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In 2012, the Musical Box Society of Great Britain
will be celebrating its 50t (Golden) Anniversary.

, ur celebrations will start in April 2012 with our spring meeting based in Kent; the Garden of England.

"f:ll This will be a full 4 day event with lots to do and see, arrive on Wednesday 180 April and depart Monday 231,
During the 4 days we are lucky enough to have a full day visit to Jack Henley's private musical collection
{which has increased considerably since our last visit) and Vintage Cars. Jack will also be holding an Organ Grind

in his grounds.

A full day will be spent in the hotel using 4 of their conference rooms to hold a series of ‘Demonstration, Play & Display’.

We will be able to see and hear mechanical music from members representing the north, south, east and west regions of
the country. For the Ladies, a shopping trip to Roval Tunbridge Wells will also be available.

We have arranged for two !> day musical visits:

I - A visit to Salomon’s Museum and in their Victorian Theatre we will be treated
to a recital on their famous Welte Organ:

2 - A visit to Finchcocks Musical Museum, this Georgian Manor House is home ?
to a celebrated collection of over 100 historical keyboard instruments. \ \F e

Also two '2 day non musical trips; A

1 - A trip on the Bluebell Railway, . £

2 - A visit to the Biddenden Vinevards. .

&
We will continue to celebrate our S0 with the Autumn Meeting in September; » e “m -
\ VY

this meeting will be held in Worcestershire. John and Hilda Phillips are our hosts.
More details in next journal.

To end our year’s celebrations we will have an extra special weekend in December
(Saturdiay 15 = Sunday 2™) for a celebratory dinner, which also happens to be the
exact anniversary date of the society’s inaugural meeting 50 years ago.

More details in next journal.
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from the editors

From the Editors’ Desk

When I was at University raining tobe a
teacher, one of our lecturers propounded
the theory that our jobs would soon
be a thing of the past — children (and
adulis) would lean faster from highly
professionally  produced  computer
access and programs (sic). (Probably
andy fre i o braim interface operation
imolving installing an Ethernet port
in the temple were carried owr - D)
The next wave of rescarch showed
that children (and, T suspect, adults)
actually leamn more effectively from
the ‘real deal’ — actual people. (Like
statistics, research can be amanged 1o
give you the answer you want!) This
train of thought has been brought about
by the continuing discussion by many
people noa varety of societies and
fonums on how to engage with the next
generation, The Internet is undoubtedly
an excellent tool, but il is no substitute
for the exposure of the uninitiated to the
‘real deal’. The informed enthusiasm of
the collector and the magic of {in the
case of our Society) the instruments
inspires the next generation. [ have now
spent five years with the reactions of the
public. We start with the “do they really
all work?", ‘s this how they sounded?
and rraduate to awe at the sophistication
of the craftspeople involved in the
creation and evolution of what they are
seeing and hearing, Laurence Fisher
is quite right — at least some of our
targed audiences should be the classical
music enthusiasts of the fulure. The
Nickelodeon has become a destination
for school visits — the orchestras, bands
and choirs —and they travel for up to ten
howrs ina bus o get here! (How lucky
are you (o live in Britain!). Some come
back with their families so that they
share the experience — even teachers
return with their own children. Tam surg
that Ted Brown and the other members
of the Society who engage with musical
youngsters will all agree with our take
on this. T would only add that T often
feel humbled by the experience. To

Roy Ison,

share in their excitement and wonder is
a privilege, and when they start dancing
(00— 30 does my heart,

Ome of the Frequently Asked Questions
in the Nickelodeon is 'Can vou still gel
new music for the organs, and how was
it made? Restoration Matters [ocuses
on this interesting subject, We also get
closely questioned about the original
cost of some of the instruments. Thanks
to Gordon Bartlet’s well rescarched
article we can now do rather more
than take a good guess, Look hard at
{und for) Stay Notes, and consider
whether you have a contribution you
could make here. Luuk Goldhoom has
begun something new and exciting, but
he wants others w contribute to the
pages, It really can be just a picture and
a line or two, or anything that has caught
vour eye! Come on, join in!

Don Busby has reached the stage of
making a cvlinder for his musical box,
having perfected the combs, We spend
a lot of tdme describing w people how
this was done, and now they can see
Dan daing it for real on YouTube.

The Registry was begun many years ago
and has been a labour of love for Arthur
Cunlifffe. We found some original
comespondence from him dating back
o 1975, al which time the project was
about a year old. If vou haven't already
contributed information about your own
collection, please do so soon, before
another thirty vears passes!

A big Thank Y ou to all our contributors —
without you the journal could not exist!

Lesley

Front cover illustration:

A fine gold and enamel singing
fird Bbax - see Saleroont Repori on
poge 95, Pictare by permission fiom
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The Editors welcome articles, letters
and ather contributions for publication
in the Journal. The Editors expressly
reserve the right 1o amend or refuse
any of the foregoing.

Any contribution is accepted on the
understanding that ils author is solely
responsible for the opinions expressecd

in it and the publication of such

contributions does not necessarily
imply thal any such opinions therein
are those of the Socicty or its Editors.

The Society and its Editors are unable
o accepl and hereby disclaim
any liability for the consequences
of any inaccuracies, errors or
amissions in such contributions.
Mo representations, warranties or
endorsements of any product or
information contained herein are given
or imended and full verification of all
products and information appearing in
this Journal must be sought from the
appropriate contributor,

The Music Box is printed for and
published by the Society quarterly
27th February, 27th April, 71h August,
7th November from the Editorial Office.

MO REFRODUCTION WITHOUT
WRITTEN PERMISSION OF THE
EMMTORS.

ALL RIGHTS RESERVED,
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President’s Message No. 21

The Society held a successful
AGM and auction in early June
withover S0 membersattending.
A report on the meeting is
published elsewhere in this
journal. Members enjoved an
extra item on the agenda in
the form of a demonstration
of the newly revised Society
Web Site. Bob Ducat Brown
led us through all the features
of the site and members were
favourably impressed. If you
have not visited the site | would
recommend that you pay a visit
to www.mbsgb.org.uk . There
is now no need for a password
to gain access to the site.

By next year the Committee
will have a section of the web
site set up so that members
will have a chance to view
some of the items that will be
offered for sale at our Society
auction. In effect it will be an
on line catalogue. There will
be limitations as those items
arriving on the day of the sale
cannot possibly be included.
| would imagine this feature
will become very useful in
the period just before our
AGM and it may inspire more
members to attend the meeting
and auction.

There is no doubt that the
market for mechanical music
has changed. We must accept
that prices have dropped for
all but the most exceptional
pieces. For many of us the
prices now being offered will
be significantly lower than the
original purchase price, but
that is the way the market
works. On the other hand, to
those new members building
up a new collection, it could be
the best time to buy especially
as there seem to be quite a
large number of boxes being

offered for sale at the present
time. Sellers must expect o
get a little less and not put
unrealistic reserves on their
items. All of us are always on
the ook out for bargains, but |
feel buyers should be willing
to pay a fair price for a good
deal and not expect something
for nothing.

One solution is for both buyers
and sellers to use the Classified
Sales and Wants section of
our Journal. In most cases
this service is free of charge.
Another solution is to use our
annual auction at the AGM
where commission rates are
so low that everyone gets the
best of both worlds. A third
solution may be to bring items
to a meeting and sell them there
on the understanding that both
parties to the transaction make
a donation to Society funds.

Funding for the Society has
always had to be worked out
prudently. For many years
subscriptions have remained
the same, but the Committee
now feel that next vear there
will have to be g modest rise
in subscriptions to keep up
with inflation. Another source
of funding comes from sales of
books and other items and these
have been very beneficial. Many
of our publications have been
funded initially by donations
and bequests to the Society.
Without these legacies we
would have had great difficulty
producing such publications
as “The Tune Sheet Books”,
“The Nicole Book™ and “The
Postecard Book™ [ would ask vou
to consider leaving a donation
in yvour will to the Society so
that we can carry on doing
such wseful work. A codicil to
your Will to this effect would

be one way of setting it all
up. It would also be a lasting
token of your cnjoyment of
the Society that would be
appreciated by the present and
future membership.

MNext year will be our S0t
Anniversary vearandconsiderable
planning for the occasion has
already taken place. In all of
the meetings there will be much
that is new for members to sce
so please make every cffort
to attend and make the year a
memorable one, I know some
of our friends from abroad are
coming and their presence will
add to the occasion,

Arthur Cunliffe

Open House

and 60th
Birthday Party

Nicholas and Eileen
Simons

Saturday 17th
September 2011

12 noon start

Buffet lunch will be
provided

Contact details in
Journal Page 83
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Register News No: 72

The Disc Box and Organctie Register
have been in the doldrums for quite
some ime but very shortly help may
be to hand. Please feel free w submit
details of any Disc Box or Organette
for registration and we will try again
to continue the Register for these
twpes of instruments.

In response to my plea for help in
getting the Register into o4 modern
database, I am pleased to say an
initial transfer mtw the Microsoft
Access  programme  has  been
accomplished, The update has not
been finalised by any means but il
all looks very hopeful. My thanks go
to John Farmer for all his efforts in
working ot a way to do the transfor,
My problem is that I now have ©
learn a new programme!

Omne stage of doing the transfer was
1o put the Register into an Excel
spreadsheet programme. That was
accomplished by John but of course
a spreadsheet is not the best solution
for the Register in any case. but it is
there! It will still take some time to
get to the linal stage of producing
the Register in a modern [ormat
but it will be achicved in the end.
Once there, anvone who is able
to understand and effectively use
the Microsofl Access programme
will have a large reference work at
their fingertips,

One 1mportant  offshoot of  the
Register is identifying and dating the
tuncs that were pinned on a cvlinder,
punched out an a disc or cut oul on
a cardboard book for an organ. |
have discovered that the names of
tuncs were nol always accurately
written down. The handwriting of
the Victorian age is not always eusy
to read which adds another difficulty
to surmount. Reference hooks often
ditter on the date given for the Tirst
performance of a work and 1o add
further to the confusion, the name

]

T 14Tt T ae w1
e Music Box

written down is occasionally not
the name of a composer but the
name of an arranger or an artist
who made the tune popular. The
following cxamples illustrate this
point very well,

The name “Pasta” turned up on seme
tune cards and as no one recognised
that name as being @ compaoser,
the next step was to assume thal
the name had been confused with
“Costa” who was well known as 4
composer. However nothing could
be linked to his works so a blank way
drawn, Further work was required.
By coincidence a 6 air Bruguier bos
came to light on the Register. This

box had reportedly been given 1o
Madame Ginditta Pasta. Without
this powerful database the link
would never have been found.

