C y l i n d e r , it<t l i ' l u t u m . or in a n arbi rrary 
order, and hence accident musl produce some variat ion 
or anoll iei- , which w i l l he a lways more or Jess s t r i k i n g . 

I f the V a r i a t i o n C y l i n d e r renin iced always- in um^^talM 
of velocity, ihe couseipieuee wool il be I hat some part icular 
variat ion could he produced nuly once ; a n d , on I h e c o n ­
t rary , it tni idit h e pnssil iU; i h a l several vnrinlions would 
he frequent ly repeated ; fur CNainple, were t h e first nolo o f 
the subject to f a l l upon Hie same l ine of Ihe var ia t ion 
c y l i n d e r when, for the lir-st t ime, tile first mile of l i te 
subject is g i v e n , the var ia t ion c y l i n d e r would begin to net 
at l ine SO upon the pi-ojit-lions of l l ie smal ler v a l v e s . . . * , 
o f Ihe pipes s tanding in rows uf f o u r ; and, should it so 
happen that, n f ler the conclusion of one var ia t ion , and nt 
the beginning of a new one, the c y l i n d e r were again lo 
find i tself i u such a pes i l io i i , then Ihe former v a r i a l i n i i 
would occur a secniid l i m e . 

But , i n order that I hose variat ions may exlentl m l /«//-
n i l v m , (and i t is not to be said whether Ihesc varieties 
can ever be exhausted,) it is requisite that the veloci ty of 
the var iat ion c y l i n d e r should be changed front time to l i m e . 
T h i s is to be effected by a piece nf mechanism, w h i c h 
must enable Ihe c y l i n d e r to turn sometimes quicker and 
sometimes s l o w e r ; and this veloci ty can be changed at 
pleasure, as i n a w a t c h , b y means of a pendulum. 
Such contrivances arc a l ready employed in those pieces 
o f mechanism at present i n use for tho regulat ion o f 
t ime. 

S h o u l d i t so happen that the first note of a subject 
were to commence at the same l i m e as (be pins in the 
V a r i a t i o n C y l i n d e r began to act upon the lesser valves •• •• 
of Ihe pipes s tanding in i-ows of tour, s l i d the same i a r i a -
l ion w o u l d not he repcatcu ; because as Ilu- velocity of the 
V a r i a t i o n C y l i n d e r is greater or less than before, the c o n ­
sequence w i l l be that the pins ( i f ! , 17, I S ) w i l l lint act 
upon l l i c same note, as in the first instance. I f the 
velocity be less, 16 m i d 17 o n l y w i l l act on the first nu lc , 
and 1H w i l l not act at n i l ; and as, i n tho menu l i m e , 
the greater valve N o . 4, is closed, the pipes "connected 
w i t h i t arc thereby prevented f rom sounding, even though 
the s m a l l e r valves be opened. 

If , on the contrary , the veloci ty should be greater, a n d 
upon one crotchet three l ines nf the var iat ion c y l i n d e r 
were to s t a n d , then the var ia t ion , even i f it were to 

* Sjucli a Tugialcr of ebon]* plnri n«i Appear aiifllririii nml Ftiiiv 
factory, for Q tone may uppers in vnrieua relations v i l l i rrflprct in 
Iho harmony, purticutnrlv when llie fundamental tone dei-a net np-
pear in the htire, hut linrr Id he fought for. It therefore appear* 
thai the individual whaae busincia it 1* ui arrange ilie Ruliject on 
Ihe cylinder, n n i t cillrer underatnnd Acienlirtcntly tho principle! uf 
harmony, or mtsnt obtain (rain eoroe one competent to the Auojcri, 
written irjitructiona relative lo ihe true lianoonie* that may bo 
enfroDdnvd by the subject. 
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bepn at i h e same l i m e o f i h e c y l i n d e r , w o u l d , f r o m the 
g r e a t e r velocity of i ts mot ion , be a g a i n v a r i e d , so that , 
a t (he same note, the p in 19 w o u l d act, a n d , d u r i n g the 
.first note of Ihe snhject, cause i h e great va lve N o . 4 to 
open at f irst , and i n the same moment, the two .pipes 
1 3 a n d 14, then IS, and las t ly ihe pipe 10, w o u l d sound, 
as previously only the pipes 13, 14, and 18, have s o u n d ­
e d . F r o m this arise a thousand combinat ions and a c c i ­
d e n t a l concurrences, m l i i L f i n i i u m . A s , at each chord o f 
pipes , one of the four s tanding together is a l w a y s to give 
the fundamenta l tone o f the subject, i t fo l lows that the 
var ia t ions w i l l a l w a y s a l low the subject to be d i s t i n c t l y 
h e a r d . 

T h i s machine m a y v e r y proper ly he denominated a 
musica l kale idoscope; for , i n its arrangement i t bears a 
great resemblance lo it. T h e chords of pipes m a y be 
compared to the pieces of coloured glass i n the box o f 
the kaleidoscope, and the V a r i a t i o n C y l i n d e r performs the 
same part as the human hand, w h i c h , by i n t e r m i n g l i n g 
the coloured glasses of different figures, produces the 
various combinations of colours. 

