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Keith Harding’s World of Mechanical Music

An astonishing variety of self playing instruments and automata that were the music
centres of the home before regular broadcasting started in 1924, all maintained in superb
playing order in or own world fameus workshops and presented as a live
entertainment in & period setting, together with “the best gift shop in the Cotswolds™

A large stock f{‘fﬂﬂﬁt}'ﬂt‘ and modern musical ﬁﬂ.w.s_frrr sale,
Clocks and musical boxes restored bere.

Open all year seven days a week 10:00 - 17:00 TE-}i: 01 451 8601 81

Kaith Harding's World of Mechanical Music, High Street, Northleach, GLS4 3ET.
Web: www.mechanicalmusic.co.ux Emall: keith @ mechanicalmusic.co.uk
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A Compendium of Information . {

about Disc Musical Boxes
and Related Instruments
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POSTCARDS

Compiled and Edited by
Kevin A. McElhone

The 50th Anniversary Disc Musical Box Book, a limited edition, is now available to members at a special
discount of £65/book or $/.Euro equivalent, ex P&P. A member attending the 50th Anniversary Meetings in 2012
will be able to buy up to two books at a further special price of £60 each, which will be held until further notice.

Please read the article tn this Sowrnal for o review of the book.
The remaining stock of other society Publications illustrated above are now available at a special discount, ex P&P as follows;
The Nicole Factor in Mechanical Music - £40.
The Postcard Book - £8.
The full set of Tune Sheet Book and supplements - £15,
The Organette Book - £40.

For Disc Box Book P&P quotations and reductions for bulk onders of two or more, contact Kevin_meelhone @htinternet.com.
For all- other orders contact bellamypaol@htinternet.com

Payvment methods:
1. PayPal, 1o musicalboxsociete@hotmail couk: Please add 5% o cost of book and P&,

2 Direct credit to Narional Westminster Bank- PLC, Mucket Place. Reading, Berkshire, Accaunt name; The B usigal bok Socicty of Great Britin.
" Sort Code 60C17-21. A/C Number 80099777, (BIC-NWEBK GB ZLIBAN GB 58 NWBK 6017 2180 039777), Please ensure you coavey your
postal details and cover any incimed charaes at send and receive ends of the minsfer

3, Chieque (5 6r Buro but UK Sterling preferred) to: Mes KA Tormce, Angels Court, 36 Limekiln _J..;m-n. Lilleshall, Mear Newpaort, Shropshire,
TR0 9EZ UK. LISA und other colmtries may be able 1o use an International postal Moty Order, pryable to thie s address.




{rom the editors

From the Editors’ Desk

Hey-ho — here we are at the end
ol another vear! In this case it has
been a special year of 50-year
celebrations. 1 hope that you will
all have special memories of things
you have experienced and friends
you have met up with during the
year. Hopefully you will have made
new friends ouwtl of acquaintances
too. Our hobby is a very sociable
activity, fortunately. You have one
last chance to celebrate the vision
of the founders of the MBSGB -
on the actual date (December 131
by attending the special dinner
at Hitchin Priory. Go on - spaoil
yourself and partner — it could be a
long. cold winter!

In this issue Don Bushy continues
to share with us the lechniques he
i5 using in Making a Musical Box,
We have rcached the pinning of
the cylinder. The end is in sight.
[ continue to be amazed at Don’s
persistence and skill, Like you,
| am awaiting the results of this
labour of lave, which 1 am sure will
be posted on You Tube or similar in
due time,

Continuing the practical workshop
approach, Restoration Matters looks
at disk box maintenance: cleaning
and refurbishing star wheels and
dampers. There are some notes
of caution in this article to which
we would wish vou 1o pay special
attention — the one about messing
about with mainsprings in particular,
The National Health Service 15 not
that keen on treating self-inflicted
injuries! It you want to get involved
with any type of practical project do
remember you belong to a friendly
socicty and most of us love to be
asked for advice or help. We all
started once and for some of us it
was 4 long time ago,

Inevitably Kevin McElhone has
already come up with a dise box
discovered since the publication of
his very popular new book, but
in addition we have a welcome
article [rom John Anderson on the
restoration of his cx-public house
Polyphon, outlining his criteria for
refurbishment.

Tucked in among the pages you
will find a report on the European
Project. The Society is ably
represented there by Paul Bellamy
and Ted Brown and it is interesting
1o read of the progress the project
has made and the direction it is
intended 1o Tollow,

What's in a Name? Well, read
the article by our Vice-President
on page 301 to find out. Paul is
always challenging us o think — on
this occasion more closely  about
the terminology of the musical
bhox. T found it thought-provoking
and readable, with even a touch
reminiscent of the humour to be found
in the late Anthony Bulleid’s articles,

This 15 the issue where we,
dlong with the President, Vice-
Presidents and all the members
of the committee wish you a Very
Happy Christmas and enjoyable
collecting for 2013, To help vou
through the long winter evenings
ahead we have reviews of three
very diverse and interesting books.
Any one of them would make a
most acceptable present, so add one
or more to your wish list. perhaps?

Thank you to all our contributors,
both in this issue and throughout the
year. Without your input the Journal
would not exist. If you are thinking of
writing an article, letter or Stray Note,
we should love to hear from you.
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President’s Message No. 26

My last message seems 10 have
taken up rather a lot of space in
the Journal, so0 on this occasion my
ramblings will be much shorter.

We arc now nearly at the end of
our 30U vear with only one special
meeting to go. I doubt if the founder
members would have thought all
those years ago that the Society
would have survived for so long. The
fact that it has is a great testament
to all those members wha have
selflessly devoted their time and
efforts into running the Society, OF
course. there have been the ups and
downs and 1 sincerely hope that at
the end of the next 50 years, the
then members will look back at our

efforts with appreciation.

Our special  Anniversary dinner
is to be held on Saturday Ist of
December which was the actual date
of our founding meeting in London
30 years ago. Alas, only two of
the founding members are with us
today and [ am sure you would wish
to join with me in wishing them
both well. The paperwork for this
meeting was circulated with the last
journal and there is still time to
take part in the meeting. Please also
contact Daphne Ladell if you have
any queries or wish to negotiate any
special arrangements.

Looking forward to the first meeting

of our second hall century, [ know
that Daphne is already planning
an event which will have a wide
and varied interest. The talks and
demonstrations will not be technical
and will be suited to wide and varied
tastes. The whole objective of the
meeting will be to have maximum
enjoyment in the company of good
friends. Advance notice of what to
expect will be in this journal, so
please book now 1o come and help
mitke the meeting memorable,

As promised, my message is short so
I will conclude by wishing you all
a Happy Christmas and a Peaceful
Mew Year.

Arthur Cunliffe

T T b maa

Grisse 2,
Hohe — height — hauteur — altura: circa 45 cm,

Netto-Gewicht — net weight — poids net — peso limpio:
cirea 10 ke.

Patent.

»» Lriumph*‘-Christmas-tree-support

:an be driven mechanically by every musie-box. The

smallest musie-box is able to revolve slowly this support

with Christmas-tree without to trouble the play of the

music-box. Very elegant execution. This support is simple

0 be driven on by a string or metal-staff, every child

can do it. By its excellence ,Triumph* is to prefer to all
systems existing till mow.

No. 1272, Steingut. Bunte,
erhabene altdeutsche Zecher-
gruppe.
Stone-ware, coloured old ger-
man drinkers. — Gros, an-
ciens  Allemands buvants.
— Loza, ancianos Alemins
horrachera.

Need a Christmas present?
These could be ordered from
Messrs Ernst Holzweissig in 1904,

The Music Box ©
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Chanctonbury
Ring Meeting
23rd September 2012
from Ted Brown

Our  Autumn  meeting  had
the wusual weather, requiring
umbrellas between the school and
the canteen. Member Pete Trodd
gave a [ascinating talk showing
his ingenuity and woodworking
skills by producing an Edelweiss
8 14" in 4 new case that had been
made to rescue a movement, The
resull was extremely good, He
then produced a miniature copy of
the Gambrinus Symphonion (see
picture of the original on Page
327 of the Disc Box book) that he
had made, using a caseless 8 14"
Symphonion movement. He went
on to describe how he made the
wing barrel and the figure that
sits on the top. We are hoping 1o
see an article in the magazine.
(L5 toa! — Ed)

Daphne  Ladell  showed a
beantifully inlaid and lacguered
mandarin bell box that had been
very well restored. Writing on the
bottom of the tune sheet showed
it had been bought by a hushand
for his wife. because one tune was
the Bridal March. Tt was probably
made in the 1890's by Junod.

We then had a trip round the
world, visiting 39 countries and
playing [8 instruments. which
surprisingly kept the members
awake after their lunch! We
managed to name all  four
unknown tunes on a member’s
box. Success at last!

The next meeting is the Christmas
meeting. Please give good
notice, and as it is a Saturday
(24 November), new members
visiting the Chanctonbury Ring
gel precedence over us old ones.

-
i
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Book Review

“His Master’s Gramophone™
by Brian Oakley & Christopher Proudfoot.

A givide to the acoustic instriments
serled by the Gramophone Company
in Greal Britain, 1897-1960,

Published by the Authors,
ISBN: 978-0-9567771-0-2
Size: 12" x 8 18"

Reviewed by Edward Murray-
Harvey.

What a lovely book! This book
will appeal to readers of all ages.
As a child’s picture-book it will
keep the voungsters absorbed for
hours with its hundreds of glorious
coloured photographs. almost one
on every page. I wish [ could have
seen it when I was a child, For
older folks a chance to reminisce:
*l can remember that one!” And
it gees without saying that such
a book would grace anybody's
coffee-table.

This is an all-encompassing
book. Ewverything about the
gramophones s explained; we arce
told how many of each model
were sold, and the dates when
they were praduced, often to the
very month. You might think that
those details could be boring, bul
really they arc not, as they add
o the interest of the pictured
sramophones  themselves.  We
can trace the risc and fall of the
external horn as we turn the pages.
We o osee a Lambert typewriter,
which was for a time sold by
the Company. We sce pictures of
the wvariations in the company’s
trade-marks. We see the different
soundboxes  and  clockwork-
motors.  Even  the  warious
lurntable-brakes and  winding-
handles are discussed. And last,

but not least, the different keys
used with those gramophones that
could be locked closed. Nothing
has escaped the eagle eyes of the
authors: 1t is all there.

This is an erudite book! For
the aramophone-gnthusiast
an  indispensable  lreasure-
house of knowledge. So many
wonderful, beautiful and exciting
gramaphones, many of which one
never knew existed, It 15 quite clear
that an enormous amount of work
has gone into the book’s production,
It is a complete storehouse of
pictures and descriptions of all
the instruments produced by Lhe
Gramophone Company: which, as
gveryone Knows -- or as everyong
used to know -- are the Rolls
Royee of Gramophones. After
seeing this book | am persuaded to
say lhat Rolls Royees are the HMY
of motor-cars!

Copics of this book can he
obtained from brian.e.cakley@
btinternet.com price £45 plus
post and packing.
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Register News No 77

Three-bell box by B H Abrahams. Some examples have the outside
bells plaving simultaneously from a single comb 1ooth, so really they
are twer-bell boxes!

There is little news to report on
this accasion as finding new hoxes
to register is  becoming more
difficult than ever. Strange lo say
boxes turning up on Ebay are now
the best source of information. It
15 nearly always necessary to
contact the seller in order to get
vital pieces of information. Some
sellers do not respond seeming to
rely on statements that the box, is,
“rare, valuable and will be unigue in
any collection.” The last part of the
staternent may well be true if there
are 15 teeth missing from the comb
and generally the box is wrecked!

Unfortunately, from time to time
musical boxes are stolen. [Uis very rare
for this to happen, but if reported to
the Registrar the theft is noted on the
record for that box. The information
stays on record until the box is found
or the matter resolved. Reporting
stolen boxes in the past to the police
have assisted them and resulted in
successful prosecutions, One box
stolen in Bournemouth was later
found on sale in the Portobello Road

in London and recovered. There
have been other successes largely
due to the fact Register information
provides so much evidence.

It is strange how over the years
boxes made by Nicole Freres seem
to have survived in great numbers
far outstripping the products of
any othcr maker. With a known
numbering system and the practice of
using garmme numbers, Nicole boxes
can be identified and categorised
eusily. [ can often give a great deal of
information on surviving boxes and
even add extra facts about boxes that
have only the briefest information.
The largest number of Nicole boxes
that play the same tunes has now
reached 17 with all playing 6 airs
by Bellini. There are other popular
boxes surviving in the low teens
that play airs by Verdi and Rossini.
All this of course is a reflection of
Victorian musical taste.

To conclude a shortened wversion
of Register News | have selected
photographs of different types of
bell boxes. As one would expect the
more bells there are the better the
quality of the box. Hidden bell boxes
always use the bells to enhance the
melodies rather than just being an

A fine 9-bell hox by LeCoultre

| R (P GOl S . G o
The Music Box
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T oL S e ko

Unknown maker's late model 6-bell box with cheap plated steel bells, probably uniuned.
There appear to be only four bell teeth on the comb!

accompaniment. | have deliberately
chosen the pictures with new and
perhaps non-technical members in
mind so that they may appreciate
Just how makers gol the bells to
work and the techniques they used
to attract buyers 1o their products,

Arthur Cunliffe

Nicole Fréres box with 6 bells
Plaved from a separaie comb

Need Photos of historic significance

MNow that we have approached the Society’s 5300 Anniversary I would like to attempt to put together Video
“Montage” of people and events from those 50 years. [ have some of my own video from the last few years,
and some from one or two other members going back to the 90's, but there is very little before then, This
is therefore an appeal 10 any of you who have photographs or film of interesting people or events, to let
me have copies for possible inclusion in this project. I cannot guarantee to include everything you come
up with, but T will endeavour to make it interesting. Ideally T need this in “digital” form, but photographs
can be scanned, and celluloid film can be “digitised” (albeit at a cost), so if you have something you think
is appropriate, please get in touch, The aim will be to get it completed before December, so please get
in touch as soon as possible if you have suitable material. My contact details are on the "Officers™ page.
John Farmer

291 1 he Music Box ©
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The Eurcpean project is an atlempt
to produce an on-line multi-lingual
‘platform’  that  displays  all  our
collective knowledge and enthusiasm
to the world at larpe. The project has
the backing of all European Society
participants, It is ambitious and long
term but we want to develop a dedicated
embryvonic website at the earliest
practicable stage in its development
in order to encourage its supporl
and growth. It is intended to cover
every aspect of mechanical music’,
including examples and description of
all types of instrumenls, accompanicd
by music, their component parts, ctc.,
plus links to all related aspects such as
books and societies,

Our last meeting took place at La
Ferme des Orgues, Lille, France with
hosts Patrick Desnoulez and  Michel
Tremouille, So far it represents France,
Belgium, Mederlands, Germany, Italy,
Switzerland and the UK, The attendees
at these meetings vary depending on
their availability to attend but the last
meeting was represented by: Chairman:
Co-ondinator Dr Giovanni I Stetano
(Italyy; Philippe Rouille, Michel
Tremouille, Jean-Fierre Ammaut, Jean-
Mure Lebout { France), Robert Florizoone,
(Belgium); Franco Severi (Maly); Rall
Smolne, (Germanyy, Paul Bellamy, Ted
Brown (UK} with apologics for absence
{rom Raphael Luthi (Switrerand) and Dr
Hans van Oost [Nederlands).