It transpires that Madame Pasta was
born of Italian Jewish parents in 1797
and lived to the vear 1865 In her
time she was widely regarded as the
greatest Prima Donna of all times,
an aceolade that has since heen given
tor it few opera stars, She was a great
favourite of Bellini and it is thowght
some of his arias were writlen with
her talents in mind, Her finest vears
seem to have been between B33
and 1845, The Bruguier box, serial
ni 792 (R-6207.) would fit in nicely
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with that period. A rather nice touch
is mentioned in the history of the
box 15 that the keyhole escutcheon
was made to represent the Star of
David, a direct reference to her
Jewish ancestry, Unfortunately the
tune card has not survived, but [
would think the box may have been
pinned to play her favourite operatic
roles. Mo record exists as o why or
who presented her with this box,
but there is no rcason Lo doubt the
accuracy of the claim,

The tune card of a Langdorff box
serial number 11676, which was
made in 1859, shows that the song
Reve d’Amour was attributed to
Pasta. Maybe this song was one
that Madame Pasta uwsed as an
encore in some of her concerts, Tt
shows that even towards the end of
her life she was still being held in
high regard. [ have no doubt other
hoxes will be out there somewhere
with her name being listed.

Jenny Lind (1820 to I887) who was
known as “The Swedish Nightingale™
wis  another artist whose name
sporadically features on tune cards,
Occasionally arias from Donizetti's
opera the “Daughter of the Regiment™
are marked Lind. This opera was
apparently her favourite. There are at
least three different waltzes named
“The Jenny Lind Waltz" along with
the odd polka or two. Langdorft,
Ducommun-Girod and  Lecoultre
boxes seem to have had these wnes
pinned on their cylinders.
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Later in the Victorian age when
many “Music Hall” boxes were
made it is possible to find the name
of the music hall artist rather than
that of the composer. Harry Lauder
(1870 1o 1950) is a prime example
with “Annie Laurie” and “Stop vour
Tickling Jock™ being examples of
songs falsely atrnbuted to Lander
as the composer. 1 have no doubt
that the names of other artists of the
period will be found immortalised
on tune cards of boxes. so proceed
with caution.

I have sclected two photographs
taken from sheet music of the
period showing how an artist and
a picture were used o help sell
the music at that time. The music
is “The Prima Donna Waliz”
composed by Jullien. The print
used to illustrate the cover was a
Baxter print and is supposed to be
that of Jenny Lind. Baxter prints
were the first really successful
colour prints of the period. The
lower part of the cover shows the
signature of Jullien. This is a real
signature and bears witness to the
fact that Jullien was well known
for being present at the launch of
a new song offering to sign copies
for a fee, He did this in the periods
when he had little money 1o spare
which was apparently quite often!
Obviously some Victorians knew
all about marketing!

Arthur Cunliffe

Dates for your Diary

2011

Chanctonbury Ring
Open Day

Saturday 6th August 2001
10.30 coffee for an 1lam stant
Bring your own sandwiches
Please contact Ted Brown on
01403823533

Autumn Meeting 2011

Scarborough
Friday 9th September
Sunday 11th
Details in Journal

Open House
Nicholas & Fileen Simons
Saturday 17th Seprember 2011

Details in Journal

Teme Valley Winders
Saturday 24th September 2011
1.30 pom. start
Please contact John Phillips
on 01584 78 1118

Chanctonbury Ring
Sunday 23th Seprember 2011
10,30 coffee for an 1lam start
Lunch provided
Please contact Ted
Brown on 01403523533

Lerantl iy &
The Music Box®  se
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Précis of the minutes of the Annual General Meeting
held on the 4th June 2011 at Roade

The Meeting opened at 10.35am.

Apologies for Absence,
There were § members who sent their apologies.

Confirmation of the minutes of the previous Annual General Meeting,
The minutes were taken as being read and there were no matters arising.

President’s Report

The President presented his report expressing sadness at the death of Vice President Coulson Conn. He
thanked retiring members of the Committee for all the work they had done for the Sociely over many years.
He also acknowledged the support he had obtained from members of the Commitice during the year. Their
hard work had been very helpful and encouraging. He concluded by asking members to support our 504
Anniversary vear in 2012,

Secretarial and (Officer Reports:

Subscription Secretary

Kath Turner delivered her first report to the membership as Acting Subscription Secretary and said we had
339 fully paid up members including 61 joint members, 51 members still had to renew their membership, {34
UK 11 Europe 3 USA 2 Australia 1 Israel)

Membership Secretary

Kevin McElhone informed members that we had enrolled 32 new members in 2010 and so far this year 14 new
members had joined. Unfortunately loss of membership exceeds recruitment. Most new members come now
via the internet. The overall loss of membership continues to be a concern.

Correspondence Secretary

Our acting Correspondence Secretary Nicholas Simons noted that it had been a busy year with over 5300 emails
and other enquiries having been received. All had received an answer with many being re-directed to the
appropriale quarter. The Tune Sheet book had proved to be an invaluable reference work,

Meetings Secretary

Draphne Ladell gave details of our Scarborough meeting to be held in September. Arrangements [or the Swiss
meeting were well advanced as were preparations for our S0 Anniversary year in 2012, There would be an
additional meeting centred around Hatfield in Hertfordshire on the anniversary of the first Society mecting.

At this stage Clive Houghton proposed and Alan Pratt seconded that all the above reports be accepted. This
was agreed and passed by the meeting.

Treasurer Report

Richard Kerridge gave the Society accounts for the year noting that we had a net deficit of £1.959. Membership
income was down £300 and Auction income suffered from lower commissions. Meetings made a loss and
income from Society publications fell due to reduced sales. Bank interest was minimal, Book stock values had
heen written down as had equipment values. The account net assets now stand at £39.481.42,

Editor

The Editoris) had received a good supply of publishable articles but fresh material and new ideas were always
welcome, Good relations exist with FloPrint the Socicty printers and thanks to the hard work of Ted Brown
arranging the advertising section, liaising with the printers has been no problem. Most Journals are now 40
pages long,

Archivist

John Farmer gave his last report as Archivist informing members that the new Archivist was Alison Biden. The
archives had now been re-housed. John told the meeting that he was continuing as a Committee member and that
he would assist with the annual auction as well as other duties including the Restoration Project.

ST e - e iz
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Auction Organiser
David Walch made his retirement report for the 2010 auction. 96 items were offered with 52 selling. These
raised £963.02 for Society funds.

Advertising Secretary
Ted Brown summarised the changes in advertising and advertising revenue and noted that £3.062.90 had been
raised over the year. For the moment Classified Advertisements will remain free to members.

Web Master Report

Bob Ducat Brown gave his Web Master report by demonstrating the new and revised Society Web Site,
Members expressed their admiration for his work and were pleased with the high standard of the presentation,
All thought that this move would be very beneficial to the Society.

Sub Committee Reports

Paul Bellamy summarised various tasks of the Publication Committee. He gave details of the insurance cover
held by the Society and indicated that there was no need for any change. Floprint had not increased their
in house production cost but had passed on paper and postage increases. The working relationship between
Floprint and the Society was very good. The Tune Sheet Book praject was continuing under the leadership of
Tim Reed MBSI and MBSGB member. The Disc Book by Kevin McElhone was scheduled for completion by
the end of the year and another book by Paul Bellamy may be considered by the Committee in the future.

The European Project work had been published in the journal and the next meeting was expected to be hosted
by Ted Brown.

At this stage all these reports were agreed accepted by the meeting. The President also thanked all Officers for
their hard work.

To consider propositions under Bye-Laws Article | Section 4

The proposed changes were,

aj Article 4 Section 1: The words, “and up to four other members” to be deleted and substituted by “Registrar
and three other members™ this insertion to be placed after the words “Web Master”,

b Article 5 headed “Duties of Officers™ to be followed by “The Registrar shall be responsible for maintaining
and expanding the work of the Register for the good of the Society. Hefshe will be expected to produce a
Register update for the Journal from time to time and shall give a written report at the AGM.”

The Vice President had proposed these changes and had been supported by 35 other members. They were
agreed by the membership. The membership further agreed that Arthur Cunliffe should be formally appointed
as Registrar and continues in office,

Election of Officers for the coming year

Paul Bellamy took the chair for the re-election of the President/Chairman. Arthur Cunliffe was proposed by Bill
Sargent and seconded by John Phillips. Arthur was duly elected unanimously by the members, to serve for the
forthcoming vear.

Arthur Cunliffe asked that the Committee should be re-elected en-bloc. This was proposed by Ken Dickson and
seconded by John Ling. The membership voted in favour of this move.

The commitiee will be as follows:

President Arthur Cunliffe

Joint Vice-Presidents Paul Bellamy, Vacancy (To be filled in due course)
Treasurer Kath Turner

Subscription Sccretary Kath Turner

Membership Secretary Kevin McElhone

Correspondence Secretary Nicholas Simons

Meetings Secretary Daphne Ladell

Eecording Secretary Paul Bellamy

Editor(s) David and Lesley Evans

Archivist Alison Biden

Auction Organiser John Ward

Advertising Secretary Ted Brown

Web Master Bob Ducat Brown

Registrar Arthur Cunliffe

Committee Members David Worrall, John Farmer (To assist the Auction organiser)

The MusicBox® 88
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To set the level of subscriptionsifees for the succeeding year

In response to a question. the President explained that for a number of years the joining fee had been set at
zero and that it would remain so for the foreseeable future. He said no increase in fees were planned for the
forthcoming year but from then on an incremental increase in fees must be expected for next and future years.
This action was unammously agrecd,

To decide the venue for the succeeding Annual General Meefing
The Village Hall at Roade had been booked for 2012 AGM which would take place one week Tater than usual
due 1o rezal celebrations, It was azreed that the same venue should be booked for 2013,

A.OLB.
Payment proposals were discussed and Ted Brown would design a new reminderfjoining form to incorporate Pay
Pal, Standing Order and Cheque payments.

Nicholas Simons advised the meeting that the NEC Fair was being held shortly and it would give an advantage
to MBSGE members in the entry fee.

Past President Alan Wyatt asked about the vacant post of Joint Vice President and why it had not been filled.
The Chairman said that it was a matter of tming and the Commitiee would be considering the matter at their
next meeting, After further general discussion, Alan Pratt proposed that " The Committee investigate all possible
candidates for the position of Overseas Joint Vice President to ascertain their willingness 1o serve and to make

an appointment.”

Past President Christopher Proudfoot seconded the motion and the action was agreed.

There being no further business to discuss the meeting closed at 11.51

Chanctonbury Ring Meeting 12th June 2011

We opened our group meeting with

a full house, even though the weather

had been pretty rough for travelling.

Our first topic was bell boxes,
sometimes derided by our more
purist members, but we thought we
could examine the pros und cons of
‘Bells in Sight’ and ‘Hidden Bells
hoxes. Having played 3-bell, 6-bell
and 9-bell boxes with bells in sight
we then played a 3-bell “hidden’ hox
by L'Epée (18601, a 10-bell L'Epde
with 17 strikers and a4 LeCoultre
with 8 hells.and 16 strikers. These
last two were dated circa 1835, We

were divided hetween quality ol

arrangement and the novelty value
of insect strikers, so 1 think the jury
i still out on which is preferred.