W e are led (o hope that these ingenious conceptions 
i f i l l not be long i n f i n d i n g some mechanist of superior a b i -
ties to embody them, a n d show their p r a c t i c a l u l i l i t y . 
T h e noble dis :nleresledi less w h i c h prompted B a r o n G i u ­
l i a n i lo present his discovery lo the p u b l i c , i n order to 
s t imulate Ihe ingenui ty of art ists , w i l l doubtless not b e 
j o s l upon men of superior talents i n the profession. 

W e learn from very good author i ty that the i n s t r u ­
ment under t ins name now e x h i b i t i n g at P a r i s has been 

•purchased of M . W t n k e l the inventor , b y two speculat ing 
merchants , for the sum of 50,tloo f rancs . Doubt less this 
w i l l be a suJ l i t i e i i l inducement for others lo improve upon 
the K a r o n ' s idea, and try i ts p r a c t i c a b i l i t y . Some money 
l a i d out in an attempt of this k i n d , m a y not be i l l b e ­
s t o w e d . — A u d a c e s forhma j t w a t . 

N o t h i n g could be more in teres t ing t h a n the complet ion 
of such a m a c h i n e , and its m u l t i p l i c a t i o n , so that i n d i v i ­
duals might be able to procure i t , and, as i n the k a l e i d o ­
scope, be enabled to catch occasional combinat ions of 
great beauty and effect. N o w w i l l i t also be wi thout its 
benefit , at a l i m e w h e n such a host of composers has 
sprung out of I lie ear th , l i k e funguses after r a i n — i n 
which l ist we must not forget lo include Ihose who have 
taken it into their heads that they are composers, such as 

— — ID spile 
Of nature and their turn wi l l write I 

A n d is it not true that our m u s i c a l catalogues are 
swel led by such wi thout n u m b e r ? D o we not see m u l ­
titudes s t r i v i n g to give some l i t t l e ec lat to their names b y 

M o l t i n g innumerable quires of excel lent p a p e r ? "We 
f igure to ourselves one o f this u n h a p p y race g n a w i n g 
his pen for whole days together ; flying at intervals to 
the piano, and s t r u m m i n g away to t ry whether a new i d e a 
w i l l come into his head,—but finding this hopeless, he 
fal ls i n desperation upon the works of others , l i k e a 
b u n g l i n g ta i lor who c l i p s and patches t i l l he spoi ls w h a t ­
ever comes into his hands, B y thus cut t ing and botch­
i n g works not his o w n , he contrives for a short t i m e to 
get the reputat ion of b e i n g the o r i g i n a l inventor . B u t 
nencefurth his pains m a y be spared , antt h i s a n n o y i n g 
i n d u s t r y dispensed w i t h . T h i s ingenious piece of m e ­
c h a n i s m w i l l f u l l y answer a l l the ends of his d a i l y a n d 
n i g h t l y labours , a n d w i t h just ice w i l l i t be ent i t l ed to 

the name .of C o m p o n i w n , f o r to h i m w h o puts i t i n motion, 
i t w i l l r e a l l y s n p p l y the place o f one o f these-composers. 

DESCRIPTION OP T H E P L A T E . 

F i g . 1. O C T A V B B A R R E L . 
F i g . II. A A , W I N D CHE S T , B B , PIPES , extending the whole 

length of Ihe Octave B a r r e l ; C , Bellows. 
F i g . III. VARIATION C Y L I K U C R , wi th pins affixed to it, u d 

l i b i t u m . T h i s turns quicker than the Octave Barrel , and 
its own motion is sometimes quicker and sometimes slower. 

i n the holts marked on the Octave BurreT, T ig , I, pins are 
screwed hi and out. The cylinder itself ig capable of contain, 
ing severut octaves, hut two ni:iy be snflicieM. The pine* 
which stand in rows of four, are to be changed according to 
the nature of the subject; the valves of these pioe* are opened 
by means of the pins of the Variation Cylinder, F i g . III. Tire 
WJTid Chest, F ig- II. is tilled by means of the Bellows C . The 
pins upon the Variation Cylinder, [%. II!., are not to be 
changed. The pi |7e* standing singly ( F i g . 11., 7, 8,o, ^v.) an- in* 
tended for giving the simple subject; afterwards the Octave Bar­
rel, F i g . I., shifts back to such a situation as to allow the pins of 
the Variation Cylinder , F i g . 111., according as the subject 
requires it, to open the greater valves. F i g . II., Nos. 4 ,5 , G, & c , 
in order that the pipes standing in rows of four, may be in ­
toned, as soon, as the smaller valves, marked are also 
opened by means of the Variation Cyl inder , sometimes 
together and sometimes successively. 