If this was a commercial project with
extensive funding and resources, it would
be & high cost exercise. In fact it is being
tackled by some who have professional
experience in omany spheres bul not
always the ones required to bring the
project to fruition. They do so as and
when time Is available (always limited)
and with very litle financial backing
{socicly money 15 always in short supply
with ather priorities).

The fact that we live many miles apart,
in different counties with different

Progress report

European project

language and culture, could be seen to
be an ohstacle, In fact, our meetings in
Italy, Germany, England and France
have been an incredible experience —
particularly because, when the business
meeting is over, we have the rest of
the weekend to exchange views, make
friends, renew old acquaintances, and
to be entertained by our hosts with their
collections of instraments.

Our first task progressed well in that we
have identified alistof publications which
have our own copyright or for which
noded authors have eranted ‘rights to
copy”, The first phase of our second task
is also complete, [t is to define categories
and sub-categories of instruments and
their component parls in multilingual
terms. This has been completed in draft
form for barrel pianos, cylinder & disc
musical boxes (inchuding snufThox-type,
sur plateau & barillet instruments) and
organettes, Others hope to do the same
tor many more categories.

The third stage is to produce high
quality images of basic examples in
each category  from  the examples
submitted, some of which have been
scanned, others from photographs and
even hand sketches, These images will
be annotated, possibly in alpha-numeric
form. The annotations will be linked to
a brief history of cach type wgether with
a description of function and the naming
of main and suh-components.

We call this the multi-lingual Dictionary.
It is acritical stage for future development
and volunteers are asked to contact their
respective. Society Committee if they
have the following skills:

- Web site development.
- Giraphics,
- Digital programming expetiencing,

A suggested brief specification for the

Plattorm’ is:

- A programme  without
obsolescence,

built-in

- A digital format with ease of operation
and use

- Capable of off-line development and
testing

- Capable of adapting easily to on-line
use.

- Its format must  have  internal
algorithmic (ie cascade) links and
cross links to categories with common
COMPOTETNTE,

- I must have capability of external
links to other sites.

- It must have a search facility,

- It is desivable to have an ‘on-demand
response Lo specific search requests,

Project members discussed the following:

- Commercial programmes to be
avoided because of  potential
licensing, redundaney, purchase and
service costs,

- Need to seek freely available
programmes that meet most or all the
hasic requirements {us stated above).

- Copyright owned by publishers
can be overcome by use of similar
copyright owned, by use of ‘rights
of copyright reproduction’ granted to
others. MBSGE has substantial access
to this type of infirmation and a list
of ownership and copyright conditions
has already been cireulated. Copyright
can also be overcome by this working
group preparing its own versions of
sketches and diagrams.

- The simplicity of the MMD website
format was discussed. It is vniquely
managed (Robbie Rhodes), run by
voluntary  subscription,  allows
questions and answers o be published,
retains all comespondence on a huge
data base. Some ol this management
approach is relevant o our project,
particularly to get answers to guestions
om demand. However, (like Wikipedia)
there is no established authority to the
information per se.

PB, September 2012,

The Music Box ®
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resloration matters

Restoration Matters!

12 Starwheels and Dampers

This article is prompted by the
recent publication of the book
‘The Disc Musical Box® by Kevin
McElhone. This book is the resul
of many years of rescarch and
covers all known dise musical boxes
in terms af their manulacturers,
different models, case designs,
disc sizes and scules, but it is not
its intention to tell the collector
how to restore a box. Here, we
cxplain how one element of the dise
musical box works and how one can
carry out some simple cleaning and
maintenance of this area without
tog much trouble. The starwhecls
and dampers wsed in disc boxes
are specific to the use of discs and
ure not found in cylinder boxes,
although dampers of a different
design are found in cylinder boxes,
Starwheels are also used in other
non-cylinder musical boxes such as
the cardboard book and metal steip
players, Capitul Cuff, ather similar
rare machines plus modern card
strip players,

Al bul  the smallest novelty
musical bhoxes reguire dampers.
These ensure that uny remaining
vibrations of the comb tooth are
extinguished before that tooth 15
plicked again. This is particularly

o

The Music Box ©

Fig 1. Bedplate with combs and gantries

important if o tooth is going to be
plucked twice in quick succession.
Withou! the damper, the tooth will
buzs just us it comes into contact
with either the pin in the cylinder
box or the starwheel
box. After plucking, the woth is
permitted to vibrate for as long as
the musical arrangement requires,
and in so doing can also become
invalved i sympathetic vibrations,
until such time as it 15 required
to speak again, The damper only
comes into play just before the tooth
15 plucked again, The mechanism
by which this sequence oceurs is
deseribed here,

in 1he dise

The starwheel is o very simple
device that connects the comb
tooth to the mosic mediom and.
in clfect, copies the rale of the
cylinder and pin in the cylinder
box. The starwheel translates the
lineur motion of the disc projection
into the rotary motion required
to deflect and release the iooth
in a repeatable way, There is one
sturwheel for each tooth and the
disc has one track of projections
for cach starwheel, An exception
te this rule is when there
sceond  comb, positioned  either
opposite ar oul of view, which

15 4

is plucked simultanecusly by the
same starwheel that plucks the first
comb. The starwheel’s rotation 13
controlled by the brake. which is a
strip of spring brass, similar to the
damper, which rubs against the side
of the sturwheel continuously, in
order to prevent the starwheel from
rotating in an uncontrolled manner
when at rest.

The Bedplate

Fig 1 shows a typical bedplate
with two gantries, each with their
sets of starwheels, this one being
from u 30cm Symphonion. Tt is an
easy job to remove the combs and
damper rails lor maintenanee. It is
inadvisable for the novice to remove
the gantries as refitting these in
exuctly the correct position can
be difficult. For most maintenance
it iy also wsually ool necessary Lo
remove the santries.

Starwheels

Fig 2 shows the sturwheels in close-
up. The comb has been removed
and one can see the alignment
pin which ensures that the comb
i5 replaced in exactly the correct
position with the correct degree of
engagement with the starwheels.
The damper rail has also been
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Fig 2. Star wheels with damper rail removed

removed. The characteristic shape
of the starwheel can be seen,
with its curved leading edge used
to 1ift the tooth and its straight
trailing edge used to engage with
the disc projection. Also seen are
the thin discs which control the
engugement of the disc down onto
the starwheels. At this stage one
must ensure that all starwheels
rotate freely by thoroughly cleaning
with paralfin (avaiding breathing
the vapour — Fd) and carefully
straightening any bent tips. Some
say thal starwheels should run free
and dry but m reality it 15 saler
to use a very small amount of
light machine oil, just the smallest
amount applied on the end of a thin
wire. Once you are happy that all
starwheels rotate freely over their

full rotation it is time to move on o
the dampers.

Dampers

Fig 3 shows the damper rail. This
comprises a baseplate with vertical
spring brass steips soldered into
slats.  The shape of the damper is
designed to push against the side
of the comb tooth and be operated
by the side of the starwheel
toath immediately behind (in the
direction of travel) the one plucking
the comb tooth, The starwheel

comes to rest with the ‘bulge’ ol

the damper resting against the
starwheel tooth and hence it will sit
free of the side of the comb tooth
allowing it to vibrate freelv. At
this stage, any damaged dampers
can be bent to the correct shape or

e

Fig 3. Damper rail

even replaced if necessary, As all
the dampers are soldered into the
base “en bloc’ it can be problematic
to resolder individual new dampers
without upsetting the position of
the neighbours. Single dampers can
be refitted with the use of epoxy,
which although not “authentic’” does
make the job easy and cannot be
seen once assembled. In Fig 4 the
damper rail has been screwed back
onto the bedplate but left slightly
loose for final positioning later, It
shows all dampers resting against
their respective  starwheels and
being pushed to the right and away
from contact with the comb teeth.
Final positioning of the damper rail
is done after refitting the comb.

Fig 5 shows the relationship between
the comb and the dampers. The
comb has been cleaned and refitted.
The comb is pushed against the
steady pins in the bedplate and
centred relative to the starwheels,
then the screws are tightened, cach
into its original hole, In this Figure
all dampers but the ane in the centre
are shown in the operating position
with the starwheel just about o
pluck the tooth and the damper
pushing against the side of the tooth.
The centre tooth 15 shown in the
“just plucked” state with the damper
held away, allowing the tooth to
vibrate freely. On reassembly. the
damper rail must be adjusted both
sideways and in-and-out to ensure
the correct relationship between Lhe
starwheel and the comb tooth. The
holes in the dumper base are larger

The Music Box®
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Fig 4. Relationship between star wheels and dampers

than the screws and this allows the It is hoped that this short article will
necessary movement, Each tooth  help people understand how the dise
must be able to vibrate freely once  music box works and how o carry
it is plocked and be damped just  out simple maintenance and repair.
before it 15 plucked. Similar principles apply to the other

makes of disc musical box. Jobs such

as replacing broken comb teeth, or
a mainspring, should be left o the
more experienced restorer, since i
easy to do permanent and irreparable
damage to the comb, or injury to
one’s person or the mainspring.
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An Unusual Polyphon

by Kevin McElhone, The Author of “The Disc Musical Box”

Phato 1: Polvphon 6.5 inch (16.4cm) - Lid Inlay

In my Introduction to “The Dise
Musical Box”, I make two points: that
previously unknown models would
continug o come o light and, tha
the sheer number of different models
already found during my researches
madle it un impossible task for me to
check and wverify every detail in the
book. In respect of my first point, |
was fortunate enough to have been
able 1w include details of the then
very recently  discovered Polyphon
instrument that played 7 11716 inch
(19.5cm) serrated edge discs; chis
was found very shortly before the
book closed for press and two more
examples have since been come to
light. In the case of my second point,
however, [ was not quite so fortunate;
whilst & picture of a Polyphon Model
Nox. 33 that plays 6 12 inch (16 4cm)
dises was included at [Nustration No.
al8, the details were overlooked and
not given . As [ consider them to be of
some interast, they are set out below.

Right: Photo 3: Polvphon 6.3
inch (16.dem) - General Interior
View of Bedpiate & Lid Picture

This second Polyphon Model No. 35,
from which the following details are
taken, 15 not that illustrated in the
bk it does not have a visible serial

Photo 2: Polyphon 6.5 inch
(I6.dem) - Case Lid Carch

nurmber, its case, typical of those used
for the smaller instruments, has the
word 'Palyphon' inlaid into the top
of the lid (Pheto 1) and has a nice
coloured picture on the underside of
the lid (Phete 33, It has its original
lid catch (Phote 2), a feature often
missing from disc musical boxes
found today, and one that 1 hope to
have copied to help other owners
who would like to replace a similar
missing lid-catch.

The movement has several unusual
features: the bed-plate is a single large

The Music Box ®
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casting, with the name Polvphon cast
into it, and occupies the entire area
of the case (Photfe 30 the comb is
mounted at an angle of 453 degrees,
sef 1o lie towards the lower right hand
carner of the bedplate; the pressure
bar is a rather crude affaie, a plain
steel bar just bent in two places to
provide the necessary pressure an
the disc. The most unusual feature,
hewever, 1s that this maching is centre
wound 1 an anti-clockwise [counter-
clockwise] dircction; there i an

claborate arrow cast il the arm ol

the winding handle around where it
fits omto the central pivot, presumably
to help users avoid wrecking the
mechanism by winding in the more
normal clockwise divection. (Ploto 4)

The energy of the motor is translerred
to the disc by means ol a smele,
very small spring-loaded drive dog,
ot peg. This feature allows the disc
to be placed in the correct start
position even thouzh the centre drive
mechanism may be at any other
point in its rotation: when started
in such circumstances. the centre
drive mechanism ratate until
the spring-loaded peg springs up and

will

engages with the hole 1 the dise,
thereby causing the latter to turn and
begin playing the tune.

Fhoto 3: Polyphon 6.3 inch
({6.dcm) - Deiail View of
Cravernor & Stare-Jtop
Subassembiies

The Music Box ®
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The 15 also unusual in
that it 15 entirely exposed. being
visible throwgh a laree hole in the
cast iron bedplate through which
the spring-loaded wingsfarms of the
compensating speed control can be
seen rotating. (Phete 5). The swarl!
stop mechanism s also unusual: the

SOVCTOOE

lever is moved o the rght o release
the mechanism and start playing; for
the disc to stop at the end of the lune,
the lever is moved to the left therchy
allowing @ spring-loaded arm 1o press
against the periphery of the disc and
then recess into a small slot cut into
the edge of the disc when the stop
position is reached. (Phofo 61 This not
only prevents the disc from rotating
further but also cavses 4 sprag fo move
ol the path ol the rolating governor
causing it to stop turning. Thus, the
resistunce to further movement is not
provided by the disc, as iU is on
some Stella machines for which [ have
seen many dises with chewed-up disc
stop-slots, but is provided  entirely
by the sprag engaging the governor
mechanism,

The disc is supported and dished
during rotation by two rather large
cist iron hugs' that stand well proud
of the bedplale; indeed the left-hand
lug has had to be adapted to house

Photo 4: Polvphon 6.5 inch (16.4em) - Detail View of Bedplate

the spring-loaded arm of the stop
mechanism mentioned above, {Phota
5). This example was found with
10 zing dises, all in good condition
withoul the usual missing prajections,
and sounds bright and clear when
being played.

The instruction label underncath the
case is in German and s imcomplete
but is repeated below as it is s0
unusual:

“Zur Beachrog, maa Zieht das werk
auf, indem ... die heigepebene
Kurbel anf den oben.... mitte des
werkes befindlichen  viere stift
steckt wnd feranl dieselbe in e
richtung co. M mal herumdreb.
dieses aufzichens des werkes kann
day o blant awl demselben liegen
bleiben”

A computer  generated  literal
translation gives the following:-

“lo Respect. MAA that pulls work
by... the heigegebene crank on the
top.... four Centre of plant locared..,
pin is and this same in de.. dirceton
14 times herumdrebt, This
tightening up of plant that can... page
an the same lie”

about
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Those more familiar with the German
language may well like to provide
a translation uwsing  the English
idiom appropriate for this particalar
application.

On a completely different matter,
since the book was published I have
received correspondence asking why
the The Dise Musical Box' does not
have a conventional Index. Although [
have replied directly to that particular
correspendent, [ set out below the
main points made in my reply so that
all may be aware of the background
to the absence of this feature from
the book,

The 1ssue of an Index was considered
by the MBSGE Publications Sub-
committee during the time the book
wias  being  prepared, bul  several
considerations together led to a decision
to omit such a feature. These were:

= An Index for a book of this nature
aml content would need to he
fully comprehensive and so was
estimated 1o require a further 20-24
pages, adding significantly to the
thickness and weight ol the hook
that was already nearing 500 pages;

* increases in thickness and weight
would have had an impact both on
printing costs and on postage &

Photo 6: Polyphon 6.5 inch (16.dem) - Detail of rh Stop H?czrm'e

handling charges: the latter issue
was of particular concern with
regard o despatches to overseas
addresses and investigations had
shown that these were already as
high as could be termed reasonahle;

= A comprehensive Index would
have taken time to design, draft,
proof read and then he cross-
checked for accuracy, time that the
sub-committee felt was not at its
disposal;

the book is arranged in alphabetic
sequence by makers name andfor
i numeric sequence by size of
disc, both aids in themselves to the
finding of much of the information
contamned in the hook,

A conscious  decision  was made,
therefore, to publish the book withouwt
an Index, other than one containing
a straightforward list of the many
illustrations,

“How then,” | have been asked, “can
information about instroments with
names such as “Mikado' or “Eroica’
be found?” For the present. the easiest
method is 10 search the Musical Box
Maodel Tables o he found in File
2 on the DVD included with the
book, The entries identified by the
search will show that “Mikado™ is a

Polyphon model and that “Eroica”
is the name of a model made by
Symphonion; in addition, they should
zive the Moedel No. and the disc size,
thereby allowing any further details to
be found under the relevant Makers'
entries in Chaplers 2, 3, 4 and 5,
Without use of the DV D, then an eye-
ball scan of the Comments column
of the Table of Maodels in Chapter 3
of the book should provide a similar
lead. The tune lists for those Makers
that have been included in Files B
and C on the DVD can be searched 17
required. If anyone has a query that
cannat be answered from the book or
the DVD, then do please contact any
member of the MBSGE Publications
Sub-commitice for further advice.