We played rwo bareels on a 15-key
Langshaw orzan which was made
in Leicester, England. in about 1763-
1770 It had four stops with Tour ranks
of pipes and still has its original e
sheel for the surviving five harrels.
which gives us the 50} tunes that were
first recorded nearly 230 vewrs ago,
and we only have w turn a handle w
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from Ted Brown

still hear them. We listened w two molls
of music from Cavalleria Rusticana on
a 46-note American Tonsyreno orgarn,
This model doesn't have a kevboard
and is the little sister o the Acolian
Grand and the Orchestrelle, both of
which have 38 notes.

We then heard a John Hicks barrel
piano and a David Hicks example
and managed to identify a few of
the hornpipes. They both played
similar arrangements of Pop Goces
the Weasel.

We compared Stella and Lochmann
dise boxes (Swiss and German), |
think the final decision was a draw
on these two, We finally comparcd
two  orgunettes,  the  23-note
Cabinetto and the 20-note Celestina,
for tone and arrangement.

My apologies i this newsletter
standard has dropped o bit, but our
rezular seribe, voung Alan K Clark,
is a bil poorly at present, so the sous-
seribe had 1o step in. We wish Alan
well and hope to give him his pen
back soom,

The next Chanctonbury Ring is on
September 25% and the catering is
sorted. Please note our Christmas
open day is November 26™, not the
I6th as shown on one entry in the last
journal by mistake.

Essex Meeting
Saturday 22nd October 2011
10am - 4pm
Hullbridge Centre Windermere
Avenue, Hullbridge, 583 6JR
Bring your cwn lunch —
coffee & tea provided by us
Why not bring along your own
favourite musical item o show
Please phone Bruce Allen —
01702 23 2040

Chanctonbury Ring
Christmas Meeting

Saturday 268 November 2041
L0330 coffee for an 1 lam start
Lunch provided
Please contact Ted
Brown on 01403823533
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Teme Valley Winders

Summer Meeting — 18th June 2011

John Phillips  welcomed the 17
attendees  and  especially  Dave
Vaughan from Great Barr on his
maiden visit. Having managed to get
the computer and projector tamed after
a brief battle, John Farmer showed a
short video from You Tube about the
production of shellac. Most people
know that its comes from insects but
the video showed the whole process
from the insects creating the resin,
through harvesting, cleaning and
refining to final preparation of shellac
flakes and buttons. This was followed
by a PowerPoint presentation covering
the restoration of the silver Swan
al the Bowes museum, narrated by
Alan Godier who had obtained the
presentation from one of the restorers.
Wideos of the swan can be found on
You Tube,

John Moarhouse then took over the
screen o aid his presentation about the
cams in a Bruguier Singing Bird box
whichiscurrently beingdismantledand
filmed by 3 of the Johns {Moorhouse,
Phillips and Farmer). John Moothouse
is particularly interested in the cams
because of his project to build his own
Singing Bird Egg. John has produced
close up photographs of the Bruguier
cams to enable him to see and measure
their various characteristics, and has
drafted a series of charts showing
the relationship between whistle
plunger and valve operations which
create the bird song. With further
refinement needed, it may be possible
convert this into written music. He has
also developed his own machining
technigques which have enabled him o
produce copies of the Bruguier cams.
The presentation inevitably generated
further discussion as to how Bruguier
might have made “production” versions
of his cams, and how many different
bird song tunes there might be.

After tea and cakes, generously
provided by Hilda  Phillips  as
usual, there followed a discussion

A tortoiseshell snuff box by LeCoultre

about arrangements for the Spring
and Autumn 2012 meetings. and
some useful comments were made.
Nicholas Simons then took the floor
to demonstrate his newly acquired
Hohner Organa. This is a 39 note
roll-playing accordion, which works
quite differently to the Tanzbar. The
roll is moved forward by an internal
clockwork motor (which is actoally
wound up by hand re-winding of
the roll), and the main bellows are
operated by the player as usual
However, 1t does not use mechanical
keys from the roll. but a pneumatic
system which uses a fool-operated
bellows and reservoir for power.
John Farmer was pressed into service
as the foot-pumper, and some very
impressive music issued forth from
the Organa in Nicolas's capable hands.
John Harrold then demonstrated a
very nice 4 Air F. Nicole cylinder
box, serial number 20947 which
plays French tunes. [t has an unusual
lid inlay with a butterfly design.

Nicholas returned to the front again,
to pedal the Weber Duo-Art piano
and play two 88 note rolls from
Dyer and Ramet, namely the Devil's
Galop (Dick Barton theme), and
Espiina Cani. He then demonstrated
a newly acquired (EBay) German

Amen box which plays 3 chords of
4 notes. MNewcomer Dave Vaughan
then showed his 6 Air Nicole cylinder
box serial 25393 requesting help
with identifying tunes since the tunc
sheet is missing. Performance of the
eathering was abysmal with only
one suggestion that the first tune
might be from Norma by Bellini.
Alan Godier also requested help with
tunies on a 6 tune box of unknown
make, but no ideas were forthcoming.
Alan then demonstrated an unusual
LeCoultre tortoise-shell snuft box in
which the comb has been made from
a solid block of steel, including the
weights (1.¢. there are no separate lead
weights). John Farmer then played a
couple of tunes on the 48 note Racca,
and John Phillips played a barrel on
the Imhof barrel organ (which is a
little sluggish from lack of vse — IP
Lo remedy!).

The next meeting of the Teme Valley
Winders will be on Saturday 24%
September 2011, starting at 1:30pam.
prompt. Those wishing to attend
should contact John Phillips on 01584
781118 to confirm and get directions
if required. Amy instruments, clocks
or iterns of interest are welcome,

John Farmer
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Restoration Matters!
7 — The Art of Music Arranging

This time | thought it would be
a change 1o take a look into one
of the most highly skilled arts in
mechanical music, that of the music
arranger. It 1s not the object of this
article to teach how Lo arrange.
but more o give an over-view of
the methodology, and to give an
appreciation of the great skill and
musicalily of the arrangers of the
past, and present, All mechanical
musical instruments require two
things in order to produce good
quality music. First is the quality
of the instrument itself, and its
stale of restoration, and secondly,
and just as important, is the
quality of the music arrangement.
A perfectly restored instrument
will be ruined by playing poorly
arranged music. This is not a
prablem  with  musical boxes.
where the music was arranged
at the time of manufacture and
remains unchanged since. Where
it does become a problem is on
pianos. orchestrions and oreans,
which are designed to play any
music arranged on ils playing
medium whether that be paper
roll or cardboard hook, The same
applies with modern instruments,
or conversions, using MIDI
systems (musical  instrument
digitul interface) and here we have
a particular problem with bad
arrangements.

Modern piano roll arrangements
are. in general, very good. with
there being some highly skilled
arrangers out there, All pianos play
the same notes so the arrangers
are all working to the same rules.
and all rolls play on all pianos,
assuming we're Lulking abour 88
note rolls, With organs (fair, street
and dance) and orchestrions there
is a multitude of types and each
requires a musical arrangement
specifically  designed  for it
The wide availability of MIDI

arrangements on the Internet has
made it possible for people
download any number of mediocre
arrangements and convert them to
suit their instrument, The resultant
music s usually poor and gives
our hobby a bad name, The best
music for these mmstruments is
provided by a small band of highly
experienced arrangers who will
either arrange from scratch for a
particular instrument or rearrange
from another scale. This music
will be more expensive than
downloaded “stock” arrangements
but quality doesn’t come cheap.

Most people in the mechanical
organ world will have heard of
Gustav Bruder (1890 ~ [971). He
15 widely acknowledged as being
the most skilful arranger cver
o have lived. He was the great
grandson of lgnaz Bruder. the
man who introduced mechanical
organ building w Waldkirch in
the Black Forest. In his early
wears he worked for the Waldkirch
orchestrion firm of Weber, rather
than in one of the Bruder family
firms. There, his ouwtstanding
musical and engincering abilities
helped create the later highly
musical output of the Weber

Fig 1. Gustav Bruder's Music Marking Desk

firm. both in terms of designing
the mechanisms used to create
the musical effects and also as
the chiet arranger of the music
rolls, Gustavy continued o work
as a music arranger for all types
of organ for his entire life. His
musical arrangements are highly
prized by enthusiasts worldwide
and will live forever,

| have recently returned from the
10" Waldkirch Organ Festival
and the accompanying photos
were Laken there. The Waldkirch
Elztalmuseum contains a large
representative  selection  of
instruments made in the town over
the last 200 years, [talso includes a
reconstruction of Gustay Bruders
workshop  and  this  includes
his music marking desk. This
is shown in Fig . It comprises
the fumiliar marking drum byt
has the addition of a worm drive
from a dividing head input arm.
Music can be marked out either
horizontally or vertically on a
suitably equipped drawing board.
although professionals prefer to
use a large drum as shown. The
music 15 marked on thick brown
paper which s subsequently
stapled o the cardboard book and
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Fig 2. Kevin Meavers marks out a piece of music

punched through, Each musical
section of the tune is marked
in isolation and once cut onto
the book the punched paper can
be moved forward and stencillad
through to give a repeat. The
music book traverses the keyframe
of the organ al a constant speed,
which may be different for
different makes of organ. The
brass gears on the back-board
allow for different speeds of
music and different musical bar
timings. The dividing head seen
te the left of the marking drum is
fitted with a worm at the hottom
which engages with whatever gear
is fitted to the end of the drum
shaft. Weights on pulleys are used
to give tension to the supply and
take-up spools of paper behind the
drum. These will also compensate
for backlash in the gears. Directly
above the drum can be seen
the organ’s scale which defines
the function of each key on the
organ’s keyframe (or hole in the
tracker bar if it is a keyless organ).
Above that is the music desk with
the piece of sheet music that is
being arranged.

