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I had j u s t begun c o l l e c t i n g when I f i r s t 
l ieard the name o f John E .T . C l a r k . I r e a d 
h i s book. G e r r y P lanus s a i d t h a t one day 
he would take ne to see him at h i s M i d d l e -
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the C l a r k e y t h a t he was to become to a l l 
s < ® w ® ^ o f us who knew him p e r s o n a l l y . H i s humour 

h i s w i t and h i s f u n d o f knowledge earned 
r e s p e c t , f r i e n d s h i p and a d m i r a t i o n . He l o n g e d to l e a v e London and l i v e 
p e a c e f u l l y i n h i s home coun ty of Warwicksh i re and f i n a l l y he d i d move out 
o f town i n t o h i s own bungalow a t B i d f o r d . When p o s s i b l e I would make the 
j o u r n e y to S t r a t f o r d - o n - A v o n , and thence a l o n g the w i n d i n g l a n e s to B i d -
f o r d to be g r e e t e d by a broad smi le and a d e e p , m u s i c a l c h u c k l e - Clarkey. 
These a r e my p e r s o n a l memories o f h im. In s p i t e o f f a i l i n g h e a l t h , many 
o f us met him a t S o c i e t y m e e t i n g s . Suddenly he i s gone f rom u s . What i s 
there more to s a y o t h e r than t h a t we s h a l l a l l miss him v e r y much. 

# A S U C C E S S F U L T R I P T O T H E S T A T E S 
Mr. Be Vere Green r e t u r n e d f rom the U n i t e d S t a t e s i n September h a v i n g 

a t t e n d e d the annua l m e e t i n g o f the Amer ican Music Box S o c i e t y I n t e r n a t i o n ­
a l . He d e l i v e r e d h i s l e c t u r e on Dampers wh ich our Members r e c a l l was a h i g h ­
l i g h t o f our May m e e t i n g . T h i s a roused c o n s i d e r a b l e i n t e r e s t . As w e l l 
as e n r o l l i n g seven teen new Members - and a s p e c i a l g r e e t i n g he re to thest 
e n t h u s i a s t s S t a t e s i d e - he has brought back w i t h him some 200 p i c t u r e s . 



some magazine m a t e r i a l and t a l e s o f wonder fu l h o s p i t a l i t y ex tended to him 
and M r s . de Ye re Green by ou r Amer ican c o l l e a g u e s . He has p r e p a r e d an 
a r t i c l e , c o n t a i n e d i n t h i s i s s u e , and many o f h i s p i c t u r e s w i l l be p u b ­
l i s h e d i n due c o u r s e . 

• D A R K D E E D S O F T H E P E R M A N E N T W A Y 
I t has p r o b a b l y passed u n n o t i c e d by many t h a t t h a t g r e a t N a t i o n a l 

i n s t i t u t i o n , B r i t i s h B a i l w a y s , has c e a s e d to e x i s t . I know t h a t t h i s i s 
an i m p r e s s i o n r e c u r r e n t d a i l y on e v e r y suburban p l a t f o r m when the 8 . 2 0 
d o e s n ' t a r r i v e on t ime , bu t I 'm no t g e t t i n g a t t h a t . I 'm g e t t i n g a b i t 
deeper i n t o the b u s i n e s s . Wi th the r u t h l e s s s l a s h i n g o f those romant ic 
c r e s t s f rom the l o c o m o t i v e s - no l o n g e r s teaming g i a n t s a t t h a t , but b u r ­
b l i n g d i e s e l s - they have been r e p l a c e d by a n e n i g m a t i c t w i n - p o i n t e d y e t 
oppos ing arrow no doubt i n d i c a t i v e o f u n c e r t a i n t y and d i r e c t i o n a l i n d e ­
c i s i o n , B r i t i s h Ba i lways has become B r i t i s h R a i l . The nex t s t e p i n t h i s 
s t r e a m l i n i n g w i l l , no d o u b t , be to ' B r i t R a i l * . How supremely t h a n k f u l 
we shou ld be t h a t those n a t i o n a l i s e d c h i e f s e l e c t e d to s p l i t the words i n ­
to second s y l l a b l e s o the rw i se we might have had ' T i s h W a y s ' . That would 
have been the f i n a l i n s u l t - the tweak to the t a i l o f the o l d L .H .S . l i o n . 

The new London boroughs , t o o , have a l a r m i n g emblems which a r e so 
s u r r e a l i s t i c a l l y modern as t o be m e a n i n g l e s s . Gone i s the h e r a l d i c b i t s 
o f ' l i o n rampant and th ree f l e c h e s d e x t r a , one s i n i s t e r ' . J u s t l i n e s and 
b l o b s . Henry Moore s t u f f . A t l e a s t when P o l y p h o n ' s g i r l , d e l i c a t e and 
f e m i n i n e l y c l a d i n r i c h r o b e s , h e l d h i g h h e r wreath o f r o s e s , we a l l knew 
what she was on a b o u t . Even t h a t dog i n the l o u d s p e a k e r meant someth ing . 
But t o day ! W e l l , the l e s s s a i d the b e t t e r ! A g a i n , take the new highway 
s i g n s . E n i g m a t i c , t o o ! I found one i n the h e a r t o f London the o t h e r week. 
By a h o l e i n the r o a d . T r i a n g u l a r i t was, and showed a man hay-mak ing . 
Load o f r u b b i s h i f you ask me. Might as w e l l c a l l o u r s e l v e s the Mus Bo 
Soc and have a s y m b o l i c l e n g t h o f m a i n s p r i n g as our badge. J u s t as g o o d . 

• H A R K T H E H E R A L D A N G E L S C L A N K 
My n e w l y - a c q u i r e d Po lyphon c l o c k has j u s t p l a y e d 'Hark The H e r a l d 

A n g e l s S i n g ' which i s as good a r e a s o n as any f o r assuming i t to be C h r i s t ­
mas once more. Have you e v e r met one o f those p e o p l e who use the grand 
p i a n o to d i s p l a y t h e i r Chr i s tmas c a r d s ? The f a r - s i g h t e d p e s s i m i s t w o u l d , 
I f e e l , l i v e i n d read o f the a r r i v a l o f the p i a n o tune r a t such a t i m e . 
Went v i s i t i n g the o t h e r day and saw a worthy gent whose Po lyphon was b e ­
decked w i t h c a r d s . H e l l b e n t on p l a y i n g me h i s l a t e s t d i s c f i n d , h i s w i f e 
had to s i t t i g h t w h i l s t h e r complex web o f wool and f a n c y s t r i n g was c a s t 
to the f l o o r , c a r d s to b o o t , i n o r d e r t h a t the a r c h e d door c o u l d be o p e n ­
e d . Me? I use a p i e c e o f s t r i n g between the w i r e l e s s s e t and the knob 
on the r e c o r d p l a y e r . T h a t ' s much w i s e r , but you see I am a prudent s o r t 
o f chap and - excuse me - t h e r e ' s someone a t the d o o r . 



Would you b e l i e v e i t ! I t ' s the wretched c h a r a c t e r nex t door w i th a 
r e c o r d ' he wants me to p l a y on my gramophone! W e l l , t h e r e ' s n o t h i n g f o r 
i t - I ' l l j u s t have to use the p i a n o . E h , anyone got a p i a n o ? 

N e v e r t h e l e s s , I j o i n w i t h our P r e s i d e n t and Committee i n w i s h i n g an 
e n j o y a b l e Chr i s tmas and a r e w a r d i n g New Y e a r upon you a l l . 

• T H E P E R I L S O F P U B L I C I T Y 
Bruce Angrave had the a g r e e a b l e e x p e r i e n c e of b e i n g w r i t t e n about i n 

"WOMAN" the o t h e r month. I t must be e x p l a i n e d t h a t the i n s a t i a b l e r e a d e r s 
o f t h i s magazine who g l o a t ofer the f u l l - c o l o u r , whole-page p i c t u r e s o f a 
p l a t e o f l i v e r and bacon and take more than a p a s s i n g i n t e r e s t i n those 
k i s s p r o o f c o s m e t i c and g i r d l e a d s , a re a l r e a d y aware o f the e x i s t e n c e o f 
B r u c e . He i s a r e g u l a r c o n t r i b u t o r to the p a p e r , h i s c a r t o o n s b e i n g one 
o f the more r e a d i l y a s s i m i l a t e d i tems c a p a b l e o f male u n d e r s t a n d i n g . 

When Godf rey Winn v i ­
s i t e d B r u c e ' s house 
i n London, W.5, he 
wrote a l l about B ruce 
(two pages o f i t , i n 
f a c t ) r e v e a l i n g a l l 
h i s innermos t s e c r e t s 
and h i g h l i g h t i n g h i s 
i d e a l s . B ruce has 
s i n c e r e c e i v e d seven 
p r o p o s a l s o f mar r iage, 
a few o t h e r i n t e r e s t ­
i n g s u g g e s t i o n s o f 
b r o a d l y s i m i l a r c o n n o ­
t a t i o n and an i n v i t a ­
t i o n to judge a beau ty 

c o n t e s t . He says h e ' s d e c l i n e d the l o t ! M e n t i o n was a l s o made o f the Mu­
s i c a l Box S o c i e t y . The a d d r e s s o f "WOMAN" i s p r i n t e d i n e v e r y i s s u e . 
D o n ' t a l l r u s h 
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• C H E E R S F O R T H E G O O D O L D B L O W E R 
On h i s r e t u r n f rom the S t a t e s , Mr . de Vere Green r e c e i v e d a t e l e ­

phone c a l l f rom Mr . Gu iness i n New York . Mr . Guiness s a i d he wanted to 
h e a r the A e o l i a n O r c h e s t r e l l e s o , w i t h r e c e i v e r on i t s s i d e on the t a b l e , 
the organ was p e d a l l e d f o r f i v e m i n u t e s . In r e t u r n , Mr . Gu iness p l a y e d 
h i s L imona i re f a i r o rgan i n New York f o r f i v e m i n u t e s . I r e c k o n t h a t , 
somewhere t h e r e , a r e a few ' f i r s t t i m e s ' to be i n c l u d e d i n the nex t e d ­
i t i o n o f t h a t Book o f Records b y , ahem! , G u i n e s s . . . . (no t a Member!) 

ARTHUR W. J. G. ORD-HUME 
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0 T H E N A M E JAQUET DROZ must be a c c e p t e d by s tuden t s o f automata as b e i n g 
synonymous w i t h t h a t s u b j e c t . T h i s remarkable f a m i l y was r e s p o n s i b l e f o r 
the c o n s t r u c t i o n o f some o f the most a s t o n i s h i n g automata e v e r c o n c e i v e d 
and o f these the famous th ree s u r v i v o r s a r e i n the N e u c h a t e l Museum, G e n ­
e v a . These a r e ' The W r i t e r ' , ' The A r t i s t ' and ' The H a r p s i c h o r d P l a y e r ' . 
A l l t h r e e o f these have been f a i r l y w e l l documented and a r e o f t c l a s s e d 
as wonders o f the w o r l d o f i n g e n u i t y . What i s n o t so w e l l known i s t h a t 
there was a f o u r t h automata to t h i s i n c r e d i b l e g r o u p . T h i s f o u r t h mast ­
e r p i e c e i s ment ioned i n p a s s i n g by Chapu i s i n h i s b o o k l e t i s s u e d by the 
museum on the th ree automata r e f e r r e d to e a r l i e r . However, t h i s p i e c e , 
c a l l e d ' The G r o t t o ' , has no t been seen n o r h e a r d o f s i n c e i t s l a s t r e ­

c o r d e d r e f e r e n c e i n 1787. To the 
b e s t o f ou r knowledge, 'The G r o t t o ' 

/ / m r r p r » / ^ v m m i ^ \ W has n o t been d e s c r i b e d o r i l l u s t -
± f~| h . \^TJ\\^) 1 1 r a t e d i n any modern work on a u t o ­

mata - i n d e e d , the m a t e r i a l f rom 
wh ich t h i s a r t i c l e i s c o m p i l e d i s 
d a t e d 1775• The M u s i c a l Box S o c -

b y J a a u e t D r o z i e t y o f G r e a t B r i t a i n i s g r a t e f u l 
J " f o r the o p p o r t u n i t y to p u b l i s h 

t h i s a r t i c l e wh ich has been c o n -
by Madame Diane Perrot t r i b u t e d by Madame Diane P e r r o t . 
4, Athenee, Geneva, Your E d i t o r had the honour o f 

Switzerland m e e t i n g M. D iane P e r r o t , t o g e t h e r 
; w i t h Mon. A l a i n e P e r r o t - a d e a ­

t h e l o n g l o s t a u t o m a t a 

i 

m m ^ m m m m m W m ^ e n t o f the J a q u e t - D r o z f a m i l y -
when t h e y chanced to v i s i t the shop o f Member Graham Webb to i n s p e c t a 
F r e n c h automata . T h i s a r t i c l e i s p r e f a c e d by a l e t t e r f rom M. P e r r o t . 

do hope t h a t these documents a r e o f use to y o u . I t has taken us a 
I cer ta in t ime to l a y hands on the e n g r a v i n g which was i n a f l a t o f 
[my f a m i l y and they were away on h o l i d a y . The r e l a t i o n s h i p o f my 

h u s b a n d ' s f a m i l y w i t h J a q u e t - D r o z i s as f o l l o w s : P i e r r e J a q u e t - D r o z had 
a s o n , H e n r i - L o u i s , and a d a u g h t e r , J u l i e . J u l i e m a r r i e d J a c q u e s - L o u i s 
P e r r o t (my h u s b a n d ' s g r e a t - g r e a t g r a n d f a t h e r ) . She had a s o n , L o u i s P e r r o t 
who m a r r i e d h i s c o u s i n , C e c i l e , daughte r o f H e n r i - L o u i s J a q u e t - D r o z . 
They had no c h i l d r e n . C e c i l e , l a s t p e r s o n to b e a r the J a q u e t - D r o z name, 
d i e d and L o u i s P e r r o t m a r r i e d a g a i n to R o s a l i e de P o u r r a l e t who had th ree 
s o n s , A d o l p h e , L o u i s and A l a i n e , my husband. As L o u i s P e r r o t was th rough 
h i s mar r iage w i t h C e c i l e a descendent o f P i e r r e J a q u e t - D r o z , the p r o p e r t y 
o f Chambesy, n e a r Geneva, b e l o n g i n g t o J a q u e t - D r o z , came i n t o the p o s s ­
e s s i o n o f the P e r r o t s and my h u s b a n d ' s mother s t i l l l i v e s i n Chambesy, two 
o f h i s b r o t h e r s a l s o . 

The J a q u e t - D r o z , f a t h e r and s o n , founded t h e i r f i r m i n London i n 1774• 
About t h a t t i m e , the f o l l o w i n g t e x t was p r i n t e d and e i v e n out to the Deo-
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p i e i n the towns where the automata were demons t ra ted . The t e x t i s a d e s ­
c r i p t i o n o f ( l ) The W r i t e r ; (2) The A r t i s t ; (3) The H a r p s i c h o r d P l a y e r ; 
(4) The G r o t t o . The same t e x t f i g u r e s , i n s h o r t , under an e n g r a v i n g o f 
1775 ( rep roduced h e r e w i t h ) . I t i s p o s s i b l e tha t the t e x t was p r i n t e d 
w i thout h a v i n g been shown to the J a q u e t - D r o z themse lves , as the re i s a 
mi s take i n the s p e l l i n g o f t h e i r name. I have t r a n s l a t e d the f o u r t h 
t e x t wh ich d e s c r i b e s 'The G r o t t o ' . . . . 

DIANE P E R R O T 
from:- "LES JAQUET-DROZ ET LESCHOT" by C h a r l e s Per regaux and P r . L o u i s 

P e r r o t (A. H i n g e r P r e r e s e d i t i o n , N e u c h a t e l ) 

j i i r p D O T T O ° f f e r s a c o n t r a s t between ar t a n d n a t u r e , an a r r a n g e -
I l l L U i \ U I I \ J ment of r o c k s and g a r d e n s , o f huts and p ieces o f a r c h i ­

t e c t u r e . T h i s work o f a r t i s e x t r a o r d i n a r y by the v a r i e t y o f t h i n g s r e ­
p r e s e n t e d . I t o c c u p i e s about 4t f e e t square and two to th ree f e e t i n 
h e i g h t . The f r o n t p a r t o f the work r e p r e s e n t s an e l e g a n t garden a t the 
end o f which i s the f r o n t o f a house . Above the house i s a Swiss l a n d ­
scape su r rounded by r o c k s b e h i n d which the sun r i s e s and then goes down 
e x a c t l y l i k e the s u n on our h o r i z o n a c c o r d i n g to the d i f f e r e n t s e a s o n s o f 
the y e a r . 

The l a n d s c a p e i s s t rewn w i t h p l a n t s , bushes and a few s m a l l t r e e s . 
There i s a l s o a p e a s a n t ' s h u t , a m i l l , a s t ream and g r a z i n g f l o c k s . The 
background i s formed by a s e r i e s o f rugged r o c k s i n which a r e caves 
and g r o t t o s and on the tops o f wh ich a r e g o a t s . 