Finally, as [ stated at the end of
“The Disc
Musical Box”, the book itself is
just a heginning; for any or all of
several reasons our knowledge and
understanding of the disc musical
box industry will be extended beyond
what 15 in the book, eventually to a
point when it will be necessary to
comsider preparing and publishing a
Supplement to “The Disc Musical
Box.™ At that time, the question of an
index can be reconsidered along with
the provision of other features, such
as a chart showing the chronology
of the industry. In any instance,
therefore, where the conent of the
book can be corrected, updated or
extended, whether by tlexl or by
picture, please contact the author al
kevin_meelhone®@hotmatl .com,  or
by telephone or by post — contact
details can be found on the officers
page of this magazine, “The Music
Box”, published quarterly by The
Musical Box Society of Great Britain,
In particular, T am collecting Serial
Mumbers of Disc Musical
as these will help with estimating
production quantities. Indeed another
205 have been found in the last few
maonths. Such additional and updaled
information is always welcome and
the more [ receive, the sooner will a
Supplement hecome hoth a necessity
anel & viable possibility,

my  Introduction  to

Boxes
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this that and t'other

This That and T’Other No: 8

For those of vou who are keen to
avolid giving Christmas presents
in the shape of socks, shirts or
cardigans, how about choosing &
small item of mechanical music?
Of course others may regard vour
choice as being biased. 50 if you
can find a musical biscuit tin and
fill it with the finest shortbread,
then that may just dispel criticism!
Finding a tin like the cne illustrated
in Fig 1 and la here may not be all
that easy, but quality shortbread
should be no trouble.

Nowadays nearly all Christmas
novelty items require batteries lo
make them work rather than the
“proper” wind up motors. Iy
warth looking around to find items
with @ spring motor as | believe
they will become more and more
collectable as time goes on. Battery
novelties have their place bat 1
doubt if many would regard them as
mechanical music and that is what
our hobby is about.

Quality mechanical items are still
available but they are usually much
more expensive and offered only
in better class establishments af a
price to match, They will always
be worth the extra as they are
likely to continue working vears
after the electrical versions have

Fig 1. Musical biscuir tin

for the battery powered Christmas
remembar  to
remove the batlery after the festive
season or indecd therr life will be
short.

novelties, but do

Many of the novelties that were
made some twenty or 50 Years wgo
were good examples of mechanical
music and were relatively expensive
at the time. These would he a
very acceptable present to give and
would brighten up any home. They
are becoming much more difficult
to find and it is possible they will
become collectable in the future.
Who knows?

Such an example is illustrated in
Fig 2 was made some vears ago by
Enesco and advertised as “Merry
Mouseicians”, The tune in this case
was a Polonaise and all the figures
have actions as well as revolving
like a roundaboat. One mouse
beats the dram, the second draws
a bow across the celle and the
third conducts and turns back and
forth. 11 was expensive in its day
and having gone out of production
some vears ago it will be difficult
to find now,

The standurd of manulacture of
these older items was much better
thiun maost items made today so be
prepared Lo have o pay more il
and when you find ane. Follow the

advice of the experts in the antigues
world and buy the best you can
afford at the time,

The “Clown for Adults™ as shown
in Fig 3 was a limited edition made
for adults and had the warning.
“Keep from  children,
Porgelain material can break.” The
clown stunds around 33cm tall and
is a typical revolving figare with [
suspect a Japancsc movement in it
If possible look Tor the ariginal box
and keep safely. Again, I doubt that
many will survive for any length of
time so please give a good home to
any you Find.

away

On a festive note, (excuse the
pun'), the muosical Christmas lree
Fig 4 came from an “upmarket”
establishment and is silver plated.
The musical movement plays the ten
dayvs of Christmas and is obviously
gaod quality, There are no lights
and no fancy mechanisms but it
does shout guality, Once again 1
doubt 11 1t is still made today.

The Christmas tree with the railway
circulating round it came from
i supcrmarket. They must have
been made in their thousands but
overpriced at £1995 as they had
many left over, This cxample was
one bought in the New Year sale at
a large discount!

Fig 2. Merry Mouseiciany
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| suggest that for sheer quality,
linked to a good musical output,
how about  starting  with  the
miniature Racca pianos as sold
by our Society? They are after
all a limited edition and have
music, including Christmas music,
especially arranged for them. They
make a delightful present and by
purchasing one at £30 plus p/p you
are giving the Socicty a Christmas
present too!

Arthur Cuanliffe

Symphonion ornamental cupboards.

Flegant and highly finished exe-
cntien with cight polished drawers
for the safe Eeeping of music-books,
pto, — The heck of the suphoard
15 fornished with ledges and finely
polisied, the feel are supplied with
rolls in prder to place the cise
easily in the middle of the room
near the Plane.

Above; Another Christmas gift idea,
ideal for 'software’ storage!

Fig 5. Superior Christmas tree
with moving train From the Ernst Holzweissig catalogue
of 1904
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Fig 4. Musical Christmas tree

1 hope that the selection ol items
illustrated here will provide some
sort of stimulus for you to search
for the musical novelties of our
day. Mavbe in a hundred vears
an enthusiast will cherish such an

Society of
Great Britain!
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item just as we today cherish the  Fip 6, Merry Christmas water globe 'y " & e
Victorian counterpart. AAAA *'k AAA A A A
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what’s in g name”

The musical box era, particularly
as it developed, eave rise to a
whole variety of terms, They were
used by the makers and apparently
understood by the customer. The
origing of some have been last in time,
others conveved specific information
or had obvious meanings, vet others
were almaost pure famtasy, The basic
definition of the cylinder musical
box itself falls into two accepled
categories, the snuffbox (-type)
movement and the cartel, neither
of which terms are very explicit
but generally understood in respect
af the type of cvlinder movemen
s0 deseribed by cach of these two
categorics, Thus, these are the firs
b b Be subject to serutiny.,

Cartel: References 1 the major
warks  and  many  articles  are
fragmented and there is little in the
way of historical record to confirm
or deny the use of ‘cartel’ for the
eylinder musical hox, The late HAV
Bulleid was a man of undoubted
authority in many areas, not only
that of the musical box, He was a
graduate engineer, well versed in
the use of the English language,
conversant with all the major books
and articles as wrilten in their
ariginal language in both French
and German. His approach to the
subject was to be both cawtious
and accurate in the use of technical
and other related terms, particularly
il they had historical significance
in the hast It he had
doubts, he would say so. If he had
an opinion, he would attempl to
substantiate it with appropriate
historical references. When he made
an error, he wrote o apologise and
correct it Thus. 1 never questioned
his use ol the word ‘cartel’, one
he favoured above all athers to
distinguish the cylinder
musical box from the
smaller ones used in snefThoxes and
ather novelties, Bulleid] limited his
comment to:

lunguage,

larzer
moverent

iy

-"0‘1
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What’s in a name?

By Paul Bellamy

“aceard i oar his best oand most
valable in recalling the names and
expressions obvionsly long aocepred
i the musical bax tracle by the time he

Jofned i They were so obvious to him

that he never thought of explaining
their sonrce. I cold fact, all cviinder
with the spring
perpendicnlar o the bedplate, which
were first made for snuff-bores,
simply - called  Smff-boves
[Tabatidres), The oihers, with spring
arbor parallel w the cylinder, were

movements Mty

were

Jiest made for clocks and were called

Wall Clocks feartels). | must sav, |
fave not seen the latter explained,
e French noun cariel now being
restricted, i its second meaning, to
antigue wall clocks.”

The fact thal the movements were
made for clocks has to be the clue and
the word ‘carlel’ certainly retains
that meaning in ar least one sense,
the wall clock. My opinion is that
the word had particular significance
to the workers inoa location with one
majar industry, Thus the social sense
of cartel would prevail because its
members were elTectively a coalition
of workers and manulacturers, If so,
in a region where the main industry
was clock munufacture, the industry
might simply be referred to as the
cartel and hence the products it
made to be known as cartels, It is
only one step o refer a musical
reovement made for a cartel clock to
be called a cartel movement.

musical
these

The style ol carly carrel
movements, as  found  in
clocks and sometimes scparately
is typilicd by having the
axiz of the spring motor parallel
to that of the pinned eylinder, The
layout differed slightly from the
standurd cartel movements that were
produced exclusively for the musical
bos. Early elock-type ones often
had combs with bass teeth furthest
Itom the spring motor. Austrian
carlel’ movements, such us those

casad,

made by Rezebitschek of Prague,
also have treble teeth closest
spring motor. These are
with a pull-cord start mechanism,
presumably because the movements
were designed primarily for use
in clocks bul cased separately as
musical boxes, Stundard Swiss and
French musical box movements have
bass teeth nearest the spring motor,

I cascs

The other  standard  muosical
maovernent, typically first used for
musical  snuffboxes (tabatieres),
became known as tabatiére or
snuffbox  movements, Even when
not  fitted snuftboxes, the
movements arc often  described,
incarrectly, as snuffbox movements.
A better term. one used tvpically
by Paillard for all these small
movements whether or nat vsed
in snuffhoxes, is petites musigues
{small movements) but rarely referred
o as such, unfortunately, The very
carly form of these cylinder- types
had a short cylinder called a barilier
and the layout was different w the
later snuffbox varicty, These ‘petites
musigues’ continued in this form
and modern day Reuge usc this
layout for a larger version, their 70)
and 40-note movements,

mio

The sur-plateau movement was also
fitted into early musical snulThoxes
and other small novellies. These had
little in common with the cylinder-
type ‘snuflbox’ movements,
a pinned dise and not a cylinder.
The disc had to await the end of
the 191 century when its cousin,
the dise musical box superseded
the cartel cylinder musical box
fincluding the rechange and other
interchangeable varietics) because
of the interchangeable nature and
ease of storage of the discs,

LsEng

Chapuis? avoids the use of the word
cartel until Chapter XVIII pl&2. He
refers to them lor the first rime: “ds

for cartels, o large musical boves,
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they lad been made..."This seems
to justify the term in relation to the
‘non-snuffbox’ tvpe. as accepted by
Jaccard, Bulleid and others, Like
Jaccard, Chapuis does not elaborate
on its historical origins.

Piguet, in the MBSI version of
his bouk "The Music Box Makers’
does not use the word cartel, with
exception:  an illustration
with original caption in the MBSI
version p24l. He preferred the
terms snuffbox and large musical
box, The latter is less definitive
than cartel although it is perfectly
adequate when read in context with
the text and illustrations. Here, the
French caption is ‘Cariel Jurassien
se remontant par le coré'. Jurassien,
meaning ‘of the Jura region’, s a
word used to name this particular
model by the maker Junod, Aubert &
Cie, (viz. LAC) in their catalogue
of 1889, This supports Bulleid's
contention that the term cartel was
in common use and understood by
the trade and the public at the time.
The model is an improved version
of the standard cartel, its spring and
cylinder being on the same axis. It
was a simpler and hence cheaper
design with, according Lo the advert
of the time, several advantages for
use as an adjunet to items other than
those contained in a box. 1 think
it was a patent used by Mermod
with other wvariations adapted to
interchangeable cylinders. Bulleid
remarks, "The (Junod) catalogue
stresses that side winding makes
these movements switable  for
monnting in variens objects, 5o
they are priced separately for sale
withaut a case.”

ane

Rigid Notation. This is one of the
most unfortunate, incorrect and
confusing terms ever created to
define the pattern on the surface
of cylinders made by one of the
most creative musical box makers,
Frangois Nicole, It applies only to
cartel movements produced by him,
so let us abandon it! Orde-Hume*
clarified the expression. The French
term, ‘guadrille’ is also inuccurate

but perhaps more acceptable if one
accepts the concept of quadrilateral
rather than a square pattern. The
source of the term seems 1o be
uncertain, apparently based on a
misconception that the pattern was
used to lay out the precise position
of pins on the cylinder's surface -
but why rigid? Not so.

Frangois Nicole probably had an
original purpose for the grid pattern,
which then fell into disuse as
unnecessary to his requirements as
hizs work progressed but which he
may have retained as his distinctive
signature’. His early work never
carried his name. only the pattern.
So what was its intended purpose? Il
could not have been for setting out
the ‘bars’ of a musical manuscript
because it does not cope with 3 and
4 heats in a bar or for differing bar
intervals when muosic 15 transcribed
from manuscript ooto the surface of
a cylinder. Its use was confined to
his cartel movements, not the perires
musigues. S0 does this provide a clue?

Christian Erie referred me to a copy
of a very carly document written in
Latin by Professor Celcius?, clearly
illustrating the use of ‘graphic’
notation, The "Y' axis equated to the
circumferential lines on Frangois®
cylinders and the horizontal lines
were the ‘X" axis. Thus, its original
intention was to be a graph for
laying out & musical programme. A
cylinder for, say. a carillon, with a
series of ‘sockets’ in equal spaced
divisions around its circumference,
can be used for 3 and 4 ‘beats
in a bar’, Why then did Nicole
choose 1o use the erid pattern if
his arrangements did not conform
precisely to the pattern? 1 believe,
along with Christian Eric, that it was
used initially as a guide, possibly to
aid drilling, pinning and adjustment
of errars,

Luuk Goldhoorn notes that Frangois
Nicole was the first to concentrate
on the development of the large
carlel movements Lo the exclusion of
all others. As a pioneer, he may well

have seen the need for guidelines but
then found that, as his experience
grew, they became largely redundant.
He was a very practical man who
may then have realised that his
workers could do the job without
the grid but left it as his trademark.
It is interesting to note that his
name only started o feature on
his movements whilst retaining the
distinctive pattern, when the other
Nicoles, distant cousins David Elie
and Pierre Moise Nicole, started
up a separate workshop within a
short walk of his premises! From
that time, Frangois seems not Lo
have made small movements but
concentrated on the large cartels.