o 
C h a r l e s U l l m a n w a s a G e r m a n - b o r n S w i s s 

a n d , a l t h o u g h h i s b o x e s w e r e s m a l l w i t h a 
p a u c i t y o f t e e t h to t h e c o m b , h e m a d e t h e b e s t 
p o s s i b l e u s e o f m u l t i p l e - a i r c o m b s a n d h i s 
m u s i c a l a r r a n g e m e n t s w e r e c l e v e r . H i s t u n e 
s h e e t s w e r e o f t e n f l a m b o y a n t a n d p r i n t e d i n 
r e d a n d o r a n g e w i t h t h e t u n e d e t a i l s i n s e r t e d 

u s i n g a t y p e w r i t e r w i t h a b l u e r i b b o n . A n o t h e r 
f e a t u r e o f t h e U l l m a n b o x e s w a s the " s i l v e r 
m e d a l l i o n " f i x e d i n s i d e t h e c a s e a n d r e p r o ­
d u c e d h e r e , t o g e t h e r w i t h a t u n e s h e e t , b y 
c o u r t e s y o f M e m b e r G r a h a m W e b b . 
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W ITH issue is published, separately, 
the second edition of the Directory 
of Members. This has been a long 

a long time coming forth, initially because of 
the slow response from Members who were 
requested to return questionnaires, and then 
because your Editor was unable to devote the 
necessary time to its formulation. 

T h e r e s u l t s of the Q u e s t i o n n a i r e r e p l i e s w e r e 
d i s a p p o i n t i n g , o n l y j u s t o v e r h a l f the number o f 
M e m b e r s bother ing to take s u f f i c i e n t i n t e r e s t to 
r e p l y . N u m e r i c a l l y s p e a k i n g , t h i s m e a n s that, of 
the 334 e n t r i e s i n the D i r e c t o r y (the l a s t Member 
l i s t e d i s number 354), o n l y 186 h a v e p r o v i d e d the 
i n f o r m a t i o n r e q u e s t e d . H o w e v e r , b a s e d on an 
a n a l y s i s of the d a t a s u p p l i e d by the 186 d e v o u t 
M e m b e r s , some i n t e r e s t i n g f i g u r e s h a v e emerged 
w h i c h m i g h t l o g i c a l l y be c o n s i d e r e d to e x t e n d i n 
a p p l i c a t i o n to the ent i re m e m b e r s h i p . A l l s tat ­
i s t i c s are , h o w e v e r , b a s e d on the re turns o f 
of 186 M e m b e r s . 

D i s p l a y e d g r a p h i c a l l y ( F i g . 1) i t i s i n t e r e s t ­
i n g to see h o w c l o s e l y c y l i n d e r b o x e s v i e w i t h 
d i s c m a c h i n e s for f i r s t p l a c e , m u s i c a l c l o c k s f a l l 
a d e f i n i t e number three , automata j u s t t a k e s 
fourth p l a c e o v e r s i n g i n g b i r d s , o r g a n e t t e s come 
s i x t h f o l l o w e d c l o s e l y by barrel o r g a n s . H i s t o r i ­
c a l d e t a i l s make a s u r p r i s i n g e ighth in p r e c e d e n c e 
o v e r s n u f f b o x e s , w h i l s t tenth i n l i n e come 
p l a y e r p i a n o s w i t h a f o l l o w i n g of 30%. B a r r e l 
P i a n o s o n l y j u s t take the l e a d over P l a y e r O r g a n s 
w h i c h come t w e l f t h and l a s t w i t h 27%. 

More t h a n h a l f o f t h e m e m b e r s h i p h a v e 
c o l l e c t i o n s n u m b e r i n g up to 30 i t e m s , 26 .8% h a v e 

c o l l e c t i o n s n u m b e r i n g u n d e r f i v e and o n l y 25 .2% 
h a v e l a r g e c o l l e c t i o n s c o m p r i s i n g o v e r 30 i t e m s . 

O f the m e m b e r s h i p , 1.23% d e c l a r e t h e m s e l v e s 
to be d e a l e r s i n m u s i c a l b o x e s . 1.66% o f the 
m e m b e r s h i p c l a i m to be e i t h e r p r o f e s s i o n a l 
r e p a i r e r s a n d r e s t o r e r s o r to u n d e r t a k e t h e i r o w n 
r e p a i r s . 

T h e graph ( F i g . 2) i s b a s e d o n an a n a l y s i s o f 
the l e n g t h o f t ime w h i c h Members h a v e been 
c o l l e c t i n g . O n l y 145 r e p l i e s i n c l u d e d the y e a r i n 
w h i c h they began c o l l e c t i n g - some M e m b e r s are 
r e a l l y s h y ! T h e r e i s an o b v i o u s sharp i n c r e a s e 
i n M e m b e r s s t a r t i n g i n 1960. T h e format ion a n d 
growth o f the S o c i e t y i s p l o t t e d on t h i s s a m e 
g r a p h . In both c u r v e s , the numbers are for the 
i n d i v i d u a l y e a r a n d are not c u m u l a t i v e . 