One of the hest present day music
arrangers 1s Kevin Meavers of
Chesham, England. He is very
highly regarded in Europe,
especially for his arrangements
for German organs, It is for this
reason that he is invited by the

museum to give demonstrations
of music marking during the
festival. He can be scen in Fig 2.
He is operating the advancement
arm on the dividing head and
thus advancing the music by one
beat. The tune being arranged
is a waltz and Kevin has chosen
the appropriate gear for that tune
and the organ scale for which
he is arranging. The music 15 in
34 time and one crotchet has a
musical length of hall a turn of
the arm. The arm is running in
the outer row of 32 holes. The
first bass crotchet in the bar will
have its beginning marked and
then the end, by moving the arm
around half way, or 16 holes.
The second and third bass notes
in a waltz are often the same
and as the note needs to stop
before it can be played again
its playing length will be half
of its musical value. The second
note will start at the finish of
the first but stop after another
guarter turn, and then be marked
again after a turther quarter turn
of silence. and again marked for
only a quarter turn of the arm.
One bar is cquivalent to three
half turns of the arm. The melady
can then be marked. A guaver
will be a quarter lurn and a semi-
quaver an eighth turn, or 4 holes.
Fig 3 shows Kevin marking the
heginning or end of 4 note with a
pencil. These cross lines are then

linked with a longitudinal line as
a guide (o the person cutting the
book., A good arranger will be
able to add embellishments as he
goes without having to write them
out first. Also, any accelerandos
and rallentandos can be created
by shortening or lengthening the
notes progressively as required,
by using the holes in the dividing
head. The plaving length of a
note, in relation tw 18 musical
value, can also be varied by the
arranger depending on whether
he wants a legato or staccato
passage, or an accent. Il is these
subtleties that separate a great
arranger from an average one. A
great arrangement should sound
as if it is being performed by
live musicians. Gustav Bruder
achieved that with his orchestrion
arrangements.

A final subtlety to arranging when
a bass drum is involved is that the
drum takes longer to sound when
plaved than do the organ pipes or
plano notes, due o the inertia of
the beater. The bass drum mark
must be advanced by a small
degree and this is accommodated
by having the marking line
advanced on the scale. This can
be seen to the left side of the
scale on Fig 3. In addition to the
notes, the scale includes what
are called registers. These are
the devices that allow different
ranks of pipes, or different
instruments, Lo play in an organ
or orchestrion. The arranger must
be Tully aware of the mechanics
within the instrument that control
these effects in order correctly
to add the registration into the
arrangement. Some of the later
Weber and Hupfeld orchestrions
have very complex register conlrols
which involve the extensive use of
multiplexing, in order to get more
effects out of the roll than there
are holes available, Gustav Bruder
is recorded as saying that in the
arrangement of a tune for one of
these instruments it takes just as
long to add the registration as it

T B 477 £
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dogs o mark the actual plaving
notes.

I hope this has given you some
appreciation of the skill and
experience required in order to
arrange music for mechanical
instruments. If you have such an
instrument, please do not feed it
medioere music, but seek out
ood arranger and treat vourself
and the instrument to a guality
repertoire.

Marking the beginning and end of
o fete Wsing a pencil

“Jingo” -- the Music Hall song that influenced the
Government and updated the Dictionary.

Edward Murray-Harvey examines an old music hall song By Nicholas Simons

A tune has recently been going through my head: “Macdermott’s War Song™, sometimes called “The Jingo
Song”. A Music Hall song that is supposed to have altered history. First sung in 1877, it was about fighting
the Russians over Constantinople. And it gave a new meaning to the word “Jinge”, Jingo was not a new wird,
but it was originally used as a euphemism for a blasphemy, as: “By Jingo™. In I877 the song gave the word a
belligerent connotation. and also gave birth to “Jingoism”, meaning excessive patriotic bellicosity:

We don't want o light. but by Jingo il we do

Weve got the ships, we've go the men, we've gol the money, too.
We've fought the Bear before. and while we are Britons true,
The Russians shall not have Constantinoh—oh—pul.

It is reported that G. H. Maedermott. the original singer of the song, gave it an impressive treatment, He would
begin right upstage, and while remaining still for each of the four verses, he would advance a couple of steps
during every chorus, using warlike gestures and emphasising the words "By Jingo™, until at the end he was
right downstage, as close to the audience as he could get. Apparently the song quickly became enormously
popular with its catchy tune, and it began to be sung everywhere, ziving the British government of the day a
“Wake-Up” call and galvanising them into action against the Russian Bear.

At that time the Russians were threatening to occupy Turkey, an oceupation which would have blocked the
route to our Empire in India. Bur luckily, although belatedly, British troops were sent o Turkey towards the
end of 1877, and the Russians eventually withdrew, thus avoiding a conflict. (I think 1 have got my historical
facts correct.) The copy of the song that | have in my collection is probahly the second edition; it has some
extra verses and bears the words “NEW EDITION, but the date is still 1877,

My copy is liled in my library under “M™ for Macdermott, but | also have a cross-reference under “17 Tor
“lingo”, the alternative title. G, [1. Macdermott was the original singer of the song; but the sad thing is that G.
W. Hunt. the writer of both the words and the music of the song, is seldom mentioned in connection with it
If credit were given where credit was due. the song should have been called “Hunt’s War Song™, since it was
really he who ereated it

And sometimes when the lvricist (the writer of the words) and the compeser of the music of a song are
two different people. it used to be the composer’s name who was associated with the number. while the

feonelded on page 107
The Music Box ©
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Bonhams, Knowle, 17th May

This was the first mechanical music
sale of the year at Knowle, and as a
new innovation buyers were able to
bid live on the internet as well as in
person or by phone.

Among the 70 or so lots of
mechanical music on offer there was
a wide variety of cvlinder, disc, and
prieumatic instruments 10 meet most
interests. A lever wind cylinder box
bearing the stamp of Samuel Woog,
but most likely by Thibouville-Lamy,
sounded good and made £744. An
eight air box, with bells, by PVF
attracted lively bidding and sold for
£1860. Fig 1. As a restoration project
a key-wind musical clock base circa
1820), was only for the stout-hearted.
The segmented comb had eight teeth
off across the scale but amazingly it
played recognisable tunes, The price
of £310 reflected the condition..

A name nol frequently seen was
Jules  Jacque-Adank et Cie on
an cight air box circa 1883, Poor
musical performance kept the price
down to £375 despite the potential.
A part orchestral box with mandarin
strikers to the five bells, and drum,
realised £1220),

There was competition for a lever
wind Bremond, also with mandarin

Fig 2 A heavily carved Regina
Lo 203

Fig I An eight air box by PVF
Lot 170

strikers, in a handsome case which
finally reached £3350. Two boxes by
LeCoultre, one an eight air and the
ather six airs, both sounded good.
The first, a lever wind circa 1867
made £870 despite a drab case, and
the second, a key wind circa 1847,
realised £1363.

There were more disc boxes in
this sale than in recent Knowle
sales — that’s just the way it
poes. A wvery sad 193%" upright
Polyphon lacking motor cover and
coin drawer obviously appealed to
testorers who saw its potential and
pushed the price to £1860. Another
Polyphon, this time an 11 4" model
42N sounded excellent. This was

Fig 3 Loy 209, A Britanmia
friffetstvle dise bax

reflected in the price at £930.
A little larger ar 13 34" a
Symphonion with sublime harmonie
combs realised £1800.

Among the disc boxes the star was
undoubtedly a 15%%" Regina style
25D on an integral cabinet stand.
Fig 2. With heavily carved mahogzany
case this beautitul instrument came
with ninety-five discs and made
L6820, A Symphonion model 30A
with sublime harmonic combs made
£1550 despite lacking one tooth, and
a good example of the ever-popular
buffet-style boxes by B.H. Abrahams
was snapped up at £645. Fig 3

Singing birds remain in demand and
four examples were offered. A bird-
in-cage incorporating an unusual
timepiece made £250, and one by
Phalibois realised £1092. A later
box by Eschle was £770, but the
one that attracted most interest was
a superb Bontems in an immaculate
tortoiseshell case and with original
leather travelling case that made
£2975. Fig 4.

Alan Pratt
The next Knowle sale ofmechanical

music is scheduled for Noventber
29¢h,

Fig 4 Singing bird by Bontents
Lot 211

The Music Box ®©
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‘Fine Mechanical Music and Scientific Instruments’,
19th April 2011 at Knightsbridge.

The first of five mechanical music
sales at Bonhams for 2011 started
here. with, as usual, a good turnout
of members from MBSGB, MBSIL
the “Belgium Connection’ centred
around  Musical  Viventres, the
new-comers, and of course cross-
department clients from  furniture,
silver, clocks and works of art, The
wider the audience, the better things
are for both vendors and market
awareness as g whole, The results
were  encouraging. the  statistics
being 945 sold by lot. 92% by value,
£454.560 twotal. 61 registered buyers
and 17 new buvers

Starting as ever with mechanical
music. then onto scientific. ot 1 ook
the world record price of £16.800
— the oldest working television set
in Britain. Swilched on during the
view. it enterlained everybody with
its very sharp picture and beautitul
cabinet detail, Following on from that
strong start, and with few seats vacant
throughout the whole sale. the good
selection of calalin radios and non-
standard colour bakelite telephones
brought in a few surprises, with
many making top or above estimate
including lot & which wuas the red
Emerson AX235 for £1560) against a
top estimate of £12(000 and lot 1L, the
amazing nearmint 200-series green
hakelite telephone for £4.800 against
a lop estimate of £900,

The inner-core of mechanical music
started from ot 31 with a splendid
musical  automaton of 4 Negro
Banjo Plaver, retaining his original
clothes for £7.200, vet another Hoyt
metamorphic picture automaton, this
time in original frame for £2.280,
These are on the up. so keep an
eve open for them out there. The
star of the larger-format singing bird
in cages. for which four examples
were offered, was lot 35 - The fine
and early gilt and Sévres panel-clad
model, wonderfully  presented and
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Sale report

A

Early gold and enamelled snuff box, Lot 47

operating as intended which found
a zood home for £14.4000 No less
than eight singing hird hoxes were
offered — most of which were the
tine fusee movement Lypes from the
carly-mid 19t century. silver gilt with
enamel galore decoration. All made
in or ahove estimate, with one of the
best examples offered in recent years
being lot 45 — a Churles Bruguier
plaving a singing cam sequence
of 1-1-2-3-4-5-6 in superb enamel
case making the top bill of £15600.
The best was last however with an
important singing bird ¢t carde-de-
visile neeessaire compendium, which
was made for the English market

circa 1870, The first such format of

bird box seen in London since 20004,
tierce hidding sent lot 46 1o 16,800

Three lows of fine sold and enamel
musical vertn had many viewings,
as always by the potential buyers
and those who have the genuing
appreciation of the workmanship and

sound, The two musical vinaigretes

lot 48 in rectangular case with
pictorial scene, in original red leather
case — measured just LI mehes
across, but triumphed at £8400,
whilst its “sister’ — lot 49, in barrel-
form case from the same date of 1815
—was hammered down at £6,000, The
eold and enamel musical snuffbox
with sur-platean movement plaving
a single air. which was noted for its
superior tooled detail, was grabbed
at mid-estimate by an international
hiyer for £9.000,

What could have been one of the
worlds earliest jukeboxes. lot 31
created the most condition report
requests for the sale, with some 34
requests for more information. The
Autophone  automatic  phonograph
comsole by the American Phonograph
Co.. was sold for £21,600, Amazing
when it did not work and it needed a
anod overhaul — sign of a rare piece.
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The cylinder musical boxes provided
a good range of early, fine, selection
and maker. Lot 532 was of particular
interest o members who like pre-
1840 boxes. By Réymond Nicole, it
was serial number 99 the earlicst
known R. Nicole box to have
appeared. The vendor was delighted
when she found out it was something
quite special. With a sensible £3,000-
S0 estimate, it was introduced
to 1t new loving home for a fee of
£7800. Enjoy it, Sir, enjoy.