Etouffoirs en acier — soit i spiraux:
This ‘marketing” term, much used
on tune sheets in the early period
of the musical box, needed no
explanation to the purchaser of the
day, whether a person of the host
language or a foreigner, (mostly
British, because this was the era of
the British Empire, a huge market,)
French was well understood by most
of ‘the upper classes’. Even if they
were nol conversant with the precise
meaning, the expression had an air of
conviction that it meant something
special, Indeed it did, because the
steel damper (sometimes brass,
though, and an improvement upon
the guill damper) enabled supreme
musical arrangement and expression.
Nowadays, although an English-
speaking person may be unfamiliar
with a French menu, they might
be loath to admit ignorance — the
menu language is intended to convey
quality even if devoid of meaning to
the reader {so, oflen supported by a
translation!) A more recent example
for the UK TV viewer is: "Vorsprung
durch technik’, used by a German
manufacturer to convey an advanced
leap forward in the technelogy of the
product, even though most viewers
gol the sense of this not from their
understanding of the language but
from the accompanying graphics,
Advertising techniques are almost
as old as advertising itself!
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Onee again, Buolleid dealt with the
term® “Judging by the innumerable
inne sheets proclaiming  “Spiral
Steel Dampers', (which persisted
fong after it had become q Blinding
Glimpse  of  the  Obvious)  the
musical box makers must have been
very well pleased by this notable
improvement; the spival shape s
techuically well described hecause
inoa spdral the vadinsg of curvatire
is proporiional to the disiance
measured along the curve, [ g
damper the sharp curvatitre of the
botiom loop gradually eases il
the end near the worl tip i3 almost
straight — ft presents a slightly
conves surface to the cvlinder pin,
which first touches it ..., and then
pshes [t inwards and upwards o
rouch then slide along the rootl, "

There iz little add,
except perhaps t0 note that most
translations into English or Germun
fail to convey the sense and actuul
operation of the damper with the
precision of Bulleid. The difficulty
in translating the expression is
becanse it is not a complete sentence
and written in the subjunctive mood,
a common feature of the French
language. This has led others to
translate the feature less accurately
than Bulleid™ wversion, such as
‘hairspring dampers’. The original
source of the damper material was
probably the spring material used
for watch hairsprings!

maore Lo

Quatuor: When T first came upon
this term T had lirtle idea of its meaning
and use. Once again, Bulleid? came
“Albowt 1885 several
makers, seeking an added atraction
o their larger products, adopred the
imtriguing virle "Ouatuor”

o the rescue:

He illustrated a  BakerTroll
movement,  a  straightforward
Harmowie tyvpe with
mandalin (sic) and piceolo comb
acded, making four combs i total,
Hence be concluded Owarnor was
originally used for its sense of ‘four’.
The movement also had hells and
zither confined 1o the tremala comb,

Subfime

The Music Box ©

He went on: “This mavement shonld
strictlv be deseribed ay ‘Subfime
harmonrie with tremolo and piceolo
and belly” bur the word Qunatwor
iy sharter and more dramaric, It
wirs casually wsed by other makers,
and 1 regret to say thar it has ner
ver twrned wpoon g trie four-comb
sublime havmonie, The 1874 patent
two o or Hore  separdie
conmdy ', Paillard made some three
comb sublime harmonies and 1
would be strange [ they never fried
a four-comb version, "

cleaimed

The trouble with patents is to assume
they were the result of original
weas. Mot so. because many patents
were used to own the rights to a
particular design feature and were in
existenee before patent law was fully
established. Thus, many features were
known belore patent law became a
significant factor in the preservation
of intellectual property,

Orverthe succeeding years | gathered
more information on the guaiwor
and allied instruments and began
to wonder if Bulleid was misled by
the ‘quat’ in ‘quatuor’ by assuming
it actually meant the use of four
combs tuned differently. In fact,
the musical meaning 15 ‘guartet’
in French, Unfortunately. Bulleid
departed this mortal coil hefore 1
could put my thoughts to him. The
many examples | have seen lead me
lo believe that it was another “trade’
term, giving the impression that a
Quatuor musical box was capable
of delivering at least four styles of
music. Perhaps nobody will be able
to confirm or deoy this supgeslion
but rthere 15 good reason to think
that any term that could enhance the
sales potential in the competilive
maurket of the time, the late 1880',
was an advantage.

The type of arrangement found an
the few ‘true’ Quareor movements
with four combs and those claiming
Lo be Chearior but with less than four
combs seem to equate well with the
types of arrangement found on the
Faolvivpe and Polvphore movemnents.

Another term, Quintetto, i3 a rare
form of the characteristics to be
found in the Owarwer. With the
demand for a greater wvariety of
musical styles. attempts were made
by a number of makers during this
period o find ways in which this
could be achieved. Terms
as Mandoline Expression, Harpe
Sublime

Hermaonie

such
Harmoenigue  Piccolo,
Harmonie,  Sublime
Tremaolo, Sublime Harmonie Piecolo
and Sublise Harmony Quatuor wers
all familiar terms to the cognoscente
of the day, the last being the only
one of this group that made a serious
attempt to combine a number of
these different styles. This was done
by the use of different tuning scales,
tooth stiffness, cylinder pinoing and
tune arrangement as described for
the Quianor,

It is for this reason that 1 believe
makers were using the term Quatuar,
anid other similar terms such as
Polytype and Polyphone, to represent
different musical styles and not just,
in the case of the quatuor, four
distinet instrumental zivies. The
terms were also over-used by some
makers as a form of superlative
in the same way as advertisers
use descriptive expressions foday,
A Baker-Troll adwvert
ane such musical box: "Each air 1s
rendered differently’. The footnote
states; Multum i
Parve {(much in Ltle?), I was a
G-air movement purporting to give
the buoyer cvery muosical style, all
pinned on a single cylinder. Of
course, the arrangements had o be
a4 compromise compured with those
movements designed for a specific
style and one wonders (o what extent
it affected musical quality,

deseribed

o the adwvert

Polvphone (nothing to do with the
disc musical box) and Polvivpe.
along  with Quareor instruments
were also made as Interchangeables,
Each eylinder may have all six airs
in one of the sivles advertised or
announcad on the tune sheet. Many
movements have just twa combs buat
these can be tuned in such a manner



what's in a name?

that they emulate more. A clever
arranger can convince the purchaser
that the music is arranged fortissimo
when, in fact, it is no louder than the
forte of Forte Piano. The Piccolo
comb is sometimes used as Piano in
a Forte Piano arrangement and then
used again for a Harpe Harmonigue
Piccolo arrangement,

Bulleid® describes Polytypes and
Polyphones, summarised as follows:
"Baker-Troll offered three types of
FPolvtype: I8inch cylinder and G-air
eviinders with choice of 2.4, 2.75 and
Jinch diameters and 3 combs totalling
175 teeth but none have vet been
recorded.” The Ste.-Croix Livie d'Airs
(Book of Tunes) lists 19.75inch 8-air
cvlinders as Concerto Symphonigue
Polyphone, There are 9 different
styles: Quaror Expression Piccolo;
Sublime Harmonie Soprane; Tremolo
Expressif: Harp Harmonic Piccolo;
Sublime Harmonie; Subfime Harmonie
Tremolo: Baryton; Sublime Harmonie
Ficcolo, All 9 stvles are spread over
37 tunes with serial numbers ranging
from 12365 - 12728."

One musical box, serial 4935 had
all 9 types written on its tune
sheet. This movement had 4 combs
(thereby truly justifying the term
Quatuery. The first two had 72 and
45 teeth respectively tuned Subfime
Harmenie but also with extra teeth
tor the Mandoline Bass, sometimes
called Baryton (another term for
Organocleidey; the third comb with
24 teeth provided Piceole and the
fourth comb with 141 teeth was
standard. It was a Longue Marche
(long playing time for one wind of
the spring motors) with a very large
heavy-rimmed drive wheel with gear
teeth cut inside the periphery of the
rim and in mesh with the cylinder’s
gear®, The movement's governor
cock had No. 705 stamped above a
Swiss Cross, the mark assigned to
Jules Jaccard in March 1589 and
which expired shortly after in 1890,

* As an aside, | believe this type
of wheel performs the function
of an inertia wheel, not that of

a4 flywheel. The inertia of the
massive rim will smooth out the
tendency for the cylinder surface
speed to fluctuate with speed as
it rotates under the influence of
varying cylinder pin-to-comb tooth
engagement during intense musical
passages such as mandoline. A large
mass 15 difficult to accelerate or
decelerate, thus smoothing surface
speed fluctuations more efficiently
than a standard air vane governor
but the governor is an additional
bonus as well.

Bulleid described vet uanother
Paillard multi-cylinder Polvtype,
serial 12596, circa 189. The 6-air
cylinders were 13.375 inches long;
two with Sublime Harmonie, one
with 55 and the other with 54
teeth but with extra teeth tuned
Mandoline and  Piccolo,  thus
giving the 4-comb effect in the
manner of the Quarnor. The styles
were: Sublime Harmonie Tremolo,
Sublime Harmonie Piccolo, Harpe
Harmonique: Harpe Harmonique
Piceolo. The governor cock was
stamped: Pat'd Jan 19 1892, It is the
US patent for the Paillard Gloria
Interchangeable model,

Perhaps there is more to a name than
we first perceive!

Notes:

|.Cylinder Musical box Design and
Repair p96.

2. The History of the Musical Box
(MBSI translation),

3.Cylinder Musical Box
Technology", pl00,

4. MBSGB Journal; The Music Box
Wal. 18/5.

5. Anders  Celsius  (1701-1744),
Swedish aslronomer and
mathematician, famous for his
Celsius temperature scale,

6. Cylinder Musical Box Design &
Repair ps2/3.

7. Cylinder Musical box technology
pl30,

8. MBSGB Jouarnal: The Music Box
WVol. 19/3.

Barrel Organ Question
from Colin Williams

In Europe, how far East did
barrel pianos penetrate?

My son and | recently
transported a barrel piano and
cart by road from Southampton
to Romania to a charity that 1
support there; ESC. In their June
2012 newsletter the piano can
be seen playing to raise funds
in the city park. No-one had
heard or seen a barrel piano
before and hence my question.
We are familiar with the exodus
from ltaly in the 1860's with the
Italians setting up small factories
in the UK, and presumably
France, Belgium, USA. Did they
stop there and, if so, why?

Unfortunately, from my point
of view, whilst barrel pianos
were familiar items in The
Music Box and at the major
auction houses in the 1980's and
1990, they now seem to have
largely dropped from view, Of
course it is our own fault for not
submitting articles, | did try and
rectify this in 2012 by publishing
“A Passion for Barrel Pianos”
and supplying enough copies to
the MBSGB for them to sell to
help finance new publications.
Again, unfortunately, T have had
little response and T suppose
that is because the barrel piano
is no longer of interest to most
MBSGB members,

If anyone is interested. then my
e-mail address was given in
the booklet referred to above.
(Or contact Colin through the
Editors — Ed)

ind]
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book review: Japanese Automata

Book Review

JAPANESE AUTOMATA: Karakuri Zui

Published by the author, Sakamoio
7-28-45, Owsu-shi, Shiga prefecture,
320-0413 Japan. 256 pp 8% ins
by 1Y ing (2{0mm x 300mm),
fllustrated, together with facsimiles,
Price ¥I2.000 plus ¥1.970 postage
ftotal ¥13,970) to Europe and United
States. Published 2012, ISBN 978-4-
QO0228-0-0. Paperback, in English.
Via japaneseauiomeata@gmail .com

Sub-titled “An Eilghteenth Century
Japanese Manual of Automatic
Mechanical Devices’,
work that fills a hitherto vast void
in western knowledge concerning
the extraordinary achievements in
automata and what today we call
‘robotics’ that marked the Edo Period
in Japanese history,

this is a

Karakuri Zui is a remarkable set of
books published first in Edo (today’s
Tokyo) and Osaka in 1796, and then
EKyoto in 1808, These were the three
most impaortant centres in cultural
and commercial centres In ancient
Japan, The books were wrillen by
Hosokawa Haned Yorino {c.1749-
1796} described as ‘an astronomer
with a talent for making mechanical
devices”. His books took the then level
of knowledge from the ancient world
and meticulously transcribed it in neat
lapanese characters and amazingly-
detailed line-drawings which were
each fully annotated.

Hanzd's finished book was in three
parts — a fulsome preface, itself
a manual of clock-making and
automata-work, a Volume One
and a Volume Two. Of these, the
preface is al least as long as the
other two but however curious the
form, they provide hitherto untold
information about Japanese and
Chinese automata.

There has been, though, only one
preblem, While most Europeans today

"1
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by Murakami Kazu

Murakami Kazuo

speak one or two other European
languages and can probably read a
couple more, the oriental tongue is
mastered by very few. The present
revigwer spent some time in Japan
thirty years ago long before dual-
language signage had ever been
thought of — and knows only too well
the personal drama of being unable to
read so much as one word!

Perhaps harder, especially for the
translator, Japanese is a language
where one word may have several
interpretations  depending  not
just on contextual wse but cultural
background. This is one reason why
few Japanese literary works appear in
English editions.

when, few
ago, Hanzid's extremely rare books
appeared in a modern single-volume
paperback facsimile, most accepted
that even in facsimile the Japanese
text would be an impenetrable barrier
and thus this undoubtedly important
work would have to be passed over,

And so Some YRATrs

Now, though, thanks to the efforts
of Musical Box Society member
Murakami this work is
available in English. Where a merc

K azuo,

translation would be a major step
forward, Kazuo has gone far beyond
that goal and given us a wveritable
treasure-trove of Japanese history on
the subject of automatic devices,

In a lucid 29-page intreduction he
puts the whole matter of Japanese
automata (in particular its definition
and application as seen by the
Japanese attisans) into perspective,
gives a fulsome biography of the
talented Hosokawa Hanzd Yorino,
and then looks at the history of
mechanical systems across the
centuries. Fundamental to his quest
is the question of spring-manufacture
for we learn that Japanese craftsmen
formed their springs not from steel but
from brass.

There are some illustrations of
classic and contemporary automata to
illustrate this section.

To the task of translating the ancient
Japanese texts, Kazuo has adopted
the style of placing the original page
complete with text and drawings
on left-hand pages with the English
translation on the facing right-hander,
He has, though, gone one stage further
in that each bhlock of text is marked
with a reference in red so that the
precise text can be identified,

On its own, this painstaking work
would be wvaluable but Kazuo has
one more trick up his sleeve: he
provides a commentary and, where
necessary, corrections to the original,
so converting mere  word-for-word
translation into an analvtical reference.
The work ends with some pages of
notes Lo uide those who wish to make
for themselves replicas of some of the
automata described such as the “Magic
Dol and ‘Tea-serving Doll” among
others. A final page is a working
translation of some of the specialised
Japanese words used to describe parts,
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There is no index to the book. In
fact it would be very hard to provide
an index for such a wide-ranging
technical and historical work. There
i, though, a valuable bibliography
that includes references to some works
many will never have heard of {rom
elsewhere.

Any book that offers a translation
from an original into another tongue
stands or falls by the competence
of the translator and, after exposure
(o instruction manuals for modern
appliances that are seemingly written
by electronic word-butchers, too
often we view such missives with
unbridled misgiving.

It is thus with a sense of delight that
we find this hook to be not merely a
pleasure to read but that it is written
in perfect -and highly competent
English. Those of us that have had
the privilege of meeting the author
and conversing with him will not be
altogether surprised at this,

Murakami has laboured long and
hard and produced a masterful work
that will find a welcome place upon

the working reference shelves of

everybody who has any interest
in oriental automata. its history,
development and art, That he has
funded the project and published

it himself in a limited edition of

just 500 copies shows his devotion

and dedication to the culture of

Karakuri Zui.

This 15 an expensive book at
approximately £112  or 3180
including postage, but it offers 4 rare
window on a past, access 1o which
few Westerners have hitherto been
allowed opportunity.

Arthur W, J. G. Ord-Hume

Director:
The Library of Mechanical Music
& Horology

Ol painting of James Hook by Lemuel Francis Abbortt (e, 1760 - 1802), an
accomplished artist best known for his porirait of Admival Lord Nelson. He
was a member of, and exhibited at, the Roval Academy and also painted
portraits of Siv William Hevschel, Matthew Bowlton and the poet William

Cowper,

See article on page 310,
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An occasional series originated by Luuk Goldhoorn, with four contributors in this issue.
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30. Anunusual clock-hase movement.