T h e o p p o r t u n i t y p r e s e n t e d by the D i r e c t o r y 
Q u e s t i o n n a i r e to c o m p i l e these da ta i s one w h i c h 
I am sure w i l l i n t e r e s t a l l a n d i t i s o n l y to be 
l a m e n t e d that more M e m b e r s d i d n o t s h o w the 
k e e n n e s s to s p e n d two m i n u t e s t i c k i n g t h e i r 
forms . O n e M e m b e r a s k e d why w e d i d n o t i n c l u d e 
p h o n o g r a p h s ; the a n s w e r i s o b v i o u s i n that t h e y 
are not m e c h a n i c a l m u s i c a l i n s t r u m e n t s . A n o t h e r 
s t i p u l a t e d an i n t e r e s t i n f a i r - o r g a n s w h i c h made 
me th ink that i t w o u l d h a v e been as w e l l to h a v e 
i n c l u d e d an e x t r a c o l u m n under t h i s h e a d i n g . 
P e r h a p s next t i m e . 
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F a l l the forms o f m e c h a n i c a l m u s i c , one 
type r e m a i n s ever p o p u l a r . T h i s i s the fa i r -
o r g a n and s t reet o r g a n m u s i c . A p a u c i t y of 

l i t e r a t u r e o n t h e s e i n s t r u m e n t s i s g r a t e f u l l y 
r e l i e v e d w i t h the r e c e n t a r r i v a l of two n e w b o o k s . 

" H o w T h e F a i r O r g a n W o r k s " by t r i e V . 
C o c k a y n e ( p u b l i s h e d by the F a i r O r g a n P r e s e r v ­
a t i o n S o c i e t y at 10/6d.) i s a l i t t l e book on a l l 
c o u n t s - i t s 50-odd p a g e s are not as th ick a s the 
h a n d s o m e boards of the b i n d i n g - but i t i s a w e a l t h 
of i n f o r m a t i o n . M r . C o c k a y n e gets s t r a i g h t down 
to b r a s s t a c k s i n a s e r i e s of c l o s e l y d e f i n e d 
a r t i c l e s d e s c r i b i n g h o w the more common t y p e s of 
f a i r organ work and h o w they se t about m a k i n g 
m u s i c from their p e r f o r a t e d m u s i c . H i s s t y l e i s 

s t r a i g h t f o r w a r d a n d f a c t u a l , a m p l i f i e d by s i m p l e 
u n c o m p l i c a t e d d r a w i n g s . T h e b a s i c m e c h a n i s m s 
are d e s c r i b e d step by s t e p , but one f e e l s a n e e d 
for a more d e t a i l e d s u r v e y on the t y p e s of p i p e w o r k , 
the p e r c u s s i o n e f f e c t s a n d the r e p e a t i n g s y s t e m s . 
H o w e v e r , w i t h i t s f ine i l l u s t r a t i o n s , i t w i l l f i n d a 
ready a n d e n t h u s i a s t i c r e a d e r s h i p amongst those 
to whom a fa i r organ i s a behemoth of beauty. 

A w e l c o m e a d d i t i o n to our s h e l v e s i s an 
E n g l i s h t r a n s l a t i o n of de W a a r d ' s book " F r o m 
M u s i c B o x to Street O r g a n " . F i r s t p u b l i s h e d i n 
H o l l a n d i n 1 9 6 2 , t h i s n e w e d i t i o n h a s been 
p u b l i s h e d i n A m e r i c a by V e s t a l P r e s s a n d i s 
a v a i l a b l e i n E n g l a n d through m o s t b o o k s h o p s . T h e 
t r a n s l a t i o n i s the work o f Wade J e n k i n s who h a s 
s k i l l f u l l y a p p l i e d h i s l i n g u i s t i c t a l e n t s to repro­
duce very f a i t h f u l l y de W a a r d ' s a t t r a c t i v e n a r r a t i v e 
s t y l e , c o m p l e t e w i t h the w h i m s i c a l a n e c d o t e s 
w h i c h a d d so m u c h c o l o u r to the s t o r y . 

M e c h a n i c a l m u s i c began w i t h the c a r i l l o n , 
e n c o m p a s s e d the m u s i c box a n d then r a p i d l y 
d e v e l o p e d a l o n g many b r a n c h e s . One thus 
r e l a t e the s tory of the m u s i c a l box and end su r.ny 
o f the v a r i o u s t e r m i n a l s . F o r M r . de Waard, the 
u l t i m a t e of the m u s i c a l box w a s the D u t c h s treet 
o r g a n . H e i n t r o d u c e s h i s s u b j e c t w i t h a h i s t o r y o f 
the s e r i n e t t e , barre l organ and m u s i c a l box and 
then r e v e a l s h i s r a i s o n d'etre, the d r a a i o r g e t . We 
read h o w b y e - l a w s i n p e s t - w a r y e a r s t r ied to force 
the o r g a n s o f f the s t r e e t s a n d h o w i t i n e r a n t m u s i c ­
i a n s w o u l d take an organ out for the day and r i s k 
a p o l i c e c h a s e a c r o s s the c i t y . T h e r e v o l t a g a i n s t 
the a u t h o r i t i e s by the p u b l i c (and the D u t c h are 
a l l s u c h n i c e p e o p l e ) l e d to a better s ta te o f 
a f f a i r s and to the p r o m o t i o n of the " S o c i e t y o f 
F r i e n d s of the Street O r g a n " , for w h i c h the book 
w a s o r i g i n a l l y w r i t t e n . A u t h o r i t y w a s d e l i c a t e l y 
s u b v e r s e d by the c o m p o s i t i o n of that l o v e l y tune, 
" A l s v a n de A m s t e r d a m s e g r a c h t e n he t P i e r e m e n t " . 
In the way of a g o o d n o v e l or f i l m , one cannot 
s u p p r e s s a s i g h w h e n the e n d of the book i s 
r e a c h e d . It i s a m o s t e n t e r t a i n i n g and i n s t r u c t i v e 
book a l t h o u g h the o n l y r e a l l y t e c h n i c a l p a r t i n the 
i n c l u s i o n o f v a r i o u s organ s c a l e s and an i n t e r ­
e s t i n g l o m g p u l l - o u t shee t s h o w i n g the p u n c h e d 
c a r d b o a r d n o t a t i o n a g a i n s t n o r m a l m u s i c a l 
n o t a t i o n for the f i r s t 30 bars o f a p i e c e o f m u s i c . 