In one p a r t a shepherd and a shepherdess c a n be s e e n w i t h sheep and 
goats g r a z i n g and b l e e t i n g , a cow w i t h a s u c k l i n g c a l f and a shepherds d o g . 

The whole t a b l e a u s t a r t s moving when a peasant comes out o f h i s hut 
on h i s donkey and goes a c r o s s the l a n d s c a p e , ove r the b r i d g e o n the s t rean 
towards the m i l l . Wh i le he p a s s e s the f l o c k of sheep, the shepherd dog 
barks s e v e r a l t imes and so c l e a r l y t h a t s e v e r a l t imes r e a l dogs have been 
m i s l e d by i t ! An i n s t a n t l a t e r , the shepherd a p p e a r s , coming out o f a 
g r o t t o i n the r o c k s . He s t o p s , pu t s h i s f l u t e to h i s l i p s and p l a y s s e v ­
e r a l p r e l u d e s which an echo s o f t l y r e p e a t s . A f t e r t h a t , he walks o n , sees 
the shepherdess a s l e e p n e a r to h e r sheep, h e r head r e s t i n g on h e r arms. 
He draws n e a r e r and p l a y s a t e n d e r tune. The shepherdess awakens, s i t s 
u p , l o o k s a t h im, takes h e r g u i t a r and they p l a y t o g e t h e r u n t i l , i n t e r ­
r u p t e d by the r e t u r n o f the p e a s a n t , the shepherd bows and r e t i r e s i n t o 
the shepherdesses g r o t t o . She resumes h e r fo rmer a t t i t u d e and the p e a ­
sant c a n be seen g o i n g home on f o o t , d r i v i n g h i s donkey l a d e n w i th s a c k s 
o f f l o u r , i n f r o n t o f h i m . 

The f r o n t o f the house i s adorned w i t h c h i n a s t a t u e s . There a r e two 
f o u n t a i n s and a cage f u l l o f b i r d s f l y i n g about and s i n g i n g . In the m i d ­
d l e i s a ga te on top o f which i s a c l o c k . 



' The G r o t t o ' i s the work o f H. L. J a q u e t - D r o z ( the s o n ) . 

•The G r o t t o ' has e n t i r e l y d i s a p p e a r e d . I t was n o t composed o f one 
s i n g l e mechanism, bu t o f a g r e a t number o f mechanisms work ing s i m u l t a n ­
e o u s l y . I t was thus v e r y f r a g i l e . 

M e s s i e u r s Vacheron et C o n s t a n t i n , watchmakers i n Geneva, a r e i n p o s s ­
e s s i o n o f the ' L i v r e s de Comptes' ( a c c o u n t s book) o f the J a q u e t - D r o z . 
'The G r o t t o ' i s ment ioned he re as h a v i n g been s o l d , t o g e t h e r w i t h 'The 
W r i t e r , ' The A r t i s t ' and ' The H a r p s i c h o r d P l a y e r ' to A r d . e t Anne Gendre 
b r s . i n M a d r i d on O c t o b e r 2 0 t h , 1787, f o r 41.000 ' l i v r e s de P r a n c e ' . 

I t i s the l a s t known r e f e r e n c e to ' The G r o t t o ' . 

P E R R E G A U X E T P E R R Q T 
' The G r o t t o ' i s known to have d i s a p p e a r e d a f t e r i t s d e s p a t c h to M a d r i d 
i n 1787 and Mon. A l a i n e P e r r o t has p r o v i d e d the e x p l a n a t i o n o f t h i s . 

I t seems t h a t the purchase o f t h i s p i e c e by a S p a n i s h bus inessman 
was f o r the purpose o f e x h i b i t i n g i t to the p u b l i c . However, so a s t o n i s h ­
i n g was the per formance o f the p i e c e t h a t he and h i s a s s o c i a t e s were i m ­
m e d i a t e l y a r r e s t e d and a c c u s e d o f w i t c h c r a f t . ' The G r o t t o ' was impound­
ed and b roken up to f i n d ou t how, why and what caused i t to f u n c t i o n . 

Thus i t s l i f e l i k e per formance became i t s d o w n f a l l and so ' The G r o t t o * 
was f o r e v e r l o s t . 

I t i s q u i t e obv ious t h a t t h i s remarkable e x e r c i s e i n mechanics and 
musicwork was t o t a l l y d i f f e r e n t f rom the s u r v i v i n g th ree p i e c e s a t Meu-
c h a t e l today and the c o m p l e x i t y o f the p i e c e , a l b e i t made one hundred and 
n i n e t y y e a r s a g o , c a n s u r e l y n e v e r have been e q u a l l e d . Remarkable i n 
t h e i r own way as were the works o f Ch ioux ( P a r i s , c i r c a 1840) , B o r d i e r 
( a g a i n c i r c a 1840) and o t h e r s , perhaps o n l y the i m p e r s o n a l i s e d e l e c t r o n i c 
wonders o f today a r e the n e a r e s t comparable t h i n g s . 

The f a c i n g p i c t u r e c a r r i e s the f o l l o w i n g c a p t i o n : 
"Reduced f rom the o r i g i n a l d rawing made i n Eng land and engraved by 

B. A . Dunker i n 1776. F i n i s h e d by F. L a r d y . R e p r e s e n t a t i o n o f the mech­
a n i c a l works i n v e n t e d and e x e c u t e d by Mess . P . J . D r o z and H . L . J . D r o z , w e l l -
known a r t i s t s o f L a C h a u d e f o r d . 

I t i s t o p l e a s e the l o v e r s o f a r t as w e l l a s those o f mechanics t h a t 
one has assembled on one p l a t e o b j e c t s wh ich have s u c c e s s i v e l y been the 
a d m i r a t i o n o f the whole o f Europe and to g i v e to those who have a l r e a d y 
seen them the way to remember them e a s i l y and f o r o t h e r s to have an e x a c t 
i d e a o f them. The f i r s t p i e c e r e p r e s e n t s a c h i l d o f about 2 y e a r s s i t t i n g 
on a s t o o l and w r i t i n g on a d e s k . T h i s c h i l d w r i t e s a n y t h i n g t h a t i s d i c ­
t a t e d to him and does e x a c t l y a l l t h a t a l i v i n g p e r s o n would do i n such a 
c a s e . C o r r e c t d i s t a n c e between the words , c a p i t a l l e t t e r s , r i g h t d i s p o s ­
i t i o n o f the l i n e s , a shake o f the pen wh ich has t o o much i n k . The second 
p i e c e i s a l s o a c h i l d o f the same age as the f i r s t who h o l d s h i s pen w i t h 
g r e a t s k i l l . The s m a l l a r t i s t exp resses on h i s paper a l l tha t i s asked 
o f him such as p o r t r a i t s , f i g u r e s o f a n i m a l s , l a n d s c a p e s & c . The t h i r d 
p i e c e i s a young g i r l o f 12, s i t t i n g on a s t o o l and p l a y i n g the c l a v e c i n 

ft on tinned rm V a o t * lfl^ 
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i n g October f e a t u r e d an e x h i b i ­
t i o n o f m u s i c a l boxes l o a n e d by Mr. C y r i l de Vere G r e e n . 

A l a r g e showcase i n the e n t r a n c e h a l l c o n t a i n e d 22 m u s i c a l 
boxes and the d i s p l a y a t t r a c t e d c o n s i d e r a b l e i n t e r e s t th roughout 
the F a i r . The open ing ceremony on October 6 th was conducted by 
A i d . A . J . S ims , Mayor o f the Roya l Borough o f Kens ing ton and 
C h e l s e a , and the gues t o f honour was the Amer ican f i l m a c t r e s s , 
M i s s A r l e n e D a h l . 

Mr. de Vere G r e e n ' s d i s p l a y - which i n c l u d e d s e v e r a l c o p i e s 
o f THE MUSIC BOX - f e a t u r e d an unusua l p a i r o f d a n c i n g d o l l s o f 
F rench o r i g i n made d u r i n g the l a s t q u a r t e r o f the 19th c e n t u r y . 
R e p r e s e n t i n g a young c o u p l e , they per fo rm b a l l r o o m manoeuvres 
i n c l u d i n g s p e c t a c u l a r l i f e l i k e tu rns and r e v e r s e s to the a c c o m ­
paniment o f a m u s i c a l movement i n the b a s e . T h e i r costumes o f 
b l u e and whi te s a t i n , tr immed w i t h d e l i c a t e l a c e , a re the h a n d i ­
work o f M r s . B e r t h a de Vere G r e e n . Her s u b t l e needlework has 
p roduced a f i n e new p e r i o d costume, the o r i g i n a l s h a v i n g s u f f e r ­
ed beyond r e s t o r a t i o n . The d o l l s a r e d e p i c t e d on the f a c i n g page . 

A l s o i n the d i s p l a y were f o u r s m a l l boxes o f o u t s t a n d i n g 
m e r i t , shown i n the p i c t u r e on Page 154. The c e n t r a l specimen i s 
a B r u g i e r s i n g i n g b i r d o f c i r c a 1850. Beh ind t h i s i s a s i l v e r 
g i l t s n u f f box d a t e d 1830 and s i g n e d by A l i b e r t . To the l e f t 
i s a f u r t h e r example o f the work o f A l i b e r t - a s n u f f box c i r c a 
1825 w i t h c r y s t o l e u m p a i n t i n g on the l i d . To the r i g h t i s an 
i t e m of s i n g u l a r m e r i t - a g o l d v i n a i g r e t t e whose Swiss movement 
i s ex t remely s m a l l and compact , employ ing v e r t i c a l l y - m o u n t e d 
s i n g l e t e e t h a c t i n g on p i n s s e t i n the s p r i n g b a r r e l . T h i s i s 
b e l i e v e d to be c i r c a 1790 to 1800 and w i l l be the s u b j e c t o f a 
f o r t h c o m i n g f e a t u r e i n THE MUSIC BOX. 

The P ress coverage o f the F a i r was e x t e n s i v e and i n c l u d e d N a t i o n a l 
as w e l l as P r o v i n c i a l r e p o r t s . A l l r e f e r r e d to the m u s i c a l boxes and 
the m a j o r i t y made r e f e r e n c e to The M u s i c a l Box S o c i e t y o f G r e a t B r i t a i n . 

Mr. de Vere Green appeared on B r i t i s h Movietone News w i t h the d o l l s 
and was i n t e r v i e w e d on B . B . C . r a d i o ' s "Eye W i t n e s s " and ove r seas n e t ­
works. He was a l s o i n t e r v i e w e d f o r "Womans H o u r " . A number o f member­
s h i p e n q u i r i e s have been r e c e i v e d as a d i r e c t r e s u l t o f the F a i r and t h i s 
d i s p l a y . £ 

INCIDENTAL NOTE; Overheard by the showcase on open ing d a y : "The music i s * 
i n the barbs on the r o l l e r " ( p r e t t y young t h i n g female to p r e t t y young 
t h i n g male - o r was i t the o t h e r way round . C a n ' t be sure these d a y s ! ) 

F 
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M u s i c a l C l o c k s . 

• 

• 

" P o l y p h o n " 

C o n c e r t o A u t o m a t o n 
• 

Size, log x 27 x 14 ins. 

"Geisha" Polyphon 
Hall Clock 

Price - U 10 II 
.chhouroraiu.ll. 1'liyinj: im Siriara.pri H M 6 n a i Piano Music, 

C M alio bt had with Pcnay-ia-siot Attachmeat. !vtth full Orchestral ncc.hm]Jnnimcms. viz , Hass Drum, 
Tune 15J ins, diameter Exlra runes, 2/6 each - Ketlle Drum, CymUnls. ,Li,„iiJ:le ami 10 Hells. Size 

Ian * 45 X 7j ins. I Jiarncier tit Tunes, 32 inches. 

The Price of each Clock includes 6 Tunes. Price, with 6 Tunes {99 0 0 

• 
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c o m p i l e d b y A . O r d - H u m e 

DURING THE PAST TWO YEARS, I have been s i f t i n g d a t a on d i s c s i z e s . 
In the f i r s t i s s u e o f THE MUSIC BOX, I a p p e a l e d to f e l l o w Members to send 
me d e t a i l s o f the s i z e s o f d i s c s i n t h e i r c o l l e c t i o n s . Wi th but s e v e r a l 
n o t a b l e e x c e p t i o n s , t h i s a p p e a l was no t a l t o g e t h e r s u c c e s s f u l . 

However, s i n c e tha t t i m e , I have amassed a c o n s i d e r a b l e q u a n t i t y o f 
i n f o r m a t i o n a i d e d by Prank G r e e n a c r e , A r t h u r Coombs, Ra lph and Bruce Moss 
and Graham Webb. W h i l s t these d a t a a r e i n no way c o m p l e t e , I have d e ­
c i d e d to p r e s e n t them here i n t a b u l a t e d form i n the hope t h a t f u r t h e r e x ­
amples o f d i s c s a l o n g w i t h many o f the m i s s i n g d e t a i l s f rom those l i s t e d 
may m a t e r i a l i s e . A t a f u t u r e d a t e , t h i s l i s t i n g w i l l then be r e - p r e s ­
en ted i n an amended fo rm. 

When f i r s t the i d e a o f t h i s task e n t e r e d my mind , I thought I might 
f i n d a dozen o r so d i f f e r e n t t ypes o f i n s t r u m e n t . So f a r I have l i s t e d 
12> d i f f e r e n t s i z e s f o r 44 d i f f e r e n t makes - and I am i n no way c e r t a i n 
t h a t I am anywhere n e a r the u l t i m a t e i n c o m p l e t i n g the j o b . E x p e r i e n c e has 
shown t h a t a more unusua l box , an unheard o f make, tu rns up f r e q u e n t l y . 

The f e a t u r e s I have l i s t e d a r e (a) make o f i n s t r u m e n t ; (b) s i z e o f 
d i s c ; ( c ) number o f t e e t h ; (d) method o f d r i v e , i . e . p e r i p h e r a l d r i v e hole 
o r i n d e n t a t i o n s o r c e n t r e - d r i v e ; (e) d i r e c t i o n o f r o t a t i o n ; ( f ) the s i z e 
o r model number where known; (g) c o u n t r y o f o r i g i n ; (h) any s p e c i a l f e a ­
tu res o f the i n s t r u m e n t , d i s t i n g u i s h i n g marks and so o n . 

A l l Members a r e i n v i t e d to submit a l t e r a t i o n s , c o r r e c t i o n s and a d d ­
i t i o n s to t h i s l i s t i n g . The 32" P o l y p h o n , i n c i d e n t a l l y , p r e s e n t e d such 
a d i v e r s i t y o f o p i n i o n and w h i l s t one o f my a d v i s o r s c a t e g o r i c a l l y s t a t e d 
'no such t h i n g ' , a f l i p th rough the 1904 c a t a l o g u e and B u c h n e r ' s book r e ­
v e a l e d r e f e r e n c e to the i n s t r u m e n t ( the a d v e r t i s e m e n t i s rep roduced on p. 
146) . Where such a r a r e b i r d i s l i s t e d , I have made a l l r e a s o n a b l e e f f ­
o r t s t o c o r r o b o r a t e i t s e x i s t e n c e b e f o r e a d m i t t i n g i t . 

Not a l l e v i d e n c e o b t a i n e d has proved to be s u b s t a n t i a t e d and p e r s o n a l 
examina t ion o f a ' 3 6 - i n c h d i s c mus ic box* i n C o r n w a l l r e v e a l e d a Po lyphon 
o f 244"" s i z e ! T rue d i s c s i z e s a r e a v i t a l means o f i d e n t i f i c a t i o n as so 
many models were p roduced w i t h s i m i l a r - s i z e d - a l t h o u g h n o t i d e n t i c a l -
d i s c s . I am f u l l y aware t h a t t h e r e were s e v e r a l d i s c boxes o f no t w e l l -
known make p roduced i n A m e r i c a bu t i n most c a s e s so l i t t l e f i r m e v i d e n c e 
has been f o r t h c o m i n g t h a t I have been f o r c e d to e x c l u d e some o f these and 
o t h e r s f rom e lsewhere f o r s i m i l a r r e a s o n s . Perhaps some o f ou r Amer ican 
Members w i l l h e l p out i n t h i s d i r e c t i o n . The i n c l u s i o n o f d i s c - p l a y i n g 
o r g a n e t t e s i n t h i s l i s t was c o n s i d e r e d n e c e s s a r y as some d i s c s might be 
con fused w i t h m u s i c a l boxes p r o p e r and i d e n t i f i c a t i o n i s thus i m p o r t a n t . 
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NAME DISC 
DIA. 

N9 OP 
1EETH DRIVE ROTATION 

TYPICAL 
DISC N? ORIGIN REMARKS 

Adler 21T" 

Alexandra 9" 

Amorette* 8.8" 18 reed C Clock Germany Size 18 ̂  Zinc, flanged 

= 10.4" C Clock Germany J slots ' 

Ariosa* l l i " Clock 1986 Germany 6̂ " i.d. ring. 2 cog drive 

Ariaton* 13" 24 reed c Clock 968 Germany Cardboard 

Atlas* 12" 

Britannia 25" Peri Clock Swiss St.Croix. 