The following is posted for information
because there 18 insufficient detail
just by studying the photographs.
Perhaps more experienced members
provide some answers. The
cartel movement is mounted on its
wooden base. There are apparently
no names or identification features
but the basic layout is conventional
for cartel movements, Whereas mos
cartel movements seem to have been
the product of many component
suppliers, this one appears to have been
constructed from stock brass and steel,
possibly made in u single workshop
i.e. largely *built from serateh’.

can

Fig.l, shows the basic assembly. [ts
bedplate, bearing blocks,  governor
bracket and block all seem to have
been fabricated from stock brass. The

tune change and stop start lever has the
appearance of being fabricated [rom
strip brass stock but the spring barrel
appears to be a standard type, probably
a ‘hought in' component. Fig. 2 shows
details of the governor and great wheel;
Fig 3 is o close-up of the governoer,

The Cylinder: There are not many
pins, suggesting that the airs were
simple arrangements. The tune
change lever appears to act directly
on the cylinder end flange, limited in
movement by a simple wire staple. A
compression spring keeps the cylinder
to the right but it is uncléar whether or
not there is 4 conventional snail- cam/
star-wheel on the great wheel. The
single comb teeth are scaled in the
conventional manner of bass to the
left and treble to the right but mounted
in two rows, one forward and the
intermediate teeth further back. Tip-

to-tip spacing is quite wide. The comb
has two sel-screw blocks o adjust
cylinder pin-to-comb tip engagement.

Figs: 2& 3. The steel components are
exquisitely forged, shaped and polished.
The governor bracket has a single pillar
W one side, Its top plate carries the
jewelled thrust bearing in an adjustable
slide with clamp at its outer end. The
spring loaded stopistart lever trails an
annular ridge with drop slot at the tune
change position, The governor endless
carries two steel arms with a small
adjustable vane (air brake) on each and
conventional stop sprag below,

The whole is beautifully engingered
and constructed. Any information and
comments are welcome.

From *Oddjob" (name and address
supplied — Ed)

&
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31. Philipps Paganini-Violin-Piano
Model No.3.

Hendrik H.Strengers,

Many envelopes used by manufacturers
of  musical  instruments  show
examples of new models as a kind
of advertisement: it is remarkahle
that mostly the name of the shown
instrument is not mentioned. The
manufacturer César J.Costers was an
agent for Imhof & Mukle and he sold
instruments made by Johann Daniel
Philipps. The firm of Philipps and
Ketterer started in 1877,

After Y years — in IR86 - the “Frankfur
orchestrion  and  piano  instrument
factory 1D Philipps”™ was  formed.
The name was shortensd in 1911 w
“LD.Philipps & Sons AGJ(=Aktien
Gesellschaft)”. The envelope was posted
on December 12, 193 at Antwerp in
Belgium and mentions that Costers
was a distributor (= Grossiste). The
address is Mechelsche Steenweg 30,
Antwerpen (in Dutch) and Chaussée
de Malines 30, Anvers (in French). The
adressee is the well-known “Mijnheer
{=Mister) Pierre Eich, Constructeur de
Pianos Electriques”, Rue des Semeurs
No?-8, Gand (=Ghent), Belgium, He
built pranos and orchestrions, all played
with "Symphonia™ rolls, for example,
the Luxus “Delta” with piano. violin,
clarinet, harp, big drum, cymbals and
an imitation of mandolin, The directory
by Paul de Wit (1906) gives some
addresses: 1) Friéres (=Brothers) Costers,
Il Marché de St Jacques, Anvers
and Pierre Eich, 5 (not 7-9) Rue des
semeurs, Ghent, builder of organs and
orchestrions, He was active until 1939,
The Philipps catalogue, ca [91 172, gives
a deseription of the instrument:

“Philipps  Paganini-Violin-Fiano
Model No.3,
Elegant, heavy oak case, richly

carved, facetted-mirrored doors for
music cupboard. Massive columns
support the manual keyboard, the
same tapering towards the top into
carved capirals, The equipment is
similar to that of Model No.2 and
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is effectively supplied with a 44
toned harmonium, This model meets
the highest demands in respect to a
perfect and artistic reproduction of
the highest grade of music.

Height................59 ft. (2.70 meters)
Breadth, ., 6 ft, 2 inches (1,85 meters)

Depth......2 ft. 11 inches (0,86 meters)
Met weight........ 1584 1bs 720 kilos)
Music-rolls  bear the mark PP

Selection according to our Paganini
Lists. For piano-playing alone Duca-
rolls are necessary (Marked PD L

Numerous testimonials tend 0 prove
that our Paganini Planos are unequallad
in the excellent timbre of tone, softness
of rendering and precision”,

Sources:

1) Katalog Frankfurterbusikwerkefabrik
LD Philipps &  Schne,  Aktien-
Gesellschaft, Frankfurt am  Main:
Pagamini-Geigen-Pianos und Paganini-
Geigen-Orchestrions, ca, 19112

2y Envelope C.J.Costers, December 12,
1913,

3 Collection of the author,

32. James Hook
by David Evans

Whilst researching some barrel organ
tunes I came across a few titles that
were new o me, such as:

Willow — a song by I Hook
Tekeli

Pandean Dance in Tekeli.

Searches on the Internet revealed that

TN

The Music Box® 308




309

slray notes

Theodore Heook

Tekeli was an opera composed in
1506 by Theodore Hook and includes
Tekeli Quick Step by | Hook, Who
were these Hooks?

James Hook was born in Norwich
in 1746, the son of o raror-grinder
and cutler. He stodied music under
Garland, organist of the cathedral
there, displaying a remarkable talent
and was giving public performances
of concertos by the apge of six. At
the age of eightzen he moved to
London and became organist at White
Condumt House, Pentonvalle, one of
the tea-gardens that were popular
in 18 century London, where he
composed some  songs that were
supg al Richmond and Ranelugh
janother popular tea garden. adjacent
to Chelsea Hospital) and which he
published as his Opos 1.

Hook married the artist and writer
Elizabeth Jane Madden at 5t Pancras
Nd Chuarch in 1766, Tn 1769, at age
23, he was enpaged as organist at
Marvlebone  Gardens and  remained
there until 1774, when he moved o
Wauxhall Gardens in the same capacity.
He continued at Vauxball onil 1820,
He was appoimted organist of 51 John's
church, Horsleydown, Bermondsey, in
1772, and frequently played concerts
on newly built organs. both in London
and in nearby counties, often playing
his own compositions, He was highly
suceesstul as a teacher of argan and
harpsichord. During his engagements at

T
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Marylebone and Vauxhall, he was said o
hivie composed upwards of 2000 songs,
cantatas, catches et and won prize
medals at the Catch Club, one in 1772 for
his catch “One morning Dame Turner™
and again in 1780 for “Come, Kiss Me,
dear Dolly™, A “Catch’, or trick canon, is
a tvpe of round - a musical composition
in which two or more voices (usually
at Jeast three) repeatedly sing the same
melody or sometimes slightly different
melodies, beginning at different times.
In a catch, the lines of lvrics interact so
that a word or phrase 35 produced that
does not appear if sung by onlv one
voice. This phrase is often inmueendi-
laden, politcally subversive, or lewd, The
words of “One Morming Dame Tumer™,
running over seven pages of sheet music
tor three voices. go

“One morning, Dame Turner's brisk
maid Betry Dver

Was laid on her back and sen Johnny
stood by her;

Hix mother saw all aned roard owl
" bure her dobin Twrner”,

When Jdohn to by mother cried "No,
na, O i,

She lies verv well, 'l not wwrn her,
et [

In 1776 Hook brought out “The
oratorio,  He  also
composed the music for a number of
dramatic pieces, including “Tekeli” in
[80G. 1t turns out that Theodore Edward
Hook (1788 — 1841}, mentioned above,
and vounger son of James, was a well-
known humourist and wiote the words
for Tekeli. He was born in London, He
spent a year at Harrow School, and
subsequently  matriculated at Oxford,
but he never actually resided ar the
university. His father wok delight in
exhibiting the hay's musical and metrical
aifls, and the precocious Theodore
became a pet of the green room. At the
aee of sixteen, in conjunction with his
father, he seored a dramatic success with
The Seldiers Retwrn, 8 cOmic operi.
His rift of improvising songs charmed
the Prince Regent inte a declaration
that something must be done Tor Hook,
who was appointed accountant-general
and treasurer of Mauritius with a salary
of £20000 w vear, For five years he was

Ascension”, an

James Hook,
by Lenmuel Francis Abbott

the Iife and soul of the island, but in
1817, a serious deficiency having been
discovered in the treasury accounts, be
was arrested and brought to England
on a criminal charge, A sum of about
L2000 had been abstracted by a
deputy official. and for this amount
Hook was held responsible.

During the seruting of the audit board
he lived obscurely and maintained
himself by writing for magazines and
newspapers. In 1820 he launched the
newspaper John Bull, the chumpion of
high Toryism and the virulent detractor
of Queen Caroline. Wity criticism
and pitiless invective secured it a large
circulation, and from this source Hook
derived. for the first year at least, an
ingome of £2000. He was, however,
arrested for the second time on account
of his debt w the state, which he
made ne effort to defray, He died
on 24 August 1841, Theodore Hook
is remembercd as ong of the most
brilliant figures of Georgian Limes,

The talents of James (music and some
Iyrics) and, in some instances and some
nme later, Theodore {Iyrics) vielded
many popular pieces, including

Stage works

o Trick Upon Trick (pantomime), July,
1772, 0p. 3

o Cupid's Revenge (pastoral farcel,
June 12,1772, Op. 8

o The Ladv of the Manor {comic
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opera), Movember 23, [T78, Op. 20

¢ Too Civil by Hall (farce), November
5, 1782, 0p, 25

= The Double Disguise (Tarce), March
8, 1784, Op. 32

* The Fair Peruvian (comic opera)
March 18, 1786, Op. 45

* The Feast of Angcreon (serenata).
May 24, 1788, Op. 53

* Look ere vou Leap (serenata), June
21792, Op. 69

e Juck of Newbury (comic opera with
musque), May 6. 1793, Op. 50

* Diamond Cut Dicmond, or Venerian
Revels {[comic opera), May 23, 1797,
Op. 89

* The Wreath of Lavalry, or British
Vidunteer (serenuta), July 31, 1799,
Op. 94

Wilmore Castle (comic opera),
October 21, 1800, Op. 96

The Soldier's Retwrn or Whar Can
Beanty Do? (comic opera), April 23,
1805, Op. 108

o The Invisible Gird (operate Tarce),

April 28, 1806, Op. 112

e Carch hime who Can (Tarce), June 12,
1806, Op. 113

o Tekell, or the Siege of Monigatz
{melodrama), Nov 24, 1806, Op. 114

* The Fortress (melodrama), July 16,
1807, Op. 117

o Music Mad (comic sketch), August
27,1807, Op. 119

* The Siege of St Quintin, or Spanish
Heroism (drama), November 10,
1308, Op. 122

» Rilling no Murder (Tarce), August
21, 1809, Op. 129

= Safe and Sound (comic opera),
August 28, 1809, Op. 130

* Sharp and Flal (operatic farce),
August 4, 1813, Op. 140

5

Large Vocal Works
¢ Many oratorios and odes

Chamber Music

* Six Sonatas For Violoncello and
Piano, 1783

+ Six Solos for Flute and Harpsichord,
ca 1774

Kevboard Sonatas

* Six Familiar Sonatas, 1798

Concerl

o Works [or the clarinet.
fortepiane, etc.

orean,

Songs
e Over 2000 Songs, most notably
The Lass of Richmond Hill

The sheet music for Pandean Dance,
Tekeli and many others can be found
on the Internet site ABCnotation,
com, which lists some 330,000 songs,
many of which can be played by
clicking a link. The song “Willow', or
more correctly, “The Willow Song’,
by James Hook has words hy William
Shakespeare as Desdemona’s song in
‘Much Ado about Nothing',

33, The Harmonica
by Alison Biden

[ will apologise to any cruditc
readers of this magazine who have
already heard of the ‘Harmonica’
{or "Armonica’ as it is somelimes
known) invented by Benjamin
Franklin in 1761, Until recently when
I came across an example in the
Unterlinden Muscum of Colmar, in
the Alsace region of France, [ had
always thought a harmonica was a
‘mouth organ.” Franklin's intriguing

instrument consists of a number of

glass dishes of graded sizes, mounted
one inside the other on a spindle,

which in turn is operated by means of

atreadle—thus making it, in my book,
a mechanical music mstrument! The
idea 1s based on the effect created
by rubbing the edge of a glass
with one’s finger, thus producing
a note. Franklin’s invention allows
the musician to ‘play’ several notes
simultaneously — virtually impossible
to achieve with a set of conventional
glasses laid out on a table. Given
that nowadays producing musical
notes in this manner 1% considered
somewhat of a party trick, it is
difficult to believe that the Harmonica
was ever taken seriously, but the
museumn’s audio guide would have
me believe that several hundred
were made, although only about
sixty are thought still to exist world-
wide, The eerie, ethereal tone of the
music (an cxample of which was
also conveniently available on the
audio guide) was not to everyone’s
laste, however, and eventually the

instrument was banned from  many
places, considered the causc of
numerous undesirable maladies, from
failed crops, to madness, to still-bom
births, marital upsets and tuming
milk sour. Should you be interested
in hearing it for yoursell, there are
a number of recordimgs available on
YouTube. My favourtte is a delicate
rendering of Tchaikovsky's Dance
of the Sugar Plum Fairy — but be
warned: some recordings  have an
effect not too dissimilar to a fingernail
on a blackboard. Apparently somc
enterprising people still construct
these instruments, whilst others
include them on their latest ‘pop’
music albums.

Another curiosity in the same
museurn  was  less  satishving:
displaved as an  unusual and
valuable ttem of fumiture, 11 was
simply described as ‘a memorial
to Emperor Josel 11 of Austnia’
and then almost as an aflerthought
there was added: ‘with tmepiece.
automata and musical movement.’
Unfortunately it was not covered by
the audio guide, and the museum
obviously regarded Emperor Josef
II as being of most inlerest, and
its special features almost as being
insignificant.  Much was made
of four painted scenes from the
Emperor’s life, and the tiny automata
which re-played a famous incident
when he helped a peasant plough a
tield, It was tantalisingly decorated
with four tiny canons and swans,
but with no indication of whether
they moved or not. Apparently
when activated a portrait of the
Emperor 15 also revealed by the
raising of a little shutter near the
top of the picce, which currently
remains resclutely shut, the whole,
approximately five feet high,
imprisoned inside a glass display
case. The musical movement
apparcntly contains cight airs, bul
the maker and its precise date are
unknown, although it is attributed
1o the carly 19 century, No other
details regarding the movement,
such as its size, for example, are
provided,
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Preserving the history of a hard-working lite in a Victorian pub

Preserving the history of a hard-working life
in a Victorian pub

Bv John Anderson

My model 104 coin-operated
19{54") Polyphon (1899} spent most
of its early life at work in a pub.
Here it had to put up with spilt pints,
over wound wind-ups, duff coins,
cigarette burns from rested butts,
and sharp knife lever scars on the
edges of its deep coin drawer. Given
that a pint of beer at the turn of the
lust century cost 2d a pint, a handful
of coins pilfered from the coin-
drawer could have financed a whole
evening's drinking for a Vicloran
hobbledehoy or two,

We are fortunate indeed that so
many of these robust machines have
survived and are now in our care.
However, my  restoration dilemma
is shared perhaps by others in the
society. What [ want is a restored
maching that is complete, clean and
beautiful externally, and yet at the
same time looks, plavs and sounds
as mellow as it did when 10 owas
siill at its peak in the pub, What 1
do not want is a highly restored.
polished and brasshound museum
quality piece. with double combs
of reground teeth tned w near or
bevond concert pitch.

