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was when Auniie H. B. shcok me irom my slumbers
"It's n quarter past six" in a tone which

was a mifture of awe and despair. In a flash, I

was but of bed and summed up the situation. ; The.

15-mirute drive to-the station 1left “no timé for
convention. I put on & bright red dressing gown,
stuffed my feet into large fluffy red alippers and
set about loading the cases into the car . Auntie

completed a very hasty dressing. Within three min-,
utes we were on the road - the local fire-brigade

couldn’t have mustered & guicker turn=out! Auntie
H. B. gaught her train with 40, seconds to spare.
Relieved, I wriggled my toes in my slippers - and
astarted back home. )

As a flyer, one of the first things I learned
was never to take off without doing my cockpit
check, Part of that check concerned fuel. Having
pever run out of petrol in the air or on the road
before, I was initially flummoxed when the car
spluttered toastandstill in a dewey lane betwixt
a thicket and a cabbage field.

Not until I got out of the car did I realise
the extent of my unfortunate position. I began to
walk., Funny thing about slippers. They're O.K.
in the house but terribly impractical for hiking.
1 set off towards the village in the hope of find-
ing, in sustained anonymity, a two-gallon can of
gasolene thoughtfully left by the roadside.

0ddly enough, I did noet hear the car at all,
only the scrunching of its tyres on the gravel as
it slowly pulled alongside me from behind. The
policeman eyed me up and down - slowly - from tou-
sled hair dewn to fluffy slippers. "Good morning,
officer”, I eiad. "I'm looking for some petrol”.
His face broke into a wry smile. "For my car", I
added, pointing feebly back in the direction from
whence I had come.

They took me to the police station where Lev-
entually convinced them of my sanity. They even
drove me back to my car with some petrol. How-
ever, it was now well into the morning and every-
body stopped and stared at the sight of a tousle-
haired fellow dressed like an empercr. That's why~
I nevér play that box in an endeavour to forget.
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*FRENCH WEST AFRICAN BRITAIN

One-time an ardent philatelist (and still a
_passive one since I now save stamps but only. keep
“them in & shoe=box),* I used to add my veice to
those who claimed that Great Britain had the dull-
egt stampa in the world. .1 remember how avidly
the first commemmoratives. were greeted after the
Today, though, when someone says "Have you seen
the new stamps?", one usually has to say "which
ones?", I've just been doing gsome letters and, on
searching around for stamps, I found an odd ass-
ortment indeed - all valid and all different. The
uneasy feeling is growing on me that I zam living
in an obscure South American state or deep in the
heart of equatorial Africa long before independen—
ce reared its colourful head. I have stamps with
flowers on,blue skies, more flowers, fighter air-
craft, Westminster Abbey and a fine corner block
of four showing & footballer in a blue Jjersey
kicking in the teeth of a fellow in a red jersey,
And here's some with birds on - wing-ed ones.

I'm not too happy about these stamps not that
we've got variety. The Queen is relegated to a
small silhouette in the cormer like the attermath
of a grubby finger application. The point never
seems to come across either. Remember that Nation-
gl Productivity Year we had? Everybody was urged
to do twice ms much work in half the time. So we
had stemps to emphasise the point which were twice
the size and took twice ms long to lick.

Why, in the half-light of the High Street the
other evening, bathed in the deceptive glow of
those sodium lamps whicn miraculously abstract
colour from everything and force in grey, I even
tried to stick a cigarette gift coupon on & lett-
er. No wonder the Postal authorities never det-
ected the letter sent to me by a colleague with a
Green Shield stamp on it.

I now modify my earlier opinions in the light
of the welter of new issues. I reckon that that
supremely uncluttered, unembroidered- albeit very
ghort-lived - issue of Edward V111 was the best we
1 now await
the inevitable new issues this
month of six big stamps to co-
memmorate the Royal visit by
the Duke to a cardboard box
end-flap folders' factory at
Blackheath, the four new stamps
for the opening of the new
Watneys pub in Whitechapel, the
ten new stanps for the re-lay-
ing of the main sewer in Dul-
wich High Street, and the lot
to celebrate the fourth birth-
day of the female chimpanzee

d Zoo. ¥
ARTHUR W, J. G. ORD-HUME
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3A Macabre Automaton

TIPPOO’'S <o
(S8 TIGER

LOHDOR'S VAICTORIA & ALBERT MUSEGM contains one object of both peculiar fascinaticn
and great intervest to ihe student of mechanical wusic. The item is the so-called
Yippoa's Tiger.

Tippoo is the bastardised spslling of the Tipu Sultan who was ruler of Mysore
in Scuthern India. Tipu Sultan's life centred around the worship of the tiger and
even his throne, constructed in 1786, was in the shape of a tiger. Effigies of the
tiger adorned the Sultan's palace at Seringapatam. Now Tipu was a great hater cf
Zuropeans and stories of his extreme cruelty to British prisoners were legion. The
prlitice of the situation are of but passing concern here. However, it came to
paig that on 4th My, 1799, the British overthrew Tipu and his empire of Seringap-
&Tam. having battered for three weeks at the stone wall surrounding the city, a
biexcn was wmede, the British piundered the buildings and did battle in the palace,
Tipu sultan died o1 a tullet wouni above his right ear, a ball in the cheek and, to
make guite certain of the denise of the wretched ruler, three bayonet wounds.

Fuck of the Sultan's property was shipped back to England. Among these trea-
sures which duly arrivea at East India House, Leadenhall Street, London, was a de-
vice which was described in a memorandum in the following terms: "This piece of
Mechanism represents a Hoyal Tyger in the act of devouring a prostrate Eurcpean.
There are some barrels in imitaticn of an Organ, within the body of the Tyger, and
a row of Keys of natural Notes. The sounds produced by the Organ are intended to
regemble the Cries of a person in distress intermized with the roar of a Tyger. The
machinery is so contrived that while the Organ is playing, the hand of the European
is often lifted up, to express his helpless and deplorable condition.The whole of
this design was executed by Order of Tippoo Sultaun", .

From this description, we see that not only is this object a wooden effigy, it
is also a mechanical organ or barrel organ and an autometon figure. The origin of
cencept is douviful. One feels that it must have been inspired by an actual incid-
ent although, dearing in mind the Sultan's attitude towards the Buropean, and also
his love of the tiger, the whole thing could have been dreamed up. However, it is
significant than an incident did occur wherein an Englishman was dragged from his
¢~np into undergrowth by a tiger who took the wretched victim's head in its mouth.
This happened on an islend named Saugor in the Hooghly river approaching Calcutta,
and the date was 2nd December, 1792,

The organ is hand-turned in the usual barrel-organ style. Built directly in-
to the air reservoir is a most peculiar 'double' pipe of large scale, one half of
which is partiallyfppen and the cther closed. The former producesa lower and dull-
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¢r tone than the other and the resultant two dissimilar notes are strikingly like
the growling cough of a Bengal tiger at its kill.

There is another importent organ pipe which is controlled separvataly fiomits
own cuckoo feeder worked by a connecting rod from the crank handle which passes
down into the victim's chest. Air is ducted to this pipe, made of brass, the top
of which ends at the victim’s open moutn. This produces a shrill, human~like
gseresm, The subtlety of the moving hand is now revealed, for this hand is made
to move up and down from the victim's mouth (the top of the pipe) to near the ti-
ger's ear, When it is covering the mouth, it increases the tonal length of this
'voice' pipe in the same manner as an open flue pipe may be lowered in pitch with
the provision of & shade. Thus the voice is contrived to rise and fall in pitch
as well as in intensity.

The main organ comprises two high-pitched stops of open brass pipes. Since
both ranks produce the same notes, it is thought that the use of the stops could
purely serve to increase volume. Henry Willis relates that the tuning scale is
not Western and, indeed, believes that the method of playing the organ was to run
the knuckles up and down the scale to add more effect to the automatcn actions.
The stop knobs are visible in the picture on page 317 below the tiger's tail.

The origin of the 'man-tiger—organ' (which description oddly fits and may
be found in Keats's poem "The Cap and Bells") remains unknown. Whilst the style
of painting the Englishman's face and the stripes of the tiger are certainly aft-
er the Indian, the mechanism is Western and, from the construction of the organ,
and the materials used, Henry Willis believes it to be European, probably French.

That we have the felic at all today is fortunate for, after its arrival in
London in 1800, it was variously stored, exhibited, looted and misused. During
the 1939-45 war it was extensively damaged when part of the museum was bombed and
masonry collapsed upon it.

The three-quarter life-size exhibit is now housed in a glass case, togeth-
er with Tipu's gold watch and other relics, in & display rocm for all to see some
167 years after its capture. Somewhere, one feels, there must be a reccrd of
the manufacturer of this unique device for the Sultan of Myscre, be it French, or
German, or English. The thing might well heve been a gift from another couniry.
At all events, it was commissioned, carefully tnought out, planned and built by
no mean craftsman,

Biblio : "Dippoo's Tiger" by Mildred Archer, Her Majesty's Stationery Off-
ice, 1959. (On sale at the Victoria & Albert Museum, price 7/6d)
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est, Acomb, Yorkshire.

L BOX REPAIRS. A. Ridsdill, 46, Kingsway W
FOR SAIE, Empty wooden glass-fronted case for 244" Polyphon - good order - inside
measurementa 33" x 25" x 10". Delivered free 30 miles - £9. 10. 0d. C. W. Cramp,
4, West Street, Horsham, Sussex.

HAVE YOU RETURNED YOUR DIRECTORY QUESTIONNAIRE YET? If not, only your name and

address will appear with nothing to show whether you collect or are interested in
anything! If you have not made your return, do it NOW.
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w3 9 ollowing an attendance of Flotow's opera "Martha", Berlioz made the following comment on be-
AL half of "The Last Rose of Summer™: 'The delicious Irish air was so simply and poetically
@MEc sung by Patti that its fragrance alone was sufficient to disinfect the rest of the work'.(1)
Berlioz's words should most eloquently illustrate why, out of the 18 operas written by Flowtow, it
is only "Martha" which has held the stage continuously until present times,

This romantic opera in four acts was firat presented at the Imperial Opera House in Vienna in
November of 1847. It was followed by performances in New York in 1852 and in London in 1858, While
the melodious "™'Appari" ("Like a Dream") deservedly evolved as one of its most popular tenor arias,
it was the lovely "Qui Sola Vergin Rosa" that soon revealed itself as the aria on which the opera
most depended for its fame. Flotow assuredly appreciated the appeal of this simple Irish air which
at the time of his discovery, was relatively unknown, for he featured it as the leading motif in the
latter part of "Martha", He also added & new and effective touch to the song by having the tenor
Join the soprano at the close, Concerning the popularity of "Martha®, Kobb had this to say: "More-
over, the music and words (of "The Last Rose of Summer") fit so perfectly the situation on the stage
that for Flotow to have lifted and interpolated them into his opera was a master stroke®.(2) 7o that
"Martha™ owes much of ita popularity.

Baving now established that Flotow had 'borrowed’ the song for his opera, let us go back and
examine its beginnings, Evidence supports that it may have first evolved from & very old Irish air
called "A Young Man's Dreem", Leter, around 1788, when Blarney, near Cork, became popular, a Uork
attorney, R. A, Millikin, used the melody in writing his "Groves of Blarney", a poem designed to ri-
dicule a lsudatory set of doggeral verses praising the beauty of Castle Hyde. "Groves of Blarney”
epparently first appeared in print cirea 1806,

e adaptation of the air to the words of "The Last Rose of Summer" is attributed  to Thomas
Moore of Dublin, an able musician who was largely self-taught. Working was John Stephenson, - Moore
included the song as the fifth song in the first publication of their Irish Melodies, released in
1613. Moore wrote the texts for "Irish Melodies" and Stephenson did the arranging and editing. By
1843, they had completed ten sets and a supplement, the last two collections  being harmonised by
Herry Rishop of "Home Sweet Home" fane.(3) Very likely it was the florid changes which Moore and Ste-
phenson made in the melody of "Groves of Blarney" to adapt it for "The Last Rose of Summer" which
most influenced the extended popularity of the aong. However, it is Flotow to whom we must exterd
the most credit for his successful 'pluggiug' of the song to its crowning glory.

It is unlikely that the song eppeared on the programmes of many musical boxes before Flotow
cut it loose in 1847, even though Beethoven had employed the melody previously in his Twenty Irish
Lieder (No. 6) and Mendelssohn had written & fantasia on it, considerably altering the notation. ©F
great interest is the song's appearance only twice in a Niccle Freres catalogue issued someti=e
shortly before 1850. Here it is listed ss written by Stephenson. Thereafter, however, recognisizg
the rising popularity of "Martha", mekers in Geneva and St. Croix lost little time in pricking the
cylinders to include "The Last Rose of Summer" and, shortly, it was even vieing with "Hoze Swees
Home" for top billing on the tune sheeta, Collectively, these two songs probably gave more i=re‘us
to the sale of musical boxes over a longer period than did any other popular or classica® air, ';':e
Last Rose of Summer” could even be appropriately lsbelled as "King of the lever box era" fcr ulti=-
ately it was presented on boxes of every quality and design, sometimes poorly, but more ofiez it was
arranged eloguently with runs, pauses and flourishes. It was particularly suitable for a=rangemes<s
for mandoline combs,

In a 20-page catalogue issued by Wales & McCulloch around 1870, "The Last Rose of Sum<e=* T~
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ears on the progremmes of 25 instruments. In one, it is described as "Irish". A six-air "sublime
harmony” box lists it as composed by Stephenson, while another, a 'forty-eight airs mandoline expres=
sion' {6 cflihders), lists it as by Flotow from "Martha". Several 'Extra Grand' instruments with in-
terchangesble cylinders present it in 'two parts with variations by Thalberg'. In a much later 16—
page catalogue, issued around 1890 by Nicole Freres, the air was present on the programme of 19 inst-
ruments, the opera "liartha" being credited as the source in all cases.

During the latter years of musical box production, when competition took meny forms, the deli~
cate "Last Rose of Summer" was worked over to fit the renditions of many types of instrument, & feat
which must have been executed on many occasions with tongue in cheek. To present a few examples of
boxes for which it was adapted: "Mandoline Expressive®, "Drum, Bell and Castanets", "Flute and Voix
Celeste”, "Sublime Harmonie Piccole and Bell". The song was also edited for all types of organettes
and was almost always to be found on one of the cylinders of an interchangeable box.