= n i
n  

160 Peri Clock = 

11.13/16" Peri Clock = 

= 9" Peri Clock 

= si­ C Clock = 

- s'' C Clock -
Celesta 19i" Peri Clock Pita Polyphon 

= 111" C Clock 99 •Jwmoon-shaped drive hole 

Chevob 15f" Peri Clock Swiss '*- et Cie, Late Baker Troll
1 

Chordephon 

Criterion 20|" Peri U.S.A. 

-- 111" U.S.A. 

Edelweiss 8i" 41 C Anti-C Swiss + 2 bells 

= 7.11/16" C Antu-C = 
= 4|" Peri Anti-C 215 = Toothed or serrated edge 

Ehrlich 111" C Clock 1574 Germany Cardboard 

= 8.4" C Clock 8890 = Zinc 

Empress 

Euphonion 19$" Fits Polyphon 

Fortuna 26" 118 Peri Clock 6001 Germany Size Z + harmonium, percusY 

= 8013 = Size T 

= 5045 = , Size R 

= 20" 11052 = Size 0 

= 17-i" 4070 - Size M 

= 15i" Peri Clock 7077 = Size K 

= 10f" 3085 = Size H 

9i" C Clock 12427 - Size F 

8T" C Clock 2077 = Size D 

- 6" C 1276 = Size B 
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NAME 
DISC 
DIA. 

N9 OF 
TEETH 

DRIVE ROTATIOa 
TYPICAL 
DISC N? 

ORIGIN REMARKS 

Gloria 12" 

= 18|" Peri Rectangular Drive holes 

Hannonia 16i" 78/116 Peri Swiss 

= 10" 84 Peri = 

= 8" C = 
Helvetia 8" C Anti-C No num'i Swiss Start arrow points inwards 

Imperial 12" Peri Clock Swiss St. Croix 

m 9" Swiss 

Intona* 12" — Clock 8j" i.d. ring. 2 cog drive 

= 7" — Clock 3f" i.d. ring. 2 cog drive 

Kalliope 20̂ " Clock R15000 Germany Leipzig 

= 13.5/16" Clock = 

Koine t 33f" 198 Peri Clock 6101 Germany 8 combs + 14 bells 

= 2li" Peri Clock 4125 = 

= 17" = 

= 13" = 

Lochmann 32" Peri Clock Germany Leipziz 

= 27" Peri Clock = 

24i" 80/160 Peri Clock = +• 12 dulcimers 

= 16.15/16" Peri Clock 116G = Size 128. + 8 dulcimers 

- 11" Peri Clock 268E = 
= 6.15/16" 263 = 

Mira 18i" Swiss Made by Mermod Freres 

15*" = 

= 12" 63 C Clock 129 = 

= 8" = 
Monarch U.S.A. 

Monopol 21f" Germany 

= 13l" = 

- 12" = 

= 8|" • 

7i" 30 Peri Anti-C 10251 Size 30 Dimple drive 

= 5i" = Hand-cranked 

New Century Swiss 

Olympia U.S.A. ? Olymphia 
Orphenion 16" Germany 
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NAME 
DISC 
DIA, 

N5> OP 
TEETH DRIVE SOTATIOI 

TYPICAL 
DISC N9 

ORIGIN REMARKS 

Orphenion 13*" Germany 

= 10.11/16" 50 Peri Anti-C Germany Dimple projections on disc 

Orpheus 12" 56 Peri Anti-C Swiss 

Perfection U.S.A. 

Phoenix* Two sizes known to exist 

Pianette** 13" 24 C Clock Germany Also called "Orheus". Piano 

Polymnia 8.1/16" 38 C Clock Dimpled projections 

Polyphon 32" Peri Clock Germany Piano, lObeHs + percussion 

= 24*" 159 Peri Clock 4148 = Some auto-changers 

= 22" - Peri Clock — 16 dulcimers or bells 

- 19$ 118 Peri Clock 5205 = Also 5 figure disc series 

= 15*" 78.100 i 
156 
112 

Peri Clock 1420 
:
Also 5 figure disc series 

= Hi" 

78.100 i 
156 
112 Peri Clock 12108 + 14 bells, 2 combs 

l l i " C Clock = 

= 9-1" C Clock = All instruments 

8T" 40 c Anti-C = made at Wahren, 

64- 30 c Anti-C = Leipzig 

Regina 27" 172 Peri Clock 4058 U.S.A. Some auto-changers 

20}" 130 Peri Clock -
= 15*" 156/78 Peri Clock = Interch'ble with Polyphon 

- 12i" 112 Clock = 

= 11" 56 C Clock Interch'ble with Polyphon 

8T" 41 C Clock = All instruments made 

= 4" Clock at Rahway, New Jersey 

Sirion 22i" Peri Clock Germany 6 combs 

Stella 25$" 254 Peri Clock Swiss Made by Mermod Preres 

= 184-" 202 Peri Clock = All models fea­

17> 168 Peri Clock = tured no disc 

15*" 154 projections 

— 14" 

9i" 

126 

80 Peri 

— 

Symphonion 27-4" Peri Clock Germany + 12 bells 

= 25" Peri Clock = 

= 
214-" 
19$" 

Peri 

Peri 

Clock 

Clock = 

+ 10 bells 
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NAME 
DISC 
DIA. 

N9 OP 
TEETH 

DRIVE R0TATI01 
TYPICAL 
DISC N9 

ORIGIN REMARKS 

Symphonion 

-

-Z 

15$" 

14$" 

14$" 

14" 

13i" 

13$" . 

11$" 

10$" 

10" 

8$" 

7.11/16" 

6$" 

5$" 

4.9/16" 

76/152 

152 

31 

Peri 

Peri 

C 

Peri 

Peri 

C 

C 

C 

C 

C 

C 

c 

c 

Clock 

Clock 

Clock 

Clock 

Clock 

Clock 

Clock 

Clock 

Clock 

Clock 

Clock 

Clock 

Clock 

12094 

3043 

7423 

S.64 

Germany Made in Leipzig 

Dimple drive 

Snail musical clocks mov. 

Thorena 3" Peri Swiss Rim drive, hand-cranked 

Triumph U.S.A. 

Troubadour 11" 

Unchans 4.9/16" 31 C Clock S.65 Germany Interch'ble with Svmphonioi 

Lucia* 4J" 12 reed C 4 square drive holes 

&i 

t / 

* = Qrganette 

** = Mac-playing pieno 

_ _ _ Anti-C = Anti-clockwiae rotation 

I p W Clock = Clockwise rotation 

C = Centre drive 

Peri = Peripheral drive holes 

78/100 = Having either 78 or 100 comb teeth 

i 

I 
I 
1 

i 
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John E. T. C l a r k , F i r s t P r e s i d e n t o f the M u s i c a l Box S o c i e t y o f Great 
B r i t a i n , Hon. Member o f the M u s i c a l Box S o c i e t y I n t e r n a t i o n a l o f A m e r i c a , 
was born a t B i d f o r d - o n - A v o n on A p r i l 17 th , 1884. H i s i n t e r e s t i n mech­
a n i c a l mus ic s t a r t e d when, as a y o u t h , he was a p p r e n t i c e d to N i c o l e F r e -
r e s o f London as a m u s i c a l box i m p r o v e r . T h i s job i n v o l v e d the f i n a l 
j u s t i f i c a t i o n o f a movement, s e t t i n g the c y l i n d e r p i n s and a d j u s t i n g the 
dampers f o r c o r r e c t p l a y i n g . Q u i c k l y m a s t e r i n g h i s t r a d e , he became 
a s s o c i a t e d w i t h most a s p e c t s o f m u s i c a l box making and assembly a n d , a t 
the d i s s o l u t i o n o f N i c o l e F r e r e s i n 1903, he s e t up i n b u s i n e s s on h i s 
own as a m u s i c a l box r e p a i r e r . T h i s t r a d e he f o l l o w e d r i g h t up u n t i l 
the t ime o f h i s d e a t h . A man d e d i c a t e d to m u s i c a l b o x e s , he n e v e r mar­
r i e d , s a y i n g once t h a t women knew not how to a p p r e c i a t e m u s i c a l b o x e s . 

Between the wars , h i s workshop was a t Peckham f rom where he moved 
i n 1939 to New M a l d o n . I t was a t t h i s a d d r e s s t h a t he wrote h i s book 
" M u s i c a l Boxes - A H i s t o r y and A p p r e c i a t i o n " , f i r s t p u b l i s h e d i n 1948 by 
C o r n i s h B r o t h e r s and s u b s e q u e n t l y r e v i s e d and e n l a r g e d to be p u b l i s h e d 
by George A l l e n & Unwin. In 1960, he took a f l a t i n M i d d l e t o n S t r e e t , L o n ­
don E . C . I . He y e a r n e d to r e t u r n to the c o u n t r y to r e l a x i n s e m i - r e t i r e ­
ment and so he moved to a bungalow a t B i d f o r d - h i s b i r t h p l a c e and but a 
few m i l e s o u t s i d e S t r a t f o r d - o n - A v o n . Sur rounded by the c o u n t r y he l o v e d , 
he c o n t i n u e d r e p a i r i n g m u s i c a l bo tes and r e v i s i n g h i s book, a new e d i t i o n 
o f which was s h o r t l y p l a n n e d . F a i l i n g h e a l t h made w a l k i n g d i f f i c u l t bu t 
he r e t a i n e d a c h e e r f u l d i s p o s i t i o n a t a l l t i m e s . He s u f f e r e d a s t r o k e 
on O c t o b e r 12th and was removed to h o s p i t a l where he d i e d two days l a t e r . 

I t was l a r g e l y th rough the e f f o r t and enthus iasm o f • C l a r k e y ' , p o r ­
t r a y e d i n h i s book , t h a t m u s i c a l box c o l l e c t o r s became aware o f e a c h o t h ­
e r - the c a t a l y s t which was to r e s u l t i n the f o r m a t i o n i n 1963 o f the Mu­
s i c a l Box S o c i e t y o f Great B r i t a i n . A l r e a d y a member o f the Amer ican Mu­
s i c a l Box S o c i e t y I n t e r n a t i o n a l , he was e l e c t e d unan imous ly F i r s t P r e s i ­
dent o f our S o c i e t y , a p o s i t i o n wh ich he h e l d u n t i l 1964 when f a i l i n g 
h e a l t h d i c t a t e d h i s r e s i g n a t i o n f rom t h i s arduous p o s t . He h e l d the p o s ­
i t i o n o f Honourary V i c e P r e s i d e n t a t the t ime o f h i s d e a t h . 

The S o c i e t y was r e p r e s e n t e d a t the f u n e r a l by P r e s i d e n t D o r i a n D i n s -
more, Mr. G . P l a n u s and Mr . P. R a d f o r d . Our S o c i e t y sen t a wreath o f whi te 
and p i n k c a r n a t i o n s and a wreath o f chrysanthemums and p i n k c a r n a t i o n s 
was sen t by the M u s i c a l Box S o c i e t y I n t e r n a t i o n a l o f A m e r i c a . John C l a r k 
was l a i d to r e s t a t B i d f o r d - h i s b i r t h p l a c e - b y the banks o f the R i v e r Avon. 

J 







GAMAGES OF HOLBORN. - 155 - BENETFINKS OF CHEAPSIDE. 
(i9oe) SELF-ACTING MUSICAL BOXES, HAND ORGANS, and MOUTH ORGANS. 

Ths Band GLuion Hontb Har-
atonic*, 10 rcttK *j in. long lV4t l\at Ad 
^Vh* Pi i tun Harmonica., jy reeds, & in" 

lun f i r Price „ 10} Pr?sT Id. 

The Solo Harmonica, with 
7 pipes . . 2/8 Post 3d. 

Do., willi 8 pipes, 2/11 
Post 3d. 

Angel's Clarion Harmonica, 40 reeds, 64; in. long. 
Price i . 1/10* Postage 3d. 

M o n o p p l Self-uLLLhiE , MUHICAJ Bat. J n 

polished walnut case, Jt^omteti lid, lumrfsome 
mkrarcd picture inside-, delachuLile winding 
handle., and HpLirni rejJuUUor. 

No. 30. fcile Ifli by #} hy 4 inHh has a& steel 
tongue, I'M-.?, Euclndia^ '•'< InnL— 2 3 , 6 

Eitia mm?, 7| in. (iLnnittei'. ©d. each. 
Ditto, with lock and lreyt Ufa}1 31 hy £ in,h 

*4 steel natts. 5 lunes. 55,-0 
Estra tunw, 1/1 ftich, 

Ditto, bra jJU Siy H iiL1 wiLh 50 steel notei, 
Tfi/- Htfra limes. 1 4 each. 

ITiLTid OrgnnT rn nickr-1 I n , 
else,•::-:-• •:-- .. 

Top-lay l tun* 1j3 
f ~ l Postage 2d. 
Ditto, [o play J2 tunes 

Hand Organ in wooden, 
•h 4 a? by 3| in. 

To play $ tnnei . r 

FcStig* 3d. 
Ditto, 4J by liy &in. 

To play J tuntt + h 3 /G ..... AMUJ bnx,4J bySJand 
• 3,9 With JJIJISS ..over to works, 

win.ls at sidi>. Ditto, plays 3 tunes, 4/6 
Self-acting Musiqa) Hoxes. Plays 4 turns, in 
pr.lished wood Imx, Ij bV 3J by 2.1 in., with glass 
.wrr to work*, winds :i t hiitt'.ni. Price 6/6 

NO. I. HiB £J in. tanVl. jHH.ii H tiL|>«, M [jy Jj liji -1 in. ... 
T?0. t U « f l | n M itup. atart, c ha 114-0 

repeat lrv.'rn, HI/V by by 3 J in. ... „ 
To.t Jrjj[Lohwnh J [ldk . ,.. .... « ,„ 
rct. _̂ HJH i in, IJ;LFT—I, ]ilav\ J1 Liitn-M. J lull-, *tupr hlirf, 

jJmn̂ t anil hTOUt lrtiTq, 2l> by 11 hy V'a 
in. n. fljj 7} t r i . btwl, ;.ln \ • > ILIU'I. i=t• -"|•. ".,rr. , h.n ĉ 

anrj TO îNii (#VtrJh with trpcunjl mute | M .JL ; n 

Vtf Ifi k hfTi ift. _ ^ 

The tmpire" urgan. 
Size 16 by 16 by 9£ in., polished imitation 
Chippendale mahogany colour case, incised and 
gilt. Has 24 reeds and a very powerful and 
sweet tone. By special patent mechanism, the 
levers whilst playing, shift at the end of the first 
revolution, thus allowing the playing of entire 
pieces, full songs, dances, marches, etc., and 

I not merely the chorns or fragment." of com-
, ' positions, as in the ordinary disc instruments. 

With 6 bright polished metal tunes, 4 1 / 6 
j; Extra tune 1 8 

j Tlie Midget Organ, 
I reeds, strongly made and well finished, plays hy 

turning handle. Complete with 6 tunes, 9/6 
Ztm?.C Extra tunes, 4d. each, aajs 

. bv 8 by in., has 14 
'1 fini " 

The Piccaninnies Piano.-
No. 33L This is a Musical Hox, with 30 iteel 
Pfl̂=ii playitip: Iritrnha-nKeable tunes by turning 
rln- hu'llt- JHe EHULU: is placed upon the back 
ri'tTji.n ini-trimiiinl. HfUiiantand powcrFul tone. 
l\JhhliL-̂  mnni'iilutci 14/Oeach. Complete 
VMH tl tnim- EKITB tunes, 7J in. dia. 6d. eaclk. 

http://jHH.ii
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34 A L D E R S G A T E S T R E E T 

L O N D O N E . C . 1 

&CQ 
F o l l o w i n g ou r f e a t u r e on Page 125 r e g a r d i n g J . T h i b o u v i l l e - L a m y & 

C o . , Mr. J . C . Day, manager o f t h e i r London o f f i c e , has k i n d l y been i n 
c o n t a c t on our b e h a l f w i t h h i s P a r i s Head O f f i c e . As a r e s u l t , they 
have l o a n e d us one s e c t i o n o f t h e i r l a r g e 1890 c a t a l o g u e o f m u s i c a l i n ­
s t ruments . Th i s s e c t i o n r e l a t e s to m u s i c a l boxes and we a re g r a t e f u l 
to J . T h i b o u v i l l e - L a m y & C o . o f P a r i s f o r p e r m i s s i o n to rep roduce i t i n 
f u l l on the subsequent seven teen p a g e s . 

I t w i l l be n o t i c e d t h a t some o f the boxes a d v e r t i s e d a r e no t o f 
T h i b o u v i l l e - L a m y m a n u f a c t u r e , i n p a r t i c u l a r we see the v e r t i c a l l y - m o u n t ­
ed Dawkins box ( d e s c r i b e d i n the Campbel l a d v e r t i s e m e n t rep roduced on 
Page 87) and o t h e r boxes f o r wh ich the company o b v i o u s l y a c t e d as d i s ­
t r i b u t o r s o r a g e n t s . 