Freshly enthused by “The Disc
Musical Box™ book, [ called Kevin
McElhone who suggested that 1
contact my local specialist restorer
of musical boxes. cabinets and
associated furniture.

I discussed my necds with Phil Rose,
who  meticulously  examined my
unrestored Polyphon case. Working
together we systematically identified,
marked and agreed no less than
34 points requiring invisible repair,
or the reinstatement of broken or
MISSINgG parts.

The repairs were mainly small
veneer patches, missing moulding Inside the coin drawer

T
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Preserving the history of a hard-working life in a Victorian pub

replacements, chips and  dings,
a bottom panel repair. new
remoulding, and some coin-drawer
and back repairs, There was also
some carving and turning to do on
the front pillars to repair chips and
dings, stahilising of the motor cover,
and then finally the carving and
replacement of two missing frets for
the front door,

Each of these 34 repairs was
considered in the light of the
imstrument’s pub life and history.

Firstly, it was noted that the case
had developed a fine patina over
the last hundred and thirteen years
of exposure to a fair bit of beer,
cigarette and pipe smoke, old polish
and not a little dust.

However, the walnut grain was still
bright and clear, but delightfully
darkened with age and exposure. It
was agreed that this patina was to
be retained at all costs, so the hbrief
to Phil's expert polisher, for the final
finishing of the cabinet was clear at
the outset; a smooth waxy looking
finish, keeping the patina intact and
not too shiny.

We agreed that the coin-drawer-
forcing scars were to be kept, as
were several scralches and wear
marks to the top of the cabinet
cawsed by years of casual disc
storage. Door opening marks were
to be kept as well, but smoothed

and polished. Internally the cak-
veneered lining was near perfect
and was to be left untouched.
New frets were to be carved and
fitted, and any missing or broken
mouldings replaced wherever
NECESSATY,

Thanks to this careful restoration
work, | now have what I believe to
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be a beautiful instrument that has
retained something of its history.
Above all, it has kept important
evidence of a hard-working lifc as
a coin operated disc musical box
in a pub from 1899 onwards. I'm
still lacking a pediment but if a
Victorian yob threw it on the pub
fire one night - is it truly a part of
my Polyphon's history, or not?

e

ROB BARKER

FPROFESSIONAL ORGAN BUILDER
SINCE 1987

J

BESPOKE ORGANS
BUILT TO YOUR SPECIFICATION AND
BUDGET

TUNING

REPAIRS
RESTORATION
MUSIC ARRANGER

PIANOLAS
HARMONIUMS
BARREL PIANOS
CHURCH ORGANS

Woebsite: www robbarkerorgans.coouk

Email: robharkerorganséhotmail co.uk
Fhone: 01406 330162
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baok review: Black Forest Clocks

Book Review

Rare & Unusual Black
Forest Clocks

by Justin ] Miller

Published by Schiffer Ltd
[SBN: T98- 0-7643- 4091- 8

Reviewed by: Mark Singleton

Justin Miller the author of this
important treatise on the subject
of Bluck Forest clocks, has been
passionate about this fascinating
horological field of collecting since
heing 6 years of age. Inspired by his
well respected & dedicated collector
grandfather, who was known to the
voung Justin as ‘grandpa clock’
in his formative years. Justin has
a wvery real & dedicated passion
for the subject, For those of us
in the Society who love musical
clocks, we must remember that the
often overlooked Cuckoo clock is in

fact a musical clock with automara,
alheit a two note musical elock,

it still has at least two beautitully
volced Tlute pipes. Many ol these
cuckoo clocks arc simplistically
elegant in Biedermeier style at one
end of the spectrum, and eluborate
maslerpicees of the woodcarver’s
art at the other, where many

finely executed examples of foxes,

hare, deer, mountain goats, game

hirds a plenty and a multitude of

different flora and Tauna adorn the
casework, wvet others in bhetween
that arc housed in magnificent
architectural stvle  structures.
Generally speaking, yvou are often
pushed to find two examples alike,
In the hevday of the Black Forest
clock, the privileged few might just
have been wealthy enough to buy
a musical example from the house
of Beha, with a high quality key
wound musical mechanism by such
makers Paillard or Ducommun
Girod, or with added complications
of an automaton quail that happily
chirps out the quarters, or even a
monk  who emerges and sounds

Rare and Unusual

Black Forest

the Angelus, reminding us it’s time
to pray and thank God for the
aift of lite, Moving on: there are
early musical clocks that play on a
series of glass bells, or Trumpeter
clocks from the stable of Emilian
Wehrle, with anything from 4 to
11 tin horns playing one or two
tunes. A similar mechanism by
the sume maker employed wooden
flute pipes. Some members may
remember a rather sad example in
the collection of the late Graham
Whitehead, now restored to its

former glory and featured in colour

in this book, There are Singing
Bird clocks, Rooster clocks where
a cockerel emerges & heralds the
dawn of a new day. Organ clocks as
we know them or ‘Flotenspieluhrs’
as they are known by our European
[riends on the mainland. often
with complex automata, are all
photographed  in great  detail,

Dulcimer clocks, antomaton clocks,
clocks with sell=changing calendar

mechanisms and more comples
perpetual versions that auto correct
for leap years are also included.
The ingenuity of the Black TForest
clockmaker knew no boundarics

and one thing is for sure, the closer

vou look, the more the reader
beging to appreciate them for the
works of art they truly are. There
are other books on the subject in
German by Bender, Schaaf and
Hittemann, but the first in English
to my knowledge was by Karl
Kochmann, a simple, basic paper
back, which set the precedent for
Rick Ortenburger’s groundbreaking
book, ‘Black Forest Clocks™ also
by Schiffer, which remained the
‘Bible’ on the subject until Justin's
new work has set a new standard.
Exceptionally well researched, with
lots of new information. & profusely
illustrated throughout, iUs a must
for anyonc with even a passing
interest and serious scholars alike.
Good reading, well rounded and 4
veritable feast of fresh information,

Mark Singleton

The book (v avallable in the UK
fram  the Cuckooland  Museam
ir Tabley, Knutsford, Cheshive
fwww.onckoolanduk net),  price
70, ar L83 including postage and
packing, elsewhere from www.
blackforestelocks.org or frenn your
lercer! bookseller



making a musical box

Making a Musical Box

by Don Busby

Dividing a Cylinder for Music

The brass cylinder complete with
end caps, dividers, arbor and drive
pins needs to be pinned before it
can pluck music ar the toothed
comb when both are assembled
on the musical box bed plate. This
article describes construction of a
pinning machine for the purpose of
dividing and drilling the cvlinder
ready fo receive pins. A subsidiary
Sfunction is to act as a jig for
checking dimensions of a cvlinder
to ensure that it will fit bed plate
arbors which are designed 1o allow
interchange of cvlinders. Accuracy
af the circularity of cvlinders can
also be checked on this facility.
The pinning machine has already
served as a rotary divider in
the placement of cvilinder inner
dividers as described in an earlier
article. fts use for setting out music
will be the subject of a later paper.

The pinning machine is designed
to allow a new unpinncd musical
box cylinder to be turned measured
amounts by a rotary divider. A
small wvertical drill, which can
be moved along the length of the
cylinder, enables drilling of holes
for subsequent pinning of the

% e

Fig IB. Rowary €i1=£der

Fig 1A, Pinning machine

note or chord al the time in the
musical arrangement equivalent to
the rotated position of the cylinder.
Figure 1A shows the assembly
which consists of two end brackets
carrying arbor plates into which
the cylinder slots. The arbor plates
cmulate those which will carry
the cylinder on the musical hox:
the arbors run in needle bearings
within the brackets. The bearings
allow tor easy driving by the rotary
divider which is a train of light
weight plastic gears providing a
selection of gear ratios from 80:1
down to 240:1. The tempo of music
te be pinned determines which gear
ratio is used, taking into account
cylinder playing rotation speed.
Construction of the rotary divider
was described in the previous
article. Figures 1B &C show its use
on the pinning machine, set for a
tempo of 80 beats per minute,

At each beat, or intermediate note
or chord, the vertical drill is slid o
the appropriate position(s) along the
eylinder and the notes) are drilled
before turning the cylinder the small
amount 10 the next note or chord. A
scale coincident with centres of
teeth on the comb, in our case al
2.8 centres, is used for positioning
the drill. The drill is a Chester
UK Flexi Drive with its variable
control locked at a speed to suit
drill bit size. The drill is mounted
ofl a carriage which runs between
euide rails on four ball-castors, As
mentioned above, the arbor plates
hold the cylinder in exactly the
same way as those on the musical
box. Since it is intended o have
interchangeable cylinders for the
latter, the pinning machine serves
as a jig for lesting new cylinders
to ensure correct dimensions and
fitting during their manufacture,
Details of the arbors and associated

The Music Box ®
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Cvlinder arbor plates

FIGURE 2

plates are given in fig 2 which
shows side and end elevations of the
pinning machine arbors, One end
af a cylinder is illustrated between
them to show its interface with
an arbor plate. The arbors of the
pinning machine will serve to hold
acylinder on the lathe when adding
cement and grinding ends of pins
tor a eylindrical envelope, There is
no need 1o restrain arbors in their
needle bearings as the intervening
cylinder will hold them in position
whilst dividing and drilling, thus
they can be casily removed for their
subsidiary lathe function.

The graduated scule which enables
correet placing of the vertical drill
for drilling Tor cach note consists
of a4 length of aluminium angle,
held in position between the end
brackets of the pinning machine,
see fig 3. Slots in the horizontal
leg of the angle, numbered 1-150,
show where the drill should be
positioned at the centre of the tooth
of the required note, At the outset
of this build, the intention was for
the comb to have 123 teeth. This
number has been increased to 150
following trial pinning of a tune:
the additional comb segment with
25 teeth, embracing middle-C, has
been sited to the bass side of the
extreme bass tooth (T1), hence the

The Music Box ©

anomalous scale numbering.

The overall length of a cylinder
is 461.2. including end caps,
whilst cylinder arbor and drive
pins protrude 4 bevond end caps.
Cylinder arbor and drive pins fit
into a slot in the arbor plate which
is 3 deep, so leaving a gap of 1
between end cap and arbor plate.
Thus the distance between arbor
plates needs to be 463.2, In practice.
i eylinder will be fabricated with
its arbor and drive pins slightly
overlong for final adjustment when
fitting to the pinning machine.

The last feature necded is a means
of maintaining cylinder position in

BRI

Fig 3. Graduated scale of centres of teeth

S i

Fig IC. Tempo of 80 selected

the arbor slots during rotation. This
is achieved by small retaining clips
made to the design shown in fig
4 and fitted at each arbor o press
down on the drive pins. Each clip
comprises a small arc of 4 thick
GFS which is screwed to a 12x9x1
picce of GFS. The arc of dia. 12 lits
aver the drive pin and is left shightly
proud of the pinning machine arbor
plate to ensure that an inwards
pressure s maintained on the drive
pin when the clip is secured to the
arbor plate. Securement is achicved
by two screws which enter M2.5
tapped holes in the periphery of the
arbor plates. The arc thickness of 4
spans the | wide gap between arbor
plate and cylinder end cap in order



making a musical box

to take up very slight slack between
cylinder axle and pinning machine
arbor plate slot which has been left
to facilitate changing of cylinders,

One further task to be carried
out before using the pinning
machine for drilling cylinders is
to check the centre recesses of ils
arbor plates for concentricity, The
previous article about fitting end
caps described how the cylinder
was checked sitting between plain
pinning machine arbors, the simple
design of which allowed them to be
made to a high degree of accuracy.
Deviations of cylinder surface from
a known datum showed it to be
circular and concentric with its

arbor within fine limits, This was
illustrated in figure 8 of that article:
it i5 repeated here for comparison
with measurements using  the
slotted arbor plates. As before, but
with the cylinder now in the slotted
arbors, initial readings were taken
from a dial gauge at 30° intervals
around the cylinder circumference,
starting with the gauge set to zero
diametrically opposite the soldered
seam of the cylinder. Results for
seven points (A-G) coincident with
edges of comb segments are shown
at fig 5. Comparing this figure with
the previous data (fig (8)) indicates
that the wild swings at bass end
are probably due to the adjacent
arbor not being central. Physical

measurement showed the slot to be
0.4 too deep. This was corrected
by sweating in a suilable arc of
shim plate and re-measuring with
the dial gauge. Results are plotted
at fig & and include line 1 through
M 1o 2 which, as before, reflects
the slight difference in heights of
the pinning machine end bearings.
The data bears sufficiently close
comparison with that when the
cylinder was in plain arbors for
the slotted plates to be deemed
suitable for operational use.

Use of the pinning machine Tor
setting out music on a cylinder and
what this involves is the subject of
the next article,
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dates Tor vour diary

Dates for your Diary 20 12 ssespites by g vagel

Special 50 Anniversary

Chanctonbury Ring Spring Meeting
Christnas Meeting I 1 Di
Saterdlay 240 Novembaer 2002 2013 naugura mnexr
1030 Colles £ Tes foran: 1 Tam stiit ) ' Saterday Lst - Sunday Ind
Lunch provided WEEKEND AWAY! Decenher 2010 2
Please contact Ted Brown Fridy §2th — 14th April Open to all members and puests,
on (403823533 there will be a Raffle on the night
---------- e e S e S Venue - Knutsford Cheshire and it will be a fun weekend!
T 7e L
Teme V H“E}’ Winders Hosl Mark Singleton Venue
Christmas Meeting Hitchin Pricm
Sevvreday Sl Decerher 2002 Look for more FiLEr
L2 Noon start information and booking Hertfordshire
form in the Journal. :

Please comtact John Phillips
on 01584 78 1118

50th Anniversary limited edition
Commemorative Souvenir

Now available at £30.00 each (plus postage and packing)
OUTSTANDING VALUE

You will receive one, numbered limited edition, (1-300) Black Racca and one pre punched tune card.
Also enclosed in the box you will find six un-punched tune cards, a hand held punch, and templates
e enable you to punch four tunes onto the un-punched tune cards.