A most unique example in the Author's collection is its rendition on a later "Sublime Harmonie"
box with drum end bell accompaniment. Here, a skillfully arranged cylinder and carefully tuned combs
combine with six delicately voiced bells and a tastefully used drum to render a distinctly ornate,
but nevertheless wholly pleasurable performance of "The Last Rose of Summer". The other five tunes
on this box are equally successful, an achievement not usually identified with drum and Dbell boxes.

Readers can no doubt furnish many examples of "The Last Rose of Summer" from boxes in their
own collections mnd happily we owe much credit to musical boxes for the strong role which they played
in the perpetuation of this lovely song. Indeed, "The Last Hose of Summer" has survived for many a
summer and promises to go on and on - and on!

BIBLIOGRAPHY 1. Groves Dictionary of Music & Musicians, New Tork, 1910
2. Kobb's Complete Opera Book, Putnam, London & New York, 1963
\@ 3. International Cyclopaedia of Music and Museums, edited by Arthur Thompson

This article is the second in an occasional series in which Lieut. Col. Jackson Fritz
sets out to examine the often fascinating stories behind a few of the more popular
titles which apprear on "The Tune Sheet".
"Me Last Rose of Summer" appears, together with "Home Sweet Home", cn a Nicole Freres
18-gir two-tunes-per—turn box No. 41931, in the de Vere Green Collection (see below):
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Work—March 21, 1891.] A DVERTISEMENTS.

'THE WONDERFUL ORCHESTRAL ORGANETTE

(BY ROYAL LETTERS PATENT.) Huadreds of Testimonials.

A FOUR GUINEA ORGANETTE FOR ONLY 35s.

E are the sole Proprietors in the United Kingdom for this New and Wonderful Instru.
ment., Havingfor many years manufactured and sold enormous quantities of Automatic =
Organettes, &c., it has ever been our aim to produce at & low Frice an Organette eapable of & VARIETY OF
TONES, the Urganettes heretofore placed before the Public having tut a limiled compass, and but one range of tone. While
e e B o e B eacie ounlatek Bochcion) e pthek nstruments i the Tavet, we Hvg

il @ price of the astr ouriatest p OVer other instrumen u ¢ MArKet, we have
without increasitg P sugceeded in producing the very ACME
Two complete OF MUSIC L INVENTION, an in-

3 STOPS. o= strument wlutalu rgg;h v'?:et{lff 2“ :i as

Jox-humana : an organ costin 20, e illustration

Vox-h > { gives you butalfint idea of general make
Expression, : } and finish, but every Orchestral Ogmnetr.o
bt | i is supplied with 28 ¥ULL SIZED

and Flute. B < AMERICAN ORGAN R:EDS, the

same gize and q;lalit_v as those used in a
cabinet organ. The reeds are placed in a
novel manner (patented) over a _double
suciion bellows, und are controlled by
THREE STOPS, ac follows, viz., Fiute,
Expression, and Vox Humana. The music
is mndueﬂi by per orated sheels, which
pass around the Organerte in endless hands,
enabling a tune 1o be vlayec over and over
apain without stopring, furniching the
GREANDEST ORCHESTEAL
EFFECTS, either in sacred, secular,
« dance, or voea! musie, afforaing a rich,
sonorous, and powerful eecompaniment to
the voire, requiring ahsolutely no ekill in
the performer. and THE RANGE OF
MUSIC AND TONE I8 PRACTI-
CALLYUNLIMITED, Bytkemanipu.-
lation of the stops, a tone as_sofb and
sweet as a zephyr, or a loud, long and
swelling melooy may be produced; trills
%nu hig draljslﬁt-tu. ns wel} a!i re?rberati:;
uss, and all manner of pleasing combi-
A MERE utions at the will of the performer.

CHILD CAN hwe niis:o to intmdu|ce one of ttheu O':i
chestral Organettes in every town an
PLAY IT. |jjjze inthe United Kingdom. We caution

‘ou azainst the many worthless automatie

By Royal
Letters Patent,

19 Any reader of t s being sold under various
ooUPoN orte. ;hol;'wp:ﬁr! \:ﬁ;’; nn-!:nrs:;‘.w{ge arg the sug..l% PBQEELEI:

v HE CHES'
TEGUTAR PRICE, 21 G| |Lana et | BOER O i oA
REDUCED PRICE, £1 15s. }1“ d“.fl-?] nnm:d must order direct from us or throu, IJ%u:
b . o arcwil CAD Te- ) L ¥ i
Goon uNTiL May 18T, 1891, ceive ONE Or. :ﬁ:“]mrg’é‘f’%} !5';1\',&&.:&:%%“:1%
% € e LAR -
Signed, J. DRAPER. ette at reduced ‘TEUMEHT %ul!tenctbvun the principle
CH ORGANS; they are made

o rice nf £1 182 | of CHUR
A The miost subStantial manner, TiE Ty poliened, and decorated ib gold. The reeds are the productof machinery costing Lhousands
of pounds, and are so powertful they produce sufficient volume of musie for the drawing-room, chapel, lodge, or ball-room. Thereis
nothing about them to et out of orde-, They positively improve with age, producing richer and sweeter topes after having been
used a few ;ru.rn. For HOME ENTERTATL EN{’I‘S ‘fﬂ:ﬂ! Axgu%sma.saxn. guﬁn mind thateach instrument
has FOURTEEN MORE EEEDS than any otiier Organette in the world, and they are ORGAN REEDS, snd the special
feature is THRE £ 8TOPS, acharacteristic of no instrument excepta costly organ. Our regular price fur the Orchestral Organette
is £4 4s. Having just pul it before the public, we wil® sell a limited number to the readers of this Paper at £1 164., provided the
sbove Coupon is cut out and sent with order not later than the date given in it, and we lurthermore agree to BBI"'BND THE
MONEY and PAY CARRIAGE to anyone not entirely satisfied r receiving it. By the aid of the Bt‘opo—vi% Expression,
Flute, and Vox Humana, there is no1 a piece of mnsic which cannot be played with lfl thevarying effects of an orchestfi; a false note
tsan lmgouébllity. and the most difficult operatic air i.-olt_.la_\'ud with as much ease as the most simple hymn. Inmany homes wili
"

be foun rand Piano or Organ, with not an inmate of the housshold, even the most #ﬂ player, who can interest company
on either so well as a child of three years old can on the ORCHESTRAL ORGANE . Rememb-r ;‘n‘g £nne c'éul ?; ‘?il;lg:l:

with artistic effect by anyone, young or old, ¥ou ean play DANCE, SACRED, OR SENTIMEN
Tuich effect a that produced by a ¥1RST-CLASS FOUR. PIECE ORCHESTHA. Remember our regular price is £4 4.,
but s8 we have found a well plessed customer our best advertising medium, have decided to sell a limited number, a3 an
introduction to the readers of this paper at £1 15s,, provided the vrder is received rot Iater than the date printed in the Coupon
immediately beneath the illustration of the Organette. We will give a selection of MUSIC FREE with each instrument. Send
Mone{' and Coupon by Hegistered Letter, Crossed Cheque, or nﬁmy Order to J. DRAPER, Manager, British etta Co,,
Blackburn., For 25. extra the O ette will be sent to any part of the United Kingdom, Carriage . List of tunes and Testi.
woulals rent anywhere free, tors can inspect the Factory daily from #am. to 7 p m. Bau s close At DooD.
N.B.~Abowe time (s extended for Foreign Customers,

£500 GHALLENGE —__We will give {3500 to anyone who can prove that we ever solicited a testi-
: . monial, or that any in our Catalogue are not genuine. During Oct., Nov.,
and Dec . 18go, we received 300 testimonials for our Orchestrals. Surely this speaks for itself.
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ammlung Mangold owns a fine follection of mechanicasl musical instruments,

ranging from mechanical organs with pipes, barrele and cremk (Serinettes,

barrel orgens, flute-playing clocks) to the musical i rusai-.3 of the 19th

century in which the sound is produced by means of periorated metal or card
board discs and paper rolls, Two large fair-organs are included. Of the twenty-
two mechanical musical instruments in the Mangold collection, eighteen specimens
are set out in a
room of the local
museum,

MANGOLD COLLECTION

Here we must
mentiona few note-
worthy examples.
Besides the two
organs already mentioned, they are chiefly 19th century barrel organs with wooden
pipes, bellows, barrels and crank in different sizes. Among the smallest of this
nature, the Serinettes (bird-organs), is one with a single register (rank of pipes
or stop), enother with three registers, termed in France "Serinette Pionne". This
latter must date from the 18th century. Another organ, called the "Serinette Par-
isienne™, is, however, the size of a normal barrel organ and has reeds instead of
pipes. One of the finest pipe organs in the collection is probably the English
barrel-organ which bears inside the case the manuscript name: "John Kleyser & Co.,
66, Heyte Street, London, 18,,.."™ In sddition to the British National Anthem.
it plays fashionable dances and pieces from the early 19th century,

In the second half of the 19th century barrel organs were replaced by organs
working on a different principle. Instead of pallets being actuated by a barrel
they were operated via a perforated metal or perforated cardboard disc (from 185.-?5
and perforated cardboard or paper strip (from 1862).,  The nipes were replaced by
free reeds like those of the Physharmonika (modern harmcnium}. Of tiie barrel-org-
and of this type on show, one example must be mentioned, namely that termed "The
Gem Roller Organ" of English or American manufecture.** It is a reed barrel organ
and remarkable because outside the case is a small barrel which puts the keyz in
motion as may be seen on old hand accordions.

Another kind of mechanical musicel instrument is the Musical Box (French =
Boites de Musique; German = Spieldose) viz., the Spielhur. It is particularly well
represented in the exhibition. In this instrument, neither pipes nor free reeds
are the sound-producer as in the barrel organ, but a comb with metal tongues tuned
to a scale, which are plucked by pins on the barrel. The motion of the barrel is
achieved by a crank (Spieldose = German; Manivelle = French), or by a spring (Cer-
man = Spielubr; French = Boite a Musique). These instruments are made in France,
Markneukirchen and Switzerland. They are made in sizes from the small childis
mugical box to the large automatic music-cabinet in the guise of a piece of expen-
sive furniture. The Swiss musical boX is specially famous because of its precision
mechanism, Frequent these boxes are decorated with moving fi 8 - danc and

* John Kleyser & Co. were makers of English lever watches ¢,1820 and had premises
in High Holborn, London. It ia probable that they merely sold *he organ and were
not manufacturers, notes Mr. Lyndesay Langwill.

*# These were made by the Autophone Co., Ithaca, N.Y., U.S.A. See page 184.(Editor)

TRANSLATED BY L.G. LANGWILL
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musgical dolls ~ which are set in motion by the mechanism. At this poinf, we may
mention that the Spielhur (spring-driven) musical box is not to be confused with
the Flotenuhr (flute-playing clock). The sound producer in the Spieluhr is, as we
have said, the plucked metal tongues; on the Flotenuhr it consists of pipes. The
name Spieluhr arose because these musical instruments are provided with' clockwork.
In the exhibition there is inter alia a Spieluhr with the name "Fortissimo Piccolo"
with five dolls dancing in time to the piece of music being played. Crank-driven
and spring-driven musical boxes were a special favourite of people in the nineteen-
th century - they are still being made today.

The Flotenuhr, related to the barrel organ, is represented in the Mangold
collection by two examples. Their most important components are again pipes, bell-
ows and barrels. The driving force results from clockwork. In their heyday (c.1770-
1860) which began with the workmanship of the Wehrle family* in Schwarzwald, they
were produced as separate articles in all siges but specially built into clocks and
these all sounded the hours by striking mechanism. - A charming type of Flotenuhr
is the tiny musical box created with exceptional skill which reveals a ginging and
twittering bird in lifelike reproduction with moving head, beak and wings., Dancing
and musical figures also occur in both Flotenuhr end Spieluhr. The former in the
Mangold collection are, unfortunately, no longer intact. Whereas in one the organ
still works although the clockface is missing, with the other one there is a very
lovely clockface with two moving flute-players, but the organ is no longer in order.

In general, the musical items exhibited are in good condition, and, for the
greater part, still playable. It is gratifying to hear from Herr Mangold that the
exhibition, contrary to expectation, is very well attended.

J. Hiestand-Schnellman

The foregoing article appeared in GLAREANA, Nachrichten der Gesellschaft
Gﬁ%fj‘ der Freunde alter Musikinstrumente, published in Zurich on 31st December
1964 and we are indebted to Member L. G. Langwill for this translation.

* Baillie's "Watchmakers and Clockmakers of the World" lists 'Wehrle, John, Simons-
wald, 1768, Made musical clocks with glass bells'. Chapuis lists Johann Wehrle at
Neulcirch, Black Forest, as a maker of carillon clocks with glass bells and also as
meker of the glass bell carillon in the Schwarzwald Tower. Member J. Barham has a
Julien Wehrle flute clock bearing the address Furtwangen and ¢.1780. This is to be
pictured in the next issue of THE MUSIC BOX. See also p.291 and note for 'Johann
Werle of Neukirch' please read 'Johann Wehrle of Neukirch'.

EEEELEE TR EE S LT R S L L
THE FACING PAGE aepicts an original account ror the sale of a Fortuna musical box.
This is one of those tantalising documents which turn up once in a while and this

one was found recemtly by Member Graham Webb.
S R A T A S R T e i e T e Tt

————— (bi tuary

It is with regret that we have to record the death of
Mrs. D. Dunnage, Member No. 50. She passed away at
her London home early in the Summer.
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Che “INozart” Pianoforte Warehouse,
164 Arkwright Street,
Rottingbam,.. ... ... ... /93
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Dr. o Walter Adkin & Co.,

Brinsmead Piancs.
Sames's Gold Medal Planos.
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Heproduced on the facing page are ill- -
ustrations of the Monopol disc-playing

musical box. In both cases, the disc M O n o p 0’
size is 74" diameter and the method of . .
drive is via scoop-shaped indentations = *P

in the periphery of the disc. The upper picture is of a box in the ceoll-
ection of Mrs. Gilchrist of Cowes, Isle of Wight. This simple 1little
box is wound from the inside and the interesting octagonal disc storage
box, next to the instrument, indicates that the Ehrlichs - manufacturers
of the Monopol - were thoughful enough to provide a box, complete with a
lock, to match at least this size of instrument.