An interesting interchangeable box
by Nicole Fréres raised eyebrows,
when viewers realised the cataloguc
description was not a miss-print and
it did indeed include a secretaire
drawer, In superb condition and with
complex notation, lot 56 produced
ERA00, whilst towards the end of the
cylinder section, 1 complete example
of the Black Forest timepicce-
actuated Bremond with the lid and
handles retained, was knocked down
at £6,000 (lot 61).

Disc boxes are on the up at the
moment, a5 you already know, but
even we are continually surprised
at how far they go at the rostrum.
A rather standard Polyphon 19.5/8-
inch upright {lot 62), but in nice
order and fully restored to a high
standard made the £3.600 it was
certainly worth. A rare chance o
acquire a fully ebonised Polyphon
1534-inch box (lot 64), with a
total of 102 dises (1) rolled away at
a wvery cheap £1,800, whilst the lot
after — our old [riend, the Rococo
Symphonion on bitza stand — sold
to the maiden bidder for £1,320.

I know the scientific section may not
be of interest, hut there’s one more
world record 1o mention —the fing life-
size intricately-detailed  anatomical
model, by Dr. Louis Thomas Auzoux
- lot 114. Made in circa [882, it
was terrifyingly detailed, with some
viewers making a bee-line directly
to this piece before heading to the
rows of musical boxes on the other
side of the room. 1t really was a real
man, until you noticed close-up it

was painted papier-méché. You could
take the model o pieces, with each
organ opening up o the same close
detail for the insides. Two people
really wanted it and it was sold, to
much applause for £16.800 against a
£4.000-6,000 estimate.

Long live the quirky and long ride
the niche, long may the people of this
market come here to meet.

The next sales which will complete
the 2011 calendar are:

9 Novermber, Fine sale,
Knightsbridge

29 November Popular sale
Knowle

& December, Private collection
LA USA

Teme Valley Winders

Christmas Meeting
Sertureay Ind December 2011
12 Noon start
Please contact John Phillips

on 01584 78 1118

MBSGB Overseas Trip
ath — 12th October
Switzerland
If you are interested in
Joining us please phone

Daphne Ladell - 01737 §43644
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ROB BARKER

PROFESSIONAL ORGAN BUILDER
SINCE 1987

JJ

BESFOKE ORGANS

BUILT TO YOUR SPECIFICATION AND
BUDGET

TUNING

REPAIRS
RESTORATION
MUSIC ARRANGER

Waebsite: wwow . robhba

PIANOLAS
HARMONIUMS
BARREL PIANOS
CHURCH ORGANS

rkerorgans.co.uk

Email: robbarkerorgans&®hotmail couk
Phone: 07406 330162
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How much did they cost

An analysis of the original price structure of some of our favourite items

Not “How much do they cost now?™
(I call this the Antiques Roadshow
question) but “How much were they
worth 1o the onginal owner?” A
simple enough question often put
to me when showing a musical box
or organette to a guest, but not an
easy one to answer, The fact that
you could buy an organette for less
than £2 in 1900 makes them sound
very cheap, but what would that
represent in today's money? Our
current measures of inflation {Retail
Price Index and Consumer Prices
Index) are based on packases of
present-day  houschold items such
as clectrical goods, so cannol be
extrapolated back to when houschold
budgets were very different. So what
do we take as a yardstick o compare
the cost of an item in 1900 with the
present day value? 1900 is a goad
starting point, bheing the hevday
of mechanical music. Dise boxes
and organettes had become well
established and were selling by their

by Gordon Bartlet

thousands to the developing middle
classes who found themselves with a
substantial disposable income after
gssentials had been dealt with,

To get an inflation index applicable
o iems of mechanical music do
we compare incomes? Or general
living costs, such as food? Or the
cost of housing? Or the value of
non-essentials?  Four  different
options. each of which will give
a very different answer. Costs
current in 1900 have been taken
from “The Value of a Pound

Prices and Incomes i Britain 1900
— 1993 by Newman and Foster
and published by the Manchester
Business School, a good hook
tor browsing and learning about
changes in society over the vears,
Table 1 gives a 1900/2011 income
comparison although the figures take
no account of changes in taxation
and hours worked to achieve these
incomes,  Average incomes have,

Table 1. Comparison of Weekly Wages

in fact. risen by more than 300%.
Looking at house prices and rentals
in Table 2 there is an even greater
rise. especially in London. Table
3 compares food prices, showing
how  food has got much cheaper
relative to incomes. Food costs in
1900 were reckoned, typically. to
account for 60% - 7% of household
expenditure, leaving little left in the
family budget for life's luxuries. Itis
this remaining income from which
the decision was made, whether ©
buy a musical box or an organctie
or some other non-essential, An
attempl o compare items in this
catezory 15 made in Table 4. There
are nol many items which provide
a true like-for-like comparison. We
can imagine a householder in 1900
having to choose between a bicyele.
or financing a regular whisky habit,
or buying a regular newspaper (The
Times for the nobs or the Mail for the
plebs), or taking a trip to Brighton or
Paris {a rcal cad’s weekend, this

Occupation 1900 Weekly Wage 2011 Weekly Wage Factor
Agricultural Worker [5s/0d (£0.75) £350 467
Policeman E1/55/0d (£1.25) £600 480
Engine Driver ELA0s0d (£1.50) E450 300
Skilled Craftsman £20:0d (£2.000 £560) 280
Postman £1/250d (£1.100 £400 36d
Dactor £6/050d (£6.00) £1.000) 167
Average 343
Table 2. Comparison of Accommedation Costs
House Purchase/Rental 1900 2011 Factor
Cost of typical house in London £3500 £260,000 520
Ditto in Provinees L4000 E1RO,000 430
Typical weekly rental in London Tsifad (£0L3T5) L300 &0
itk in Provinces dsftad (£0.200 £150 750
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how much did they cost?

Table 3. Compuarison of Food Prices

Commodity Cost in 1900 Cost in 1900 Cost in 2011 Factor
(Imperial units) (Metric units)
Butter 1s/2d per Ib £0.128 per kg £5.20 per ke 41
Tea ls/6d per Ib £0.0165 per 100g | £0.73 per 100g 44
Sugar 3d per Ib £0.029 per kg £1.65 per kg 57
Bacon 9d per Ib L£0L084 per kg £9.50 per kg 113
Eges 15/0d per dozen £0.050 per dozen £2.60 per dozen 52
Rice 3d perlh £0.029 per ke £2.00 per ke 69
Bread Id per Ib £0.009 per kg £1.60 per kg 177
Flour 1¥ad per Ih £0.013 per kg £1.48 per kg 114
Average 83

Table 4. Comparison of Non-Essentials Bought out of Disposable Income

Item Cost in 1900 Cost in 2011 Factor
Good guality bicvele E8/10s/0d (£8.50) | £560 14
Kodak camera 25/0d (£0.25) £33 140
Whisky per bottle 1s/8d (£0.084) | £13 155
Daily newspaper (Times) Ad (E00I3Y [ £] 17
Ditto (cheap) bad (£0.002) | £0.30 150)
Train fare London - Manchester (1% single) Las/0d (£0.75) | £a9 92
5 day excursion to Paris (1% cluss) £4/13s/0d (£4.65) | £388 23
Ditto (3rd/2nd class) £4/1s0d (£4.05) | £249 2
Average 103

LN POLY PHONS R

oo 4F POLYPHON, with 15s Seesl Tongues (37

Double Tongues) exvelior piccola, eefeite harmany,
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af the finess Folyphone made, and oc fs size cannm
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Seze: ag-in by roddin by 13f-n, Net oweight so lbe
Fricw; With 4 Tunes, in Walnuet or Oak, £1% 10s.
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hos mneh did they cost?

onel or buving one of these new
Polyphons or Seraphones that had
recently appeared so invitingly in
the shops,

To all intents and purposes the
average factor in Table 4 comes to
o convenient 100, This factor can
be used to indicate what the cost of
a piece of mechanical music when
new would represent in present-
day terms, This leads to Table 5.
Cylinder boxes are included although
they had virtally left the scene by
1900, of course. As there was little
inflation in the previous 20 or 30
years, the figures are still relevant,
with costs taken from David Tullis’s
book in the absence of any wide
scale advertising. [Dise boxes and

organettes are much easier to deal
with, being produced in volume for
this expanding consumer market and
widely advertised. Prices have been
obtained from these advertisements,
although there are large variations
between when a product is the
latest novelty and when it has been
overtaken by something new and old
stocks are offered at barzain prices.

The final column in Table 3 provides
ar assessment of current values (we
can't get away from the “Antiques
Roadshow  question™), based  on
auction reports. Where these are
hammer prices 204 has been added

for commission plus VAT, A factor

which has been ignored here 14
condition, where repairs could well

Table 5. Mecharical Music

be needed to bring a machine up
to comparable “as new” condition.
As usual, quality always wins,
with the overture box showing the
bigaest relative increase. Orzaneties,
however, are not far behind, with the
only loser, in relalive terms, being
the small disc box.

| hope that this article has been of
use 1o those who have wondered
what their collection might have
been worth in the eves of the original
purchasers.

[lustrations are from  “Clockwork
Music’ by A W 1 G Ord-Hume and
reproduced by kind permission of
Lhe author.

Item 1900 Cost 1900 Cost indexed Typical current Cost
up to 2011

6/8 Air Basic Cylinder Box £4/45/0d £420 £600
Good Quality Overture Box 20:0=/0d £2.000 £4.600
Polyphon model 45 15457 double £16/110s/0d £1.650 £2,160
Polyphon model 43B 1547 single £8/10s/0d £850 £1.080
Polvphon model 42 117 single L5/15s/0d £375 £540
Gem Cahinet Organelle £2715s/0d £273 E4H0
Basic Gem Roller Organetie £1710s/0d £150 £3010
Ariston 24 Note Organette CI/ 1380l £175 E300
Draper Organetle £1/15s/0d £175 £360
Celestina Organetie L6650 £630 £1,080
Amorette 24 Nole Organetie £2/10s04 £230 £300

DIRECT FROM THE FATEMTEE AMD SOLE MANUFACTURER TO THE CUSTOMER AT WHOLESALE PRIGES.

THE WONDERFUL ORCHESTRAL ORGANETTE.