T h e s o - c a l l e d " b o t t l e - s t o p " w i t h i t s a l c o h o l i c 
contents a n d method of t u n i n g , an o r g a n c a l l e d 
" S n o t - n o s e " a n d the t a l e s of the organ h i r e r s a l l 
make a m u s i n g r e a d i n g . T h e a u t o m a t o p h o n o p h i l e 
w i l l r e l i s h the d e t a i l s of m u s i c arrangement and 
r e g i s t r a t i o n . But , oh dear! - h o w I l a m e n t the 
o c c a s i o n a l A m e r i c a n i s m s u c h as b e i n g t o l d that 
" T h e v i o l i n r e g i s t e r e . . . . p l a c e d i n back o f the 
d o u b l e r o w of bourdon f lu tes . . . . ! ! „ . 

R . A . 
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T h e s e t w o t u n e s h e e t s , l o a n e d by M e m b e r G r a h a m W e b b , c o m e f r o m s i m i l a r b o x e s b y a n u n k n o w n m a k e r , T h e r e i s a s t r o n g 
r e s e m b l a n c e to t h e w o r k o f t h e H o u s e o f P a i l l a r d b u t t h e r e i s n o c e r t a i n t y o f t h i s . T h e c e n t r a l c r o s s i s i n r e d ; t h a t o f t h e 





L E T T E R S T O T H E E D I T O R 1 
Y o u r E d i t o r has received t h e f o l l o w i n g l e t t e r f r o m 

M r . T.E. C r o w l e y o f The C o t t a g e , C h u r c h Street, 
B a m p t o n , O x f o r d . 2 M a r c h , 1 9 6 8 . 

A remark i n y o u r most v a l u a b l e book o n the 
s u b j e c t o f m u s i c a l b o x e s , w h i c h I a c q u i r e d not 
l o n g ago, e n c o u r a g e s me to w r i t e y o u t h i s l e t t e r . 
Y o u r comment c o n c e r n e d the n a m e s of the m a n u ­
fac turers of the m o v e m e n t s , some of w h i c h s t i l l 
r e m a i n to be t r a c e d , and y o u e x p r e s s e d a w i s h to 
hear of further r e c o r d s about f i rms w h i c h were 
i n v o l v e d i n the m a r k e t s i n the e a r l y y e a r s . I have 
n o t so far s u c c e e d e d i n t r a c i n g anywhere a refer­
ence to the name o n the tune c a r d of a box i n my > 
p o s s e s s i o n ; I s h o u l d i n d e e d be i n t e r e s t e d i f y o u 
are a b l e k i n d l y to g i v e me any i n f o r m a t i o n about 
the f i rm c o n c e r n e d , but i f not , p e r h a p s y o u w o u l d 
care to r e c o r d the d e t a i l s for y o u r o w n future u s e . 

I a t t a c h some d e t a i l s o f the box, w h i c h i s o f 
good q u a l i t y and seems to date from about 1860. 
T h e tune c a r d i s to a l l a p p e a r a n c e s o r i g i n a l , 
a t t a c h e d w i t h four s m a l l p i n s , e n g r a v e d i n b lack 
o n w h i t e w i t h a l y r e a n d l a u r e l wreath a s t rade­
mark c e n t r a l l y at the top and v a r i o u s c o m p o s e r s ' 
names i n c a r t o u c h e s down e a c h s i d e . It i s h e a d e d 
' D i x A i r s ' , the ' D i x ' b e i n g i n s c r i b e d , l i k e the 
tune t i t l e s , i n c o p p e r p l a t e w r i t i n g . T e n tunes are 
l i s t e d , o p e r a t i c a i r s d a t i n g , as far a s I h a v e been 
a b l e to trace them, from 1 8 3 5 - 53 . A l o n g the 
bottom of the c a r d i s p r i n t e d M A I S O N W U R T E L , 
P a s s a g e V i v i e n n e 38 et 40 , P A R I S , and i n m i c r o ­
s c o p i c h a n d w r i t i n g (not p r i n t ) u n d e r n e a t h , l i k e a 
p r i n t e r s r e f e r e n c e , ' G i r a u l t , G a l , V i v i e n n e 31 , 
Sca f fe r , S u e r y ' . 