The two pictures below show an extremely simple lonopel which has
ne spring motor but which is played like a manivelle by turning the han-
dle, This model recently passed through the hands of Member Graham Webb.

e e S o BT e D I O e IO
NEXT SOCIETY MEETING

TJ- < The Winter meeting of the Musical Box Society of Great Britain is
to be held on Saturday, 12th November, 1966, at the Great Western Royal
Hotel, Peddington, London, W.2. The hotel iz conveniently situated right
by Paddington main line railway station and is easily reached f{rom any-
where in the London area by Underground or by omnibus. Ample car park-
ing racilities are near at hand.

This meeting will be a one-day affair and a most interesting pro-
granme of events has been planned. President Dr. Robert Burnett will
be talking during the morning sessicn on the points to look for and con-
sider when assessing the quality of a musical box. This lecture will be
illustrated by examples from his extensive collection.

During the afterncon session, there will be a tune identification
panel and a question time when questions will be answered by a panel of
experts = and questions fired at the Members! This will be organised by
Member Bruce Angrave and Editor Arthur Ord-Hume. For the tune identifi-
cation, Members are invited to bring ucusical boxes along. Tape record-
ings will not be used this time.

A demonstration room will be available ag well as ample facilities
for the display of boxea. It is planned to organise a dinner in the even-
ing if support is sufficient, Concession accommodation rates are offer—
ed by the Hotel to lMembers wishing to stay the night. PFull detfails have
already been girculated by the Secretary. All Members and Guests welcome.
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34908 is a six-air Ficole Freres key-wind mandoline musical box having a
comb 183" long with 198 teeth, The approximate date of the box = 1859.

he story starts on 235rd May 1959, when I was returning from Corn-
wali. I siopped atan antique gallery in Ilchester where I had pre-
vicusly heardof the cwmer through veteran car circles, Atthe time
ke owned seven wekicies amd it was my intention to have a look at them.
I knew that he hed = cciiection of musical boxes of all types shapes and
sizes and sc w=s nct surprised to see bits and pieces on various shelves
in his garage. One lomg marrcs box caught my eye and this was balanced
diagonally on a pile of odds and ends on a top shelf. Obviously it was
one of his rejects andi, knowing my interest, he proceeded to get it down.
It was my early days of collecting, and Ihannever saenacomb so long
and fine and my eye just comtinued to [ R . \\%
Ay

travel along its length. Its state \\

et sy k| ings The Sad
Tale of

34908

lid was lifting and the beading
b)' Tony Sherriff

around three sides was missing. The
box was not much better. Its back
panel was perforated with worm and a 38
whole section had crumbled away. The W
cylinder was pretty bald and countless
tips were missing. However, it was my
first Nicole box. For a small sum, 1 N -
bought this and two otkers, both, atrnngely enough Nlcoles, emd also in
a terrible state of disrepair. One is now a handsome drum and bell crank
wind box No. 40872, circa 1866. The drum skin is a thirn sheet of brass,
and the fact that the bells and drums are hidden is perhaps a little un-
usual as at this period I would suggest that these were normally on show.
The other exsmple is one of Hicoles mass production. It has a coarse
comb and & double spring barrel. Even now, I cannot decideif itis worth
repairing.

Beturning to the story, I loaded my boot with these three boxes and
returned home, It was not long before I had sent the comb and cylinder
of the mandoline box tc Beud Preres, Switzerland. When doing this it is
always best to forget the box concerned as it is usually a year or more
before it is returmed, I visited Baud Freres recently when I was shown
a hude pile of brok=n boxes, all, I undersiood, owned by one American. I
can now readily reslise why they take so long! Eventuslly I received the
comb and cjhnder ::emu'aé to perfecnon. They replaced a large section

This fine U-gm box sppeared at the last Society meeting. Made by F.

Conchon, Geneva, the tune sheet describes it as "Flute, Celestial
Voice®™, "Change of Air a* Will, Indicator Dial, Regulator".
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of the bass teeth completely and now 1t‘plays beautlfully. Its programme

(No. 1172) consists of six airs, all previously unknown to me. They are
1) 0lga Waltzer No.l (Jullien); 2) Ah! Bel Destin No.l, Linda di Charnou-
nig (Donizetti); 3) Theresia Waltzer No. 1 & 2, (Lenner) 4) Ah! Di Tue
No. 25, Liuda di Charnounig (Donizetti); 5) Il Picolo Schwitloro Marschj
6) e Trumpet Polka No. 2 (Jullien),

I don't know how other collectors feel about this but, whilst most
boxes are interesting and attractive, there is the odd one that crops up
now and again that carries a greater depth of character. I cannot put
into words the tone and quality of this particular box except to say that
the music is very sad and so obviously from a far gone age which can nev-
er be re-captured other than through these early mechanical reproducers.
Perhaps I am sensitive, but I find no difficulty in conJurlng up the past
when I listen to this musical box playing. -

A small label inside the cabinet says that this box was supplied by
a mugic shop in Surrey which dealt in 'Pianos, Phonos & Music'. I think
it vest not to reveal the name for reasons which will become apparent as
you read on. Prom the start I thought of writing but it was not until
" 8th February 1963 that I wrote an enquiring letter to the address, not
really expecting a reply. I put oy return address on the envelope in
case of non-delivery should the district have been rebuilt over the years.
A week and more elapsed and then I received the unexpected reply! It was
I presumed, from an elderly lady, probably the daughter of the original
cewner of the shop who naturally had the same name. She acknowledged my
" letter but knew nothing of this box. However, she did mention that mus-
ical btoxes were stocked at one time. Her father opened the shop 80 years
© _previously and died during the last war, Because this box is over 100
years old, I can only think that it passed through this shop as a second
hand- i tem unless her informafion on the age of the business is wrong.
Anyway, I replied to this letter asking if she had any boxes or parts as
I had no wish to miss anything that there might have been there. I had no
- reply and essumed the obviocus. It was not until 20th May the same year
that I received a small parcel which contained just two 53" Symphonion
dises with centre drive and serrated edge. I believe that they are unusual
but the main contents of the letter was very touching. With no immediate
mention of these discs she started: "It is & long time since I received
your last letter, but so many unpleasant things have happened to me since
then that I've had no heart for anything. 1 have a brother who is a wid-
ower and lives by himself. During this dreadful winter he fell ill. Be-
tween us we looked after him but my younger brother and my sister are mar-
ried, didn't care for the Job and nagged me to sell up and go and look af-
ter him permarently. I stood out against it for a long time but likeafool
eventually gave in and have regretted it ever since. This is & very cld
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house, we do not know the actual date but it was standing in 1500, It is
large and roomy but in a had state of repair owing fo the cost of labour
but I was born here, and have been in the business all nmy life, =and the
thought of leaving it has just about broken nmy heart, The building is
mine and I have sold it for quite a good price, but turning everything
out and selling is terrible. I have also had a help in the house for
over 20 years and, just as all this bother started, she had to go 1into
hospital for an operation. I have no idea how I am going to clear this
house. It is full of things that have accumulated in the course of many
years. Some of the furniture was antique and I have sold but I hate to
see it go. I have got to live in a tiny house where I can take but very
few things and in a district where nothing passes the door. I dare not
think about it.... I seem to have written you a very boring letter all
about my*troubles, please forgive me, but I am so0 utterly miserable arnd
unthappy I can't see a bright light anywhere....."

She finished by saying she had a musical alsrm cloek if I was int~ -

erested. Needless to say, it is not in the collection although not yet
restored. I answered her letter and tried to console her as best I could,
A later letter finished: ".,. I am in a dreadful mess here and no happ~
ier about my future. Having been in business all my life and now having
to go into exile and nothing to look forward to for the rest of my life
is a terrible thought. I shall be pleased to hear from you,.."

Out of the blue, sent by this good lady, a carrier delivered a typ-
ical musical box with a ‘'sacred' programme, but in poor condition. There
is no makers name but the comb is reasonably fine and plays 8 hymns. Be-
cause of the connections, I think I shall repair it. With this came a
last letter, dated September 13th, 1963, which finishes.. "This is evid-
ently my bad year - nothing will go right..."

This concludes the story concerning 34908 and it is strange o think
that, after all these years, had I left my first letter any longer, I
may never have had a reply. 3

G ey,

ON THE FOLLOWING FAGE is reproduced a Bremond tune sheet. Uriginally in
blue on white card, the example shown depicts the central lyre which is
a fesztvure of Bremond tune sheets and appears in various forms. The tune
sheet has heen loaned by Member Gerry Planus.

Beginning on Page 33% is the listing of tunes for the Fortuns disc musi-
cal boxes produced by Zimmermammn. The catalogue is the property of the
Blitor. .

leasy
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For Instruments Neo=

Note.

211. 220.

215. 225.

230.
235.
255.

263. 270.

310.

280. 330.

340. 345

360. 365.
370. 375.

. 350. 355.
400. 430.

435.

Size B tunes

NHPWOEHKHHHD

are required.



List of Music Tunes for Fortuna.

F

12001
12002

12003 |

12004
12005
12009
12010
12011
12012
12013
12014
12016
12016

12021
12022
12023
12024
12025
12027
12028
12029
12030
12042
12083
12031

1 12035

12037

2033
12039
12040
12011
12044

12044
12045
12047
12048
12030
12052
12053
12054
12080
120866
12057
12058
12069
12080

T T

3039
8041

3044
3045
3047
3048
3050
3062

3064
1066
3066
3067
3058
3069

7045
7047
748
7060
7052

7001
7066

7068

i

1 %e.

400t
4002

4004
4005
40
4011
dil
dirty
dirt 4
A5
4018
4018
4021
40232
40324
A(x25
4027

4029

4032
4033
EIIRE
4053

I

-
=4
=t

It

20435
45
4048
4050}
4152
4054

4056

4059

0

No.
11651
11003
itk
L13euis
1111

BEIRIAS
g
11t8
14
tinla
Ll
152 L
11422

110d4
11125

ey
11098

L1634
11035

11088
11033

11041
11045
LIty
1148
TUis0
11033

11051

11036

11089

R|T
| No. | Xo,
S0l BOGL
BNO% 802
ﬁ(;-l 30_04
Q003 | 80085
fOg - 8009
roun | anit
Btie o1z
Bidls  goLs
50 E R ATHED
ROia | 8015
NG | E96
g | -
s0dl | BO2L
age | w22
Bird | BO24
B | BO2S
&7 | &n2y
ENRY | &129
ErHd | e
5038 B33
HUE1 | B34
5135 | 8035
AR —
"aMe | Ao
jangs | —
g | Bds
SR Hody
B8 | Heds
Bk | B
EUR2 | BUS2
B4 | KODL
B50D6 | K036
5059 | 8059

1 Y.

Z

600l
6002
£001
6005

Br11L
a0z
€013
6014

godl
Hod:

6024
8025
6027
6029
6043

B35
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el
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Titie M Compeszor.
Blue Viclets, Mazurka i Eilenberg
8till mght, holy night, Christmas Song *
Tales of past times, Waltz Faust,
Cadets March i Metre
‘Waves of the Dannbe, Waltz | J. Jvanovici
Radetzky March ' Stranss
Flower Polka - | Ziehrer
Double Eagle, March h‘ J. F. Wagner
After supper, Song | Lincke
Daady, gchut.tisch * Lincke
D'ont be croms, Bong from , Der Oberateiger” I Zieller
Boccaccioc March . Frz. v. Buppé
Wien bleibt Wien, March i\ Schrammel
Espana-waltz | Waldtenfel
Choral . i  Neander
Prayer from William Tell Rossini
Wine, Woman & Song, Waltz Stranse
March of the Finland Cavalry *
Hipp, hipp, haorrah, March Kuncth
Wodding Song from Lohengrin R. Wagner
Mandoline Serenade Forster
Faust-Waltz Clh, Goanod
The Patrol March . Sehild
Little Chatterbox, Mszurkas  Rebkr
Quintett from Martha Flotow
Cloister bells Lefébure Wely
VWiener Blut, Waltz Stransa
Austria March | Kunoth
Blumenlied ' Gustav Langs
Haneel and Gretel, Dancing Song :  Humperdinek
Hansel aud Gretel, Walts | 0.
Goblins March Eilenberg
The last rose of summer I F. v, Flotow
L'Argentine, Mawurka Ketterer
My Queen, Waltz . - Coote jr..
Vienna Bwollow, March Schltigel
Love-Letter, ’nlkn Ziebrer
Voluntacy Mirch from ,,Der Feldprediger® Millscker
O du frohliche, o da selige, Christmas Song *
March from Tannbdeser Wagner
‘The Polish DBeauly, Maearka Miliscker
Loreley Fr, Silcher
Love's dream after the hall, Intermezza Czibulks
Swallows from Austria, Waltz Strausa
Blue Bella of Scotland J. Jordan
Yienna Hearts, March Bebild
Becret love, Gavoite Resch
Prayer after the Retreut ' Dortniansky
Aria from Marths Flotow



B|D | F HJ K‘ M‘ 0 | R |T)|Z Title Cempossr.
No. | No. | No. No, | No, | No. No. No. | No. | No.