T h i s c a t a l o g u e r e v e a l s much i n t e r e s t i n g m a t e r i a l and i n c l u d e s such 
i tems as m u s i c a l c h a i r s , s c e n t b o t t l e s , d i s h e s and n e c e s s a i r e s . Un­
f o r t u n a t e l y , Mr . Day r e p o r t s t h a t , as might be f e a r e d , d e t a i l s o f the 
e a r l i e r days o f h i s Company's m u s i c a l box a c t i v i t i e s , t o g e t h e r w i t h the 
i n f o r m a t i o n r e g a r d i n g t h e i r p r i z e - w i n n i n g o f f e r i n g s o f 1860 e t s e q , a r e 
no l o n g e r p r e s e r v e d . P resumably these were l o s t i n the war. C e r t a i n ­
l y a l l t h e i r London r e c o r d s were l o s t when No. 10 , Char te rhouse S t r e e t , 
H o l b o r n C i r c u s , f e l l v i c t i m to the b l i t z . 

The r e p r o d u c t i o n o f m u s i c a l box a d v e r t i s e m e n t s and c a t a ­
l o g u e s i s , we know, a p p r e c i a t e d by Members and many have 
been the c o n g r a t u l a t o r y l e t t e r s f o l l o w i n g ou r f i r s t such 
r e p r i n t - t h a t o f the 1896 f o l y p h o n c a t a l o g u e . 

F u r t h e r c a t a l o g u e s a r e to be p r e s e n t e d and our E a s t e r , 
1966, i s s u e w i l l f e a t u r e the C a p i t a l C u f f Box c a t a l o g u e , 
Reg ina and Symphonion f o l l o w i n g l a t e r t o g e t h e r w i t h the 
F o r t u n a and Amer ican R o l l e r Organ tune l i s t and R e g i n a 
o v e r h a u l manual . 

^ e g * ' I t i s hoped t h a t Members w i l l f o r e v e r be on the l o o k - o u t 
* # g f o r t h i s type o f m a t e r i a l to l o a n f o r p u b l i c a t i o n . In 

p a r t i c u l a r , a N i c o l e c a t a l o g u e would r e c e i v e p r i o r i t y . 
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DIX1EME PARTI E 

BOITES A MUSIQUE 

N«f sHisfiilrv |i< ginil do* umalnirs, l.t bOlk ii iUiuOque, objel iliilicat el ehummul, iltiil uAiieiiler 
ICS .mvivs musk-ilk* J U T.' ri.'llr.lt' ,1 pri'dslon. II uVs! piwllilo d'oMenir ndle. incision i\u<: lurcqnr 
W|f priiii-iples. Manes i>i engreuusi's, sum conslniiLcs iluut' iuiuii*ri> rugnliirc d [wruiili', 
Xoli-e 'wlilliifti- |]i>rf...flif)iiiii

l

 urns pomiel ,!,• 6U.r«£ittT (it^s ilulndiics ;tm: In plus jjtsnfo 
r̂ sxtlurll.'; MSwi. pommis-mms assurer que nus li-'llos a iwtsif|iu' prnvi-nl at̂ portS mi fane fftjwc 
sans rjirriiiv.T til iimiiulir iliHvrtorttlion. 

Le talent tl 1-=* artiste* dislhifiues attaches a net re Maison, pour 1'ai'iiinpfi'iiuHil el la notation lies 
n-mrcoauN, est une gnmitlic qui; les usuvres inusicalcs appelccs a otrc excculcos iur nos musiques 
scronl inlcrpivUTs awe intelligence et e\aelilu(le. 

Tunics Jes inmi's trancaiscs et elmuteres pciiu-nt etre nolees sur nos belles a musiquc; 
louleiois. lorsqu'on nous designer;! (les airs specialty il sera neccssaire de nous accorder deux niois 
pnur 1 execution des commandos. 

Toul.es nqs boilcs a musii|ue donomiiiccs classiques, el colics que nous iiidiquons coiume 
premiere qualite on quality sup6r ieure : 

BOITES A M A N I V E L L E , J O U E T S D ' E N F A N T , — P E T I T E S M U S I Q U E S 
A R E S S O R T DITES T A B A T I E R E S , - C A R T E L S OU G R A N D E S M U S I Q U E S 
S I M P L E S , - M A N D O L I N E S , — P I A N O - F O R T E , — D I V I N E H A R M O N I E , _ 
CITHARES, — M U S I Q U E S A T A M B O U R , T I M B R E S ET C A S T A G N E T T E S , -
H A R M O N I P H O N E S A V O I X C E L E S T E S , A V E C OU SANS T A M B O U B , 
soul ju l̂enienl rcuonimoes pour leur 
les plus pelits details. 

iolidi et rile de leur fabrication soignee dans 

Avis important sur les Eoites a Musique 

~ 
U e ^ t e m i t j i i g j t & p m m d clmqiw /our le c o ; , u u < - r e e it.ee, b o i l ex a t n u u i q t i e , lu- concur­

rence active q u i f a r c e chttqm f a b r i c t ' i U it p e r f i c t i u m i e r f o a t i l l a a e de ms ateliers 
a j i t t d ' a r r i v e r a p r o d u i r e i m e u . r et a mcitlettr m n r r h e , tut! unpose dv.ot.re m a i x o n 
d'enoniws mcri/ieeis t . t ' a r g e i U , p o u r t - t a b l i r t f v it.oi.tvflu-.ti m a c h i n e s I r e s p e r / ' e c t i o u i i M s ; 
mats nous axons I.e. p l t i i s i r tie n u t H a t e r a tie n - n u n re/. n t r t i l l a g e wins permet de f a ~ 
briqaer, dmix ties conditions reception aclte.'-. tie boa m t t r t i h t i , laities It's pieces q u i 
co)icoureid a La const, f a c t i o n de aos bui.I.e* d i.ta.sique awe u t i e precision m a l h e m a -
t.iqti.e, q u i n ' a pas • /• /,,-. ;,-,/,•,/<. 

Aussi, a u j o u r d ' k u i , pouvons-nous sans f o r / a n l e i i e , declarer que nous ne c r a i -
tjnom avcum concwt-mice. N o t r e catalogue, ctmsciencieusement e l a b l i , r e n f e r m e 
f e a a w e r t i t i o t i . ds toutes leu pieces inleressanl i a f a b r i c a t i o n des boites d mwsique 
tiepittsi les plus pelUes bniles a matuvelle j u s r / u ' a u x pieces les plus cpmyliquees el 
les plus pet'fectiomietiti. 

Ce catalogue, dans lequel sont classes, par categories, les divers genres de 
boites- d musique q u i se f a b r i r j u e n t , prevail, des boites onuses en raison de l a 
q u a l i t e et de ^importance des musiques ; en les classant ainsi, en d e t e r m i n a n t 

http://Toul.es
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a I ' a v a n c e le genre de boite qui convient a l a piece, nous nous basons sur I ' e x p e -
rience et l a raison. E n effet, si une piece vaut u n p r i x asses eleve, i l l u i f a u t une 
bolte d'une valeur corrcspondante a sa qualite. 

Nous auric-us pu presenter nos musiques d'une m a n i e r e differente, prevoir -une 
boite ordtna'vre et a/outer ensuite: augmentation de X . . . pour ornements, socles ou1 

marqueterie. tie celte m a n i e r e , i l est vrai, l a boite d musique a u r a i t p a r u d'un 
p r i x inoins eleve. Nous avons pense agir plus sirieuscment en determinant d'avance 
une qualite de boites que nous crayons convenable. Cependant, a u j o u r d ' h u i , en 
raison de quelques observations qui nous sont faites, nous nous voyons forces de 
dormer en detail quelques p r i x des musiques avec boites simples et ornees, a fin que 
nos correspondants puisscnt atsement comprendre que, si, au premier abord, 
nos p r i x paraissent eleves, i l n'en est r i e n , el que, bien au c o n l r a i r e , Us sont reduits, 
a-utant que cela est possible, en les conservant, cepcndaul a.ssez remunerateurs pour 
que l a solidite, indispensable aux musiques destine.es a etre expedites, soit entiere, 
et que I ' e x e c u t i o n des eeurres musicales soil p a r f a i t c . 

L'aqraudinsement de nos magasiris nous permet d'avoir le plus eomplet 
assort iment de boltcs A musiquc e x i & l a n t dwm le monde. M e t t a n t de cote tous les 
mode lex dont, l a reussile laisse a desirer, nous n'avons conserve que les pieces 
j o i g u a n t d u n reel l i o n marche les perfections les plus grandes, ce qui constilue 
u n assortment de ehoix exeeptionnel. 

A V I S T E E S IMPOETA1TT 

Renseignements Particuliers. — Les numeros employes pour designer nos 
musiques out eke elttblis pmir t'ordre et l a elarte des commandes qui nous sont 
adressees. t'es nuuieros on I ele classes tors de l a confection de notre catalogue; Us 
a p p a r l i e i i . n e i U a notre maison et, nous sont particuliers. — Si cea m6m.es numeros 
se trouvent, a i i / o u r d ' / i u i sue de nouveaux catalogues appurtenant a d'autres 
maisous, il, est evident qiCils y out etc places dans le but tl'apporlermie confusion 
dans I'esprtt des aeheieiirs, el nous en avons, sous les yeux, u n exemple;. Le n° 5001 
ile notre tarif design* une iimsiijiio 1 air, 12 lames, que nous vendous 11 francs la 
douzaine, et ce memo niinirvo se tiouve au catalogue d'une autre maison an prix de 
8 fr. 75, mais ce sont des musiques n'ayant que 8 lames. (Test le n° 5002, qui, dans le 
catalogue de cette maison est cote au prix de 12 fr. 50, qui correspond a notre 5001 que 
nous vondons 11 irancs. 

T o u t le, monde coutprent/ra qu'en employant les numeros de notre t a r i f et s'en 
servant de cette m a n i e r e , on rend hommage d notre organisation, on reconna.it 
notre force, el on avoue x n fttiblcaise. 

Les quelqnes lign.es qui precedent outpour but de'devoiler une manoeuvre qui 
p o u r r a i t nous etre p r e j u d i c i a M e ainsi qu'd uos correspondants et contre l a c j u e l l e 
i l f a u t se mettre en garde. 

Q u e nos correspondants solera persuades que nous serons toujours dignes de l a 
confiance qu'ils nous accorclent et qu'ils trouveront toujours, dans notre maison, 
1,'equiteel lasiucerite auxquelles Us ont droit.-

JEROME THIBOUVILLE U M Y & C , E . 

http://destine.es
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BOITES A MUSIQUE 

B O I T E S R O N D E S A M A N I V E L L E 

Demns de grandeur n a t u r e l l e 

5000 
5001 
5002 

5005 
5006 

5007 

5003 

5008 
5009 

5021 
5010 
5011 
5022 
5023 

5025 
5026 

H" 5002, 5006, 5007, 5008 

M U S I Q U E S A M A N I V E L L E , 1 A I R 

Boites rondes, nickele,es, avec chrome., lair, 81ames, diam. 0-050. ladnut, 

1 — 12 — 

1 — 12 — 

1 — 18 — 

1 — 18 — 

0-055. —r 

0-072. 4 
0-061. -t-
0-072. — 

Boites rondes, liekefe, aiec chront, premiere qnalile, lair, 28 lames, diam. 0-072. l a douz. 

— — — 1 — 28— — 0-080. 4 
— — — ' 1 — 36 — — 0-072. — 

— — — 1 — 36 — — 0-080. -4 

M U S I Q U E S A M A N I V E L L E , 2 A I R S 

Boites rondes, nickelees avec chromo, 2 airs, 18 lames, diam. 0-072 l a douz. 

- l'°(iialil(i 

18 

28 

40 

0-080. 

0-080. 

0-080. 

O-'IOO. 

M U S I Q U E S A M A N I V E L L E , 3 A I R S 

Boites rondes, nickelees avec chromo 3 airs, 28 lames, diam. 0-090. l a douz. 

— — — lremiiliti.3 — 30 — 0-090. — 

12 

15 

19 

19 

21 

24 

27 

29 

33 

24 

26 

28 

32 

40 

41 

46 



IXSTTiniEXTS UK MCMQCR ET C0RDE8 UARMONIQTJES 

B O I T E S A M U S I Q U E : Suite) 

BOITES C A R R E E S , A M A N I V E L L E 

5030 
5031 
5027 
5032 
5033 
5034 

5040 
8035 
5041 
5042 

5045 
5046 
5047 

5050 
5051 
5052 

Ih'ssin dr i / r t n i d e u r t u t / u r r l l r . 

M U S I Q U E S A M A N I V E L L E , U N A I R 

Boites carrees, Ms vcrni. ivtt flnwo. . nir, 12 lames 0=083 sur 0™060. l a douz. 17 » 
— 18 - - 0 085 — 0 060. — 20 » 
— 18 — 0 100 — 0 075. 22 a 
— 28 — 0 100 — 0 075. 27 » 
— 30 — 0 100 — 0 075. — 32 » 
— 48 — 0 105 — O 080. — 43 

M U S I Q U E S A M A N I V E L L E , 2 A I R S 

Boites carrees, Mis rerni, avec rhrw. "2 airs, 18 lames, 0-105 sur 0-085. l a douz. 
— ... 2 — 28 — 0 105 — 0 085 — 

— — l
re

i|le, 2 — 28 — 0 105 — 0 085 — 
— — — — 2 — 36 — 0 120 — O 095 — 

M U S I Q U E S A M A N I V E L L E , 3 A I R S 

Boites carrees, Ms nni, am chrom, 3 airs, 28 lames, 0-120 sur 0
m

095 . . . l a douz. 
— — — 3 — 38 — 0 125 — 0 095 . . . — 
— — atct liaitres 3 — 50 — 0 170 — 0 135 .. . — 

M U S I Q U E S A M A N I V E L L E , 4 A I R S 

Boites carrees, Ms verai, avec tlirmig, 4 airs, 28 lames, 0-125 sur 0-095. . . l a douz. 
— — — 4 — 36 — 0 130 — 0 100. . . — 
— — net timbres. 4 — 50 — 0 200 — 0 140. . . — 

26 
31 
34 
48 

54 
128 

54 
62 
133 
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5055 
5056 
5057 
5060 

5061 

5062 

5065 
5066 
5067 

5068 

B O I T E S A M U S I Q U E (̂ ) 

P E T I T E M U S I Q U E A R E S S O R T , S A N S BOITE 

Preparees pour etre moMees dans des nccessaires, porte-cigares, etc. 

Musique a ressort, sans Hit, 1 air, 19 lames, 0
m

052 sur 0=050, l a piece 

— 1—28 

— 1—30 

clang' SHile 2 — 28 

— 2 — 3(1 

— 2 — 10 

— 3 — 36 

— 3 — 41 

^ 4 — 36 

— 4 — 41 

0.064 

0.095 

0.064 

0.095 

0.097 

- 0 052 . 

• 0.060 . 

- 0.052 . 

- 0.060 . 

- 0.060 . 
0.095 — 0.060 

0.097 — 0.060 

0.095 

0.097 
0.060 

- 0.060 

P E T I T E S M U S I Q U E S A R E S S O R T , E N BOITE 

D 1 T E S T A B A T I E R E S 

t » 
4 30 

ft » 

r> 50 

8 » 

I ! • 

12 -

M " 

U • 

5070 

5072 

5073 

5075 

5077 

5080 
5081 
5082 

Demfn. demi rjraHdem 

Musique a ressort, boite bois de Spa, avec chromo, 1 air, 19 lames, l a piece. 

Musique a ressort, toile Us de Spa, ivie chroma, 2 airs, 28 lames l a piece. 8 50 

— — — 2 — 36 — 1" qual. — 9 50 

Musique a ressort, built hois de Spa, avec chrcnio, 3 airs, 36 lames, 1'° qual. l a piece.\ 12 » 

Musique a ressort, built hois de Spa, nice ckroino, 4 airs, 36 lames, l'°qual. l a piece. 15 » 

Musique a ressort, boite riche, 2 airs, 41 lames, 1" qualile . 
' — — 3 — 41 — — 

_ _ 4 — 41 — — 

l a piece, 
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BOITES A MUSIQUE { S u i t e ) 

B O I T E S A M U S I Q U E D1TES C A R T E L S 

QOALITE COURANTE 

F O R M A T E C O N O M I Q U E D I T « M I G N O N N E T T E « 

5087 

5089 

5090 
5091 
5092 

N" 5087 el 5089. Longueur, 0»JO. Largeur 0'°17. 

Musique, boile Mignonnelle, 4 airs, gros cylindre, 3 polices. . , . .lapiice 

Musique, boite Mignonneltc, 0 airs, gros cylindre, 3 pouces — 

BOITES A M U S I Q U E D I T E S C A R T E L S 

QUALITE COURANTE 

J O I i I E B O I T E E C O N O M I Q U E 

H M 5091 et 5092. Loogoenr 0»33. Largeur0m19. 