In s p i t e of the ten tunes c l a i m e d , the c y l i n d e r 
i s se t up for e i g h t , a n d two f l a t s h a v e been 
m a c h i n e d o f f the s n a i l ; they c o n s i s t of e i g h t of 
the l i s t e d t u n e s . T h e box i s i n good order , a n d 
the a l t e r a t i o n h a s c e r t a i n l y not been made t h i s 
century . 

I am aware that the name Wurtel may refer to 
an agent or c a b i n e t m a k e r , p a r t i c u l a r l y as the box 
i t s e l f i s very e v i d e n t l y of F r e n c h m a n u f a c t u r e . 
T h e o n l y other i d e n t i f i c a t i o n w h i c h can be f o u n d 
i s s tamped f a i n t l y on the comb, and a p p e a r s to 
read ' A d r e s o u a l l e * 

I w o u l d be very i n t e r e s t e d i n any comments 
w h i c h y o u may be a b l e to m a k e . 

D e s c r i p t i o n o f t h e M u s i c a l Box concemea. 

C A S E S e r p e n t i n e i n s h a p e , v e n e e r e d i n r o s e ­
w o o d , 2 ft. 10 i n . x 1 f t . 11 i n . x 10 i n . , w i d i o r m o l u 
m o u n t i n g s , key a n d feet , s t a n d i n g on i t s o w n 
t a b l e . 

M O V E M E N T L e v e r w i n d i n g , w i t h c y l i n d e r 
19'/4in. x 2 V i i n . , b e a r i n g the number 323 e n g r a v e d 
a n d 3169 s t a m p e d on i t s e n d . S n a i l cam, e n d l e s s 
s c r e w a n d b u t t e r f l y ; u s u a l stop a n d repeat c o n t r o l s . 
M o u n t e d on b r a s s frame s tamped w i t h the number 
3169, se t up for e i g h t t u n e s . 

C O M B 103 teeth on one comb, p l u s e ight for 
d r u m s t i c k s , l e v e r c o n t r o l l e d (thank g o o d n e s s ) a n d 
three for b e l l s , a l l mounted out o f s i g h t under­
neath . N o g l a s s l i d f i t t i n g . 

E D I T O R ' S C O M M E N T S : F r o m t h e t u n e sheet, i t 
seems l i k e l y t h a t t h e box is f r o m t h e hands o f 
B r e m o n d a l t h o u g h c e r t a i n aspects s u p p o r t t h e 
b e l i e f t h a t a s t a n d a r d d e s i g n o f sheet m a y have 
been used by several makers. A g a i n s t t h i s we 
have t h e B r e m o n d t r a d e m a r k p l u s B r e m o n d 
c h a r a c t e r i s t i c s i n t h e m o v e m e n t (see d e s c r i p t i o n 
above) w i t h t h e name W u r t e l engraved as p a r t o f 
t h e t u n e sheet. D i d W u r t e l c o n t r a c t f o r a s u f f i ­
c i e n t l y l a i g e p r o p o r t i o n o f B r e m o n d ' s o u t p u t t o 
w a r r a n t t h e i r h a v i n g a special t u n e sheet made f o r 
t h e m by B r e m o n d and, i f so, are other examples 
t o be f o u n d ? Perhaps some M e m b e r s m a y care 
t o c o m m e n t 

Member J . Sturdy of C h e l c o m b e , P i l f o r d A v e n u e , 
C h e l t e n h a m , G l o u c e s t e r s h i r e w r i t e s : -

The P a u l C o r i n M u s i c a l C o l l e c t i o n 

One o f the h i g h l i g h t s of our f a m i l y h o l i d a y i n 
C o r n w a l l l a s t A u g u s t w a s a v i s i t to a remarkable 
c o l l e c t i o n of F a i r O r g a n s , D u t c h s t reet o r g a n s , 
P o l y p h o n s , O r c h e s t r e l l e s , a u t o - p i a n o s and so on 
w h i c h we found i n the remote v i l l a g e o f St. K e y n e , 
w h i c h i s s i t u a t e d i n the b e a u t i f u l L o o e V a l l e y , 
near L i s k e a r d . 

T h e c o l l e c t i o n i s the work of M r . P a u l C o r i n , 
who l i v e s at the M i l l H o u s e . St. K e y n e M i l l i s an 
o l d M o n a s t e r y m i l l d a t i n g back to the 13th century . 
M r . C o r i n h a s b u i l t a la rge h a l l to house h i s f ine 
c o l l e c t i o n , w h i c h i n c l u d e s two l a r g e M o r t i e r 
o r g a n s , A r b u r o s , G a v i o l i s , ca fe o r g a n s and a 
b e a u t i f u l H o o g h u y s fa i r o r g a n . There i s a l s o a 
very f ine O r p h e n i o n d i s c box 11 feet h i g h , and a 



s e l e c t i o n of v a r i o u s t y p e s of p l a y e r p i a n o s a n d 
m u s i c a l b o x e s . 

M r . C o r i n t e l l s me he h a s r e c e n t l y p u r c h a s e d 
a W u r l i t z e r c i n e m a o r g a n , a n d a l s o the f ine Welte 
O r c h e s t r i o n w h i c h w a s d e s c r i b e d by Graham Webb 
and the E d i t o r o n p a g e 67 o f The M u s i c B o x . 