— | 2061 | 12081 | 8061 | — - —_ — - — Carlotta Waltz Millacker
1062 | 2062 | 12062 8062 | 7062 | 4062 | 11062 | 5062 | B06d | 6062 God eave the Eing, National Hymn ! *

1068 | 2066 | 12068 3068 | 7048 | 4068 | 11068 | bOG8 | 8068 | G063 Swedish-Bong *

— | 2069 | 13069 3069 — — - - — —_ Dessaner March *
1070 | 2070 | 12070 | 3070 | 7070 | 4070 | 11070 | 6070 | BO70 | 6O7C Carmen Polka . Bizet

— | — | 1v078 | 3078 | 7073 | 4073 | y107a | 5073 | 8078 | — | Prayer from , Frejschitz* Weber
1074 | 2074 | 12074 | 3074 7074 | 4074 | 11074 | 6074 | 8074 | 6074 | Der Vogelbindler, Wie mein Abnl Zeller
1075 | 2076 { 12075 | 8075 7075 | 4075 | 11075 | bO%5 | BO7R | 6076 Torgau %Iarch | Friedrich der Groase
1077 | 2077 | 12077 | 3077 | 7077 | 4077 | 11077 | G077 | BOF7 | 6077 | Firemans Gulop Hertel

1078 | 2078 | 12078 | 8078 —_ _ — —_ —_ —_ Edelweiss Panachel

~—= | 2079 | 12079 | 3079 [ — - —_ — — - Mill in the Black Forest Idyll Eilenbarg
1080 | 2080 | 12080 | @00 | 7080 | 4080 | 11080 | 6080 | 6080 | — | Bwiss Song | Eosabat
1082 | 2082 | 12082 | 3083 | — — — — — — Dresm Waltz | Milldcker
= | 2084 | 12084 | 3084 | 7084 | 4084 | 11084 | 60B4 | 8084 | GUB4 Champagne Galop Lumbye
1085 | 208D | 12086 8085 | 7080 | 4086 | 11086 | GOBS | 808D | — Oopeacks ride, Gallop . Milldcker
— | 2088 | 12008 | 08B | — — _ — — — Schottische . Peglow
1089 | 2089 | 12089 | 3085 | 7089 | 4082 | 11089 | 608D | S08% | fi6Y Carpival of Venise | K. Paganini
— | 2080 | 12090 | 8090 | 7080 | 4090 | 11090 | 6090 | BOSO | — Sopg from ,Der Trompeter von Sickingen” Nessler

- | 2093 — 8098 — | 4093 — 609 | — — Skating Wallz b Waldteufel
1094 | 2094 12094 3091 | — — — — — — Bridal wreath song from |, Freischiitz* ¢ Waeber
1096 | 2096 12098 | o096 | — — — — - - Mndem Apgot Polka | Tecocq
W97 | 2097 | 12097 | — — — — — — — Tyrolees acog from William Tell Rossiny
1099 | 2099 | 12099 | 3099 | 7089 | 4089 | 11089 | B099 | 6098 [ 0uaf | Mikade Waltz ; Bullivan
1101 | 2101 | 12101 | 8101 | — - — -_ — — Parisienne-Life Schottischa * Otfenbuch
1106 | 2108 | 12106 | 3106 | 7106 | 4106 | 11108 | 616 [ S106 | G106 | Blae Danube, Waltz , Joh. Strauss
1107 | 2107 | 12107 3107 | 7107 | 4107 | 11107 | B10OT | 8107 | 6107 Christmas-Bong *

— | 9108 | 12108 B108 | — — — —_ — — I am not lonely, Arie from Preciosn . Weber
1110 | 2110 | 12110 | 8110 | 7110 | 4110 | 11110 | 110 | 8110 | 6110 Invitation to the Waltz + Weber

— _ 12111 | 3111 — — — — — — Austrian Waltz ¢ Millicker
1118 | 2118 | 12112 | g2 | 7012 | 4112 | ;e | 7112 [ 81)2 | — | Morgenblatter, Walts , Jok, Straues
1118 | 2113 | 12113 | 3118 | 7148 | 4113 [ 11118 | 6113 | 8158 | 8128 | Duett from Trovators Verdi

1114 | 2114 | 12114 | 8114 | — — —_ - - - Song from ,Czar u, Zimmermaon® Lorizing

— | 2123 | 12122 | 8128 | — —_ — — — — Beautifal times, Song (ivtze

- — | 12124 | — [ 7124 | 4124 | 1124 | D124 [ 8124 | — Cloches de Corneville, Waltz. Flanguette
— | 2127 | 12197 | 8127 | 7197 | 4187 | 11127 | 5127 [ 8127 | 6127 | Hohenfriedberger March Friedrich L
1130 | 2180 | 12180 | 3180 | — — — - — — Don Cesar Murch Dellinger
1181 | 2131 | 12151 | 8131 | 7181 ° 4131 | 11131 | k181 | 8131 | 6181 | Lo Paloma, Mexican Song Yiadier

— | 2183 | 12133 | 3133 | 7i83 4158 | 11133 — | 8138 — Chorns from William Tell Rossini
1134 — 12134 | 8184 — 4134 — 134 | 8134 | €134 Die Poppenfee, Waltz Bayer

— | 2185 | 12138 | 3183 | 7186 | 4136 | 11136 5135 | 8135 [ — At the Worthia Sea Waltz Kosehat

— — — — | 7186 | 4136 | 11136 5136 | 6136 [ 6136 | Tell Meiodie for klute and Oboe Hozeini
1187 | 2137 | 12187 | 8147 [ = - — — — — Couctry-fair Walts *

1138 | 2188 | 121358 ' 3133 | 7138 | 4138 | 11138 | 5158 | 8188 — Pariser Binaugs-dMarch *

— | 2042 | 12148 | 3142 [ — - — — — — AMarch from ,,Der lnstige Krieg" | Strauss
1143 | 2145 | 121453 | 8144 | 7045 | 4198 | 11148 | 5143 | 8148 | 6143 The Bec-Ilouse March Sihueldc}'
— | — | 1847 | 3147 | 7147 | 4147 | | 5147 | 14T | 6147 | Intermieszo fow Casolicria Roeclicans Llascagni
16l | 2151 12151 | 3151 —_ —_ _— —_ — — Gayparone, March ]ll.}llbm@.l‘
1567 2167 121567 | 8187 71567 | 4167 | 11167 | 5157 | 8157 6137 HKussian Guards March Eglenbmg
1160 2180 12160 | 3160 7180 | 4160 | 11160 | 5160 [ 8160 6160 | Wenn die Iilitter leise rauschen, Wallz Song Lincke

1161 . 2161 | 12161 | 8161 | 7161 | 4161 | 11161 | h161 | 8161 6161 | My Girl Song Baker

1183 | 2163 | 12168 | 3163 | 7163 | 4163 | 11163 | 5163 | 8163 6163 | Rhods and her Vagodn Jouas

1164 | 2164 | 12164 | 3164 | 7164 | 4164 | 11164 | 6164 | 8164 | 6164 | The Queen of the Philippine Islands Rubena




B|D | F H E|M| O | R J T|Z2 Title | Composer.
Na. | No. No. No. | No. | Xo. No. No. | No. No,
1545 | 2165 | 312166 | 3165 | V165 | 4165 | 111656 | 6165 | 8165 | 6166 [ A Posy from over the Sen Jones
187 | 2167 | 12167 | 8167 | 7167 | 4167 | 11167 | 5167 | 8167 | 6187 Over the Waves, Waliz Rdtas
1370 | 2170 | 12170 | 317 FL70 | 4170 | 11170 | 6170 | 8170 | 61% Overtore Zempa, Herold
1172 | 2178 | 12192 | 3172 | 7172 | 4172 | 11172 | 5172 | 4172 | 6172 La Marseillaire, Naticnal Hymn Henry de I'Tlse
- - o - — - — |s180| — - La Czarina, Mazurka Gannae
- - . _ _ — — 5185 | 8185 | 6185 | Tounhduser, Song to the Evenming star Wagner
— — — — —_ — —_ 5195 | — - Salurdey acd Prduy .
— - — - — - - 6196 | — — OL | Bir, you'll have tu marry me now *
— — — — — — - bi%7 | — — There we memente when ono wants to be slone »
— —_ —_ — — — — B189 | — - Now wa shan't be long *
— — — — — —_ 11183 | o163 | 8183 | 6183 Meditation {Ave Maria) Gounod-Bach
1201 | 2201 | 12201 | 8201 | 7201 | 4201 | 11201 | 6201 | 8201 | 6201 The Briton’s Jubilee Pelham
- — — — — — — B | - - For one night only *
_ — —_ — — — — 5204 ‘When I'm knighted as 8ir Tom *
1204 P F 4201 | 11204 | 520¢ 1 ain't a going to tell Hurley
- —_ — 5205 Two little dimpled Checka 1 *
1208 — B208 Music-Hall Sisrs, Waltz | Kersten
1209 11209 | p209 Ach kdnnt ich noch einmal so lieben, Song " Aletter
1218 11213 | 5213 Do you know mother what 1 hayve dveamt | Kutachera
1213 11210 | 5214 Under the Victory-Banner, March v. Blon
1216 11216 | 5218 I know a eurt for which I pray 1 Radomineki
1217 11217 | 5217 Tiog-a-ling-a-ling |5 Harry Dacre
1218 L2108 ¢ 5218 Geisha selection 1 Jones
1219 11219 Y 5219 Washington Post, March | Sousa
— — 2] Bho was one of the early birds *
1224 11226 | 5225 Army March Nr. 107 1Tsuachild
1298 11226 buai Now dank we all oor God, Choral *
1429 11220 1 629 Ach bleib mit deiner Gnade, Choral *
1230 — 5230 Puppet-Waltz Bayer
1232 —_ 532 Wedding Serenade Kloge
1234 11234 | b234 The Lost Chord, Song Sullivan
1235 11235 | 5286 La Maseotte, Waltz Audran
— — — — - It's nothing to do with yon Everard
1239 —_ — — - Tatcho Rogers
1240 11240 | 5240 | 8240 | 6240 | Abide with me Monk
- — | o241 | s241 Onward Christian Soldiers Sullivan
— — be43 | BB | — Marche Lorraine L. Ganne
1260 11230 | 6250 7 2f Rock of Ages, Aria 'Hnstingsn
1281 11251 | 5251 21 Soldiers of the Queen Lealia Stuart
1252 11252 | D35 i “Star of wy Soul,* from Geisha Sidoney Jooes
1253 11253 | F2a3 2h: Chin Chin Chinaman ,, " da.
1254 112564 | 5304 i, Home sweet bome Bishop
1235 11255 | b2Ab 2 Our lodger's such a bice yeung wman Murray Baredly
1258 11266 | £2566 i Staring me in the face Murray and Leish
1267 11257 | B237 P The Penny-Whistler Fox
1258 11258 | 52A8 23 T'm off to Elondyke Freeman
1258 11238 | fuad | 5289 | 6050 Why did I leave my little back Room *
1260 1260 | 5260 | B260 | 6260 The little Mad'muiselle Stuart
1261 11281 | 5261 | $261 | 6261 She is the Belle of New York G, Kerker
— — 562 | 8262 | — Far from Cohoes, Song, The helle of New York do.
- 11263 | 6263 | B263 | — La belle Parisienne do.
— — b264 | 8264 | — They all follow me. The belle of New-York do,



B/D ¥ H E|M|0 R|T|Z Tiere, Compesor.
No. | No. Ko. | Fo. | He. | No, | No. | No. :
_ 7263 4263 11282 ' 5263 8265 | — The belle of New-York. Selection | G, Korker
1266 2266 7266 | 418G 11200 5266 8266 6768 | A eimple little etring, The circus Girl Caryll
1267 | 2287 7287 | 4287 | 11267 ' 5267 8267 | #2081 Queon of the Karth Pineuti
1268 | 2268 7268 | 4263 ' 11208 | 6263 82648 8 Let 'em sll come Honnor
1270 | 2270 7270 | 4270 ( 11270 | b270 | 8270 | 429 | Ruesian National Hymn 1 Lwoft
]) 3 | 2273 7278 | 4275 | 1127 | 6273 | Bays | 027d FPas de quntre ' Lutz
7276 | 421G [ 11470 | 6276 | 8276 | — Life foc the Czar, Mazurks | Glinka
72680 | 4280 | 11280} | 6260 | 8280 | — Waltz from ,,Eogen Onegio® ! Tachaikowsky
7284 | 4281 | 1194 | 5284 | B284 — May Waltz L Aletter
7288 | 4868 | 1198 | 5288 | 8288 | — Jesus lover of my soul Streatfield
— | 4269 5269 | 8289 | — The March of the Men of Harlech I hd
FHY L4360 | 11200 | B280 | 8290 —_ Ever of Thae, S8ong Hail
— | 4991 — 5201 8291 [ — From Greenland's Jey Mountains " DMason
— | aub2 — 6202 | 8292 | — The village Blacksmith Weiss
— | 4493 - 5203 | 5203 | — Rule Britannia Dr. Arpe
—_— - — | 4204 —_ 5291 [ gugq | Aunpels ever bright and fair, Sacred Song Handel
— - — —_ —  h302 A — Little Dolly Daydream * Leslie Stoart
12309 | 3309 | 7309 | 4309 ' 11309 , 6309 8308 Lost Happiness, Song Sprowscker
12314 | 5314 | 7314 | 4314 11814 , 314 8314 - G314 | Red Sarafau, Russian Song *
| 12840 | 3340 | 7340 4340 L1840 | B340 3100 G40 Grace et Coquetterie (Pus de qoalve) Grosa
12341 7 8341 | 7341 4341 ti341 | o341 8541 G wMignon" Graceful Dance Murley
12350 5350 | 7459 4358 11309 B339 K3 wCoquetierie’ Pay de quatre l.abadie
12860 3360 7300 4300 L1360 5360 s3G0 Absent-Minded Heggar Arthur Bullivan
Iddhl 360 TG 4361 11361 5361 8361 7 Ayn) Qra pro Nobis 3, Piccolomini
G2 11862 B2 g2 2 | The better Lmand Frederic H. Cowen
4368 11s63 s When the Heart is young Dudley Boclk
4364 | 11361 304 Off to Philadelphia Battison Haynes
4365 | 11363 8365 Killurney M. W, Balle
436G | 11866 &y Kathleen Mavourneen | F. Nicholls Crouch
4367 | 11867 B3T Over the Hills (Shop Girl) Jvan Caryll
12868 | 2368 | 7368 | 4308 | 11308 8163 Come Dback to Erin Claribell
g 12369 | 8369 | 7369 | 4309 | 11369 8369 Private Tommy Atkins H. Potter
370 935 [ 12870 ) 3370 [ 7370 ) 70 11570 E3T0 | 4550 Jack's the Boy (Geishs] Sidney Jones
1371 2371 | 14371 5 PRy i 11471 371 Old Brigade Odonrdo Barri
1872 9472 472 gz 572 Children’s Home Frederic H, Cowen
1373 | 2373 4373 | 11373 I Love's 0ld sweet Song J. L. Molloy
1374 | 2374 4374 | 11374 Darby and Joan " J, L. Molloy
1355 | 2387 4375 | 11875 Say ,An revoir® Harry Kennedy
1376 | 2874 4376 i Tom Bowlipg " Dibdin
1877 | 2477 4377 Promise of Life Frederic H, Cowen
1378 | 2374 4378 By the Fountain | Stepben Adams
1379 | 2379 37 9 Queen of mx heart from , Dorothey o el
1380 | 2350 ]1 180 H Lameralda W, C. Levey
138t | 23k1 11381 81| Toreador gong from Carmen Dliget
1382 | ayg2 2 Soldiers in the Fark | Moenckton
1383 | 2483 ! God bless the Prince of Wales 7 Brinley Richards
1384 | 2384 O weel may the Eeel Row | ITemery
1365 | 254 The auld House Nairne
1386 | 2346 3886 i hdhh Bonnie Dundae || Jiemery
1387 | 2487 55BT 7A8T : 8T Auld Robin Gray I| Loder
1388 | 2385 3388 | 7388 188 358 Robin Adair do.
1389 | 2380 3389 | 7380 | 4392 | 12389 389 | Annie Lanrie do,
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v | 12480 | 3890 | 7390 | 4390
2491 | Jasel | 3391 | 7491 | 4491
Ry | 1030 ) 8392 | Tyl | 4892
Ry 12343 | 8393 | 7393 | 4393
X 12593 | 8394 | 7584 | 4594
Lt | 3880 | 7395 | 4393
12446 | 3t 386 | 4396 i
17 TONT | 4397 | 11897
11188 7588 | 4498 | 11398
12439 7599 | 4399 | 11399
|2 Lin T400 | 4400 | 11400
T401 | 4401 | 1101
402 ) 02 | 4102 | 1104
8403 | 7403 | 4108 | 11103
2] 3404 | 7404 | 4404 | 11M04
4K 3405 | 7405 | 4405 | 1LdOd
ELH 8400 | 7406 | 4406 | 11106
UHIT 3407 | 707 | 4407 | L1407
*H\ 7408 | 4408 y-11:108
ok 7409 [ 4409 | 11409
200 410 | 4410 | 11410
wll ] 7410 | 4410 | 1141
Sq1d 7414 | a2 | 111
ulig 74153 | 4413 | 11418
HIRN] T4l | 440 | 11414
240 7415 | 4415 | 11410
2y TG | M | 11416
247 7417 | 4417 | 11417
A1 7420 | 4420 § 11420
M| T | 4491 ) 11421
LY i TA23 | 4423 L1123
Tdod | 4424 | 1142
TA27 | 4427 | 11127
T4498 | 4428 | Fi128
7429 | 4128
740 | 41380
EH RS NS
TART | BT
7438 | (1138
79 | 1139
73 -HIg
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7l | 4151
TG | A 1nG
708 | a8
7109 | 4139
THIL | 161
TR ] G
T3 | LG8
TiGE | LGt
K TIGH | R | L
12167 467 | 67 | 11T
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161 ) 8hit
atun ] 816h
D7 1 847