Musique, boite economise, 4 airs, 4 pouces i/2, gros cylindre . . . l a p i e c e . 
Musique, bolte Gconomique, 6 airs, 4 pouces 1/2, petit cylindre . . . — 
Musique, bolte economique, 6 airs, 4 pouces i/2, gros c y l i n d r e . . . . •— 

Daas toutes les mosiques cartels, les poucea mentionnfis apres le Dombre d'airs iodiquent, a Ju 
maniere anctenne, la longueur da cylindre. Gette longueur cooslitae la reelle valeur de la ;JJ j-i \ •-.. 
parce que le clavier, qni a toujour* la dimension du cylindre, possede une quantity de lames prop ir-
'ionnee a sa longueur. La bolte marquelee peut Stre peiite, moyenne ou grande, sans angmen r 
le prix d'une maniere sensible; il est cependant convenable que la musique soft a I'aiBe dans In 
bolte, et cela BSUB exage'ration. 
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5096 

5097 

5098 

5099 

5100 

5101 

5102 

B O I T E S A M U S I Q U E 

MUSIQUES D E B O N N E Q U A L I T E 

G R A N D E B O I T E A V E C M A R Q U E T E R I E , C A D R E E T S E R R U R E 

w i t 

H n enne ( Longueur O^S environ. II W o K t M t Longueur 0™4T environ. 
N 5 0 9 6 1 Largeur 0-19 - | | N 5 1 0 2 \ Largeur 0-23 -

Nous indiquons, a litre de renscignement, les dimensions de la plus petile et de la plus jrriinde 
boite de cette serie. Le9 dimensions des boites intermediaires varient proportionuellement a In 
longueur du cylindre. 

Musique, bolte marqueterie avec cadre et serrare, 4 airs, 4 pouces 1/2. la piece. 

La m4me avec citbare , , . . . , , . - , . , . . . . » . > * — 

Musique, boite marqueterie avec cadre et serrure, 6 airs, 4 pouces 1/2. la piece. 

La mime avec citbare . . . . * 

Musique, bolte marqueterie avec cadre et serrure, 6 airs, 5 pouces 1/2. la piece. 

La m4me avec citbare 

Musique, bolte marqueterie avec cadre et serrure, 8 airs, 5 pouces 1/2. la piece. 

La mime avec citbare • • 

Musique, bolte marqueterie avee cadre et serrure, 8airs, 7 pouces 3/4. la piece. 

La mime avec cithare 

Musique, bolte marqueterie avec cadre et serrure, lOairs, 7pouces 3/4. la piece. 

La mime avec citnare - • - — 

Musique, boite marqueterie avec cadre et serrure, 12airs, 10pouces. . lapiice. 

La mime avee cilhare 

Le changement d'air a volonte avec cadran indicateur augmente de 17 » 

40 » 
45 .» 

42 » 
47 » 

48 » 
51 » 

49 50 
53 50 

59 » 
67 » 

61 50 
69 50 

87 » 
97 » 
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BOITES A MUSIQUE ^Suite) 

M U S I Q U E S C L A S S I Q U E S D E P R E M I E R E Q U A L I T E 

DEEI.E DOITE AVEC MARQUETERIE, CADRE ET SERRCRE 

G R A N D CYTjINDRE, SONS PTJISSANTS 

est , l i ™nS,e,,™Xl°"4 ™ s B M n u r n n i p P f C , , a ' C 1 6 5 C ^ C ' S classiquee. Ces uuuUraea, dont le cylindre 
friwr! cc qu?i ° o s i a ° S . ' $%uiZkt I r .S? a - ' U T " > u r q , 1 e l e s I , o t e s P"»««nt •» r*Wler ,ans risquer de 

resireinl * l c a P ™ ' s a p e l " c s •''"ensions, doni le clavier ne possede VUm nombro de lame* 

5112 

5113 

5114 

5115 

5116 

5117 

N° 5112 Longueur 0™58 environ 
Largeur 0™26 — 

! L „ N O , U S ! ° A i ( I u ? n . s ' M I T R E . . D E renseigoement, Ics dimensions de la plus petite et de la ,.J„H enmde boite do cetto serie. Lcs dimensions" d. 
longueur du cylindre. 

. .... ' i — ^ • " t i * , w u u n i 

es nones interiaediaires vanent proportioniielteiuotjl i i ID 

Musique classique, 1™ qualite, jolie boile palissandre avecmarque-
ierie ctserrare, 4 airs, 5poucosl/2. la piece La mime avec cithare 

Musique classique, 1'" qualite, jolie bolte palissandre avec marque-
lerieet serrure, 6 airs, 1 pouces 3/4. La mime avec cilhare . 

Musique classique, 1'" qualite, jolie boite palissandre avec marque-
terie et serrure, 8 airs, 8 pouces 1 /2. La me'me avec cithare . 

Musique classique, V qualite, jolie boite palissandre avec marque-
teric et serrure, 8 airs, 10 pouces. La mime avec cjtha1 

Musique classique, 1" qualite, jolie boite palissandre avec marque-
terie et serrure, 10 airs, 10 pouces La mime avec cithare 

Musique classique, 1" qualite, jolie boite palissandre avec marque-
terie et serrure, 12 airs, 12 pouces. 

La mime avec cithare * . . 
La boite avec socle et poignees augmente de R „ 
Le changemeut d'air a volonte augtnente de K) » 

Toules les musiques indiqnees ci-dessus sout avec cadran indicateur. 

67 » 
74 ., 

74 » 

93 50 
101 50 

106 50 
120 
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M U S I Q U E S A T I M B R E S E N V U E 

SONS PUISSANTS 

H O I T E R T C H E A V E C S O C L E E T P 0 I G S E E S 

N» 5134 

Longueur 0nl72 
environ. 

Lirgeur 0m;i0 
environ. 

5120 

5l2ftc 
5122 
61336 
5133" 
5124 
51i*B 
MMC 
5136 
51S6S 
512BC 

5138 
Miss 

5f2SC 
5131 
51313 
5131c 
5133 
5133s 
5133c 
5134 

SIM a 

Musique ;i Llmbres on viie, 4 air?, 4 ponces i/S 
/ .A wftHc. av<»c soda t>l pn igneV:? . . . . . . . . . . . 

— — — citliiins 

Musique ii timbres fill vilfe; B airs, 4 noun's 1/2 . 
/.n wAnir, tma code fit poi&nics . . . . . 

— — — el cilhitrc. . . . . . . 

Musique a l i m i t ' s on viu>. S Sir*. 7 poimos :i/i . 
£a rnftttc, avee aoclu tt fjatjon^n . . . . . 

— — — ul rltrjiin.-. . . . . . . 

Musique i\ limlire* en vue. S ain, 5 pnmws t 2 
Lit Wtrlie, ILVIT. FUlll! nj p.ii^llljfP. 

— — — i'i . . . . . . . 

Musique si iinilnv̂  at mo. 8 airs, t(i poon̂ . . . 
Lit m4m*, avufi Kjtli: cl [.Gifliihiee 

— — — ut c i lhmtt . . . . . . . 

Musique ii tiniitre* cti \iu;, 10 airs, 12 pouri-. 
Lit minti, aviic sor.t.i cl fiolgufres 

— — — ct, eitliary. . . . . . . 

Musique is timbres 60 vne, 12 nirs, \i polices . . 
/i.inAjHf, tiTQfl s^rly ,'.1 | ,oi£neeB. 

— — — at citafltti 

Musique ;i Limbros on vtii;, 12 aits, 15 pom: re . . 
Lii im/me, nvp.c aocS<3 et poĵ ulflts 

— — —• ot. cithnra, 

. !n pit-re 

in fireee, 

. in piece 

. Pi piice. 

In /Pirn. 

lapieee. 

loptiee. 

Inpiei:e. 

Le cli/mfjurrtUHl. dab- a volenti autjtiien/e de, 10 > 

Toutes nOB musiques Kont fltvec cadran iudicatectr. 

55 » 
ci » 
66 

56 50 
62 50 
69 » 

87 » 
93 

71 
77 

113 
120 
128 

153 
160 
168 

160 
167 
175 

220 
226 
234 
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5140 
5140a 

5141 
5141" 
5142 
5142 
5143 
5143' 
5145 
5145 

5146 
514E» 

5148 
5148= 

5149 
5149; 

BOITES A MUSIQUE (suite) 

M U S I Q U E S A T A M B O U R E T T I M B R E S E N V U E 

SONS PUISSANTS, B O I T E R I C H E 

Wo K * / n J Longueur 0 R A 4 8 environ, 
i Largeur — 

» " ( Longueur 0 - 8 0 
a 0113 L n r g c u r f , „ 3 3 

5150 
5150s 

5152 
5152' 

5153 
5153' 
5154 
5154" 
5155 
5155= 
5156 
5156s 

Musique a tambour cl timbres on uie, 0 airs, 7 pouces 3/1 . . . . In piece 
L a meme, avec socle et poignees — 

Musique a tambour et timbres en vuo. S airs, 8 ponces 12. . l a piece 
L a meme, avec socle cl poigneos — 

Musique it lanibour et timbres en vno, 8 airs, 10 ponces l a piece 
L a meme, avec socle et poigncos — 

Musique ii tambour el timbres en \ue, 8 airs, 12 pouccs l a piece 
L a meme, avec socle el poignces — 

Musique a tambour et timbres en vue, 10 airs, 10 pouces _ . l a piece 
L a meme, avec socle el poignees — 

Musique a tambour et timbres en vue, 10 airs, 12 pouces l a piece 
L a meme, avec socle el poignees — 

Musique a lambour et timbres en vue, 12 airs, 14 pouces l a piece 
L a meme, avec socle, et poignees — 

Musique a lambour et timbres en vue, 12 airs, 20 pouces l a piece. 
L a meme, avec socle et poignees — 

M U S I Q U E A T A M B O U R , T I M B R E S ET C A S T A G N E T T E S en V U E 

SONS PUISSANTS, BOITE R I C H E 

wo K I K A ( Longueur 0 M ' , 8 environ II w e . K e ( Longueur 0™80 environ. ™ 5 l 5 U i Largeur 0 - 2 8 - II N 5 1 5 6 1 Lar|eur 0~3D -

Musique a lambour, timbres et castagnelles en vue, 0 airs, 7 pouces 3/4 l a piece. 
L a meme, avec socle et poignees — 

Musique a lambour, timbres et castagnettes en vue, 8 airs, 8 puutes 1/2. . l a piece. 
L a mime, avec socle et poignees — 

Musique a lambour, timbres ctcastagnettcs en vue, 8 airs, 10 pouces.. lapiece. 
L a meme, avec socle et poignees — 

Musique a tambour, timbres et caslagncttes en vue, 10 airs, 12 pouces l a piece. 
L a meme, avec socle et poignees. — 

Musique a tambour, timbres et caslagneltes en vue, 12 airs, 14 pouces. l a piece.) 
L a meme, avec socle et poignees —" 

Musique a tambour, timbres et caslagnettes en vue, 12 airs, 20 pouces. l a piece. 
L a meme, avec socle et poignees — 

Toutes nos musiques sont avec cadrau indicateur. 
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BOITES A MUSIQUE 

M U S I Q U E S D E P R E M I E R E Q U A L I T E 
R01TE HICHE. EOHMK 111 V Y V T 

5160 
5161 
5163 
5164 

Longueur lt
,n

(irj — Largeur 0m2> — Hauleilr 0m4j ciiviiou 

Musique, boite forme bullet, forte piano, 2 claviers, (1 airs, 11) joints, 1™ i|oal. l a piece. 
— • — — 2 — 8 — 10 — 1™ — — 

Musique,.Hi! furme buffet, mandoline-cithare, <i airs, 10 pontes, 1'" (junl. lapiece. 
— — — 8 — 10 — 1" — — 

M U S I Q U E S E X P R E S S I V E S , Q U A L I T E E X T R A 
BOITE R I C H E AVEC SOCLE ET rOlOXKHS 

173 
180 
187 
200 

5170 
5171 
5172 
5173 

5175 
5176 
5177 
5178 

Suivaut la longueur du cylindrc, ccs holies vurient enlre 4.'i ct "(I cent, de long, sur 2j a 30 de larg 

MUSIQUE E X P R E S S I V E G I T H A R E 

Musique expressive cithare, jioile riclie, ii airs, 7 ponces 1 2 . . l a piece 
— — — 8 — 10 ponces. ... — 
— • — 10 — 12 — .... — 
— — — 12 — 11 — . . . . — 

MUSIQUE E X P R E S S I V E , G E N R E G U I T A R E 

Musique expressive, genre guitare, boile ricbe, (i airs, ~ p i m l II l a piece 
— — — 8— 10 — . . — 
— — — 10 — 12 — . . — 
— — — 12 — 14 — . . — 
Ces musiques sont avec cadran indicateur ct eyliiidres nickeles. 

Ml ?. Ti 

» 

107 11 

120 ,, 

1W !• 

m H 

mo II 

200 !• 

253 II 

http://Hean.mii
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BOITES A MUSIQUE 

M U S I Q U E S A C Y L I N D R E S D E R E C H A N G E 

BOITKS RICHES AVEC SOCLES ET 1'OIGNEES, C Y I . I N D R K X MCKEI.ES 

1 1 1 
III 

1 
•11 

1 

i l l I I I I I 
H l l l H I f f l l l l 

IliroJl'liftiiwifirffl 

l 
i i i i i i 

5210 

5207 

5208 

5209 

_Ji!  

fflI 

Boite pour les cylindres de rechange. 
Musique, boite rielie avcc socio el [inî iuVs, 5 princes I trois 

cylindres luckcles, 18 airs. la piiwa 
Cfwque c//liadi'r ((> airs) en plus aiupiteiite dr 2'L » 

Musique mandoline cithare, paiaclmle, iwoderaliH'̂  S ponces i-2 
H cylindres IS airs, cailran indi-
cnU'Lir . . . . . . . . . lap/f"'. 

Vhaq.ue cylinder en plus aut/ntente dc. 100 n 

Musique sublime harmonie, forte piano cithare 2cla\ iers. 12 pouces 
cylindre de 0 airs, cadr;in indica-
teur. . . la 

Unique (j/lindre en plus auytnenfe do. . . . H . . . IL'O » 

Musique sublime harmonie, ibrle piano'cHhare,̂  rlaviei «• 10 polices 
cylindi'o de S airs, cadrun ii.idica.leur, tupi'vr. 

Chaque cylindre en plus aurpnenfe de. 133 » 

11 suffit dc domicr. Ic imiutTO des builes k uiuriiquc c't-iJossiis pour avj dos cyliudres ̂ npiit^-
mcDtaires. avec airs ciioisis au gr6 de racUeteuri 

133 v 

4110 » 

532 

http://ii.idica.leur
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BOITES A MUSIQUE ^ 

M U S I Q U E S A C Y L I N D R E S D E R E C H A N G E 

Q U A L I T E S U P E R I E U R E 

n-niTK Sl'R TABUS. — 51KUHI.K TliES RLCJ1K 

Nu n-

5213 Musique cilnare. lnili' H-li'- -nr iithii.', jiti» *«fK»..1 cyimdw nickHr-. 
t ' i p i h e . 

Vltttijtte Ci/litnli'e tie A trie* eti ititfjint'ltle de . . . . . . . . 138 

62U Musiqiie sublime barmonie piccolo, '- rfiiho riir „aMe. quit-
lUe HI|P"-riiM[lv. e\i\\\i>r±. i r\linilfi'S uirkr'lt.

1

*. ii llil>. 
• •ailrjin inijtrult'tir t'i / I / I ' I e. '.Ml 

200 

5215 Musique cithars itvi* limilmm. limliivr. î fogttt'U**, bull,- ri<-lic -in-
t.ililc :i i-jllnilri- iiirki'li-. |j railmn iiulir akiir. - . . id jiti-a--

ChutjiH' nfliliih'i- tie 8 ttic* en p h i s iltlljtliente lie . . - - - - 2(XI 

5216 Musiqua orchestre, voix celestes, Iriiiihuiir. LijobrtS ijinlitiiiti-l 
in.ih ili-ii- sin

1

 liilil''. 1 r, jMHii-i-i. 5 I'jIiiHli'vs niclsi'lcsi. -in air-. 
cadnut iii<]ir.Ll'iiJ-. . . : til j i i e t e . 2.'•!!£• 

210 

li tnffil '1.' ilauii«r 1'-' iiiiiuri'o de f.iliriqnc •).• - ljoili'j h miitu.|iir ciMivtw foil -ivuji' uV.-
c>lin<lhv ;iipp!i''ijirjiitriii'i* Hiiriitt̂  an ti'c rl-j I'nciiMciiiv 
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N O U V E L L E MUSIQUE 

M U S I Q U E A V E C C Y L I N D R E S D E R E C H A N G E J E U C O N T I N U 

Le systems de jeu coiilinu perinel dc joucr enliftreinenl, sans arrti ni coupurcs, des ;iirs d'opera. des grandes 
raises, do., II.-CCSSLUIII plusieurs lours de ivlimlre. 

i i 

512( 512( J n u s i q u e c i tnare J [ ivJinili'e.s, J I M I coutiuu liepresentant 18 airs 
1 

12 puiices, 2 i ligurs, lucuhle riclif suv table, doirtde barillets, dimi 
gemrnt rl'iiiv k volo.nte, cud run iniliratew, moiliTateur. l a p i c a !> 1.4C5 »i 

Cliaque cylindrc joimnl 6 airs auj-nienle de. . . „ 
Cinque cyliudre ji-u conlinu il'iim; viili'iir de li .-lire nuiniienle do. . . . 18<j » 

M U S I Q U E H A R M 0 N I P H 0 N E S 
A EI.I TES CPU Y O I X CELESTES 

5130 Musique harmoniphone, voi\ coleslcs, i airs, 5 police? 1/-2. l o p i r v . c . 213 lr 
5131 — 10 — . . . __ 300 11. 
5132 8 — 13 — 386 K 
5133 10 — IS — 460 • 
5134 l-J — ID — . . . — 479 i. 