(L SPEGIHL OFFER—A FOUR GUINEA ORCAMETTE FOR 35/-
Twa Comy iplete  The very AGME OF MUSICAL INVENTION, an instroment mt]l STOPS

Bets tepds 85 much variety of tome as 4 £ org mn, Ev ery Orchestrol

Orpane the has 98 FULL-SIIE .ﬁHEH!BAH ORGAN REEDS, con-
el T RO S Bl S
urnizshing the DES F IG
AND TOME IS PFlMTiGA.H.‘l" UmLIMITED, For HOME ENTERTAINMENTS THEY
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one not entirely satisfied siter recetving it ARy tune can be pl L:.ed with
artistic effect by anvone, vounr or old, We will mve & selection of MUSIG
FREE with each Instrument. Send money by Remistered Letier, Crossed
Lh%que or Money Order. For 25 extra the Organette will be sent carriage
pal e

J. M, DRAPER, ORCANETTE WORKS, ELACKEURN.
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a musical future?

Having read several letters both
here in the MBSGB journal, and
the popular postings on MMD
which go far and wide, it is
clear that many of us do not feel
alone when it comes to the links
between mechanical music and
the younger generation.

As somebody who is 32 years
old, there is a very strong
stereotypical view from many
older people that the young
are only interested in pop,
rap, techno and dance music.
Formerly, modern trends and
the charts worked together to
provide a chance for the public
to see and hear who was the top
of the hill that week. Nowadays,
the charts seem to be used to
press music to people rather
than a representation of what
those should and will have to
buy to “keep in" with the crowd.
This strong perception seems 1o
be followed but rarely covered.

Indeed, when [ first directed
the mechanical music sales at
Christies, the sight of me as
a new-faced dark-haired 24
year old was frowned upon
by some members. I even
over-heard one (now sadly
departed) member say to his
friend, “Great, that's the end
of that — probably doesn’t know
who Mozart was.” | trust that,
following my handling by
getting on with consignments
and arranging sales, I have
dealt with those who thought |
didn’t know how to deal with
the past. Hopefully when he
saw the next catalogue, that
member’s opinion changed. At
the age of 19, 1 was attending
both the Proms and Oasis
concerts. As T write this, | am
preparing for a night out to the
02 to see Roger Walters play
The Wall live, but next month,
taking in the glorious tones

A Musical Future?

by Laurence Fisher

of, to me, the perfection of the
Mass in C minor at St. Martins
in-the-Fields.

Music covers a great many
genres dependant on country,
use of instrument, style of
composer and form. I myself
have and appreciate a very
wide range of music, thankfully
mostly classical, and with
some personal touches to my
liking for certain composers,
such as placing Handel next to
Hendrix.

1 am lucky to have, as do some
other members, a liking for a wide
repertoire in addition to respecting
and striving to understand the
technical background in the
making of pieces.

The underlying problem the
society has is with the crowd
who have a wvery limited
repertoire and who, once their
limited world unfolds to us,
should know better. 1 have
started to provide short talks to
audiences at the Royal College
of Music, the Barbican Centre
and so-forth just to see what
we are up against. Of course,
with places such as those, one
is usually briefed on the skill
and knowledge present in the
students who attend. Those
who do not attend would most
certainly not be interested
and they are not seen. What a
shame — they don't know what
they are missing. 1 pity those
who are uninterested in a way
which immediately dismisses
the subject on the grounds that
is ‘isn't cool', or other such
modern term.

It will be forever and-eight-
days before the disinterested
become interested in what we
do. Until that day comes, we are
flogging a dead horse. In the

meantime, whilst we wait, we
should stop providing, however
mild, a stereotypical view of
anyone young, and work hard
to provide a window into our
world to those who are really
interested in classical music.
There are plenty of them out
there and they can usually be
found in musical schools. That
15 where the real talent lies.

If the society is genuinely
interested in pursuing their quest
to find tomorrow’s members
to make sure the membership
numbers stay buoyant and the
average age under 30, this line
of force is one which should not
be overlooked at any cost. We
have three generations at these
schools to hand; the parents, the
pupils and, if we're lucky, the
pupils’ children later on.

Moreover, the technical issues
with the workings, detail and the
mathematics and rudiments of
sound reproduction frommusical
boxes (to take one example from
the world of mechanical music),
would be better understood in
such places.

Let us not forget what happened
in the 1960s when Judge James
Pickles, presiding in court, asked.
“.and who are The Beatles?"

In those days, this ‘Beatle
modern music rubbish® was
frowned upon by the then
older generation, 1 feel a repeat
coming on with artists today
such as Radiohead, Keane and
Coldplay.

Perception and interest provided
at an appropriate level en-mass
is the key — it is working for me:
next time you are at one of our
sales at Bonhams, have a good
look around the room.

== e ©
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Shots from the
Milton Keynes Meeting

Top L: Nicholas Simons & Bob West - Getting it Together with the 31 Note Raffin Duo
Top R: Ted Brown with his selection of small mechanical music items

Centre L: Kaih Turner plaving her 20 Note Raffin.

Centre R: Bol Ducar-Brovwn showing his evlinder musical boxes
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Previous page

bottom L: Paul Bellamy and
Clive Houghton - getting it not
quite together on the 31 Note
Raffin Organs

Bottom R: Nicholas Simons with
his Play- A-Sax novelty

Stray Notes

Phil, Kellex (feindl's Neri)
Mesikinstromenten @, Saiten-Fabrikation
Wiirzburg

A beautiful German trade card
from 1904, and an accompanying
receipt from the same business.
See 'Stray Notes' on Page 108,
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Tune sheets from small late tabatiére boxes

ff/f i . Above, Charles Ullmann, circa 1890. Size 4 1/18" x 2 1/2"
Wﬁﬁ‘”‘ Aﬂ’f o r. fﬂﬁ Below, probably Paillard, circa 1880. Size 4 1/4" x 2 1/4".

See 'Stray Notes', page 108,
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a musical box conundrum?

A Musical Box Conundrum?

By David Evans

Fig 1. PaillardiNicole Fréres musical box

This was Lot 58 of Bonhams’
Knightsbridge sale in April 2011 —a
six-bell interchangeable described in
the catalogue as by Nicole Fréres
(Fig, 1), and possibly re-cased. The
re-cased part was relatively obvious,
since the movement did not fit all
that well, and the black japanned
round-headed fixing screws were a
hit of a give-away. The conundrum
part really applies to the movement,
which is almost certainly by Paillard!
The top of the governor cock is
stamped ‘M.P. & Co’ (Fig. 2), perhaps
referring to Marius-Justin Paillard &

Co, the firm formed by the brother of

Ami, BEugiéne and Amédée, all four

being the sons of Samuel Paillard of

Ste. Croix. Marius-Tustin had moved
to New York by about 1850, to act as
the Paillard agent in America. The
layout is unusual, with the barrel,
governor and controls all on the
right. The change-repeat control is
via a pivoted pawl operated by a
knob attached to an overhead rod. as
can be seen in Fig 1.

Another part of the conundrum is
the tune sheet (Fig 3) — definitely
old, almost certainly original, and

Tha AMirase e ©
i e MUISIC H0X

a Nicole one. It bears a gamme

number of 5683, a serial number of

78.349 and bears the legend “Piece
i 36 Airs’, It is established! that after
the Nicole firm was taken over by
Charles Brun in 1879, a new series
of gamme numbers starting at S000
and a new series of serial numbers
starting at 50,000 were introduced.
The serial numbers under the new
regime apparently went little higher

Fig 2. Governor cock stamped
'MP & Co'.

than 32,000 It is also established? that
after the take-over, Nicole bought in
movements, or even complete boxes,
from other manufacturers. Bulleid
favours Paillard as the main supplier.
From this tune sheet, it appears that,
at least on some occasions, Nicole
used the supplier’s serial number, If
that is so, and the serial number in this
case was that of Paillard, the date of
manufacture of the movement would
be 1891 — rather more probable than
the Bonhams catalogue’s suggested
date of circa 1830,

The box came withsix interchangeable
12" eylinders. We have checked the
musical content and found that 1t
does agree with the airs listed on
the Nicole Fréres tune sheet. It is
known that Paillard were well set
up regarding the supply of exira
cylinders for their boxes, see Figures
4 & 5, where some forty cylinders for
their Style 801 interchangeable were
listed as ‘kept in stock in London’.
and a further fifty-two cylinders “are
not kept in stock in London’, but
were presumably available w special
order. Unfortunately I do not have
any further information on what
their Style 801 looked like, but it
has six airs per cylinder, as does
our conundrum. Whether or not this
is style BOl is unknown, but one
might wonder how many styles of
fairly large-scale production 6-air
interchangeable instruments Paillard
might have made. (Styles 601 and 602
were the variety of interchangeable
that had a slot along the length of
the cylinder. so that you could drop
it over a fixed arbor that linked the
cylinder arbor pinion on the left to
the governor wheel on the right .
These appear o have seven tunes.
Styles 700 - 711 were versions of the
Amoebean, For a list of eylinders
available for it see The Music Box,
Volume 9 No. 5, page 234.These have
SIX airs.)



a musical box conundrum?
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ALL THE (

Ty,
The zoms beef of ol !:’.‘qglwd

mr.@nm Ho.9
The micking bird :
Home sweet home:

of smeer
Ankd BRI
Ol Polks at homs
The anchor's: weighed

CYLINDER Mo, 85

"I'JJ.em.:sL :
 Her bright smale hlwﬂuﬂ saill

Then Fou'll remember me
Seence that are brightest
The Mulligan Guarnds
Naney Lee = :

LINDER Ho. B4
Towm li *
The-Bay of

~The men of lanil
“The barmoniius %sm

When other hgls
The death of Nelson

G!mit Hao. BS
Laond bye, sweetheart

_bnnLi Tlan water
The Bri»:iﬁh.(.-rcn!rhm
Here's to the madden of bash-

ful fifteen

CYLINDER No. 55
“The girl T kel behind me
The white cockade
Climbing up the gelden wairs
Emmigt’s oty
White winga
Prety Little dagling, [ fove you

OYLIMDER Fo. 57
Oh you Little dorling
Pask a boo
Only a pansy blossom
The Charleston Bloes
Pretty Little Mary
Sweel vialets

CEYLINDER Mo, Gl
Under the 1wi:|11:|in.g smrlig'h';
ol Bless the Prince of Wales
The British patrol
The lass of Rich Hill
The village blackemith
Enbe Eritannia

CYLINDER Ho 26
Auld Robin Gray
Blae bells of Seotlard
Rap's wile of Aldivallech
Y banks and bracs
Dugnean Gy
Jock o'k can

CYLINDER Mo B2

Bonnie Dundee
The Campbells are coming
The s of Gwine
Lotz whn hae wi' Wallaee hled
Within a mile of Edinbara'
Rabin Adair

CYLINDER NHo. 1€
Bells of Shamidan
Crarry Owen
Kathiven Mavouarneen
Erin, the tear and the smibe
&t, Patrick's Day
Erim, 4 Exin

Adfew n'mcm ]'::u:s shadl redl
Jerusalem the golien
CFLINDER Ho 44
Bohemian girl, tome with
Firalore, when I was a lad
Patience, 30 go L him
Lurline, sweet spieit
Pirazes of Penzance, march
Olivetis, finale
CELINDER Ho. 54
Paliente, |'_;,rou’m anxicas
%.n Van Winkle, pairol charus
the, duet