No,
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5391
6392
G393
G391
(G395
6396
6397
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G389
G100
G401
G W2
G403
G404
G400
G400
G407
08
GLog
4410
(L1381
G2
G413
G4
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Composer,

Mary, Kind and gentle is she
Auld Lang Syne

Caller Herrin

The Campbells are coming
Charlie is my darling
Cock of the North

Within a mils of Edinboro" Town
Ye Baoke & Braes

Scots wha hae

The Gay Tum Tit

John Andersenm, my Jo
Lily of Laguna

Linger Longer, Loo

The Chinee Dolly

014 Folks at home

Bay of Biscay.

Song that reached my heart
I dreamt that I dwelt in Marble Halls
Cujus Animam

Hallelojah (Blessiab)

Take Ileart

() rest in the Lord
Nazareth

Impudence Schottische
Bir Roger de Coverley
Dresdina

British Patrol

'A Frangess March

The Minatrel Boy

Qft in the stilly night

The (irl I left behind me
The heart bowed down
The old hundredth Psalm
Liberty Bell March
Honeymoon March

Nearsr my (tod to Thea
Funiculi Funicula

Overtore William Tell
Mimosa Wultz from (Feisha
The Haly City

Shop Wirl, Wallz

1 can't think ol nothin else but you
Whisper and I shall hear
Cavatina from Faust

For all Eternity

Air Louis XILI, Gavotie

I want yer, ma Honey
Lousiana Lou

Wedding BMarch

War March of the Pricats
The Anchor's weighed
nAlice where art thou"

Richardaon
Ilemery
Loder

do,

da,
"

Sterling
LoSer

Jones
Toder
Leslie Btuart
Sidoey Jones
Curr

L2

J. Davy
Julian Jordan
M. W. Balfe
Rossini
Handel
Kraksuer
Meodelseohn
Cherles Gounod
Alan Macey
Newton
Carl Malembarg
George Asch
P. Mario Costa
Stevenson

do.

*
M, W. Balfe
Wymann
Sousa
Roeey
Caloott,
Denza
Rossini
Jones
Stephen Adums
*

Harry Dacro

M. Vicoolomini
Honnml

Angelo Muscheroui
tinyy
Tempheton
Lienlio Stuart
M orvieluslanctin
Aledolsas i
Thaham

J Asche
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B|p|F|E|E/M|0|R|T K Titl | compeser

bl
Ko, | o, { No. | Ne. | No. | No. | Wo. | No. | ¥ [ Xo,
1469 | 2469 | 12460 | 3469 | 7469 | 4460 | 11469 | 5460 | 8460 | 6460 Mary Mary quite contrary Cuzyll
1474 | 8474 | 12474 | 3474 7474 | 4474 ' 11474 5474 | B4T4 | 6474 The High S:holl Codets Mareh Sousa
1478 | 2478 12478 | 3178 7478 4476 | 11478 . 5478 | 8478 | 6478 | Boak of the Molheriand ¥aa Tey Moncktun
1479 | 2479 12479 | 3479 7470 | 4470 | 11479 | 5479 | B470 | 6470 | (hine Sege Mun Soo Tuy 0.
1480 | 2480 12480 | 8480 | 7430 | 4480 | 11450 | 5480 | 8480 | 6460 | T.ang nf my home , Floradora® Stuart
1461 2481 12481 3481 | 7481 | 4481 | 11481 | 5481 | 8481 . 6481 Whea I leava lows  do, du.
1446 | 2486 | 12456 | 3486 | 74Y6 | 4368 | 11496 | 5486 | 8486 | G4R4 Trovators Mizerdre Verdi
1487 | 2487 | 12487 | 3487 | T4B7 | 44B7 | 11487 | AdH7 | 8487 | €487 do, GHpsy Chorus do.
1490 | 2490 | 12490 | 8490 | 7480 | 4499 | 11490 | 6499 | 8400 | 6490 Dandy Dan (Tbe Life goardeman) Slaughter
1490 | 8491 | 12491 | 8401 | 7491 | 4491 | 114810 | 5401 | 8401 | 619 Mearch from Aids Veardi
1493 | 2493 ° 12498 8493 | 7493 ! 4403 | 11493 | 6403 | B4us | Cau3 Carmen, Fontasie-March Bizet
1491 ' 2494 | 12404 | 3404 | 7494 | 4404 | 11494 | B0 | 8404 ' 6402 Frust. Soldiers Ckorus {ipunod
1195 2495 | 12493 | 3495 | 7495 | 4493 | 11495 | 5493 ' 8403  ¢463 Mignon. Enowest thou the Laud Themus
1496 2496 12496 | 3446 | 7496 | 4406 | 11496 | 6496 H4u8 | 6456 Aniny Walzer from ,,(hensonette" Dcllinger
1407 | 2467 12407 | 3407 | 7497 | 4447 | 11497 | 8497 | 8407 | 6197 Muoltke Alarch Frensse,
Lids | 2498 12498 3408 | 7468 | 4408 | 11498 | 5408 | 6408 | 6Ius Heil Europa, March v. lllon
1499 | 2499 12400 | 3400 [ 7499 | 4499 | 11499 — 8100 | 619% Wiener Biirger, Waltz Ziehter
1508 | 9308 19503 | 3503 | 7503 | 4503 | 11503 — 6303 | 6AOG Yerlornes Gliack, Wallz Gerschen
1504 | 2504 12504 | #4504 | 7h04 | 4R04 | 11504 — 8504 | Bart Walzertriume, Wallz Volleindt
1505 [ 2505 12503 | 3003 | 7005 | 4305 | L1305 8a03 | 655 Hocheeitslieder, Waltz Ed. Struuss
1306 1 2506 12506 | 5506 | 7506 | 4506 | 11506 — 5306 Golie Es war eig Traum, Wallz Eienberg
1307 2307 12307 © 3507 | 7407 | 4307 | 11507 —_ 8507 6507 im Lunde der Kastapien, ¢'b.-acterpitce e,
1604 250s 12308 4508 | 7504 | 4508 | 11408 — 5308 | 6508 Bébé roré from ,,Chansonette,’ FPolka Daliinger
1510 | 2310 | 12510 | 35310 | 7510 | 4510 | 11510 —_ 8610 | BA10 Serepata ,,Lave in Lillcness'* Machell
1011 | 2511 . 12511 | 36lL | 7510 | 451t | 11511 — 511 | 6311 Am Meor, Song Sehicbert
1512 [ uptz Vrgsie 3a12 | gx12 | 4512 | 1810 &1z | 6512 sténdchen don
1513 | 2513 | 12018 8313 | 7518 | 4513 | 11518 Kals | GAls Lurga ITindel
1614 | 2514 | 12514 | 5314 | 7314 [ 4514 ) 11514 —_— SA14 BAT4 thute Nacht da mein herziges Kind, Lied At
1515 | 2416 ° 12515 | 3315 | 7515 | 4415 | 11515 B3LA | B15 I would that my love, Song slondelasohn
1518 | 2316 12516 | 3616 | 7516 | 4516 | 11616 P6at6 | 6516 | Sweet Wiclet donse do enn Sorlsy
1817 | 2317 12517 | 8617 | 7517 45617 | 11317 —_— BB17 | 6017 Die Meistersinger, Preislied Wagnor
1518 | 2518, 19818 | 8518 | 7518 4BIS | PSS | — 5518 | 6318 | Die Walkure, Licheshed da.
1622 | 2320 | 12623 | 9522 | 7522 |, 4522 | 11592 — 8522 ALY Norma Ri‘llml
1523 | 2423 | 19523 | 8523 | 7523 | 4593 | 11528 — | 8328 6023 1'reciosn, Chorue and Dalett Weber
1824 | 2524 | 12524 | 3524 | 7624 | 4324 | 11524 — 8524 6524 Das Glockehen det Eremiten Nulll\urt
1625 | 2425 | 19525 | 3595 | 7523 | 4525 | 11p26 — BA2% 6325 Lea Millions d'Arlequin, $arenade Drigo
1626 | 2526 | 12526 | 85576 | 7626 | 4526 | 11626 | — | 8526 | 6326 | Vringer-Marsoh Alfredy

J.