Blunk Steips Tor sale, packets of 5 for only £2.0H)

Contact Daphne Ladell 01737 843644 or email Daphne.Ladell@btinternet.com
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News from Other Societies

Compiled by Alison Biden and Nicholas Simons

Mechanical Music, Vol 58,
No.4, July/August 2012
(See also www.mbsi.org)

Of the regular officers’ reports,
perhaps the most unusual this
time concerns Membership
Chairman  Ardis  Prescott’s
participation in a ‘Steampunk’
convention.  Despite  initial
doubts as to how mechanical
music fitted in with science
fiction and fantasy fans, MBSI's
presence was reported to be the
highlight of this event, which
attracts a young attendance. The
first article concerns the James
H Drew Exposition’s Band
Organ, thought to be a Ruth
or a Bruder, which, following
restoration, is now ready to go
on the road again. The next,
by Larry Karp, features his
novelty Musical Cane. We are
then treated to 5 pages by Bob
Caletti, on the restoration of a 24
Y% inch Polyphon Musical Hall
Clock. This became somewhat
of an international collaboration,
and demonstrates the value of
networking. Tim Reed takes us
through items 481 — 490 of the
Tune Sheet Project. Hendrik
H Strengers writes about four
postcards, all with a mechanical
music-related  illustration. An
update on MBSI's web activity
guides the reader through the
process of using Facebook. Time
for the Flying Pigs, through B
Bronson, to give an account
of their visit to England in
April, taking in MBSGB's 501h
Anniversary meeting in Kent,
and visits to a number of fine
private  collections. Chapter
meeting  reports,  obituaries
and Minutes of the Trustees'
Meeting complete the contents
of this issue,

Mechanical Musie, Vol 58,
No.5, September/October 2012
(See also www.mbsi.org)

After the opening messages
from the President, Editor,
Membership and Museum
Committee Chairmen, the [irst
article is by Johnny Duckworth
on the subject of the First Model
of the Violano-Virtuoso. It
describes the evolution of this
instrument. Possibly the most
poignant section relates how
Edward Wurdeman, who had a
distributorship, lost his business
during the depression, and his
son Oswald dismantled a number
of the machines, selling parts for
scrap and recycling the wood
for his own use, sometimes as
fuel for his stove, in order to
survive, A more cheerful topic
is featured in the next article, by
Ronald Tyler, on Hans Wiesner's
Musical Postcards, containing a
lot of data regarding subject,
dimensions, and composition
as well as Hans Wisner's
Canadian  patent application
imformation. In ‘A Musical
Snuff Box of Exceptional Form’,
Luuk Goldhoorn reveals the
mechanism of an early, beautiful
snuff box with a shghtly curved
shape, in 11 photographs with
a text interpretation. Charles
H Wilson explains how to
replace  several comtiguous
damaged comb teeth. A pair
of exceptionally rare singing
hird pistols which were sold at
auction in May 2011 in Hong
Kong, for almost 56 million, is
the subject of the next feature.
They are described in detail and
a brief account given of their
makers, the Rochat Brothers,
whose family originated in the
Vallée de Joux, Switzerland. The

magazine contains reports from
a number of MBSI chapters, and
two short items rounding off the
articles: one extolling the virtues
of Arburo Orchestrions, and
the other featuring mechanical
music collector Bernie Gaffron.

The AMICA Bulletin, Vol 49,
3, May/June 2012

(see also www.amica.org)

One of the perks of being

Archivist is one gets the
opportunity  to read lots of
interesting magazines from

other Societies. This one is no
exception. Officers’ messages
and a few brief items focus on
how to promote mechanical
music. Amongst the letters is
one relating an update on the
fate of the Nisco Museum of
Mechanical Music in the Eid
Hod artistic colony in Israel,
which was badly damaged by
fire. Thanks to some help from
AMICAn Ron Schmuck, the
Museum is now open again. “The
Philipps Pianella and Paganini
Orchestrions and the Rudolph
Wurlitzer Connection’ is a very
lengthy title to a very lengthy
article by Q David Bowers —
but well worth the read for
anyone interested in biographies.
Bowers relates the founding of
the Wurlitzer Company by the
pioneering Rudolph, who first
went to the TUISA in 1853, worked
in a number of retail businesses
and then by 1856 was importing
band instruments from Europe,
and by 1860 was supplying the
American army, His third son,
Farny, eventually established
a good relationship with the
Philipps company of Frankfurt-
am-Mauin, from which Wurlitzer
imported  first  completed

L g T i
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orchestrions {or the US market.
The Wurlitzer family then set
up their own manufacturing
company, making orchestrions
with American cases containing
imported  Philipps™  chassis.
This is only a fraction of the
entirc  article. which goes
ot to describe the wvarious
orchestrions, It's easier to précis
a biography than a description of
instruments! In the regular item.
‘Wickel Notes', author Matthew
Jaro features collector H Barton
T, Jur and his instruments.
Barton gets Matthew’s approval
for frequently buying new rolls,
thus helping to keep cutters in
business for the benefit of the
wider markel, The account of
how Barton became interested in
and then built up a collection of
mechanical music instruments.,
restoring  some  of them. is
as usual a very personal and
therefore fascinating one. There
then follows the regular report of
chapter meetings, after which is
the regular ‘In the News’ feature.
One curiosity here 1S a ‘music
box’ which has been made from
an earth compactor, as an arl
installation at the Cleveland
Institute of Art. Another item,
culled from The Irish Times
of 23 April 2012, must contain
the best description I have ever
read, of Conlon Nancarrow’s
musical compositions (studies)
for the player piano. There is a
reproduced item from a 1922
Musie Trades about an invention
by a Dr Stoehr described as a
‘musical typewriter.” This device
egnabled the transcription of a
musician’s performance into a
paper document, which was then
subsequently made intoa punched
roll. Another reproduced article,
from The Music Trade Review
of June 1915 features the Cable
Company’s ‘New  Solo-Carola
Inner Plaver” A not-so-regular
[eature of some internet sites

of interest (amongst them the
Museum of our own Editors)
completes the main contents.

The AMICA Baulletin, Vol 49,
4, July/August 2012
(see also www.amica.org)

After the regular Officers’
messages the main content of
the magazine starts with an
article about Aeolian’s *Visuola’
— a teaching aid. not method,
to help with the learning of
keyboard playing. As its author,
Dave Perry, observes. there's an
irony in a company making self-
playing pianos going to such
lengths to produce a device
to help with manual playing!
A shorter form of this article
was originally published in the
bulletin of the North West Player
Piano  Association in 2010.
Mark Williams then describes
how. his curiosity piqued by
the lack of depth of expression
when playing some of his Mills
Violano Virtuoso rolls, he set
about ‘Unravelling the Violano
Sustain Mystery.” It is very long
and technical, Matthew Jaro's
‘Nickel Notes’ subject is collectar
Glenn Thomas and some of his
machines — mostly orchestrions.
Glenn is particularly interested
in the music, unlike ‘some people
[who] just collect machines and
never change the rolls or seck
new rolls.” This is followed by
an account by Roger Morrison,
of how he came to combine
a Steinway with an Ampico
B piano. There's a section
of Chapter news — the South
California Chapter were treated
to a visit to the shop of John
Gaugan, who creates illusions,
and has managed to build a
replica of the famous Turk chess
playing automaton (which wasn’t
a real automaton, but an illusion)
which was lost in a fire in 1854,
The next article, interesting but

lengthy and technical, is about
The QRS Marking Piano first
made in 1912, which made 1
possible to record the master roll
data from a live performance
rather than by hand punching it
from sheet music. In the regular
featurc ‘In the News', a pot pourri
of articles from other press,
there are two featuring Conlon
Nancarrow, each focusing on
an event fo commemorate his
centenary year. The first is a
review of the weekend long
tribute o this extraordinary
composer staged at London’s
South Bank Centre in April,
and the second reviews a film
biography of him made by Dr
James Greeson, which explains
that Nancarrow used a player
piano almost as a substitute for
several instruments. Other items
in this section feature the ragtime
performers ‘Blind® Boone, and
Max Morath, the Sanfilippo
Place de la Musique and some
extracts about carousels. The
remainder of the magazine's
contents consist in the main of
reprints of old advertisements,
including one for a portable
player piano. invented by a
British man.

The Key Frame (Issue KF2-12)
(See also www.fops.org)

This issue includes a major
article by Andrew Pilmer on
the Koenigsberg family of organ
builders and in particular, their
orean De Harmonium. For a
while this organ was parl of an
English collection but has now
been fully restored and returned
the Netherlands. Andrew also
includes some details of the
many patents of the Keonigsberg
family.

Andy Hine's regular Musical
Roots section this time covery
Rabert Brown Hall and Jose
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Padilla Sanchez. The former, an
American military band leader,
is well known to march lovers
and his works are found on many
organs, *Officer Of The Day” and
‘Death or Glory” is amongst his
most famous. Jose Padilla, as he
is known today, was a Spanish
composer who became popular
in France where his songs were
performed in the Moulin Rouge
and Folies Bergéres. His tunes
‘Ca Cest Paris’ and "Valencia'
are still plaved on oreans and
orchestrions to this day.

Vox Humana - June 2012
(See also www.moos.org.uk)

June seces a welcome return
of Vox Humana under a new
Editor, Matt Gamble, whose
first introduction to mechanical
music  was Ted Bowman's
Hooghuys dance organ. Cornelis
Ruijgvoorn relates how the 50th
Anniversary of the Kunkels
Organ Foundation was celebrated
at the Haarlem Orean Museum
by the playing of two oregan
books of music which had been
confiscated during the German
Occupation of Holland in WWII,
These books were played again
for the first time in over 70 years,
on an instrument, the Double
Biphone, loaned for the occasion
by Utrecht’s Speelklok Museum.
Cornelis is also the author of
a tribute to the late Coen Alta,
who was instrumental (no pun
intended) in the founding of the
Kunkels Organ Foundation and
the Haarlem Orean Museum.
Approximately  half of the
magazine is taken up with an
account of the Society’s 2011
European tour (or is it tours?),
supplied by Boz Oram.

Reed Organ Society Quarterly,
Vol XXXI, No.2
(See also www.reedsoc.org)

In an article entitled ‘The
Tale of Twin Baker & Randall
Melodeons', Milton Bacheller
describes how acquiring two of
these instruments led him to
explore the genealogy of the
Baker and Randall families. John
T Dizer describes his seventy
five years of ‘tinkering’ in an
engagingly unassuming manner
full of dry humour. He obviously
enjoys the challenge of fixing
things as well as the satisfaction
of the end result. Another
challenge. that of how to display
the workings of a reed organ
within the cramped confines of
Deer lIsle. Maine's Historical
Society premises (which has
no electricity) is addressed in
an item by Allen Myers, and
George Lipp relates how modern
technology in the form of an
iPhone app helped him tune a
Farrand & Votey reed organ.
‘Organ transplants: Recreating
Partch’s Chromelodeons’ is
a challenging read, not the
least for its content regarding
the more mathematical and
scientific aspects of music, and a
description of Harry Partch’s 43
notes-per- octave extraordinary
instrument.  Another mind-
boggling article concerns the
number of recondite musical
festivals in the UK last summer
requiring the use of harmoniums.
A very brief item on “How to
nut” is followed by a lengthy
description of an activity by Milt
Bacheller which may have used
this process: the restoration of a
Packard, Foss & Co Melodeon,
possibly the only extant example
of Packard’s patented double
bellows system. Other contents
include two reviews - The
Berlin Organ Christmas CD,
performed by Rodney Jantzi and
a recital in San Francisco by
Michael Hendron — and some
ROS business notes, Finally,
for the man (or woman!) who

has (almost) everything, a full-
page advertisement graces the
back-inside cover, for a Tangley
Calliope Model CA-43, serial no
146, a snip at $1500.

Organ Grinders News, No 82,
Autumn 2012
{5ee also www.hboga.co.uk)

This issue contains reports from
members who were involved in
the Diamond Jubilee and London
Olympics. The BOGA Summer
Gathering was at Hollycombe
and around 20 organs were
exhibited over the period of a
week and much socialising was
had by all those taking part.
Elsewhere, the home building of
three organs., culminating in a
MIDI controlled 65 note organ,
15 described in a very interesting
article by Robert Ducat-Brown.

Player Piano Group — Bulletin
No 203, Summer 2012
{Secalsowww.PlayerPianoGroup.
org.uk)

This is another bumper issue. in
spite of there being no permanent
editor, with Mike Bowd being
well supported by contributors,
The AGM is reported in detail.
The annual weekend away in
Devon visited four excellent and
diverse collections.

Peter Phillips  continues  his
series about the Duo-Art with
a well-researched paper about
the intricacies of arranging
the expression coding for this
system, allowing for the non-
linearities of its operation. Peter
also contributes an appreciation
of Dents Condon, the well-
known reproducing piano expert,
who died in August at the age of
79. Denis and Peter built a Duo-
Art vorsetzer with which they
recorded Grieg’s Piano Concerto
plaved by Percy Grainger.

e
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Paul Morrs describes a further
enlargement of his organ, this
time with an echo division
comprising three ranks on direct
clectric action.

MNon-English journals

Het Pierement — July 2012
(See also www.draaioreel.ore)

The first article of this issue
concerns  the  Stijvebeeldje
Limonaire street organ and its
chequered history, undergoing
considerable maodification by
Carl Frei in the mid 1930s and
rented out by Willem van Jaaren.
From the 1940's onwards it was
a fair organ. It was one of the
smallest street organs belonging
to van Jaaren to be rebuilt by
Carl Frei. It is the only surviving
example of its type, and its
restoration 4% a street organ
has been supported by National
Fonds Draaiorgelbehoud. The
following magazine item is a
report on a presentation of this
organ at the Speelklok Museum
in March 2012, with more details
of its recent restoration. It is
hoped to stimulate mterest in
organs by its regular playing
in Zwolle. Wim Snoerwang
describes how he fell in love with
organs and realised his dream
of owning an old one last year
with the acquisition of a rare
Gebruder Bruder barrel organ.
Marc Veeningen then delivers the

lirst instalment of a biography of

his father. organ-builder Henk
Veeningen. This is followed by
a regular item looscly translated
as ‘From the lost archives.
which this time focuses on some
well-known organ personalitics
featured in Her Vrije Volk
from 1966, Jonathan Holmes
continues his series on  the
Wilhelm Bruder Sohne models
76 & 77 Starkton organs. and
there’s another

Hnsie Bog ©
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instalment of

the ‘Glorious Organdays’ series.
Jacqg. Van der Meer writes about
the Organs of the Rotterdamse
Zandstraat, illustrated with some
atmospheric black and white old
photographs. Jupp Schmitz, an
important arranger of music for
the organ, is the subject of a four-
page feature, Hendrik Strengers
reviews Kevin McElhone’s Dise
Musical Box book at length. A
number of brief news items, the
calendar of events at the Haarlem
Organ Museum, and a tribute
by Hendrik Strengrs to the late
Dr Jurgen Hocker complete the
contents of this packed issue.

Musiques Mecaniques Vivantes
— 3rd Quarter, 2012
(See also www.aaimm.org)

The French society’s President
heralds the arrival of the festival
season. and urges the members
to participate where possible, as it
is a good means of sharing one’s
passion for mechanical music with
members of the wider public. The
contents open with a convoluted
argument regarding the validity
of modifying organs, and whether
organs which have been modified
andfor  restored  using  non-
contemporary materials should be
returned to as near as their original
condition or not. Henri Noubel
then briefly traces the history of
the barrel organ, as evidenced by
various documents and literary
references, and  suggests  that
latter-day orzan grinders are the
heirs of the street traders plying
their wares in the middle ages.
This segues into a commentary on
the use of the image of the organ
grinder, and the notion organ
grinders were somehow romantic
despite living in terrible hardship.
Two pages a are devoted to the
report of the French Society’s
meeting in Paris. at the end of
March, followed by a delightful
article under the title *It's never

oo late’ in which 71 year old
Jean-Bernard Bouillac relates his
frenetic acquisition of instruments.
having discovered mechanical
music only five vears ago. On a
more serious note, Etienne Blyelle
writes a brief article about a trial
model of a tabatiére, explaining
the difference between a model
and a prototype. Arthur W 1 G
Ord-Hume writes more on the
Zimmerman  organette  from
the previous issue. while Yves
Strobbe writes about the scales
used by Sankvo perforated rolls,
demonstrating their versatility.
Yet another festival has sprung
up and been reported on: this
time in April in Slovenia, where
a dozen grinders were invited to
participate.