Masooite, conchirgr charus

Liie Afrika va-ﬂst

A pight in Venipe, march
CYLINDER No. 83

Falka, e

Prinvess Tds, song, Mo, 13

11 Talismwano, reemance

Well Gwyane, Mo, 17, duct

Lactine, gentle trowbadour

Mikado, the san »

CYLINDER Mo, 73.
Mikedo, yoang man
4 bebold the Lood
The Corsadr, valse :
Yeemenol thegaand, Moo 11, when
Darciliy, be wise in v
Ermiaie, tulaky

CYLINDER Mo, 756
Caymen wp 1o date, hush! the
Togrie A
Erminic, valss
Faust wp to dane, pas de quatre
The Gondeliers, valse
» there lived
o Lizrcaralle
CYLINDER Ho. 37
Fatisiitez, masch
Cloches de Cormoville, servanis’
charus
Clechss de Comeville, valse
Marjolaine, couplotsdes ooacous
L petit due, b legon de chant
Mdme. Favart, chanson de
I'échamdé

3

T Norma, Ha :
Lucrexia Beagia, efest luj

Lucia di Lasimermoor, themble

I due Foecu, questa
CYLINDER No. 28

Drer flicgends, Hollinder

Laohengrin, Erasichor

Olbseredn, mareh

Giillawme Tell, masch

Fidelbo, Lied an dic Frethein

Cear und Elmmermann
CYLINDER No. 28

F::ijam voper BT cette

=

Masanielie, air du sceneneil

La flle du edpiment, salat

La Dame Biawche, ah quel

Jalsir

La Juive, Dieu m'Celaies

Carmen, Toreado
CYLINDER No. 88

Raobert le dinble, Fuobert 1o

g j'ninze

Semiramide, Batyione

Freyichiltz, prsire

AP, QUVErtUTE

Cavalizra rusticans

T Poritani, que b voos
CYLINDER Mo 682

La Giceonda, Dianen

Fauer, ouvertune

J.Jmmh nanhire Mépire

Mugse, prices

Fra Diavele, cuvertore

Nuoees de Figars, cavatine
CEEEHNFLER Kol

Freikups, polka

Am schiten Bhgin, vale

Liehes Zauber, mazurks

Cupida, galap

Ferie d'Allepagne, rnzurkn

Hiinsber Leber, vals
OYLINDER Mo, 6

Blue Dannbe, valse

Faust, vakse

Wein, Weil and Gesang, valse

11 Bacin, valse

Champagne, potha

Eliea, mazurka

=

y umen, valse
Vﬂuhl}uﬂ, meamerka

Jeunesse dorde, valse
CYLINDER Mo B&

A tod, valse

Rive des bods, vale

Manodw, valse

“Tout & vims, valse

Wiclette, valse

La casaigue, \:n!p:_
CYLINDER Mo 60

Bate day, walsg

Prewny Hps, schortdsche

Direapy faces, valse

Ehren on the Khine, vabsi

See aaw, valie

Princess Ida, valse

«

CELINDER Mo, 2
Russian natianal hymn
tar led bannce
Marseillaise
Iric Wacht am Rhein
Gl save the Chugen
Amssrian national by ﬁ';

CYLINDER Mo 5
Mandolinata
Cloches da monastire
Carnaval de Venlse
Wedding march
Lauzher’s hiyma
Hanhat meber, ¢ujus andmam

CYLINDER Mo, 1
ﬂtﬂhn. maﬂ:‘.'l‘l.

e d'une Vi
Luug:s X1l F'\NT:E
La dernidre pensée de Weler
Mewarts fequiem
La clechotie du plitre

CYLINDER Mo 59
Taen bhe taza
Bhepales
Ra&ﬂingaju Thamree
Hankara .
Rag dos Dadr 38
Jam jn bl mal Jam

o

Fig 4, Paillard list of available cylinders for Stvle 801 interchangeable boxes -
Jorty six-air evlinders available from stock in London. The original has a pencil note to the effect

'Frch new eviinder 3

1300 AT 158 Od (£1.75) ap the fime,
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orgins of the musical box

TR Mo, 4
Le pa de Lanjamezu, mes E

- La Favorite, () men Fernand
- Miazaniello, barcarolle

‘L& Dume Blanche, choeur

: , chanson

f.ndmgma de Villars, espoir
UYLINDEERE No. 8
- Ich kenn ein Auge
Eirfx mein Herz
‘Tyroler und sein Kind
Herzhiebschen
Lareley
.-GnterJ'lt dua mein hﬂmiﬁa{h
CELINDER Mo 12 4
" Dreutsche Herzen, valss
Schabernack, poika
Girandolen, galop
Hogheet Klinge, valse
Axnt den Flurem, masutka
Folie Ivresse, valse
CYLINDER Mo, 13
Geneviive de Brabant, march
Grmd&])uchgzamdlﬁq;u
'D'Jllh s ne
Prncese de Trebizonde, romanee -
La Périchole, la lettre
Le Pomt sdes soapirs, sérépade
OFLINDER Mo 17
Il Ganrary, Cern ona valts
i dup 4
Salvator Rosa, mia piccire
Fosca, jo vengo
I Guiram

11

Wer bt dich du schiner Wakd

In dunkler Nacht

o g::n:bgn__m‘l‘&u:u

D liegst mir im Heszen
¢ I lietes Sug, du lisber Stern
CILINDER No. 18

Lebenswecker, valse
Wbuu]iinder W

g - [ ir
e a— -
W o W%ﬂg—ﬁ

Wien medn Sion- ,,
Autogmplien . .

sg

d i
OYLINDEE Mo, 23
Lanterbach, valse
La Diane fidérale
La Fetradte Sulsce t o
La Fancée I!"ﬁpp{:quﬂ !
Hymne national Suizse i
CYLINDEZE Ma. 24 . |!
I.L: ata Arageness 4

L Cochiicha E

LaT :
Ei Bar| 1.1n de Lavapies

La Hermanin, danza
«# OYLINDER Ho. 87
Hydrapathen, valsie *
Fﬁderm:msl polka

Duorfschwalben, valse

Helterer Muth polka

Spiralen, volse

Gabrislie de fa Pesinne, m.aruﬂq.

ER Moo 30
LH , durch dic Wiklder
trgnenms. benediction
e
£ T 6 ganadn; ein
Schute
Preciosa, einsam bin fel nicht
Lauberflote, in dicsen heiligen
C!I?‘-IHDER o 31

Girofiée Girafls, quadrille, No, 1

H

iy i 3

" w o

0!]151&& " w5

!
i

H

- MNun danket alle

k
!

OYLINDER No, 32

Ql;r!‘;lmhcu Krinee, valse
phein K[':th'e valse

Mein Leben, wales
Arlaching, pol’ka
L'Enclume, patks
Touristen, galop

CTLINDER No. 33
Fledermans, valse
Singerlost, polka
Un premier amour, redows
Amaretien Tanz, valse
Diie Masswandlerin, mazurka

Auf des Hothlands granen Bergen

valse
CYLINDEE Ho. 32
CGiottes Rath und Scheiden
Allean Croot in der Hishe
Herr, wie Dm willst ki
Freae dich sehr meine Seele
Gt
Liebster Jesus, wir sind hier
CETLIND Mo 35
Crizpine « la
Vépres Siciliennes, brﬂi
Lz Treviats, Brindisi
I Trovatore, caro di zinger
Barhiér de Sévilie, Ia Calemnie
Ermnani, introduetion
CYLINDER Mo 39

Délices d‘]&fﬂ;m. mararka

A \ -

Cuir 5: Eassie, valse

[Ine folie & Rotne, toul est fite

Les Traineanx, mazurkn

Sans seaci; galop
CYILINDER Mo 40

Fomanul Dantm

Duvenl

Hera tramusica

Ui sesplou ratania

Dol o chi romanta

Draga cadele
CYLINDER Ma. 41

.'Pn.'n:» Methusalem, valss

In "ﬁrﬂdl[g'.‘!.n mnrch
Gm Wi 3
linstrg, valse .

Indiara, .

Seuverir de {:umm‘,, vales

L'Ccenn Pagisien, valse

© L'Oriogio, palka

Fatinitza o
CYLINDER Wo. 43

Myrthen Strinschen, valse

> ichten aus dem Wiener
Wald, valse

Boccacia, valse

Frohlocken, paltka

Neu Wisn, valss

Ein Herz, in Sian, mazyrka
CYLINDER MNo. 46

Toujours ou famnss, valae

ekl

e de m-e:y:, ko,

Amilie, valse % pol

- Teufels, march

Lz Flamina, masurka

CYLIMDER Ho, 48

O Banclissima

Vaon Himeel boch

Wi schie leacht uns
Christus Drer ist mein Lelen
Mir nnch spricht Christus
Wach aef mein Hesz

CYLINDER :Ho._q._-a

Fravenherz, potka sipska
mm}mwg gﬂmw" E;Jup
iz an ﬁ walae
Stettingr Rheinlander

i Tramway, gﬂh}p

OYLINDER Ho 4B

Bocoacin, march
wanita
Heﬂmulmm ofce
* Kuss, walse
Lanre
Laguntn -,
e P

-In the ploaming ]

Marin i

Rosa y Maria ai

i Mi Merena is
- TA s o o o q

‘Bolo a i miram, wale
Iarf‘iedm sisoredin !

ia pizedicato, potka
?jrnl lagrima de amor, schoftische
Despues del champagne, pofka

CYLINDER Ho.
My old Kenl bome
Marching theo’ Georgia
Blue Alsatian monotaing . .
When the Bitle stacs Ty
‘When the robing nest

CYLINDER Ho. 53'!