|

I

f

1 ».
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¥ | Mo, | Noi | ®a | Mo : X .
~ \
Sacred. ;
w2 | aone | 1 Jnua S | TL02 | 002 | 11002 [ 5002 [ 8002 | 600 BLill night, holy night, Christmas SBong *
1{]21 L LA | oo | TULE | Qo2 | 11021 | 4021 | 8021 Charal Neundor
1048 | ZUS |.’048 1REL ] I 11iks | 2048 | BOAH O dn frohliche, o du selige, Christmaz Song *
1Ny | Quey | 12107 | 8107 11107 | 5107 | 8107 Christmas Song *
- — 1118‘% Meditation, Ave Maria G. Puch
[ B Now thank we all our {iod, Chural l *
1220 it ] Ach bleib mit deiner Gnade, Choral }u *
T2 3201 The lost Chord, Song | Sullivan
— — Onward Christian Soldiers Sullivan ™
1250 | H:250) Rock of Ages, Aria Hearinu !
- — — Jesus lover of my soal Strvadticld
— - | - Angels ever bright and fair Baed.1
j ; g6t I 4361 | Ora pro Nobis M. Ficcolomini
: G362 The better Land I'r. H Cowen
i 6372 Children's Home Fr. . Cowen
3 1igns 3353 God bless the Prince of Wales B. Kichards
2408 11408 g4us Cujus Apimam Lossiui
9 | g4an 3400 11409 6400 Hallelujah (Messiah) Handel
WL | 24 11411 n4ll O rest in the Lord Mendelssoba
Ti12 | 2412 11412 a3z Nazareth Gounod
1427 | 2427 11427 G427 The old Huondredtb Pualm Wyman
1430 | 24a0 11430 G450 | Nenrer my God to Thee Calcott
I I R 1139349 , B39 The Holy City SBteptien Adams
[EREIN -2 £ 11158 454 For all Klernity A, Aluscheroui
V Musi
ocal and Popular Music.
1012 | 2E | 12012 | 3012 ) TO12 1 a2 | 11012 8012, G012 After supper, ‘;Dng Lincke
101t | g | antd | 3014 | 7014 | 4rd | 11014 : 8014 GO14 D'ont he cross, Song from Oberatelgal‘ ! Zeller
1027 ) 37 L 1027 | 8027 | — 4027 —_ D27 | BO2T | GOZT Weddiog Song from ,,Lohengrm | R. Wagner
1053 | mgw | 2sH3@ | A038 | — 1038 | — - —_ Hausel and Gretel, Dancing Song Humperdinck
kT | gl | B a0l1 | Y041 11041 | 041 | 5041 | 68041 Tha last rose of summer F. v. Flotow
10 | 2eady | 12053 —_ — —_ — —_ Loreley ¥r. Silcher
t | o | s | suaG | 7006 11056 | D0pG | 8O Bloe hells of Scotland J. Jordan
e | oW | Jenu2 | 8002 | 702 1o | ooogd 806 (30d save tha Queen, National Hymn *
Tuitis {uia | 8003 | T068 13008 | Blisd BOBS Swedish-Song A
W7l LT 1 3074 | 074 11074 | pOT4 &4 Der ¥ogelhindler, Wie mein Ahnl il Zeller
lu7s G —_ — — — - — Edelweisa Peuschol
12 - — — — — ALl in the Black Fureat, Idyll | Eilenherg
It v TORO [ 080 LI0E) | s, RORG | — Swisy Sung Kaschat
il — — - — — —- scholtische P'eglow
S0 ' T, TOE8 | 4089 | Tioss | onsg | snag [ o8y Carnival of Venice N, I'ioaning
—_ 1+ TOUN Y 4090 [ 1090 | Susn | S080 ) — Song from , Ler Trompeter von Shckingen® Newsher
17 T _— —_ —_ - — — Uyroless Hong from Williwm Tell Keawini
— lef2e | G122 — — -— — - l eautiful times, Song o Lintas .
Thst P2058 | BLEL ) 7181 | 4131 | 11131 | 5131 | 8134 | ui3l l.a Puloma, Mexicon Song Vrmlier
110 iy | 8160 | 7160 | 4160 | 11160 | BIN0 | BIGU | GLUO Weun die Biktter leise musohen Walle S.ag | Linvhe
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B|D|F |H E u|o|rR[T|z Thie | comrene,
No. | o, | No. | No, | No. | No. | No. | No, | No. | Nu. f Girl ok
1| 12161 [ 8161 ' 7181 | 4161 | 11181 | 6161 B161 | 6161 My Girl, Sorg neker
Hg; g:gﬂ 1‘2123 8163 | 7163 | 4163 | 11163 | bl68 | 8163 | 6168 Rhodn snd her Poagadn . J{m;;s
1164 | 2064 | 12164 | 3164 | 7164 | 4184 | 11164 | 5164 | 8164 4164 The {Yoesn of Lhe ELilippine Irlunds Rubens
1165 | 4165 | 12160 | 8165 | 7166 | 41856 | 11165 | 5165 8145 | 6185 A Pul’y fz_\om ovar tl?u Ben fjoneu do Ille
172 | 272 | 12172 | 8172 | 7172 | 4172 | 11272 | 5172 | 8172 8173 Ta Marneilinlse, !\lahnn-l Hymn e‘nry @ B
— — — -_ — — — s — — Satordey snd Friday
- — — - — | 0205 | — — Twe liniy diwpled Cheeka ] .
12200 | 8209 | 7209 | 4209 | 11200 | 5209 | B20% | — Ach koaont ich noch eintusl #o linhea, Hong ! Alau.er. X
12216 | 8216 | 7216 } 4916 | 11216 | 6216 | 8716 6216 1 know » heact tor wieh 1 pray | }Evu]omms 1
— 8288 | — — - — — — It's aothing to do with yau © Kverard
240 | 8240 | 7260 | 4720 | 11340 | 5340 | 870 | m3 Avide with me ok
=] 2 0 24 2 : e wi Mon
]2:10 H-_ﬁﬂ 7& 410 — 6241 | 8241 Onl:;'nrd Christma Rnldiera - "SIJHIl_Vugtu‘n
2 2 7261 | 4251 | 11251 | 5251 | 8251 Boldiere of (ke Qacen A " leslic
]lg:-!?t‘.l{ gzg; 7222 4262 | 11263 | 0254 | Bune Blat of my Sonl fram wJeisha” . Sn]u:iy Jones
53 | 12453 | 3253 | v2n3 | 4263 | 11253 | 5253 | su53 Lbin Chin Chionman from |, Geisha Bl <
2264 #3564 | 7UDL | 4254 | 11204 | o204 | Beng Homa ul-qr:t Home ‘ l‘m I.O.[JJI
5 9e5n 256 ‘ 7200 | 42366 | M1250 | 5255 | 825h Our lodger's such 4 nice young Man : ]\'{u’b}- YI il
| usag 3356 ' 7206 7 4356 | 11¥66 | p256 | gong Slr.urmg me in tho face N urray Lo
L30T | 2¢bT 8207 7237 | 4257 | 11267 | buat | 8257 The Pgnny-“ hist)er |-‘f?n nan
1208 { 2258 | 8208 | 7208 | 4238 | 11268 | nuss | gosg ]':n nﬂrtD Kiondyke . -\'-hll
12589 | 2250 J2H9 | 7250 | 4250 | 11258 | 6259 | 820 F\_\ hy _dld 1 ]P:I.Vﬂ my litile Back-Room A
1260 | 2260 200 | 7260 | 4260 T 11260 | 50 | aug0 The little Mad'moiselle s u:ll' " rer
1261 | — — — | 726l | 4201 | 11261 | B2\ | Su81 Bhe is the belle of New-York i . 1\,
— — — — | 2] -- - gag2 | — Far from Cobocs Scng, The liclle of N, Y. da,
— — —_ — T265 | 4263 | 11263 B2 | — 1m belle Parisienne ) ,dnt._
1267 | @267 | 12267 | s267 [ 7265 [ 4267 | v1267 8267 | 6267 Qne'an of the Karth (Px::::l“:_
128 | w8 | opuid | B2G8 | 7oud | 4268 | 11208 B2GB | G20y Lat/ em al] come ‘ I‘wnﬂ'
1250 [ 2270 | 12270 | 8270 | 7270 | 4270 | 11270 | na 8270\ 4270 |  Hussian National Hyma P )
— | a0 — —- | 720 t [WEE U 8200 | — Ever of ‘I'hea Hung 3 I
- - — - — | budl | B2y | Frum [roeninod's Joy Monatains i Mason
| Z| =z — | = — | Bu82 | 8292 | _ 1 b yillsge Blaskymith Be:i: .
1998 | — |ames| — | — | 9298 | ez ) — | Bale Tieitangie, Lol Stuart
B - — | = — | o302 S30u | — Litltw Dolly Daydresr Frat
. 12408 ;i 7309 11300 | 5308 ¢ 8309 Lmst |lappinet, Hung pl:l\\ﬂb \
(E1ED 11314 | 8314 | 4311 Rad Herafan, J{ugs_r Soag 4 .
T3 11340 | o400 | B340 1emto el Canuetteric {Fus da qpatre) 1.2]35 Zullivan
T 11360 | 8360 | 8sGo Abzeat Mindeg Heggar ﬁld:' T
T34 11363 | H883 | 813G When tha heart in young Buﬁ_?}o" Hay nes
Fii64 1164 364 | Hiud (J!T to f‘hiigdalpi_u., Mu \I‘t:_ T
e 1 | S aany F.' Nicholle Crouch
TolG 1 13GG Kathlean Movoorpeen . N e
7367 11867 Over the Hills (Shop Girl) J -~"L”I1
il 11363 Come back to Erin {‘-lai'l tet. .
k] Private Tommy Alkine : I(?nei
1570 11870 Juck's the Loy (Geisha) ‘ O‘d:mrdo Barri
1571 Old ?rlglade L Sone | 3 Matioy )
[HiH) 7873 Love’s oid sweet Song | o
1374 7371 llJarh]r and J(.I!J.Iil‘ H. Kennedy ]
13575 7T Bay ,,Au revoir . e y
1576 w378 Y'uin 'Jinwlmg_ Fol owen
1377 T Promise of lifs .
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B Flml K M:0!R|T|2Z Title. Componar.
|
No. | No, | No. Fo. | No. | No. | No.
157 7476 | 4378 | 11478 | 4378 A B378 | 6378 | By the Fouutain 5t, Adame
1379 7379 | 4379 | 11379 | A378 ' &MY | 6379 Queen of my heart from Dorothey Cellier
7380 | 4380 [ 11380 | L3880 ; §3%d | 6380 Hsmeralda W. (. Levey
TAS2 | 4382 | 11882 | 038: 2| 6382 Soldiers in the Park . Mouckton
V384 | 4884 | 11381 6381 | O weel may the Eeel Row llemery
7385 11389 6383 | The auld Holse - Npirne
7586 11388 6356 Boraie Dundee Hemery
TI87 | 1887 11887 6387 Auld Robin Gray Loder
388 | 1388 11388 6388 | Robin Adair do.
T3BY | 4340 11388 6389 Annie Lmuria du.
THO0 [ 4390 | 11350 G390 Mary, Eind and gentle is she Richardsen
8 4391 ‘ 11381 6391 | Auld Laog Syne ' Hernery
4302 6492 Caller Herrin ; Loder
1303 ‘ 6393 | The Campbells are coming + do,
4394 6394 Charlie is my darling , do.
4300 6395 | ook of the North ) *
4396 6396 Within a mile of Edinboro® Town Sterling
5 4397 6397 Ye Banks & Braes Loder
1398 6395 | Seots wha hae N
120R | 5308 | 7899 | 4389 6309 [ The Gay Tom it | Jones
121000 | 3400 | 7400 | 21n 6400 Jobn Anderson my JJo ) Lodgr
12400 8401 | Fw07 | 4301 Gt Lily of Laguna Leslia Stuart
vz | 3402 ) 72 | 4oz ! 6402 1 Linger, Longer Loo ! Siduey Jones
T2 | 84083 | TWE | 4403 a0 The Chinge Dolly l Carr
1201 [ 3ded | FHF | 4404 G401 Qld Folks at homs *
124k | 3405 | 405 | 4105 6100 Bay of Biseay J. Davy
12408 [ 3405 | 7306 | 1108 6108 Song that reached my heart Julian Jordan
12407 | 3407 | 7107 | 4407 6407 I dreamt that 1 dwelt in Marble Hall ' M. W. Balfe
12010 0 3410 | 7410 1 4410 6410 Take Heart | Krasauer
TMHE3 | 4218 | 7413 | 4413 6413 L[opudence Schottische ' Alan Murey
124l4 [ 8114 | 7414 | 4114 64kl | Sir Roger de Coverley | Newton
12420 [ 3420 | 7420 | 4420 6120 | The Miustrel Boy | Stevenson
12021 | 5421 | 7421 | 4421 6121 | Oft in the stilly night | do,
12423 | 2423 | 1428 | 4423 I 6423 The Girl 1 left bebind me
12424 | 5424 ) TaRd | 1124 H424 The heart bowed down M, W, Dalfe
12434 | 3384 0 T4 a3 G4 Funiculi Funicula Denza
12449 | 3149 | 7449 | 4448 B448 | 1 can't think ob nuthin elsc but you H, Dagre
12431 | 8451 | 7461 | 2401 8451 Whisper and I shall Lear M. FPiceolomini
12461 | 3461 | 7461 | 4461 6161 | I wact yer, ma Homney Templeton
12062 | 3462 | 7462 | 4462 G162 Lousiana, Lou Leslie Stuart
12463 | 84635 | 7465 | 4465 6165 ¢ ‘I'he Anchors weighed Brabam
12167 | B467 | T467 | 1487 6467 “"Alice where art thou® J. Ascher
12169 | 8469 | 74+9 | 1469 LAY Mary Jlary guite contrary Caryll
B8 | T4YR | 4478 6478 Sopg of the Alotherland San Toy Mouckton
SI79 | 7470 | 4479 | ] e 6474 Chine Soge Man Ban Toy ) 0.
3480 | T4E0 | 4480 | T1HIED | 5480 | 8490 | 6480 Land of my home . Florodore Stuart
SH 4B | 448 | 1181 | B481 | 8181 | 6481 ‘When ¥ leave town ! dos
00 10490 | 5480 | 8480 [ 6490 | Daody Dac {The Life guardeman) Slaughter
101 | TS| —  C8all | 601 | Am Meer, Soog | Schubert
15 | 1ol | — f 8513 | 6614 | Largo | Handel
B4l a1l | — 8514 | 6014 | Gote Nacht du mein herziges Kind, Lied | Abt
45305 | 11010 — Bhln | 6510 Ich wollt’ meine Lieh’ ergdsse eich, Lied | Mendelssohy
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Title

Composer

L]
Comic.
Oh! 8ir, yon'll have to marry me now
There are moments when one wants to be alone
Now we shan't be long
The Briton's Jubilee
For one night only
When I'm knighted ss Bir Tom
{ sin't & going to tell
Ting-a-ling-a-ling
She was one of the early birds
Our lodger's euch a mice young Man
Staring me in the face
The Penny-Whistler
I'm off to Klondyke
Why did I leave my litile Dack-Room
The little Mad'moiselle
Let 'em sll come

Pieces from Operas and
Operettas.
Boceaccio Mare

h
Prayer from ,,William Tell"
Wedding Song from ,,Lohengrin®
Faust Waltz
Quintett from Martha
March from Taonhsoser
Aria from Martha
Prayer from , Freischiitz" )
Song from ,,Der Trompeter von Btckingen*
Bridal wreath SBong from , Freischite"
Tyrolese Song from ,William Tell
[ am pot lonely, Arie from , Precinsa®
Duett from , I'rovatore’
Sung from (‘ear and Zimmermion'
Choras from |, Willium "Uell"
Tell Melodis for TPlate & Ohoe
March from ,,Der lustige Erieg"
Intermezzo from ,,Cavolleria Rusticana'!
Overture Zampa
‘I'ionbgduser
(Feieha selection
Chin Chin Chinaman, from ,,Geisha*

LR B N

Dl‘cre

Murray Bareell
Morray & L&il{
Fox

Freemun

L

Stoart
Connor

v. Buppé
Roesini

R. Wagner
Gouvnod
Flotow
Wegner
Flotow
Weber
Nessler

Rossini
Weber
Verdi
Lortzing
Rossini
Hossini
Straues
Mpscagni
Herold
Wagner
Jones
do,