M U S I Q U E S H A R M O N I P H O N E S O R C H E S T R E 
5150 Musique harmoniphone, laoiboor el limbics en \-iic, bollc riclic 

In p i e r r . 571: « 
5151 Musique harmoniphone, .mil rl linilii cs cu \nc, 1 .nili- riclic 

S airs. 13 IIMUI'CS. . . . . . . . . . . . In p i i - c r . 512 .. 
5152 Musique harmoniphone, lainliour. liinbirs cl <-.isi;ini!<• I.Ii-s en wio. 

liuilc riclic, s nil's, 15 polices - - . . . . In p i r r r . 572 » 
5153 Musique harmoniphone, Imnlmiir. linilnvs cl casl.ijioel les en rim. 

boile i-iclic. Ill nil's, is ponces. . . . . In l>li'l r. 752 . 
5154 Musique harmoniphone, biiobrrnr. UIIIIHI-< c'l i-iisliijfiM-Ur* en oir. 

Iloile I'iclle. 12 oirs, 18 ponces In p i i l i1. 705 it 
l . i - t i i m x i i / i i r s h a i n u m i p l i o l w s soul i i r r r i t u / r i l i i i l l i / i c a t i ' / i r . 

l j ' l / i i l / i i / i / i i r i i l d'iiilj il v i i l u l l l i i l l l i / i u r i i / i ' rle J 7 j 

M U S I Q U E S H A R M O N I P H O N E S O R C H E S T R E 
ui vi.riK L X J H A — 11: mom.; 

5155 Musique harmoniphone, qualite extra, \oi\ ccleslcs, tambour, 
limbrcs cl casl,'if;'iiellcs eo The, linile 
1 ii he, <S airs. 10 ponces. . . . . . . In piece. 1.115 » 

5156 Musique harmoniphone, qualite extra, \oi\ celesles. laiobonr, 
liiobres el cisla^nollcs en Mie. lioile 
riche, 10 airs. 18 ponces In p i e r r . .515 . 

I.« bullosdcs niuslqucs l»r»i«»btiuiit» wicot nulrc is a 75 cciilmivhn ilc lowuienr sm- 2!) i t 
7 CL'nliuieti'cs dc laryeur. 

file:///-iic
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5159 
5160 
5161 
5164 
5165 

5167 
5168 

OBJETS A 

Carafe crista! Uiille avec ipu>i'que, 1 air, 10 lames. 
— — — 1 — 28 •- . 
— — — • 2 airs, 28 . 

Verre cristal grave, avec musique, 1 air, 28 lames. 
— — — 2 airs, 28 — . 

Bock crisial taille, avcc musique, 1 air, 28 lames. . 
— - — 2 airs, 28 lames , . 

In /lief. 

Id p f f . 

In llifae 

12 
1H 
14 

14 
17 

U 
17 

5175 
5176 
5178 
5179 
5182 
5188 
5184 
5190 
5191 
5194 
5195 
5196 
5197 
5198 

Assiette porcelaine, lilct or, avec musique, 1 I M
1

, 28 lames . . . . . . hi p i e c e 
— — — — 2 airs, 28 lames — 

Assiette porcelaine, bande a fleurs, avec musiquc, 1 air — 

Assiette porcelaine, fleurs et oiseau, avec miisiquc, 1 air — 

— — pcinture artistique — 2 — — 
Compotier porcelaine, a fleurs, avec musique, 1 air la piece, 

— — — — 2 airs. . . , — 
Dessous de plat, garniture vieux chene, avec musiquc-, 1 air, 19 lames In j i i e i e 

Dessous de plat, garn. vieix cbene, plaque emaillee et mihiff, 1 air, 28 lames. — 
— — — — 2 airs,28 lames. 

L e t i m b r e augmente les (lessens de p l a t dc 3 fr. 

0 » 

H » 

11 » 

13 50 
13 50 
10 
20 

» 

17 50 
20 » 

a » 

10 
13 » 
13 » 

15 
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OBJETS A MUSIQUE 

C A V E S A L I Q U E U R S 

N°" 5170, 5171, 5172 N°« 5173, 5174 

5170 
5171 
5172 
5173 
5174 

5225 

5226 

5225T 

5327 
5228 

Cave a liqueurs, i conifous, 10 vcnvs. Hrfe; IIJIISI.JIIH 2 aic, Sj8 I M J I H - . !,<ph;,-
— * — 10 - i — 30 — . _ 
— i — m — t m. _ 

Cavealiqueuret«iirnnM(̂ 2ciimfuMS,Sii'rivs
t
iiu[Mi|ii('2riii>,2Stiiiiii-s. — 

— 2 — 8 — i* — 2 8 — . -

NecessaLre & ouvrage, (MlTM UIJL'IIO, lilrls niiuv. jimsiqui.' 2 iiirs, 
28 lamrp , . [ n p i r i - r . 

— tofEiet I'rlitur
1

, WHs eultrtn, rimsiqni' :i airs, 
aj|iiiiu<* — 

Necessaire a ouvrage loumiraL, I) jmrl.es, iniisiqiu.' 2 airs, 28 la s. _ 

— li — 3 — 2S — . — 

Presse papier a miisiqm-, rlM iii'Igc, 1 air, 2 8 limirs Irr/iln-r. 
— - — 2 — 2B — _ 

38 50 

-12 50 

48 

41 50 

15 50 

33 50 

30 » 

20 50 

32 » 

13 50 

10 » 
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O B J E T S A M U S I Q U E ^ 

5199 

5200 
5201 

5202 

5203 
5204 

5205 
5206 
5208 

5219 
5220 
5221 
5222 
5223 

5224 

5214 

5210 
5212 

5205. 5206. 
oi bois noir, 6 grandes portes, musiqne 1 air, 19 Units, l a piece 

28 

Porte-Cigares imilalion 

— — — — — 6 - — — 1 

— decors chinois,6grandes portes, musique 2 sirs, 28 lanes 

— rond modele tres riche, musique 2 airs, 28 lames . . 
— — — — — _ 3 _ 28 — . . 

Chaise bois noir doree, camee avec musique, 1 air, 28 lames . . . . 

— — — — — — — 2—28 — . . . . 

— doree, meuble riche, garnie velours ou satin, 2 airs, 28 lames. 

ALBUMS 

l a piece 

Album grand format cuir noir ou rouge, musique 2 airs, 28 lames. . l a piece. 
— — — maroquin frappe, tales nianees,musique 2 airs, 28 lames. — 

— — — — modele ricbe, snjet fermoir dore, musique 2 airs, 28 lames. — 

— — — peluche lontes nuances, etiisson, musique 2 airs, 28lames. — 
— — — — unie, siijet aluminium, musique 2 airs, 28lames. — 

Album trfis grand format, modele riche, ecusson aluminium, impression doree 

aulour, grand [erniioir, musique 3 air&, 38 lames l a p U c e . 

Chevalet nickel pour album — 

Chalet sculpte, petit modele, musique 1 air, 28 lames . 
— — eranr] — — 2 airs. 28 lames. 

. » • • 

11 » 

- 13 » 

15 » 

21 » 

29 » 

34 » 

17 » 

18 »-
35 » 

16 
20 
27 
19 

43 

13 

14 

19 
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MUSICAL BOX TOUR * 
IN AMERICA 

— — C . d e V e r e G r e e n 

ollowing the Annual General Meeting 
of this Society in May, 1965, I re­
ceived the suggestion from two of 
our United States Members whom we 
were glad to welcome once again on 

that occasion, that I should visit the meet­
ing of the Musical Box Society International 
of America at Cape Cod in September. 

After an exchange of quite a number of letters with these two Members - Howard Fitch and 
Hughes Ryder - as well as with Mrs. Pabel, the secretary of the M.B.S.I., my wife and I left 
London Airport in the morning of September 15th in a B.O.A.C. VC.10. Needless to say the flight 
was smooth, easy and short and we landed in New York just two hours after leaving London (local 
time;. Having flown to and from various parts of the world my chief critiscism of the 'largest 
fastest jet flights' is that they often prove the slowest! When it takes six.double busloads 
to enplane and explane the passengers, the congestion waiting for the off-loading of baggage 
and clearance of customs adds between one and two hours to the flight time. 

The next morning, at 8.30 a.m., we were kindly collected by Mr. & Mrs. Pitch and driven 
off towards Cape Cod - some two hundred miles north. En route, we stopped off at Rhode Island 
to see the collection of musical boxes of Mr. George Bidden. This proved to be the precursor 
of things to come! I saw some truly magnificent boxes in immaculate condition - exciting ones 
and superbly displayed. The method of showing them off impressed me beyond words. 

And so on to the Charles Motor Lodge at Hyanis, Cape Cod. There we met Alfred and Mrs. 
Hale - the local organisers of the meeting. A lobster dinner, and so to bed. 

The next morning we went to Lloyd Kelly's new home for the 'workshop meeting'. This op­
ened by the playing of "The Star Spangled Banner" and "God Save The Queen" (in our honour) on 
his large interchangeable Mermod. Then followed two simultaneous sessions - one by Mrs. Pabel 
on the refurbishing of boxes and the other by Mr. Lloyd Kelly on the repair of musical boxes. 
Both were fascinating. A break for lunch and then a resumption when Lloyd Kelly gave amongst 
other things a resume of the last days of the Regina Company. He also demonstrated his disc­
making machine (.now automated to replace the former strong-arm requirement), and his endless 
screw cutting lathe. At the workship meeting, I met Mr. Glen P. Heckert. Known to the readers 
of Mosonak s book for his section on the maintenance and repair of musical boxes, he gave us 
his formula for cleaning brass by soaking it in this solution: 2 ozs. Oleic Acid; 2 ozs. Ace­
tone; 6 ozs. Ammonia; make up to one gallon with water. After soaking, rinse parts in water. 

A quick change and wash at the 
Motel and then out to a lobster din­
ner again. 

The Annual General Meeting of 
the Musical Box Society Internation­
al was held on the Saturday morning 
amidst delightful surroundings at 
Barnstaple. It was at this occasion 
that I presented to the Society a 
binder containing all the issues of 
our magazines. So great was the in­
terest shown that during the lunch 
break I enrolled seventeen new Mem­
bers to our own Society. In the aft­
ernoon, I gave my talk on Dampers, 
which, I suppose, really sparked off 
the whole project. 

IfV'vdTt C.LI I _ ^ - J 

I B O S T O N ^ , 

• MASS 

U . s ( . A . 
i j RHODE\ 

C A P E ^ 
C O D A 

* ISLAND* V - | fjft 
1 CONN 
I 
1 
1 —* m 
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ATtAltTIC 

Two views of the large room in which Mr. Guineas keeps his collection in New York fc. 
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The evening was devoted to the banquet and the showing of the B.B.C. film featuring Mr. 
Ord-Hume talking about one of mv_ boxes! 

The next day, the meeting broke up. It should be pointed out that some members of their 
Society had travelled over 3,000 miles to the meeting from the West Coast. 

The following five or six days we spent at the Northern Point of Cape Cod doing nothing 
until we left for Boston where we attended a special meeting of The Pan Guild of Boston, or­
ganised in honour of Bertha. And so on our way to visit one of our Members - Mr. Twomey. 
He has not only a fantastic but wonderful collection of musical boxes, many of them quite un­
ique. I particularly liked his Capital Cuff Box in perfect condition - the first I have ev­
er seen. I do not think that any of these ever came into the British Isles. 

The visit was not only most interesting and fascinating, but most friendly and warmly 
cordial. I only hope that I can at some repay their hospitality. 

New York and the collection of Mr. Murtogh Guiness was the next stopping point. I have 
never seen so many musical boxes in my life - including automata - as Mr. Guiness has in his 
house. Each item is preserved in perfect condition - revolver boxes, telescopic boxes, Ni-
coles with the fattest and longest cylinders I have ever seen, gold, enamelled and jewelled 
snuff-boxes galore. 

Please, Mr. Guiness, would you have printed for us a detailed and descriptive catalogue 
of your complete collection! 

There were four other collections which we visited on our final day. Starting at 8.30 
in the morning and ending at 4.0 next morning! Hughes Ryder picked us up at our hotel and 
drove us to visit Mrs. Ruth Bornand. It was her father-in-law who emigrated from Switzerland 
to the States. Not only did she show me some outstanding boxes, but they were all in the 
most perfect condition. Mrs. Bornand now has a musical box repair business which was started 
by her late husband's father. 

Then on to Mr. George Bozer and another superb collection - again all in the most mar­
vellous condition and beautifully arranged. Ho possesses a very outstanding Nicole - a large 
one - which plays the finest variations of the theme which I have ever heard. In addition 
to the musical boxes is a fine collection of musical watches, musical pictures and many of 
them animated. 

Cocktails were taken with 'the Ryder Family
1

 and here, once again, another very fine 
and large collection which included Regina auto-changers, automata, unusual movements, unusual 
disc machines, cuff boxes - all neatly arranged in a basement room and all completely 'get-at-
able'. 

After dinner, we went on to visit Howard and Helen Fitch and saw some of their choicest 
pieces. Particularly impressive was the barrel organ made by Rolin Chomassin Facteur D'Orgues 
a Mirecourt Vosges circa 1840. This plays the entire William Tell overture, the barrel turn­
ing on a spiral. Howard gave positive proof that it was hot work to play the whole piece of 
music. I most admired a silver snuff box by Charles Brugier with fusee wind, a bird in a 
cage signed Ami Rochat and, of course, the Jaquet-Droz organ clock - each piece playing to per­
fection. 

And so back to New York with Murtogh Guiness where we enjoyed a night-cap with him at 
4.0 a.m. in his music box room. We were up again at 7.0 a.m. and off to catch the plane back 
home. 

I would like to express to all our new-found American friends - as well as to those who 
are old friends - sincere thanks on behalf of Bertha and myself for the hospitality given to 
us and for making our visit of such great interest. 

^ The Mira disc machine (top and lower left) made by Mermod Freres, and the Olympia. 
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A u t u m n M e e t i n g of t h e Society 

Successful day at Berners Hotel 
M E M B E R S H I P TOPS 200! 

e r n e r s H o t e l i n London ' s West End was the venue f o r our Autumn 
meet ing h e l d on November 6 t h , 1965. T h i s new l o c a t i o n f o r our 
event was a p a r t i c u l a r l y p l e a s a n t c h o i c e and the h o t e l manage­
ment a f f o r d e d us e v e r y f a c i l i t y to make ou r day e n j o y a b l e . 

The meet ing began a t 10 .30 w i t h c o f f e e and b i s c u i t s and i t was soon o b ­
v i o u s t h a t many more Members had t h i s t ime d e c i d e d to make a day o f i t , 
75 Members and gues t s h a v i n g s i g n e d i n by 11 .30 - the s t a r t o f the p r o ­
c e e d i n g s o f the d a y . 

The morn ing t a l k was on a s u b j e c t o f growing i n t e r e s t amongst our 
Members - m e c h a n i c a l o r g a n s . Mr . A r t h u r Ord-Hume d e l i v e r e d a l e c t u r e on 
the b e g i n n i n g s , growth and development o f the m e c h a n i c a l o rgan and i l l u s ­
t r a t e d h i s t a l k w i t h music f rom a l a r g e , G o t h i c - f r o n t e d chamber b a r r e l 
o rgan w i t h th ree i n t e r c h a n g e a b l e b a r r e l s , as w e l l a s two s m a l l t a b l e o r ­
gans . A r a r e s t r e e t p i p e o rgan and a s m a l l y e t p o w e r f u l r e e d organ were 
demonst rated as examples o f s t r e e t mus ic o f the V i c t o r i a n e r a . 

Mr. Ord-Hume, whose o rgan c o l l e c t i o n compr i ses some f o u r t e e n b a r r e l 
organs and an A e o l i a n O r c h e s t r e l l e wh ich was once the p r o p e r t y o f Lo rd 
E g e r t o n , a roused c o n s i d e r a b l e i n t e r e s t amongst Members and a f te rwards a 
c l i q u e o f b a r r e l o rgan l o v e r s c o u l d be s e e n , heads bowed, compar ing no tes 
and examin ing the organs on show. One o f these p r o t a g o n i s t s was Member 
Lyndesay L a n g w i l l who had t r a v e l l e d down o v e r n i g h t f rom Ed inbu rgh to a t t ­
end our m e e t i n g . 

The a f t e r n o o n s e s s i o n was devo ted to a l e c t u r e g i v e n by Mr. C y r i l 
de Vere Green on h i s r e c e n t v i s i t to the Annual G e n e r a l M e e t i n g o f the 
M u s i c a l Box S o c i e t y I n t e r n a t i o n a l o f A m e r i c a a t Cape C o d . H i s t a l k was 
c o p i o u s l y i l l u s t r a t e d by c o l o u r f i l m , s l i d e s and t a p e - r e c o r d i n g s and p r e ­
sen ted an e x t r e m e l y i n t e r e s t i n g and e n t e r t a i n i n g a c c o u n t o f h i s v i s i t s 
to Amer ican c o l l e c t o r s . We were a b l e to see f o r the f i r s t t ime such 
c h o i c e t h i n g s as the Guiness c o l l e c t i o n , t h a t o f B i d d e n , F i t c h and Two-
mey and many o t h e r s . The d e t a i l e d s h o t s o f L l o y d K e l l y s tamping ou t new 
Reg ina d i s c s on h i s modern i sed p r e s s and s i m i l a r s h o t s o f George B i d d e n ' s 
l a t h e f o r making an e n d l e s s screw i n minutes were w e l l a p p r e c i a t e d . 