T h e s e two l a r g e p i e c e s w i l l n e c e s s i t a t e an 
e x t e n s i o n to the b u i l d i n g to p r o v i d e s p a c e , a n d 
t h i s work i s n o w i n h a n d . 

E v e r y e x h i b i t i s l o v i n g l y r e s t o r e d by M r . C o r i n , 
both m e c h a n i c a l l y and v i s u a l l y , and they are a 
joy to l i s t e n to w h e n M r . C o r i n or h i s son p l a y 

them i n turn for v i s i t o r s . T h e c o l l e c t i o n m u s t be 
u n i q u e , at l e a s t i n B r i t a i n , a n d a v i s i t i s w e l l 
wor th the m o d e s t c h a r g e . In f a c t I b e l i e v e that 
any member of our S o c i e t y w o u l d f i n d a v i s i t 
worth the c o n s i d e r a b l e j o u r n e y . 

A l t h o u g h i t h a s not been o p e n for very l o n g 
a n d i s s o m e w h a t o f f the beaten t rack , M r . C o r i n 
s a y s that he has h a d t h o u s a n d s o f v i s i t o r s from 
a l l o v e r the w o r l d . T h i s note i s sent i n so that 
any o f our members who may not h a v e h e a r d o f the 
e x i s t e n c e o f t h i s v e r y f i n e c o l l e c t i o n , w i l l be a b l e 
to p l a n a v i s i t , w h i c h I f e e l c o n f i d e n t they w i l l 
enjoy as m u c h a s we d i d . 

Cla$$ifit& A S v e r i i s e m c n l s 

Rates: 3 d . per word (Bold type 6 d . per word). 

Box numbers are not permitted. Display and 

semi-display rates are available on request. 

MUSICAL BOX BOOKS & R E C O R D S 
" C O L L E C T I N G M U S I C A L B O X E S A N D H O W T O 
R E P A I R T H E M " By Arthur W.J .G. Ord-Hume. 
History of Musical Boxes of all types, many fine 
illustrations of Musical Boxes and Organs, an 
excellent book. 42 / - post free 

" M u s i c B o x to Street O r g a n " by R. de Waard. 
Traces in a most interesting and readable manner 
the development of Music Boxes, Strest and Fair 
Organs; many illustrations of Music Boxes and 
Organs. A "must" for every enthusiast! 49/6 p.f. 
• P U T A N O T H E R N I C K E L I N " 

History of Nickelodeons, Orchestrions, Fair 
Organs. 500 pictures, hundreds of interesting 
facts and historical items. 248 pages. 

107/6d. post free. 

" E N C H A N T E D C A R O L S " 45 r. p.m. E . P . Record 
of Christmas Carols played on beautiful old Music 
Boxes. "Good K i n g Wenceslas", " S i l e n t N i g h t " , 
" F i r s t N o e l " , " H a r k t h e H e r a l d A n g e l s " etc. 

12/11 post 1/-

" M U S I C O F T H E S T R E E T S " Nostalgic and 
amusing record featuring Antonelli & Pdsquale 
Street Pianos, Hurdy Gurdy, Paper Roll Organs etc. 
Tunes inc lude "Honeysuckle and the'Bee", " S o l d i e r s 
of t h e Q u e e n " , " G r a n d f a t h e r * s Clock", " M a n W h o 
Broke t h e Bank", ' I ' v e C o t a L o v e l y B u n c h o f 
C o c o n u t s " etc. 12 in. L . P . 37/1 Id. (post 2/-) 

L E S L I E B R O W N , 9 5 . H I G H S T R E E T , 
S T O C K T O N - O N - T E E S . 

Lists of h u n d r e d s o f other books and records 6d. 

R O B E R T B U R N E T T 

X V I I - X I X C e n t u r y 
C l o c k s , W a t c h e s a n d M u s i c a l Boxes 

My Stock usually includes oneor two English 
Bracket Clocks, a good selection of Carriage 
Clocks, including several Grandes Sonneries 
& Quarter-Repeaters, one or two Marine 
Chronometers, several Watches. 

A few Cylinder Musical Boxes and Disc 
Machines, two or three Musical Snuff Boxes 
and one or two Singing Bird-Boxes. 

r 
Similar items bought or repaired. 

Visitors Welcome. 

IS CHURCH MOUNT GUILSBOROUGH 
NORTHANTS 

Telephone: Guilsborough 333 

B.H.A. 20-tune box, bells, butterflies, zither; 
13M in. Symphonion; Metzeler Book Organ; 754 in. 
Symphonion; 3 Tanzbar paper rolls. Would exchange 
barrel organ, automata, roller organ, organette or 
w.h.y. R.Williams, 62, Kingswood Road, 

K ingswinford, Staffs. 

WANTED. Lochmann's ORIGINAL 24.3/8" D iscs . 
Rev. J . White, 108, St. Ann's Road, Prestwich, 
Manchester. 

Seraphone, Ariston & American Organette, also 
Tanzbar mechanical concertina (10 rol Is), offers or 
exchange Singing Bird Cage or Box, or Roller 
Organ. R. Williams, 62, Kingswood Road, 
Kingswinford, Staffs. 