D F H K o T Title Compeasr
Ko, No. No. Ne. | No.
- 7261 11261 | 5261 | 8261 She ia the Belle of New-York &, Eorker
— 7262 — | B262 | 8262 Far from Oohacs, Song, Tha belle of N, Y. do.
- — 5264 | 8264 Thoy wll follow me, da. do.
— 7265 11265 | b265 | 8266 he Bella of New: York, Selaction do,
12266 7866 L1268 | DEGG 8266 A pimple little string, The Cireus Girl" Caryle
12260 TURO 11280 | 5480 | 8280 Wiz from ,,Eogen Onegin® Techalkowsky
12381 | ; 7381 11381 | 5381 | E881 Toreador, Song from ,,Carmen* Bizet
2 12437 | H 7437 11497 | 0487 8487 4 Overtare ,, William Tell* Koasini
456G 12450 4 1 7456 11456 ' D6 81506 5 Cavatina from ,,Pauat® Gounod
2468 12463 7463 11463 | b463 | 84G3 i46: Weddiog March - Mendelssohn
2404 12404 7484 11464 5464 | 9464 & 646 War March of the Pricsts de,
2486 | 12486 T486 11486 | 5486 | 2484 | 5 Trovatore Miserere Verdi
2487 | 12487 T4RT 11487 | b4BT ! 8487 do. Gipsy Chorm do.
2491 | 12481 7401 11491 | 491 | 8491 March from Aids dn.
2493 12493 7403 11493 | B423 | 8493 Carmen Fantasie March Bizet
2494 12494 7494 11494 | B494 | 84904 Faust, Soldiers Chorus Gounod
2485 @ 12495 7495 11496 | 5495 | 8495 Mignon, Knowest thou the Land Thomas
2406 | 12196 7498 11498 5496 | 9486 Anine Waltz from ,Chansonette” Dellinger
2705 | 12508 7508 1mos b — 2508 36bé rose from ,,Chansonette,” Polka do.
2517 | 12017 7517 11617 —_ 8017 Dlie Meistersinger, Preislied ‘Wagner
2518 | 12518 7518 11518 —_ 5318 Dis Walkiire, Lisbeslied do.
2522 | 12622 1522 11522 — Bal3 | 2 Norma Bellini
2623 | 12623 7623 11523 | — | BL23 | G5 Precioes, Chorus & Ballet Weber
Marches.
2004 1 12004 7004 11004 | GOO4 | 8004 Cadets Metra
2009 | 12000 7009 11009 | 5009 | 8008 Radetzky Strauss
2011 | 12011 7011 11011 | s01T | BOI11 Double Eagle J. F. Wagner
2015 | 12015 7016 V11615 | 3013 | BOLL Boccaceio v. Suppé
2016 | 120148 7016 11616 | 4016 | 8016 Wien bleibt Wien Schrammel
2024 | 12024 7024 11024 | 5024 | 8024 March of the Finland Cavaley Lange
2025 | 120256 7025 11026~ bows | 8020 Hipp, hipp, hurrah Kunoth
— —_ 12030 _— —_ —_ "Uhe Pstrol Mehild
—_ — — — —_ 6046 _ Austris Kunnth
040 | 2040 | 12040 —_ _— —_ — (oblins Eilenberg
— | 2044 | 12044 -— — — —_ Vienona Swallow Bchlsgel
— | 2047 | 12047 7047 11047 | bMT | BIMET Volontary March from ,,Feldprediger” Millscker
— 2050 | 12050 7060 11080 | hiXi0 | ‘BO0 March from ,,Taonhiueers Wagner
— — | 12067 — —_— —_ -_ Vienna Hearts Schild
— | 2069 | 12069 —_ -— — —— Deossaner *




BE|D K J M 0 j R | T I 4 Title | Composer,
No, | Ko Ko, | No. | Nn, | Na. | No. | No. "
1075 | 2075 7075 | 4075 | 11075 © 5075 | 8075 | 6075 | Torganer Friedrich der Grosse
— 2197 7127 | 4127 | 11127 5127 | 8127 | 8127 | Hohenfriedberger Friedrich JL
1130 2130 | - — — — —-— — Don Cesar Dellinger
1138 2138 , 7138 | 4138 | 11138 | 5138 | 8188 | — Fariger Einzngemarsch *
— 2142 [ — — —_ March from ,,Der lustige Krieg™ Stranss
1143 | 2143 T143 | 4143 1 11143 6143 The Bee-House Schneider
1131 1 2151 —_ — — — Gasparons Millocker
BT | 2187 12187 | ¢ 7107 | 4167 | 11157 G157 Ruesiin Guards March Eilenlerg
1915 | 2215 12215 | 3215 | 72105 4215 | 11215 - Under the Victory-Banoer Bloa
RS B 7219 4219 | 11218 G219 Washington Post Soosa
TR | 4225 | 11920 — Army March No. 107 Huuechild
—_ - - Marche Lorraine L. Ganne
' — — | 4289 — - The march of the men of Harlech *
7T 1417 | 11417 6417 'A Frangesa P, M, Cota
d5 7428 4428 | 11428 (425 [ Liberty Del} Sousa
' D 7420 4429 | 11429 6129 | Honeymaon Rasey
EUL] \ i3 4463 [ 11463 GG Wedding Mendelssohn
BH 7461 1 4164 | 13464 | B G484 | War March of the Prieels do.
BT | T4 T4 | a7 | G474 | The High Schoal Cadete Souea
3481 ! a1l 4481 | 114991 5 G491 Marel from ,,Aida* Verdi
R LR UL T T T I Y G495 | Carmen, Fantasie Merch lizet
BI07 | 7997 H87 | 11497 I [} G197 Moltka March Prousss
F108 140 | 4498 | 11488 ! 5 6498 | THeil Furopa v. lilon
3026 | 7326 | 4026 | 11526 6526 | Winzer Alfredy
N
I
Waltzes, ;
— | 200 | 12003 | 3003 | — — — — — - T'ales of paet times Faust
[ g 2000 | Vs | 005 7007 [ 4008 | 11005 - 5005 #00a | 6003 | Waves of the Danmbe J. Lyanovici
01 aos | — [ams | — |8 = — Espana Waldienfel
T2y 4023 - — — — — Wine, Woman :nd Song ' Stranss
1024 30t 4020 | 11029 5029 | 8028 | G0u9 | Fapet-Waltz } Ch. Gounod
KD 3030 4035 | 11085 5085 | 5085 | 6085 Wiener Blut | Straves
1000 3040 — | 1was | — — — Haneel and Gretel | Humperdinek
Loy 30— —_ — ands | — — My Queen b Couvte jr,
I 5 na o dnh L — — — — — — Swallow from Austria I Strauvss
— 261 [20G] MG - e — — — — — Carlotts 1 Millocker
I0H2 ol 2ot usd D — — — — - Lream Waltz ' do.
R [ I I TV T R — | = Skating Waldtenfol
Wtk g [ 12088 1 grmn | 4099 qoon o099 | 099 | 6099 | Mikado Sallivan
Vo l a108 j 12| i g | 4106 j 11100 ] 2106 | 8106 | 8106 | Blue Danyle Btraus




B|DP|F|H K| M| O T | Z Title. Gompurer.
No, | No. | No, | No. | No. | No. Ne. No. | No.
—_ — | 12111 j 8111 | = — - - —_ Austrian Milldcker
1112 | 912 | 12112 ; 3112 | 7112 [ 4112 | 11112 B112 _ Morgenblatter Joh, Strauss
_ — | 12124 | — | 7124 | 4124 | 11124 8124 | — Cloches de Cornaville Planguetta
1134 — 12154 3184 ) — 4134 —_ 8134 | 6134 Die Puppeofae Bayer
— 2185 | 12135 | 8185 | 7135 | 4135 | 11136 8136 _— At the Worthis Sea Kuschat
1137 | 2137 | 12137 — — — — — — Conniry-fair *
1160 [ 2160 | 12160 ' 8140 | 7160 | 4180 | 11160 8160 | 6160 Wenn die Blitter leise rauschen, Waltz Song . Lineke
1167 | 2167 | 12187 | 8167 | 7167 | 4187 | 11167 B167 | 6167 Orver the Waves i Rosmas
1209 | 2208 | 12208 | 82048 | 7208 | 4208 - 8208 | 8208 Mosic-Hall Stars Keorsten
1818 | 9213 | 12218 | 3213 | 7213 | 4218 | 11213 8213 | 6213 Do you know mother what I have dreamt Kutschers
1430 | 2230 | 12230 | 8230 | — — — — — Puppet Foerster
1935 | 2235 12236 | 3235 | 72856 | 4285 | 11236 82385 | $235 La Mascotte Audran
1280 | 2280 12¢80 | 3280 | 7280 | 4280 | 11280 8280 | — Waltz from , Bugen Onegin® , Tschaikowsky
1984 | 2284 12284 | 3244 | 7284 | 4284 {1284 53284 — May Waltz . Aletter
1438 | 2438 12488 | 2438 | 7438 | 4438 | 11488 | 8488 | 6438 Mimosa from Geisha Jones
1443 | 2445 | 12443 | 8443 | T448 | 4443 | 11443 8443 | 6443 Shop Girl *
1496 | 2496 | 18496 | 3496 | 7496 | 4496 | 11496 8496 | B496 Anpios, Waltz from ,,Chansonette'* Dallinger
1498 | 2489 | 12499 | 2499 | 7499 | 4499 | 11499 8499 | 6498 | Wiener Blirger Ziehrer
1508 | 2503 | 12508 | 8a03 | 7608 | 4,08 11003 8303 | 6603 Verlornes Glick Gerschon
1604 | 2604 | 12604 | 8504 | 704 | 45604 11504 8504 | 6504 Walzertriome Vollstedt
1506 | 2605 | 12606 | 3005 | 7606 | 4506 | 11605 8605 | 6505 | Hochzeitslieder Ed. Strauss
1506 | 2506 | 12506 | 3508 | 7506 | 4006 | 11506 8606 | 6500 Es war cin Traum Eilenberg.
S I ' 1
alon- and Characteristic
L)
Pieces.
— — | 12024 | 3088 | — — — —_ - Mandoline Serenade Forster
1034 | 2032 — — — | 4088 | — a5z | — Little Chatterbox, Mazurka Behr
1084 | 9034 | 12084 | 3084 | 7o8d | 4034 | F1034 B34 —_— Oloister bells, Lefébore Wely
1037 | 2087 | 12037 | 80371 — - — — — Blomenlied @, Lange
1074 | 2054 | 12054 | 3084 | 7064 | 4064 | 11054 8054 | 8064 Love's dream after the Ball, Intermezzo Czibulka
10468 | 2058 | 12068 | 3028 | — — —_ — — Becret love, Gavotte Reach
1069 | 2059 | 12058 | 3069 | 7069 | 4058 | 110569 8059 | 60BD Prayer after the Retreat i Bortniansky
1110 | 2110 | 12110 | 5110 | 7110 | 4410 | 11110 B110 | 611U Invitation to the Waltz Weber
1932 | 2282 | 12232 | 3232 — — -_— 8232 — Wedding Sorenade Kloss
1415 | 2415 | 12415 | 8415 | T4156 | 4415 | 11415 B415 | 6416 Dresdina Q. Malemberg
1416 | 2418 | 12406 | 3416 | 7416 | 4416 | 11416 8416 | 6416 The British Patrol . Asch
1459 | 2450 | 12459 | 44R9 | 7409 | 4450 | 11469 8459 | 54569 Air Louwis XI1}, Gavotte Ghys
1507 | 2607 | 125Q7 | 8Bo7 | 7607 | 4607 | 115607 8507 | 6307 Im Lande der Kastenien, Characterpitce Eilenberg
1510 | 2510 | 12610 [ 3810 | 7610 | 4610 | 11510 k10 | 6510 Serenade ,Love in Idlenee* Maobeth
1613 | 8512 | 12512 | 3512 | 7614 | 4612 | 11612 8612 | 8513 Stindchen Schubert
1624 | 8624 | 14A%4 | 3624 | 75624 | 4684 | 11584 B624 | 6524 Dus Glockehen des Eremiten Maillart
1686 | 4636 | 12620 | 3626 | 7525 | 4025 | 11526 8626 | 6626 Les Millions d'Arlequin, Serenade Drigo



Blp|F|E K M|o
No, | ®o. | No. | No. l Ro, { No. | Ne.
1001 | — | 12001 | 3001 | 7001 | 4001 | 11001
1010 | 2010 | 12010 | gol0 | — - -
1013 | 2018 | 12018 | 3018 | 7018 | 4013 | 1UHD
— 12082 | — - - —
1002 | 2012 | 12042 | 5042 —
1045 | 2045 | 12045 | 3045 | 7046 | 4040 [ 11040
1052 | 2052 | 12002 | 3062 | T05% | 4052 | 11052
1070 | 2070 © 12070 | 3070 | ¥070 | 4070 | 11079
1077 | 2077 ; 12077 | 3077 | 70%T | 4097 | 11077
— | 2084 12084 | 3ps4 ) 7084 | 4084 | 11094
1085 | 2085 12085 | 3085 | 70856 | 40856 | 11045
1096 | 2086 | 120096 | 3098 - — —
1101 | 2101 | 12103 | 3101 | — — -
1273 | 2273 | 12278 ' 3973 | TIW | 4273 | 11278
197G | w236 | 12276 3276 7278 1 4976 | 11278
IB41 | 281 11 3541 T1 4341 11441
1299 2359 12559 5308 79, 19 11
1508 © 2308 | 1uo03% 3508 . 7508 1G0B 11508
1516 2016 | 12316 | 3518 l 7516 1 4516 | 11516
i

R T 2 Title

Ka No. | No.

Various Dances.

5001 | 8001 | 6001 Blos Violets, Mazurka

— —_ - Flower Polka

b015 | B013 | 6018 |  Dendy, Bohottieche

Littls Chatterbox, Mazurka
— —_ -_ L'argentine, Mezarks

6046 | 8045 | 6045 Lore-Loetter, Polke

5052 | 8052 | 6052 The Polish Beauty, Mezarka
5070 | BO?0 | 6070 Carmen Polka

5077 | BOF7 | LO?? Fireman's Galop

5084 | B0B1 | 6081 { Champngne Grlop

JUB5 | BOBD [ — Cassnukes ride, finlop

— - _— apgot Polks

— — — Fursienne- Life, Sohottische
BIBO [ — — La (earina Mazurks

6273 | 8273 | 6273 | Pas de Quatre

TG | B2YG | — Life for the Czar, Mezurka

' 0311 B341 ' 6341 Mignon, Eagl. Ealaon [moce
2308 8844  ussd Loyuetterie , Mex ds yuatra“
— | 8508 . 6508 | Ruobé rose from ..0lbaasoneite, Polka
— | 8518 6316 | Urizelp, Noavella dunss de s

; |
| i
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Eilenberg
Ziehrer
Lincke
Behr
Ketterer
Ziehrer
Milldcker
(. Bizet
Hertel
Lumbye
Millbcker
L.ecoeq
OReubach
(Ganoe
Lutz
Qlicks
Morley
Laledie
Dellinger
Morley
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The artiéleon STREET MUSIC on p.284 prompted Member M.J. Foater to send the following extract

‘IOM NEW SCIENTIST 4 NOVEMBER 1955 «

LAST WORD ON BABBAGE
AND BARREL-ORGANS

Anwng the encomiums to the Gentle Com-
puter on ether pages. appropriate homage
hes already been puid ta the memory of the
sl who ~sacted it all—Charles Babhage,
mathematical visionary, inventor extra-
ordinary, genins cantankerous, and the
organ-grinder’s Public Enemy No. 1. Lake
Carhyle, his concentration was exlremely
sensitive to distracting sounds, ard he con-
tendad that a qoerter of his life's warking-
puwes was Justeoved by the audible puis-
ance of organ-grinders and  strest
masicisns performumg ontside his Touse ax
Ne, 1 Dorsel Sireet. London W.1.
He took np peiiliens agaiest them. com-
lained ta his MP. Lavigered rhe police to
arrest them, and once pursucd  fleetfooted
hurdy.gurdy man for a mile scross Landor:
hefore finding a constadle willing to run
him in. “He spoke,” a friend reporied
shostiy befure Babhage's death, *as if he
hated mankind i+ general, Englishmen m
particular, and (e English government
and srgan-grinders the most.”