Other c h o i c e i tems were the r a r e R e g i n a desk-mounted d i s c m u s i c a l 
box , the t e l e s c o p i c c y l i n d e r box , the C a p i t a l C u f f Box and the m a r v e l l o u s 
Dutch s t r e e t o rgan owned by George H a l e . The l i f e l i k e per formance o f the 
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f l u t e - p l a y i n g b l a c k boy automata, r o l l i n g h i s eyes and moving h i s f i n g ­
e r s on the p i p e , was a l s o w e l l a p p r e c i a t e d . F o r sheer a r t i s t r y i n a u t o ­
m a t a , however, the j e w e l - e n c r u s t e d , s o l i d g o l d f r o g owned by Mr. Gu iness 
had to be seen to be b e l i e v e d . C e r t a i n l y n o t m u s i c a l , t h i s l i f e - s i z e a u t o ­
mata moves e x a c t l y i n the manner o f a f r o g , p a u s e s , c r o a k s , then moves 
o f f a g a i n . Mr. de Vere G r e e n ' s s k i l l f u l m a n i p u l a t i o n o f h i s m a t e r i a l , 
b o t h f i l m i c and r e c o r d e d , was g r e a t l y admired and a p p r e c i a t e d . 

D u r i n g the cour se o f the d a y , B . B . C . r e p o r t e r Tim Matthews v i s i t e d 
us and r e c o r d e d an i n t e r v i e w , w i t h i l l u s t r a t i o n s , by Mr. Ord-Hume on the 
organs wh ich was b r o a d c a s t on the f o l l o w i n g Monday i n ' T o d a y ' . Mr . de 
Vere Green took p a r t i n an e x t e n s i v e i n t e r v i e w r e g a r d i n g the f o r m a t i o n o f 
the s o c i e t y and i t s h i s t o r y f o r b r o a d c a s t i n g o v e r s e a s . 

D u r i n g the meet ing i t was announced t h a t our 200th Member had been 
e n r o l l e d - Mr . Raymond H. H i l l . Mr . H i l l ' s b r o t h e r has been a Member f o r 
some w h i l e . A t the end o f the m e e t i n g , our Membership s t o o d a t 203. 

Mr . Ord-Hume spoke r e g a r d i n g the p r o d u c t i o n o f the magazine and i n ­
t r o d u c e d two gues t s - Mr. Tony Mack and Mr . Ken Kane - who a r e t o g e t h e r 
r e s p o n s i b l e f o r the p r i n t i n g o f the magaz ine . Mr . Mack p r e p a r e s p l a t e s 
f rom Mr. Ord-Hume's masters f o r the o f f s e t - l i t h o mach ine . Mr. Ken Kane 
i s r e s p o n s i b l e f o r the a c t u a l r u n n i n g o f f o f our J o u r n a l . Both a r e f rom 
M e s s r s . Data S i f t L i m i t e d whose e n t h u s i a s t i c c o - o p e r a t i o n i n the p r o d u c t ­
i o n o f THE MUSIC BOX i s g r e a t l y a p p r e c i a t e d . \ 

P r i o r to the s t a r t o f the a f t e r n o o n s e s s i o n , Mr . de Vere Green made 
a s u r p r i s e address to the meet ing on the s u b j e c t o f p r i c e s . T h i s i s f u l l y 
r e p o r t e d on Page 183. A t the c o n c l u s i o n o f the a f t e r n o o n , Mr. and Mrs . 
de Vere Green y e t a g a i n g r a c i o u s l y gave open house to everyone a t t h e i r 
Devonsh i re P l a c e home, p r e s e n t i n g a n o t h e r o f t h e i r n e v e r - t o - b e - f o r g o t t e n 
c o c k t a i l p a r t i e s a t which the essence i s s t r o n g l y m u s i c a l . 

These p a r t i e s a r e i n v a r i a b l y the most e x c i t i n g p a r t o f the whole day 
a n d , as some 150 p e o p l e e a g e r l y d i s t r i b u t e d themselves i n happy j u x t a p o s i ­
t i o n w i t h the de Vere Green c o l l e c t i o n on th ree f l o o r s , one g a i n e d the i m ­
p r e s s i o n tha t they d i d n o t need e n t e r t a i n i n g - j u s t to be l e f t a lone to 
g a i n f o r themselves a so re s t o p / s t a r t thumb and a b l i s t e r e d w i n d i n g thumb. 
The O r c h e s t r e l l e was once a g a i n i n g r e a t demand a n d , s e e m i n g l y , the whole 
r e p e r t o i r e o f 150 r o l l s were p l a y e d ! New a c q u i s i t i o n s such as the i m a c u -
l a t e 1 9 i " P o l y p h o n , 1 9 , 0 0 0 - s e r i e s N i c o l e o v e r t u r e boxes and the m e c h a n i c a l 
n i g h t i n g a l e - n o t to ment ion a remarkable t i n y f l u t e p l a y e r - a l l r e c e i v e d 
a v i d a t t e n t i o n . And so the meet ing ended and our many f r i e n d s whom we meet 
now tw ice a y e a r , took t h e i r l e a v e . G r a t e f u l thanks and a p p r e c i a t i o n a g a i n 
to B e r t h a and C y r i l de Vere Green f o r t h e i r wonder fu l h o s p i t a l i t y . 



"fortuna" j f u f o m a t o n s . 
I J g W 1 " T H E M A R V E L " . 
l i y lirojid stool t«n«uos. 14- I I;ir rrioniurn reeds. Tri*wi«l« and Drum. 

Very suitable for large Halls, Restaurants etc. 

370. Beautifully designed and ornamented walnut case with or without coin-attachment 
for any roin, incl. 6 tunes "Z" . . . . . . . . 32 0 0 

375. The same as No. 370 with equally heaulifol stand and cabinet for tunes combined, 
packed in 2 cases . . . . . . . . . . 37 16 0 

Tunes "Z", diam. 20" >ach k 0 7 0. 
Complete list of greatest variety of tunes. 

Ordinary packing- oases free. 



"fortune" j r f u t o m a t o n j . 
EW! „ „ JMEW! "THE FORTUHA ORCHESTRION. 

!3'6 broad steel tongues, 14 Harmonium reeds, Triangle and Drum. 

Very suitable for Concerts and Dances. 
fo. C s- ll: 
5. Very well finished walnut case, with 2 cabinets for tunes, plays two tunes (one piece) 

at the same time, with or without coin-attachment for any coin, incl. 6 sets 
of tunes "Z" 7 0 0 0 

Tunes "Z", di*n. 26", each £ 0 7 0. 
Complete list of greatest variety of tunes. 

Ordinary packing- cases free. 
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 o a n n o t 116

 gainsaid that one of the greatest impacts in t U

'
U

 • the field of pop music has been that made in the past
 1 

© I Hyear or so by those long-haired young gentlemen who hail 
C ™from Merseyside - The Beatles. Renowned on both sides 
of the Atlantic, their fame has indeed spread around the world 
and their hit tunes are to be heard sung by imitators in many 
languages. 

V 
a 

I 

6 by 

w A 0 H The dwindling number of fair organs still active try to 
keep pace with the popular music and only this summer a spright­

ly little organ was to be heard pounding its way through 'The Harry Lime Theme' at 
Whitsuntides Pinner Pair. 

The famous George Irvin's 89-key Marenghi organ has, for eighty or so years, 
given pleasure to many since the days when i t accompanied the Twentieth Century Stud 
of Golden Gallopers and now it has been equipped to play four of the famed Lennon & 
McCartney songs. Anything savouring of The Beatles tends to tap an avid market and 
it is thus that the latest Decca release is of this instrument. "Irvin's 89-Key Mar­
enghi Pair Organ Plays Lennon & McCartney" (Mono DFE 8635) is a 45 r.p.m. disc and 
begins with 'Help' and 'She Loves You' backed with 'A Hard Day's Night' and 'I Wanna 
Hold Your Hand'. It ia only logical that pop music, however good or otherwise, must 
suffer severely in translation from a highly personalised vocal rendition to any sort 
of purely orchestral media - and the fair organ must be considered thus. 'Help' is 
not a good piece for the organ and the theme is sometimes hard to define from the 
rumbustious accompaniment, due mainly to the harmonics. 'She Loves Your' is far more 
tuneful and the performance is spirited although technically the syncopation is not 
correct a la original. 'A Hard Day's Night* is essentially a "vocal" and suffers 
most from transposition, tending to be monotonous and lacking in colour variation. 
'I Wanna Hold Your Hand' is, by comparison, a more catchy tune and enables the com­
pass of the organ greater scope, the rhythm being more suited. Apart from the nov­
elty, this disc may search vainly for favour - even from the most ardent Deatle fans. 

"Mammoth Pair Organ Music" (DPE 8594) is another "45'er" and is also a differ­
ent story. Side One is the 'Light Cavalry' Overture by Suppe and is, one suspects, 
a track borrowed from LX 4595 - the LP disc of this the Gavioli organ. It suffers 
from the same basic distortion troubles as plague parts of the LP. There are tracks 
one might rather have heard such as 'Mansaniello' or the superb rendition of 'Excel­
sior' if borrow one must. 

Side Two is devoted to two pieces from the 50 year-old Louis Hooghuys Carousel 
Becquart, believed to be the last remaining specimen of this maker. The march 'Blue 
Devils' by Williams is fair organ music at its gayest, brightest and best, crystal-
toned, finitely clear and inspiring. With tuneful dulcimer accompaniment, the fam­
ous Belgian organ really does justice to this piece and the quick-fire staccato - so 
rapid that you easily fail to appreciate it - comes over superbly. This is followed 
by 'King Cotton' - one of Sousa's most exciting marches. Performance is again excell­
ent. This is another worthwhile addition to the growing range of records of fair-
organ music and serves also as an appetiser for the Gavioli LP reviewed in Volume 1, 
Number 7 issue of THE MDSIC BOX. 

If now we may be treated to recordings of Limonaire and Mortiere, then there 
will be examples of the music of most of the famous and diversified remaining instru­
ments to delight the fair-organ enthusiast. We st i l l look in vain for more of the 
gamut of mechanical musical instruments on disc, however. A 



f 183 
.HE GROTTO" Continued from Page 142 
larpsiohord). This automaton which, like the following piece, is composed by J. Droz, the son, 
dtates with precision all movements which are those of a person playing, her throat and breast 
in be seen to heave as by breathing. The fourth piece is a landscape such as is seen here. A 
sasant goes across with his donkey towards the mill, a shepherd dog barks and a moment later a 
lepherd comes out of his grotto, comes near to a sleeping shepherdess, plays ths flute and the 
:ho repeats the music softly. The shepherdess awakens, takes her guitar and they play together, 
len the shepherdess resumes her first position because she does not want to be seen by the peas-
it who is returning. The shepherd also retires into the grotto of the shepherdess. All trie 
.me birds sing, goats graze, the clock on the big gate shows the time and two ladies dance a min-
st to the sound of a tympanon". 

HIGH PRICES BOW AT MEETING 
S E C R E T A R Y R A P S D E A L E R S — 

G R A H A M W E B B P U T S C A S E F O R T R A D E R S 

?. de Vere Green made a surprise and impassioned plea to Dealers at the end of the November 6th 
jeting. Addressing Members and Dealers at Berners Hotel, he urged Dealers to keep down their 
rices to a more realistic level. Revealing that he had recently bought very little from Deal­
's, he claimed t h a t prices in the past year or so had sky-rocketted. 

Deploring the sale of boxes amongst Dealers who each added his own profit to the box, he 
irned Dealers that they were pricing themselves out of business - certainly amongst other Mem-
;rs - and asked for not just a brake on prices but a realistic reduction. Adding that he was 
sntemplating the sale of some of his boxes to beginner-Members at what he felt would be a fair 
rice, he stated that boxes were, generally, cheaper to buy in America and that most boxes that 
;re offered in the United States were fully overhauled and in 'as new' condition. He went on 
i say that he would consider buying his boxes in the States. 

Member Graham Webb, a Dealer specialising in mechanical musical instruments, has made the 
D l l o w i n g written reply to the charges that Dealers charge high prices:-

"I am writing with regard to the statement made by Mr. de Vere Green during the meeting 
regarding the prices of musical boxes. I am a sincere admirer of our Hon, Secretary and I 
realise very well how much he has done for the Society and for musical boxes in general in 
this country. Because of this, I feel that I should be allowed to make a case for the Deal-
ers in musical boxes who belong to the Society. 

Everyone knows how difficult it is becoming to buy boxes of quality and it naturally fol­
lows that when there is a scarcity of a much sought-after article, then prices rise. No in- , 
dividual is to blame and nor is any particular part of the pipe-line. 

One must assume that the fantastic rise in popularity of the musical box - due in some 
measure to publicity to the Society on television and radio - which has taken place in the 
last few years has not yet taken place in America and that the prices over there are relat­
ively what they were in this country two or three years "ago. 

Regarding the appeal to Dealers to refuse to buy unless the price is low, we must remem­
ber that, with increased popularity, the musical box has found a wider market among Dealers 
who do not specialise and who are only too willing to buy if we do not, often at higher pri­
ces than the b o x e s are w o r t h , simply because t h e y do not know t h e relative values. 

Above all , a Dealer can only sell at a price which someone is willing and able to pay. 
]f the prices are too high then he must go out of business, but if he has no musical boxes 
then he is also out of business. 

It might be mentioned that, in point of fact, Britain is still the cheapest country in 
Surope for musical boxes 

One last thought: What i B the worth of a box for which you h a v e been searching for. 

f " 8 ' ~ " .-r.tf.'t ,''vi.-'f!:>J .elim- wr.r. -i ; jteSS 



The Cabinet Roller Organ 
By J. P. HALL* 

ABOUT a year ago. I had a caller at my workshop, enquiring 
if I would repair a roller organ for him. As I normally 

deal -with pipe organs and reed organs, I asked for details, for 
wiih 25 years experience 1 have found lhal people can be very 
misleading in describing instruments. Piped organs are not pipe 
organs, nor worked from the water supply, but turn out to 
be American reed organs with a small dummy display front of 
wooden pipes. 1 remember the first time I travelled miles to 
estimate for the repair of a so-called "piped" organ, to find a 
decrepit old American reed organ with a dummy front, 
dropping to bits with woodworm, and lately I have overhauled 
a Rushworth and Drenper Apollo, which was described to me 
as a two manual American Harmonium organ. To get back to 
the roller organ, the gentleman delivered tiy car the next day, 
complete -with a box of 30 rollers. 1 have repaired and over­
hauled hundreds of reed organs of dilferent makes and sizes, 
visited museums and stately homes, hut never seen one of these 
machines. The case was of walnut, stood 12i in. high, 15 in. 
deep, 18 in. wide and on the top of the case: The Cabinet 
Roller organ, manufactured by the Aulophone Co , New York 
1885. 
The organ was in a bad slate, the case marked with paint 

and colourwash, the ornate brass hinges were green, the worm 
gears clotted with fluff and grease and dirt, and the yellow pine 
sounding board stained with over-oiling. Someone had turned 
the handle the wrong way, with a roller in position, causing 
the valve [ails to be strained and bent, and bending the pins on 
the roller. The organ was short of wind, and some notes 
were dumb. The organ made a noise, but there was no co­
ordination or tunc. I dismantled the action complete with wind 
section, from the case, and, cleaned away all dusl, grime and 
grease. The principle was the same as some barrel pipe organs, 
only on a smaller scale, brass reeds being used instead of 
pipes. One turned a handle that revolved a pinned roller, and 
small exhausters created suction. 
The wind section consisted of a small bellows and two pairs 

of exhausters. One pair drew -wind from the sounding board, 
and the other pair created suction in the bellows against the 
pressure of an internal crocodile spring There were 20 brass 
reeds housed in a block 7 in. by 2± in. by 1} in. in two rows: 
A* D* F G G1 A AS C D DB 

E F G G* A A* C D Dtt F 
8 ft. C being in the top row, and 4 ft. C in the bottom row. 
Pitch C528 (medium). 
The rollers are wood cylinders fit in. long by lfc$ in. in 

diameter, studded with pins which protrude & in. The roller 
revolves three times per tunc, and the tune is pinned spirally. 
The duration of a tune is about 45-40 seconds according to the 
speed the handle is turned. The travel of the roller in three 

*Mr. 
The two pictures (facing) are reproduced with 

Reproduced from 

M U S I C A L O P I N I O N November, 1965 
with grateful thanks 

revolutions is I in. before the roller carriage is swung out of 
mesh, and returns to the starting position. Three springs 
return it to the starting position and drop it into mesh. There 
is an adjustment with set screws for lining up the roller carriage. 
It was a bit of a problem, lining up the roller carriage with 

the worm gear and fashioning springs of the right tension. The 
real difficulty was getting the carriage to throw itself outwards 
away from the valve tails and spring back into the starting 
position, the worm to drop into the right mesh and lock itself, 
so that the roller revolved no more, or less, than three times. 
The slightest adjustment can make the tune sound just a 
jumble of notes. 
On the bottom of the organ I found a label marked thus-

DIRECTIONS 
The handle is attached to the instrument by screwing it upon 

the end of the crank, and is operated by turning it in THE 
SAME DIRECTION. When you wish to remove the handle, 
unscrew it holding the bellows crank if necessary so that it 
shall not revolve. 
The roller has two holes in one end, and one in the other. 