3 8 3 
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A N N O U N C I N G I 

THE HAN-DEE TRUE TONE CALLIOPE 
for 

Hides, R i n k s , Shows, Fa i rs , Boats , B a n d s a n d O U T S I D E A D V E R T I S I N G 

IliillVH 
. y 

I 

Once you hear the H A N - D E E T R U E T O N E or S E L F - P L A Y E D C A L L I O P E you will be con­
vinced of the difference. 

T H E H A N - D E E C A L L I O P E placed near your rides will give them a new thrill and will increase 
your receipts. 

Investigate Before Y o u Place Your 1927 Order 
P r i c e s a n d C a t a l o g o n R e q u e s t 

HANEY-DEEM MFG. COMPANY, 431 West 5th Street, KANSAS CITY, MO* 
F U BRIDGE C O . 

Jacksonville. 111. SPECIAL REPRESENTATIVES 
H . S. T Y L E R 

Continental Hotel 
Los Angeles, Calif. 

B y c o u r t e s y o f t h e E d u a r d Robbins M u s i c a l Reference L i b r a r y 

NEXT SOCIETY MEETING 

T h e n e x t m e e t i n g o f t h e M u s i c a l B o x 
S o c i e t y o f G r e a t B r i t a i n w i l l t a k e p l a c e a t t h e 
G r e a t W e s t e r n R o y a l H o t e l , P a d d i n g t o n , L o n d o n , 
o n M a y 18th a n d 1 9 t h . T h e A n n u a l G e n e r a l 

M e e t i n g w i l l be h e l d a s p a r t o f t h e a f t e r n o o n 
s e s s i o n o n S a t u r d a y , M a y 1 8 t h , a n d a d i n n e r 
w i l l be h e l d i n t h e e v e n i n g f o r M e m b e r s 
a n d g u e s t s . 

A f u l l p r o g r a m m e i s b e i n g o r g a n i s e d a n d 
d e t a i l s w i l l b e c i r c u l a t e d s e p a r a t e l y b y 
t h e S e c r e t a r y . 

THE MUSIC BOX is designed by Arthur W.J.G. Ord-Hume and printed by Litho Arts, 6, Chesterfield Gardens, 
London, W. l . and published four times each year by The Musical Box Society of Gr<*a1 Britain at 11 Devon­
shire Place, Wimpole Street, London, W. l . Text VariTyped by Montagu Watson, 40, Buckingham Mansions, 

Spring, 1968. 
West End Lane, London, N.W.6. 
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Are YOU interested in Musical Boxes ? 

Small Barrel Organs or 

Reed Organettes \ 

Fairground Organs ? 

(D Musical Snuff-Boxes ? 

Singing Birds (automatic ones !) ? 

Musical Automata of every other kind T 

If you are, then you will quite probably 
derive immense enjoyment leading to a 
greater fulfilment of your interest by 
becoming a Member of 

THE MUSICAL BOX SOCIETY OF 
GREAT BRITAIN 

The aims and objects of the Society are 
extremely simple. The Society exists to 
bring together all those who share a com­
mon interest in the collecting, preservation 
and appreciation of all types of mechanical 
musical instruments. 
What for ? What good does the Society 
do ? The Society brings together fellow 
collectors from all over the British Isles and 
many foreign countries including Switzer­
land — the accredited birthplace of the 

musical box as we know it. 
The Society publishes a quarterly Journal 
called THE MUSIC BOX which is devoted to 
articles on all aspects of musical automata, 
repair and overhaul tips, descriptions of fine 
and unusual musical movements and, of 
course, it circulates Members addresses. The 
MUSIC BOX is fully illustrated and is a 
unique publication, there being no other 
journal devoted exclusively to musical auto­
mata anywhere in the World. 

Membership to the MUSICAL BOX 
SOCIETY OF GREAT BRITAIN opens up a 
whole new world of musical box apprecia­
tion. Wherever you live, up-to-the-minute 
news of members and collections reaches 
you through THE MUSIC BOX. Twice a 
year, a full day meeting is held at which all 
members and their guests are invited to 
attend. Ultimately, regional meetings, film 
shows, lectures and demonstrations will be 
encouraged. 

How much does all this cost ? Just T H R E E 
K3UNDS (U.S.A. $9) per year! If you are 
not convinced that Society membership can 
benefit you, why not send S/- for a specimen 
copy of THE MUSIC BOX \ Judge, critically, 
for yourself. 

Keep your copies of THE MUSIC 
BOX neat, clean and immediately 
available for reference. Strong, 
durable binders in red rexine with 
gilt title on spine made to hold two 
years'issues of magazines, directory 
and index. Your copies can be 
inserted or removed in a moment. 
There is no need to mutilate your 
magazines by punching as each one 
is simply retained on a wire. 

Post and packing free 14/- each. 
( $ 2 U.S.A.) 

l l t l 

MUSIC BOX' 

A v a i i a b l e f r o m I The Secretary, Musical Ho* Society ol Great briuun, 
11, Devonshire Place, wltnpole Street, London. W. 1. 

J»U A . j b u jrj~ 