The mejority of menkind, of course,
find Englishmen obnoxous, and it is only
nacural for any red-blooded tax-payer o
detest his gavernment. But the singlmg
oue of organ-grinders for oltimate abhor-
renwe 8 g croichet of surpassing whim-
scality. And. in Charles Bahhagze. rtrepre-
sented & mns wprafessional misdi ectien
of spleen. His destiny wa: wucloubtediy
wielding the lard-Madder when it con-
trived the ironic spectacle of the greur
srophei of thearetical sutomation chasing
it:r(:trrl his own doorsiep the operators cf one
of the few existing, practical applications
of autoraation.

The barrel-orgar, coming dowr from
the music-box and first used in churches
m ihe early sighteembh century. was one
of the earlicst exemples of 8 programmed
machine. From power applied 1 & single
shalt, it oontralled reciprocaring bellows,
selected the pipe to be played, and
blew air thruugrl iv at the appropriate
poin in tme. The programme was stored,
as m today’s computsrs, ¢n a drum, not
yet magnetic but made of wood and set
with pins of varying lengths which, as the

Note the 'cart-before-the-horse! historical note in paragraph 4.

drum miried, soluated the pipe valves.
lugumnusly packaged in portnble farem,
and %memﬂy aperated by an Tralan, the
harrel-organ developed into the hurdy-
gurdy or Babbnge-baiter.

itz programme-storing drum  would
cegm to be a forerunner of the pin-whecl
mechanism of tw-day, the device by which
contact pins ars taised as required on Lhe
suter circumlerence of a tme-controlled
wheel, and which serves as the basic
mEsnsry-umit in many types of mnvey'mf‘
sorting and selecring mechines. Pardy
becouse he aliepated hiz political patrons,
partly becuuse he upset bis engineer, and
perhags becsuse he spent so much time
chasing nrgan-grinders out of [Torset
Street, Charles Babbage never finished
vither his difforence engine or his anaiy-
tical machine. He seemed ta have relied 1n
his niechanisms meinly on the contmuous
meshing of rogs. Who kmows, had he
softened his heart 1o a burdy-gurdy can,
ssked him in for a drink arcd 1aken a look
inside his bated oac-legeed box, he might
have spotted the principle of the embryo
pin-wheel and finished both his projects?

mmmmwwmmmmmmwmm@mm P R AL NPT IEPNERIER) PRI EPWETRET LA LA

Book Review

WPUT ANOTHER NICKEL IN - An Illustrated History of Coin~Operated
Pianos ang Orchestrions” by Q. David Bowers, Vestal Press, Vestal,

New York, 515. It was & female pop-singer named Teresa Brewer who

used to sing a dirgs during, I think, the late forties called "Put Ancther KHickel In".
the record, the next lines went:

music, music".

"In the Nickelodecon.

For

All I want is loving you and music,
Without delving inte the moral turpitude of this requirement, I wonder how

meny of the teenagers who tunelessly whistled the melody or tried to mouth the words were in
any way aware as to what s nickelodeon happened to be. Or, come to that, arpreciated that
the word is a genus for a variety of fascinating coin-operated irstruments which range from
large Regina musical boves to the orchestrion, socme of which were as large as a small house,

Q. David Bowers is no long-heired fuddy-duddy. This youthful enthusimst has tacklied
his baok with incredible gusto and his genuine love of these instruments has resulted in a
book of exceptional quality and great interest. ie deals capably with the invention and de—
velopment of the Crchestrion from its origins in the Black Forest to its improvement and ex-
treme perfection in Americain the hands of Welte {a subsidiaryof the inventor) and Wurlitzer.

There is a large section devoted to the Anerican electric piano and orchestrion indust-
ry which is copiously illustrated with originsl advertising copy and many, cany pictures of
excellent quality showing complete instruments, technical details, workshops and so forth, &
good proportion of this book is devoted to Wurlitzer, but this is not detrimental since ac
little remains known today — let mlone recorded - of the massive range of wechanical music-
al instruments turnmed out by this huge organisation. aAmong them were such oddities as the

mechanical banjo and the coin-operated harp. Hot that America is favoured exclusively, for
there is representative material on Imhof, Gavioli, Frati, Popper and others. I was anused
to see that electric light advertising was fitted beneath the wings of an aercplane in the

late twenties and the ad. message was spelled out by holes in a player—-piano-type roll!

This is an outstanding contribution to the biblicgraphy of mechanical music marred on-
ly by one seemingly characteristic failing of American books — a total lack of an index.
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Fz E I 0lland is a comparatively small country, and yei
e CC rd it has numerous attractions characteristic to id

e and in which it abounds. For the enthusiaat of
v mechanical musie, the Dutch are famed for thei:
street organs, colourful, gaily-decorated Rococo facades

i concealing a multitude of mechanism -and all mounted or
e by a 3-wheeled hendcart of almost ridiculous diminutive-

Ao [ ness. A very recent L.P. released on the Vocalion
W memened 1abel is "Dutch Band Organ", mono only VA160172. Apert

from a most distressingly "with it" text onh the aleeve,
- which I found largely unintellibible, this is one of the brightest disca
¥ou. could wish for. I managed to adduce from the sleeve notes that the
rolis for this organ are rerforated by a prominent Amsterdam aclicitor
who does this as a spare-time hobby. The recording is mede in & studio
which lends a pleasing resonance to music which tends te sound a little
weok in the open air. There are six tunes to each side ineluding the
ever-popular "Wonderful Copenhagen”, "Did You Ever See A Drean Walking?",
and "Whatever Will Be Will Be", This rollicking organ deapatches each
one with subtle panache and, for the disc musical box follower, ends its
programme with the march "Under The Double Eagle", s0 popular with the
Leipzig lady disc-punchers in the 1880's, The sleeve relates that the
organ recorded is "The Pride of Amsterdam” - the best of them 211, I anm
inclined to go along with that.

The cafe piano of the first decade of this century remained largely
urknown in this country. Perhaps the English took their refreshments in
& more refined environment than other nations, for the Americans had the
nickleodeons and the Germans their orchestrions and Hupfeld Dea-Violinas,
The French and Belgians had mechanical pianos which played music from &
pinned barrel. The pianos usually had percussion effects added for good
measure,  Decca has released a dise of one such instrument, "01d Belgian
Cafe Piano Tunes" (mono only DFE 8629) is a 45 r.p.m. recording of sn in-
strument made in Italy by the Rossi fimm who elso made gtreet pianos over
here {vide Rossi & Spinelli). This pianc was rebuilt by Oscar and Leonard
G¢ryuonprez of Ghent before being sold o George Cushing at Thursford, Nor—
folk, This is a good record of catchy tunes on a well-restored instrument
but one wonders if perhaps the full programme of eight tunes is nota lit-
tle cloying. 4nd, oddly, the tunes remsin un-named.

Dating from the same period is the Carl Frei Concert Organ, recorded
on Decca IK/SKL 4741 (mono/sterec), Restored in Waldkirch, Black Forest,
by Carl Frei Jnr. as a 112-note keyless organ, it now belongs to George
Cushing. The 13 tunes, all expertly arranged by Carl Frei, show off to
perfection this instrument which has over 500 pipes. The standard of the
recording is particularly good ~ no mean feat with a fair organ, §§
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British f'atents

for Automatic Musical Instruments

INTRODUCTION

THIS LISTING has been compiled by The Editor from the Lidrary Records of the Patent 0ffice,
london, and relates to Letters Patent Granted, Applied For or Provisionally Protected. The
list gives the date, patent number and patentee falth sssignee where relevent) and brief de-
teils of every entry recorded in the Patent Office archives relating to Automatic Musical In-
atrumenta.

The system of patent numbering presents some confuaion as, from 1617 to September 1852,
a continuously numbered sequence up to No. 14,359 waa used, From October 1852 to 1915, the
sequence waa numbered from "1* annuelly and thus it is necessary to know the year of patent
88 well as the number, From 1916 to date, patents have been numbered agonsecutively and con-
tinuously etarting with the number 100,000,

PART ONE
Year | Date Pat. N9 Patentee Brief Descriptioh

1694 | 20 Det.| 337 George Joyce & Peter East | "A certaine instrument which applied to clocks,
organs & any other key instrument .... will
cauae the same .. to play any .. tune,. and is
alterable to any alr ¢r tune in-half an hour by
any person, (tho noe master of musick) without
changing the instrument”

1731 | 1% Apr.| 527 Juatinian Morse "A new organ... which any persom, tho' unskilled
in musick, may be taught to play.... entirely
without rowls or barrels... the musick being
pricked on both sidem of half-inch wainacot,

8 or 10 psalm tunea being contained on a board
about the size of a sheet of paper, and worked
by clockwork,,.*

1789 | 8 Dec 1712 George Godfrey "New invented temborine, tabor or drum, and pips
"eene the same in pr to s barrel orga.n{'.
1801 | 27 Jan | 2468 John Longman "lmprovementa in the comstruntion of barrel or-

gans"., A circulsr plate is used to comnect the
barrel and key-frame to prevent reverberation.

1811 | 9 Sep 3487 John Chancellor "A mechanical musical instrument ... applied to
clocka and other kinds of wachinery", 12 vibra-
tory bara hit by hammers from & pinned barrel
or cylinder.

e

1814 | 1 Now 3843 | Jemes Longhurst "eolian organ or barrel organ with a self-
acting swell®
1829 | 19 Jun | 5802 Francis Day & Auguet "A new atop or set of substitutes for pipes to
Munch the organ or other instrument, suck aa ... the
barrel organ”,
" 11 Aug | 5831 Thomas Hall Rolfe "Improvementa on the self-acting pianoforte®. A
method of piniing barrela to play soft and loud,
1846 [ 29 Aug 11359 | Alexander Debain levice fitted to keyboard of an instrument which

Playa wooden planchettes having projections when
a4 handle is turned. Callqd the Antiphonel.

1 (Ta be continuad)




QS?BLAC KAMOOR automaton

dalights of a doll's house and’the pleasure at
details and furnishings. Models of human form are likewise to be met with
and here we are concerned the automata — figures which move. Chapuis
. traces moving replicas of human form down to the ancient Bgzyptians and the
" references to such ini the.classics are legion, In recent years - those em~
- braced by the musical box era - one perticularly popular form of amtomaton
has been the blackamoor or negroid.

On the facing page is a piciure of such an instrument. Approximate-—
1y 28" from head to toe, the figure incorporates four separate movements,
the plucking motion of the right hand, the movement of the head from side
to side, the movement of the head up and down, and the movement of the lo-
wer jaw., It is fitted with a small two-air musical movement., Dressed in
o scarlet coat, it is altogether a delightful piece. (Courtesy Mem.G.Webb)

ANTIQUITY

l'I'h,a word 'antique' has come in for much misuse, particularly in connecti
lwith musical boxes. The following sets out the true definition of the te
AV R e T A SR W e 6]

|
;FRANCIS BACON once said that antiques were | These criteria are not inviolate,

“some remnants of history which have casually e iy o
escaped the shipwreck of time,” and the dictionary |which are sull warm in their

2 * : graves if not alive and smiling af
would agree. But for a piece of furniture to be old is | 5\ Credibility, They are sold as

not sufficient to earn it the ;l;tiques.‘andhare I:-elvcred as suc‘::l,
1 1 = . people who believe that the
title of antique. made prior to the year 1830. e L L akutin Hemever: thely

Like the automobile, there is ‘The, only legal definition of the | i rakes arise from the common
la time in history after which :"h:"‘(’: :3““‘1“'5‘_&"5 t?;ozf J{"ﬁ“ﬂ.u;: !)elie;ﬁtb_it tr;ub; of the last century

e K ustoms regula i is sufficient, and also from fraudu-
classification, like that of countries:— lent tramsactious of a few decades

veteran, may not be made. T AmEriCa ......ocvoene pre-1830 | ago, the materials of which are
The regulations laid down by the,| , Canada ................ pre-1847 still, and often vehemently, con-
promoters for the conduct of the [* ' The Continent ....... pre-1866 | sidered to be of antiquity, Many

Antique Dealers’ Fair provide | The British Customs tariff states | a dealer has had to tarnish ¢
“that all articles are 1o ‘be | that antiques over 100 years old | glow on a family’s treasures w
authentic antiques of the period | 'will ba admitted to this country | they have beeén proudly displ

they are represented to be, and | free of duty. before him.

THE PICTURE ON PAGE 354 is of a long Thibouville-Lamy cylinder box playing
eight airs on a fairly coarse comb. The characteristic winding crank may
be seen in this view. Next to the serial number is stamped the unidentif-
jed initials 'S.W.' in an oval. By courtesy of Member Graham Webb.
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THE ABOVE TUNz SHERT appears on a small cylinder musical box belonging to Memb=
er Crahan Webb. The tune sheet shows a striking resemblence to one produced by
Dawkins and shown on p. 262, and also to one style of Bremond. Can any Member
identify this maker with the initials B.S. and the triangle-and-striker motif?
A R AN R R S NI RO R A A M N R AR R
Gerry Planus (Antiques Mechanical) of 567, 0ld Kent Road, London, S.E.l, writes
It is with regret that due to lack of demand I must ask you to notify Members
that I shall no longer make or supply Endlesses, Gears, Genevas &c, and that I
have disposed of all stocks of musical box spares. The only item I shall etill
supply is Polyphon Dampers.

D. E._ Lubbock, "Coniston'", Hawks
Hill, Leatherhead, Surrey, says:!

- Letters to the Editor

On page 24 of the Christmas, 1964 (Volume 1) issue you showed pictures of a box
with a tune sheet ha