Turn the two holed end toward the end of the instrument where 
the handle is, and place the central hole over the end of the 
driver shaft, and the hole near the edge of the roller over the 
pin in the driver arm. Draw back the spindle at the opposite 
end, by means of the brass button, and insert the end of it, 
into the single hole in the center of that end of the roller. 
Now play. Turn the handle just fast enough to play the 

tune properly. The roller will revolve three times spirally, 
and when the tune is finished, it will slip back to the beginning. 
If you wish to repeat the tune keep right on turning the handle. 
There is a steel hook under the roller shaft, whose business 

it is to hold the roller up against the keys. But the instrument 
will play no tune without a roller: and if you have turned it 
without one in, until the shaft is away from its place of 
beginning a tune, then press down the hook, let the shaft slip 
back: insert your roller, and turn away. The instrument will 
then play no music until it has got around to its olace, when 
it will begin the tune. 
Keep the instrument in a dry place, away from the dust, fill 

the oiler with good sewing machine oil, and OIL THE PARTS 
OFTEN. 
I must express my sincere thanks to Mr. Tom Potter, of 

Kirkby Stephen, for allowing me the facilities for examining his 
cabinet organ in order to write these notes. 
P.S. The days of finding a treasure are still will us, for 

recently I acquired a Theodore C. Bates barrel organ of three 
stops, complete with barrel and original list of tunes. The 
organ has stood neglected in the dairy of a country farmhouse. 
I am at present restoring it. 

Hall is a Society Member, Membership N° . 167 
acknowledgement to THE WESTMORLAND GAZETTE 

ALL HALF-TONE ILLUSTRATIONS IN "THE MUSIC BOX" ARE KINDLY DONATED 
ON PINE ART PAPER BY GILCHRIST BROTHERS LIMITED, PHOTO ENGRAVERS, 

LEEDS, 2 

"MUSICAL BOXES - A HISTORY & APPRECIATION" by John E. T. Clark. The classic reference work 
on musical boxes. 42/- + l/6d post Sc. packing. Arthur Ord-Hume, Lake, Isle of Wight. 
WANTED TO BUY. Manivelle (hand-cranked circular musical box) in good condition. Details to 

Mrs. F. Milsom, "Cranford" 159, Horbury Road. Wakefield, Yorkshire. 

FOR SALE. Two 9*" Polyphon discs, one 12" ditto, twenty-three 11" ditto, six Ariston discs. 
Exchange for 15T" Polyphon or 6f< Mira discs. Write: Brian T. Evans, 14, Boscastl 
Road. Parliament Hill Fields. London. N.W.5. soscasti 
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I N S U R A N C E for m u s i c a l boxes 
W m m M m m m m m m m and o t h e r m u s i c a l i n s t r u m e n t s . 

m 
F i r e , T h e f t , A c c i d e n t a l Damage i n any s i t u a t i o n i n c l u d i n g t r a n s i t i n w*, 
the U n i t e d Kingdom. Approximate n m n i H i premium 10/- p e r cent on the S * 
t o t a l v a l u e o f a l l i n s t ruments owned by the Member. Minimum premium w*, 
£ 1 . 0. 0. I n su red to s tand the f i r s t £ 2 . 10. 0 . o f any one c l a i m . . £ * 

J E n q u i r i e s welcomed by g S T O D D A R D & S O N | 
Insurance Brokers 

I 79, P I C C A D I L L Y M A N C H E S T E R , 1 

MUSICAL SNUFF-BOXES wanted. Complete o r o t h e r w i s e . I a l s o want to 
buy movements w i thou t c a s e s and c a s e s w i thou t movements. C o n d i t i o n 
i m m a t e r i a l . C . de Vere G r e e n , 11 , Devonsh i re P l a c e , London, W . l . 

WANTED TO PURCHASE f rom f e l l o w Members : - An t ique c l o c k s and m u s i c a l 
b o x e s . D i s t a n c e no o b j e c t . P l e a s e w r i t e g i v i n g f u l l d e t a i l s t o : -
E. H i t c h c o c k , 18, P a l a c e S t r e e t , C a n t e r b u r y , K e n t . 4 (4) 

B A R B E L O R G A N S 

w a n t e d 
I WANT TO BUY BARREL ORGANS! 

Any c o n d i t i o n - e i t h e r complete 
o r j u s t a h a n d f u l o f b i t s . 
P i p e s wanted - a l s o odd b a r r e l s . 

BARREL ORGANS RESTORED & REPAIRED 
( p r i v a t e l y ) 

C o l l e c t i o n o r t r a n s p o r t a t i o n a r ranged anywhere 

w r i t e t o : The E d i t o r , THE MUSIC BOX 

I*} 
| 
a 
s 
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WHAT E h p U r M f i SAYS
 T b e r e m

 severa
1

 tales, variously appro-
WtlAl i n i r flur** I priated, regarding a mechanical organ in 

« church which would not stop and had to be carried outside, s t i l l playing. 
It seems that such stubborn disregard for de­
cent behaviour i s not only the assumed pre­
rogative of the barrel organ for the human 
performer is sometimes up against the elect-
rim whims of the modern keyboard instrument. 
There was, however, a time when they built 
organs to do just the things which the re­
calcitrant instrument referred to in the 
news clipping got up to. They called them 
cinema organs j^. 

MITE OF A MUSICAL BOX. 
FREE OPERATIC EXHIBITION AT 

COVENT GARDEN. 
A musical box in the form of a fob-sea!, an 

inch in height, the base just covering a post-

Member Brian 
Evans sent in 
this clipping 
from the SUN­
DAY TIMES of 

age-stamp and the mechanism in a, space no FebruaTV 8th 
thicker than a florin, is one of several hundreds * ; ' 
of objects of interest in the Royal Operatic 1925* The item 
Museum, now open free to the public at the r e f e r r e d to i s 
Royal Opera House, Covent Garden, during 
tie ordinary opening times of the theatre. . U n f o r t u n a t e l y 

The musical hos was the property of Dom- i _ + now 
Betti, whose, operas had a great vogue in ^ ic-
torian days. It plays a captivating little 
melodv. 

Mr. Richard Nortchott, archivist to the Opera 
House, has assembled a collection of relics of 
famous composers, singers, and conductors for 
the pa&tlSD years. 

GWELO, Rhodesia, Thurs­
day.—The choir was singing. 
Lead Kindly Light and the 
congregation listened atten­
tively during evensong at St. 
Outhbert's Anglican Church, 
Gwelo. Suddenly a voice 
boomed out from the organ: 
"This is the British Broad­
casting Corporation. Here is 
the news, read by. . . ." 

The choir trailed into stunned-
silence. 

That was shortly after the 
congregation had proudly wel­
comed their new organ from 
Britain. Since them, the instru­
ment has seldom failed to add 
new interest to church services. 

On one occasion the volume 
control went haywire. When the 
embarrassed organist struck a 
chord, it deafened not only the 
congregation but most of the 
town as well. 

" For no apparent reason it-
will also make a loud bang like 
a gun going off," said the 
harassed rector, the Rev, John 
Knfght. " Sometimes there are 
so many bangs, it sounds as It 
the church is under heavy 
ihachine-gun fire." He added: 
"This isn't really conducive to 
worship.'" 

>isc parking 
scheme is 
first 

But I thought Polyphon solved 
that one with the Big Bin??? 

Remember the summer? Or did 
you stay in that afternoon? 
Thought you might like to be 
reminded of the beach scene. 

The organ swps naven't helped 
I much, either. " Half of them give 
A a terrible discord," said Mr, 

-w Knight. "Unfortunately you 
cannot tell from week to week 
•which erops are going to give 
trouble. Sometimes the organist 
will play one note, and the organ 
another. On other occasions, it 
simply refuses to play at all." 

J

- § 1:1,2, l 

I t o £ 

3 relieved! £ 

1 Guaranteed! 
A counter spy reports 

Kabric-care instructions on a very 
rief biki: 

"£ o S = 
ci _ n —-

bikini—just a tiny tag to 
say: "The makers of this garment i 

I— a Q * *> •= « 

w"° « 2 £ = 
.So . o S 

( Thirteen-year-old:Tellyourparcnt-H^ _ . . 0 ^ 
ahrair this man at nnrp M HOW did that get in? ^ 

o u y ot Ex a 



Post Dick Baines of 24, Newton Road, London, W.2, writes; 

I am writing to inform you that I have received the 

Summer edition of THE MUSIC BOX and am highly delight­

ed ed with i t . Its superlative quality far exceeds a l l 

* previous numbers, both in i t s delightful illustrations 

and highly informative writing. The standard i s such that I feel i t 

cannot f a i l to make a great impact on Members. E| 

C. W. Cramp_of 4,_High Street, Horsham, Sussex, writes; 

The last edition was extremely good and how nice i t was to see the early 

Polyphon catalogue. I hope some more f u l l reproductions wi l l quickly 

follow. I have recently found an 11" specimen of the 'Lochmann Original' 

disc machine. The discs have a characteristic arrow stamped out of some 

of them at the start position, but this does not appear on a l l of ay 22 

specimens. Some have printed on them "Lochmann's Original Ptd. i.a.Cs. 

D. R.P. N ° . 36578/25 (.2568/25) Brevete
M

. The machine seems to have been 

purposely designed differently from other disc machines. Even the wood­

en idlers which press down on the discs are made -fin. wide and the start­

ing lever looks like a cylinder-box one in a separate compartment of i t s 

own on the right hand side as in a cylinder machine. E| 

Editors Comment; Table model Britannias had this same stop/start 
lever arrangement mounted in a deck to the right of the disc and i n 
these cases the motor was mounted under the deck. The patent num­
ber is interesting as the suffix usually denotes the year of patent 
issue. Whilst i t seems certain that the Lochmann was a late com­
er in the disc box f i e l d , 1925 seems unlikely and there i s as yet 
no evidence to support i t short of turning up the original patent 
specification. It is interesting to note that Mrs, Gilchrist's 
24!" Lochmann has a disc storage bin bearing an inlay of a 'candle­
stick' type telephone of circa 1920. This inlay i s thought not to be 
original. This could well be a 'red herring' but i t i s strange to 
find how l i t t l e we know about this recurring "Lochmann Original" box. 

Dr. Robert Burnett, Kigesi Collage, Butobere, P.O.Box 90, Kabale, Uganda:-

I was very interested to see the photograph on Page 92 showing a metal 
musical 'snuff-box' from the Lidell Collection which i s described as be­
ing by Nicole Preres, No. 14,604. If this description were correct, i t 
would indeed be an interesting piece with a number 4,600 lower than the 
19,000 given by Clark as the number of the f i r s t boxes made after the two 
Nicole brothers had amalgamated to form the famous firm. 

Unfortunately, the claim that the box i s by Nicole Preres and has 
this very early number cannot be supported for the following reasons:— 

Continued on Page 191 
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1) The comb is not stamped with the name Nicole. In the course of the 

ime I have been collecting, I have only come across one box which I was 

atisfled was by Nicole Preres and i n which the name was not stamped on 

he comb. This was a very late box. 

2) The number stamped on the bed-plate which can be clearly seen i n the 

hotograph is 3425 and not 14,604, which i s as written on the tune sheet. 

3) If the box were by Nicole Preres and had the number 14,604, i t s date 

f manufacture could hardly be later than 1830 and I would expect i t to 

e earlier s t i l l . But the stopwork and spring barrel are of a type which 

as not made until many years later - I would say not until about 1850. 

Whilst, then, we must be grateful to the Birmingham City Museum for 

llowing us to see the photograph, I fear that we must conclude that the 

escription of the box i s not correct. EJ 

ditors Comment I am delighted to be able to report that Dr. Burnett is 

returning to this country before the end of the year and he pro­

mises to make good his long absence by arriving at our Easter 

meeting, with, no doubt, some African musical boxes (?) 

hen Mr._de Vgre_green attended_thg_A.G.M. of the Musical Box Society of 

imerica^I~wrote~an_addre3s which he _ presented on my behalf. _ This was 

'n~the~form~of~a~statement of our EditoriJd_aims_and_objecta_^ 
ld~for~information~fronTthe States fgg^P^ligg-jjig*

1

' fa~3- Clarence W. 

'abel"Sgcreta^/Treasurer of the MTB.S.IT Qf~Amirig aT~repii ed:-

)n behalf of the members of the Musical Box Society, I want to thank you 

'or the letter which you sent to our Annual Meeting. We did so enjoy hear-

.ng from you and were most happy to learn about your desire to collect and 

.ncrease knowledge about musical items. 

We will do our best to help with this project and I hope between 

mr Societies we wi l l manage to preserve as much as i s possible. "A lot 

)f l i t t l e drops of water make a mighty ocean", so a few words from each 

lember should make a big book. 

We have published four booklets that might be of interest to your 

fembers. I am sending you copies in the hope that you might glean some 

information from them. With best wishes from a l l of us to a l l of you.EJ 

THE ILLUSTRATION on the facing page is of the tune sheet from 

the revolver box depicted on Page 113. Printed in black and 

gold, i t l i s t s the tit l e s of a l l six cylinders on this rare 

mandoline box. The significance of the added legend "16 p 

24 1" is unknown but probably relates to the types of music 

performed. It will be seen that the selection i s principally 

operatic. The tune sheet measures 13^" x 8^" overall and the 
box is from the Planus collection, Blackheath. 



192 LIST OF MEMBERS 

170 John Whiteway, 36, Church Street, Wellington, Salop 
171 H. Cormacey, 11, Draycot Road, Wanstead, London, E.ll 
172 D.G. Evans, 6701, Boulevard East, West New York, New Jersey, U.S.A. 
173 B. Nichols, 50, Richmond Road, New Costessey, Norwich, NOR 41K 
174 J. E.. Deacon, 20, Glen Road, Wadebridge, Cornwall 
175* CO.D.Thompson (Snr), 150 East Highland Dr., Zanesville, Ohio, U.S.A. 
176* J.Horl Freiday, 20 Hollister Dr., West Hartford,Conn. 06117, U.S.A. 
177* C. H. Miller, 67, Kuhlthau Avenue, Milltown, New Jersey, U.S.A. 
178* Col. Turner W.Gilman,USA(Retd), 826 Main St.,Hanover.Mass 02339,USA. 
179* Charles L. Currie, 602 Lincoln Avenue, Palmyra, New Jersey, U.S.A. 
180* M.Triksoko, 21470 St.N.W.,Apt.301, Washington D.C. 20037, U.S.A. 
181* Miss E.Klein, 8215 Forest Hills Blvd., Dalas, Texas 75218, U.S.A. 
182* E. P. Owings, 124 Cowdery Street, Sandusky, Ohio 44871, U.S.A. 
183* Clayton Shull, 4502, Wexford Road, Indianapolis, Indiana, U.S.A. 
184* Miss E.M.Walker, 18242 Monte Vista,Detroit,Michigan 48221, U.S.A. 
185* A.Powler, 829 Graham St., P.O.Box 10324,Raleigh,N.Carolina, U.S.A. 
186* L.Moeller, 2124 Grove Street, Baldwin, New York 11510, U.S.A. 
187* Jacob De Bence, 1675 Pittsburgh Road, Franklin, Pennsylvania,U.S.A. 
188* G.G.M

c

Clintock Jr., 731 West Sixteenth St.
(
 Penna., 17070, U.S.A. 

189* R.R.Meijer, 222 Queens Drive South, Little Silver, New Jersey, U.S.A. 
190* Melvin T. Werner, 156, East 5th Avenue, Berea, Ohio, U.S.A. 
191* Roy Waterman, 110 Garfield Street, Barrington, Illinois, U.S.A. 
192* Dr. Byron P. Merrick, Box 126, Berlin Heights, Ohio, U.S.A. 

193 David Ellison, "Ambleside", Garton Lane, Hunmanby,Nr.Piley, Yorks. 
194 Walter Thomas Norris, Swannanoa, RangiOra, R.M.D., New Zealand 
195 William John Sturdy, Chelcombe, Pilford Avenue, Cheltenham, Glos. 
196 Peter D. Ward, The Old Vicarage, Grantchester, Cambridge 
197 Mrs. Dorothy B.Whitmore, 35 Wickham Way, Haywards Heath, Sussex 
198* L. Gazin, 8232 W. 3rd.St., Los Angeles, California 90048, U.S.A. 
199 Michael H i l l , 15, New Bridge Street, London, E.C.4 
200 Raymond H.Hill, 88, Deerswood Road,West Green, Crawley, Sussex 

CORRECTION OF ADDRESSS 

140 Miss L. Hodge, 52, Lower Sloane Street, London. S.W.I 
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