DasMechanischeMusikinstrument
(Gesellschaft fur Selbstspielende
Musikinstrumente), Angust 2012

(See also www.musica-mechanica.de)

This issue kicks off with a long
article about the "Titanic” organ —
a% it says ‘a legend in the spotlight’
— now installed and playing
beautifully (which [ can confirm!)
in the Deutsche Musikautomaten-
Museum in Bruchsal. This is
followed by an article about the
collector Jan Bravers, to whom
the “Titanic” Organ in Schloss
Bruchsal once belonged. The
next item is ahout the combs of
Willenbacher and Rzebitschek in
the Technical Muscum in Vienna,
Another article 15 about organ-
playing in the Third Reich. This is
followed by part three in a series
about unknown pianists of Welte-
Mignon, featuring David Schor
Hendrik H Strengers then writes
about the piano builder Ritter
in Halle., Michael Haberstroh
is the subject in part 6 of the
series on the lost organ builders
of Waldkirch, while a tongue-in-
cheek article entitled “A Special
Instrument” featurcs a  lantern
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which plays dance music. This is
followed by a number of pages of
notices for members and then the
German Society’s equivalent of
this very column,

Newsletter from Schweizerischer
Vercin der Freunde, No 114,

August 2012
(See also www.sfmm.ch)

The task of struggling to
comprehend the text of this
Journal was mitigated by the
joy of recognising some of the
personalities in the photographs,
thanks to our 30" Anniversary
meeting in Kent this last April.
and my travels on continental
Europe this summer. Then 1
found the page with a photo
of some of our committee
members, and decided the
magazine should have come
with a health warning! The first
part of the journal is taken up
with the minutes and reports
relating to the Swiss Society’s
AGM in May this year. This is
followed by Edi Niederberger's
account of his and his fellow
countrymen’s visit to our Kent
meeting. There is notification
of a special weekend of events
taking place in  Waldkirch
(Germany) over the 13t & [4th
October, commemorating Jan

van Dinteren (known as the
‘organ Guru’) whose death was
widely reported earlier this
year. There is an eleven-page
article about Bernhard Dufner
‘the unknown American Organ
builder." This is a translation by
Andre Ginesta from the English,
written by Wiiliamm H Edgerton
in collaboration with Craig
Smith. A report on the 30th
Lichtensteig Organ gathering
and a beautifully illustrated
article by Etienne Blyelle about
musical nécessaires complete the
main contents of this magazine,

Nieuwsbrief fromMechaMusica
{Belgian SocietyAugust 2012
(See also www mechamusica be)

The contents of this issue
include items about Josef
Raffin's appearance on German
TV: an account of an organ
grind in Lommel; the 75 year-
old De Cap organ in the Café
Beveren: an article about a
897 key Mortier restored by
Verbeeck and another about
some of 1ts history; publicity for
an event taking place in July in
Tilburg featuring large organs,
and the design of a ‘erinding
certificate” to be presented to
children {nice idea!).

| You will get far more out of
| your membership if you come

NEW MEMBERS

We welcome the following new
members who have joined us

sinee the last journal was printed,

If you would like to get in touch
with members near to vou please
look at the new members list
or contact the correspondenca
secretary.  If you would like
to start a NEW Local area
group  please  contact Kevin
McElhone on 01536 726739 or
kevin_mcelhone@htinternet.com
or Ted Brown on 01403 823533
as either will be pleased to advise.

along o a local or national
meeting, you might make some
new Triends and hear wonderful
instruments... If you are not
sure then just book in with our
meelings organiser as a  day
visitor the first time.

3139 Robert N.Cowen. Surrey
3140 Alan Sinclair, East Sussex

Now that there are 5 Local
Area groups | hope that even
more  members  will  come
along and join in. Most are
informal meetings and give a
good chance to ask questions
and have a look at instruments,

Dean Organ Builders
The Music Box Shop.

New Music Boxes & Musical Gifts

Musical jewellery Boxes
Mechanical Organs

Far all vour mechanical music needs
Dean Organs, “The Music Box Shop”, 38 - 40 Bristol Road, Whitchurch, Nr Bristol BS14 OPT.

Web: www.deangroup.co.uk, E mail: info@deangroup.co.uk

Tel: 01275 834474 & 01275 832840
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Letters to the Editor

From Ted Brown
Dear Editors

Just a comment on Alison Biden’s
Part Two article about change, 1
would Tike to point out that the
reason  John Mansfield  started
up the Chanctonbury Ring was
to keep members interested in
listening to musical boxes between
Society meetings. [U was nol o
start to separate the Society into
small autonomous units, We used
to have four Society meetings per
yearn When the Christmas meeling
ceased through lack of attendance,
Alan and Daphne Wyatt did an
‘open house” Christmas  mecting,
Other members have continued this
idea with great success. We now
have Society meetings all over the
country. These are frequently not
visited by members living locally.
You can lead a horse tw warter...
You cannot force members o
attend our main meetings, but local
meetings start fricndships that may
encourage non-attendees 10 give 1t a
try. Let’s look at a glass that is half
full, not half empty.

From Stephen & Sheila Kearney:
Dear Editor,

Ted & Kay Brown,

Chanctonbury Ring
As fairly new members (well,
new compared to many). we cnjoy
attending  the meetings of the
Chanctonbury Ring and we would
like to compliment Ted and Kay
on their hospitality in throwing
open their home 1o all who attend
the meetings. The meetings are
always pitched at a level, where even
novices like ourselves can follow
what 15 going on and with Ted's

The Music Box ®

sensc of humour it is kept on a light
note and never boring. We have also
been [ortunate, when al meetings, (©
have had presentations not only on
musical boxes, but on magic lantern
shides, Thomas Edison's phonograph
and many other interesting music
related items and novelties. Our
thanks are extended o such other
knowledgeable people as  Paul
Bellamy, Kevin McElhone and
Christopher Proudioot whom we are
pleased to call friends.

Sheila and myselt only live in a very
modest semi so do not have room
for large items, but when we go o
Ted and Kay's we are privileged
to hear barrel organs and player
pianos, which we may otherwise
only get to see in a museum and
never hear,

In closing may the Chanctonbury
Ring long ring out and continue in
ils present vein and keep the interest
ot all members.

From Roger Booty
Dear Editors,

In the Summer 2012 journal on
page 207 our president was writing
aboul Chinese music on boxes as
was Professor Tony Sheppard on
page 239 1 am not sure if the
following will be of any intcrest
or even use to anvone regarding
musical boxes in China as it relates
to & visit my wife and [ made there
in April 2003,

We had a bit of a “Grand Tour
which included a trip to Shanghai,
where  as  tourists  we  were
directed to the ‘Friendship Store’.
[ remember little about 11 other
than the antiques floor where there

were a few delights. Poor condition
musical hoxes, perhaps six in
number, were piled on the tloor
and all had standard finish cases.
A further better condition box was
in a glass cabinet, prices were the
equivalent of £230 upwards, but |
do not recall what was on any tune
sheel. Maybe if you want to study
Chinese musical box music, China
is the place to be.

Something nearer home is the [ind
of a regrettably no longer in place
church barrel organ that is not listed
in Langwill & Boston's “Church
and Chamber Barrel Organs”
The guide for 5t Peter's church at
Stutton in south east Suffolk notes
that from 1832 there was a barrcl
organ that had cost £70 in the
gallery. It played 12 tunes and in
1840 a second barrel was purchased
to give a further 12 tunes. The
instrument’s life in the church was
short as in 1860 11 was replaced by
a harmonium.

Keep up the zood work.,

Kind regards

& Happy b{ew Yerarl




Renaissance Discs
New Dises for all Musical Boxes

« correct quality steel & original style artwork

= 127 different types available

« efficient worldwide delivery service

» send for the tune lists for your instruments

* treat yourself to perfect copies of you favourite discs

* great value — eg. new 15 %" discs only £28 « VAT each

wality instruments deserve Renai Di
Ouality instrumen erve Renaissance Discs -
New Double Dise Musical Boxes

= magnificent brand new instruments
playing two 24 14" discs

* available now

* eight combs produce superb harmonies

« an unforgettable experience!

* massive spring-driven clockwork
motors are quiet, smooth & powerfiil

* beautiful cases, exquisitely carved and
veneered in walnut

* quality restoration to the
highest standard on all
types of musical box
movements and cases

+ free guotations given

» fully restored musical
boxes for sale, both disc
and cylinder

* instruments shipped
around the world

“arguably the finest sounding Let the experts ensure
instrument I have ever heard in the your musical box looks
dise-playing musical box world” and plays as it did when
Arthur W.I.G. Ord-Hume it was new!

Lester Jones, [8 Permy Lane, EMSWORTH, Hants, POLD 8HE, England
Phone: +44(1)) 1243 372646 e-mail: lesterjones @ hteonnect.com (visitors welcome by appoiniment)

|

|

Jobn Cowderoy | Stephen T. P. Kember Ltd

Antiques Ltd

Website www.cowderoyantiques.co.uk

This friendly Family run business was established
in 1973 by John and Ruth Cowderoy, and is

Specialist Dealer in Antique Disc
and Cylinder Musical Boxes

Restoration service available,
wrillen estimates given.
All restored stock is available for inspection at;
2 Rameslie House, 61 Cinque Port Street,

continued today by their elder son David. Rye TN31 7AN

We are members of L APA D A the countries
largest association of Antique Dealers.

Open Tues. to Sat. 10am to Spm.

For more information contact;

We belicve our comprehenslve ropaiirand | | g0 oferber 1 e, (Hons) AMIMeckng.

restoration service is second to none.

Tel, 01959 574067 Mobile, 07850 358067

Eree estimates without obligation. Shop, 01797 225989
42 South Street Easthourne BN21 4XB www.antiguemusicalboxrepair.info
. Tel. (01323) 720058 ——— I
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classificd advertisciments

CLASSIFIED SALES

New stock of binders: pack of 2 for £12 + £2.50 P&P GB. Postage to Europe £3.20. Airmai
postage to elsewhers £7 .95, Single binder £6 plus same postage.

Society Badges: only a few left £1.30 + 50p P&R. US 53 including PEP. Contact Ted Brown
on 01403 823533,

Restoration Supplies. EVAPO-RUST non-acidic, non-toxic rust remover now avatlable in LK
{as featured in Mechanical Music). Also, 4 grades of rubber clath (pianolas, organsties ic), 14
sizes of silicone tube (pianalas, organs, orchestrions), leather and other items. John Farmer,
01562 741108, e-mail info@musicanic.com, Web: waww musicanic.com

Musical Box Repairs Gears, comb work elc. Small repairs to full restoration. Amo van der
Heijden, De Ruiftersiraat 10, 2161TE Lisse, Nathedands, Web: wew.amovanderneijden. ni

Original rolls for Celestina organette (boxed) £10 each. Cabinat Raller Organ with cobs in
boxes. Tel: Jim Hall, 01539 720111,

Challen upright Ampica full reproducing pianc with over 200 Ampica rolls. 33-key fair organ
with large quantity of exceptionsl card music. Plays wall, Very fine organ. Tel: 01202 485720,
Welte Mignon piano with 150 rolls. rosewond with pediment, Meeds rebuild. 01798 875741
Spanish barrel piano wilh 4 bells, case re-buil in mahogany alihough not to ongingl
specifications and is almost complete. Needs a complete re-string. Frae o a good home. Needs
to be collected from Southampton grea. 02380 512067

Nicole Fréres gramophone with original horn (1300 — 1905) and labels "Micole Standard”
on case and soundoox. Oak case, Also Micole Fréres reconds included. E950. Photos available.
randmi@bight.demon. co.uk

Two overture music box cases, drop end. No. 1 size 21.5inches long, 7 inches high and
9 inches wide, Seral no, stampsd on 1he base 37796 Nicole. Inside measurerments 18.5
inches lang and 7.25 inches wide. No. 2 size 20.5 inches long.7 inches high and & inches
wide, Inside measurements 18.75 inchas long and 7.5 inches wide. Both boxes have very
decarative lids, no avidence of worm. Phatographs can be supplied. R |son, Tel. 015225404046
a-mail randmi@bight.demon.co.uk

Musical Photograph album, penny in slof Polyphon, 1d i slot Komet, Lochmann 17,
Lachmann 15", Concert Roller organ, Gem oot omgan, Cordia 14 nole, Seraphone 20 role
paper rell (Cheap kit). Organette parls alse chaap 1o clear, All instruments with a selection of
music but more available from the 2,000 discs, cabs and rolls | have in stock. 88-nole pianc
playing keylop machine. Hicks barrel piano, Church and Chamber Barrel Organs, Asolian
Drchestrelles, Asolian madel "Y', Whilshead fair ¢rgan, Triola, Tanzbar 28 note. Hundreds
of Ed Schmidt arganatie rolls and strips (busingss now closed) for Celesting, Cabinatto,
Orguinaite, Draper els, etc. Many ather instruments on censignment from members & friends.
kevin_mealhanei@btintermet Tel 01202 485720

Musical Box Restoration

Lifelong craftsman restores musical boxes and mechanical
antiqgues. Re-pinning, comb repairs, full restorations.

Max Plummer
Tel: (Bristol) 01179 701631

CLASSIFIED WANTS

Cylinder barrels for a 30-note Spanish barrel piano manufactured by “J Topez Toren” of
Bilbao. The barrels are 14 4" lang #nd 4 34" diamatar. Tel: 01474 813431

Wanted: Miniature British barrel organs, serinettes and
chamber barrel organs. Any condition considered.

Michael Macdonald, Tel: 0141 637 1014

The Mark Singleton Collection:

| am currently looking to purchase high quality items of mechanical music
and Black Forest clocks from single pieces to whole collzctions. Tap prices
offered for top pieces. Please call Mark for a chat. 07905 554830 or 01253
813128 or email fantissimote@aol.com.

Looking for something
special - or have some items
for sale? Remember, Music Box
goes to over 600
enthusiasts worldwide.

At present you can advertise
FREE to these people! Contact
Ted Brown for details.

Closing date for
the next issue is
1st February 2013

Deadline dates for Display
Advertising Copy
Lst April; Ist July;
15t October: 1st February
Editorial copy must be submitted
at least 8 days prior to above dates
Posting of magazine:
27th February; 27th April;
Tth August; Tth November

CLASSIFIED
ADVERTISEMENTS

LAST DATE FOR RECEIFT OF
ADVERTISEMENTS FOR
INCLUSION IN NEXT ISSUE:
ist Februwary 2012
Minimum cost each advertisement £5.00.
Members: 16p per word
(bold type 8p per word extra)
Minimum cost each advertisement £9.50
Mon-members 32p per word
(bold type 16p per word extra)

CASH WITH ORDER PLEASE TO:
Advertising Secretery Ted Brown,
The O1d Schoaol, Guildford Road,

Bucks Green, Harsham,
West Sussex RH1Z30P
Tel: D143 823533

RATES FOR DISPLAY ADVERTS

SPECIAL POSITIONS (otfered as available)

Outside back cover (tone or two colours) Full page only £249
(full colour, one photograph to maximum size of 8" x 6") Full page only £560
[nside covers Full page £218

The Music Box ®
y i O I
I e MITISIT IS

NOTICE

The attertion of members is drawn o the
fact that the appearance in The Music Box
of an adveriisar's annauncement does not
in any way imply endorsement, approval
or recommendation of that sdvertiser and
his =ervices by the editors of the journal
or by the Musical Box Society of Great
Britain, Mambers are reminded that they
myst satisfy themselves as to the ability of
the advartiser to sarve or supply them.

Printed by Flo-Print Colour Ltd

www.floprint.co.uk
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The Charles X gold, enamel and split-seed pearl oiseau
chantant and musical portrait box, circa 1799,

by Jacob Frisard and George Reymond & Cie.
£150,000 - 250,000

International Auctioneers and Valuers - bonhams.com/mechanicalmusic
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