ﬁ;t Drac, marurkas
du tambour major, march

COILINDER Ho: 78

Dolores,  walse
La Gitana

Espana i
Estudiznting ,,
En Vi,
La pondola,
CYLINDER Ho. 80
Stille Nacht, heilige Nacht «

Schiinstes Kindlsin
Le cogur et [z maim, couplats Ihr Blirten erwacht
Les volontaires, manch # Bl pregrriisst
Giltette de Narbonne, quand Nun singi den Hermn
Princesse des {anaries, d'un Ihr ein kommt
CYLINDER Heo. 53 CYLINDER Mo
Les mandolinistes, ma.m:h. The lavers' qaarrel
wine, pal El paso, mazurka
Liameur dés femmes, valsh Ratnana, schattische
locipede, galop b Lafe's stary, valse
celsior, mazutka Rock o bye
Lune dle miel, valse Tebaggan, galop
CTLINDER Mo 85 CYLINDER Mo, 82
Roses du sud, valse Hush 1ty
Gasparanne The lettecs nl:ur{:sme
Nanoci i The 'I.],ght g%
Cipsy baron o, In a little ﬁ-ﬂu: v‘.||:|.n.g|:
Wiener Frauén Thke exile’s lament
S wie da 3 : M}mmhmanldt\ws}nﬂ
OYLINDER Ho. 3?’ OYLINDER Mo 83.
Mandelina, serenade Thi bellman, march
Countess, gavotte Flask, galop
The night guard, march A kits, valse ¥
The blacksmith ‘ \Iumpdmn potla
The midgets The passing t, march
Petersila scademy, march Eid me mﬁm
CYLINDER No 88 CELINDER Fo. 84
Wialdandacht Surcouf, vilse
Secret Jove, gavotte L'svour mouillé, il etait jeux

Ungarischer, march
Prince and mason, gavotle
0 du Himmel biauer See
Bchubert’s, serenade
OYLINDER We. 68
Blumen, polka i
Zigeunesbaron, ha steht

Mexican national hymn &
La Colandrina {.;
le fimporta a wo .
qoe .
Te amé
El Borachito

OYLINDER No. T
Noces de Teannette, c-:-u:rﬁ
Mdlle. Nitouche, babi cade
Le Chalet, dangde servic
Mazcolie, Iv::s e a
Le grand Mogol, Es.'n,s -
Carmen, Pamoor

CYLISDER No 74
Pingsten in Florenz, valde
Den Cesar, walse i
B-e_mla?'r siudant, march |
Drer Feldpeediger, T:aumi'.ﬂst
Gasparonme, m
Boccacio, serenade

CYLINDER
ﬁqmm asta diva
Tannhauser a du mein hr.!dm'
Eigaletto, cavatine f
Don (iovanni, mimuetio
La Traviata, romance b
Der Feldprediger, manch 4

CYLINDER Ho. T
La Morochita, Hnba.mm

Ho. T.?

CTLINDER Ho. 7
Caramelo, Habanera

e e A T .

¥ |

Le pire la Vietoire, =
r, tnarche
Walse des chopines

CYLINDEE Neo, 87

Fairy queen, mamrika
Forest hird,

At brezk nd'dn}-,, schostische
Happy birds, walse
CYLINDER Ho 88,

Stephanie, gavolte
G'b .ﬁ.:g]u:gsnsmd. e

1|:|,'ra]
Ty ol e

]'Jum—..ne mm'ha:n walse
Stedtiner I\_rcug,

Live, my leve,
The Herlin da
Heart's first Lo
Scanfan®s swing

CTLIND H‘o%u

A Porugesa march

Fampepescn, Danes Chiliena

Chilian national hymn

Eolivian i

Argentine 35
CYLINDER NHo, 91

“Fringliebchen, marurkn

Ach nech ein einviges Mal, valse

Cavaliern ruskboans

Drer Vegelbindler, g;;tss eagh

Grafin Duhm‘_\,r, ek

. Cadiz, pase doble

Fig 5 Sidde 2 of the lisi of cylinders, these being available to special order.
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origins of the musical box
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The eylinders with our hox are
numbered  3374/171,  3376/120,
337125, 33781217, 3379/219 or /223
(both numbers are on it in different
places) and 3576/120. Apart from
duplication of /120, this might suggest

that the /fmumbers referred o a list of

cylinders such as those illustrated,
and the original client could select
their preferences from an extensive
list of ready-prepared airs. That
probably explains why our cylinders
are not labelled 1 o 6, even though
they are so numbered on the tune
sheet (Fig 3)

The movement is more or less
original, with the exception of the
start/stop lever and its bracker,
which are modern replacements.
Most of the component parts are
stamped 707 and most bear traces
of nickel plating, which would be
consistent with the style of [inish
used by Paillard after about 1885,
Some ‘restorer” probably felt that the
machine would look ‘older” if 1t was
all brass, and not plated!

S0 here we have an original
Paillard interchangeable movement
contained in a genuine Nicole Fréres

it

box (stencilled 50566 underneath,
s0 also dating from after the Brun
take-over), though associated with it
later, and an original Nicole Fréres
tune sheet listed with the correct
Paillard tune programme, Paillard
serial number and Nicole gsamme
number. Or have we?
Correspondence welcomed!

Fig 3. Original Nicole Fréres tune sheet

1. Bellamy, Paul et al, "The
Nicole Facior’,

2, Bulleid, H AV, ‘The Tune
Sheet Book’, Supplement No. 3,
amongst other places.

FAbid, 4.0rd-Hume, AW.JG.
‘Clackwork Muxic’, London 1973,
page 82,

A fine Bremond organocleide musical box seen by
Nicholas Simons in Germany
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jingo

From March 1975 MBSGB Newsletter, compiled by
Alex Duman and Norman Brown (36 years ago!)

Dear Newsletter

Last year I started to compile a register of all musical boxes owned by Society members. Work on this
register is still going on, but I am seriously short of information. Some members responded well and gave
details of their collection almost by return of post, but I regret to say I am still very short of material to
compile a worthwhile register. [ feel that some members are a little concerned about sending information
for inclusion in any list, but I can promise all that any information regarding details of ownership of boxes

Thank yvou very much.

Arthur Cunliffe,

and addresses of members are not put on the cards.

To date the register has been of use in the following ways:

a) details of a stolen musical box were given to the Police (with the owner’s permission) and proved to he
of use by providing evidence which helped in the recovery of the stolen box

b) information given on three manufacturers are giving a lead as to their period of manufacture and the
designs of their tune cards used in such period

¢) from information received about tune cards [ have been able to give tune titles to several members who
did not have the information before. Likewise there is evidence that certain tunes featured on boxes
during a very limited period of manufacture. This is helping to date various boxes.

Finally, please help me to continue with the register. Complete and send me your register forms as soon
as possible. I have more forms if you require them

J INGO (continned from poge 93))

lyricist’s name was ignored. That
happened to a well-known lyricist
of a hundred years ago or so Fred
E. Weatherly, who had written the
words of very many songs which
were popular in those days - in [act
he claimed o have written during
his lifetime the words to about three
thousand songs, not all of which
were sel o music or published.
But he remembered something
about one of them which in lact
was published, called “Darby and
Ioan™ The music of that song
(nowadays  long-forgotten}  had
heen written to Weatherly's words
by a composer called 1. L. Molloy.
Mr Weatherly tells us:

“A very clever parody of my words
‘Darby and Joan' appeared in
Punch magazine., It was headed
“Parody of Molloy’s ‘Darby and
Joan™. Now it is quite possible to
parody music by means of music,
but you can’t parody music by

The Music Box ©

words, The compliment was really
due to me. Fortunately these things
don’t worry me now. But they are a
cruel injustice o young authors.”

A similar story is told about a
byricist called Clifton Bingham,
whose most successful lyric was
{or were) the words to a song. (also
now long-forgotten) called “The
Promise of Lite™

A famous (bur unnamed) singer
had just rendered that song
with great éclal, and Bingham
congratulated him, remarking how
pleasant it was to hear oneg’s own
words so well sung, “Are they your
words?” the singer asked him with
astonishment. “Why, I've sung Lthat
song hundreds of times, but T've
never looked (o see whom the
words were by!”

Somehow these stories reminded
me of something written aboul

three hundred years ago by Andrew
Fletcher of Saltoun, who said that
he knew someone who believed
that if a man were permitted to
make all the hallads, he need
nol care who made the laws of a
nation. But Mr Fletcher never said
anything aboul being credited with
the authorship of those ballads.
And after the passing of three
hundred wvears, it’s too late w ask
him about it now.

[ncidentally, 1 remember that 1
bought my copy of Macdermaott’s
War Song from a bookseller in
the town of Wells-next-the-Sea
on the North Norfolk coast. The
bookseller’s name was Cook, and
he traded as COOK THE BOOKS.
Alas, Mr Cook has since retired,
and the premises is now occupled
by a shop selling ice cream and
postcards to seaside tourists.
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Stray Notes

A new occasional series originated by Luuk Goldhoorn to be contributed to by others

In the last issue of The Music Box we were delighted to begin this new series entitled ‘Stray Notes'.
It was the brain child of Luuk Goldhoorn, who is of course well known to us for his scholarship and
interesting articles on mechanical music. Luuk became aware that many of us have ‘stray notes’
— addities or observations that do not amount to an article but are nevertheless worth recarding.
We should be delighted to hear from anyone whe has come across anvthing of interest. maybe an
old advertisement, details of a musical toy, an unusual instrwment, or something unusual about a
common instrument, even references to mechanical music in books, filmys or other media. Please
feel welcome to send a few lines and possibly a picture io the Strav Notes pages. Luuk and the
editors would be pleased (and relieved!) 1o hear from vou.

6. Trade cards

The earlicst trade cards were
found at the beginning of the 17th
Century in London. In the United
States the use was widespread,
but in Switzerland this kind
of advertisement was not very
popular, at least when judging by
the surviving cxamples. Cards
from the big companics such as
Thorens and Paillard seem rarer
than those from less well-known
companies,

The firm of Jules ¢t Constant
Jaccard du  Grand existed
between 1880 and 1909 and
uscd this card for promotional
reasons,

The other example bears the
name of Gueissaz fils, The
firm's name was deposited in
1884, being the successor of Alix
Gueissaz. In 1908 the firm was
renamed as the next generation
came in charge.

7. A German Trade Card

Was this card, about [1x 14 cm,
sent Lo prospective  purchasers?
What other use can be thought of?

8. Direction for use

After you have bought a new
dishwasher, and have read the
instructions, do you sltore the
document? Maybe, when it is
complicated, but if not, you
throw 1t away., That was also
done with maybe 99% of the
instruction sheets packed with

The Music Box ®
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a new musical hox, Once in a
while you find a copy, and it is
clear that the instructions are so
easy (o understand, that there
was hardly a rcason 1o store
them. Here an cxample from
Brémond. 12 x 20 cm, which can
be dated around 1893,

0. Orphans

What did people do when their
musical box was beyond repair?
Looking at the Internct you'll
find both loose works and empty
hoxes, and the works are no more
frequently offered than the boxes.
Going to the snufl box types of
musical boxes il scems that Far
more works were kept than baxes,
but we have 1o bear in mind that
guite a lot of these smaller size
musical boxes were housed in a
big varicty of housings, Especially
alter about 1870,

Tin boxes which have lost their
works are nevertheless rare, and
the ones made from that hlack
compasition material are almost
non-existent. Understandable, for
what purpose could you find for
such a box with its horn cover?

10, Tune cards in small musical
hoxes

In the very beginning most cartel
boxes had a wne list. Sometimes
only written on the hottom, but
mostly on a paper card. On the
contrary, almost all the snuff
boxes made before [H60 don’t
have one. Once in a while the
tunes are scratched in the lid,
Sometimes the names are found
on the comb base, but that was not
intended to be read by the owner,
Later on tune cards were used,
but most of them were printed in
a mediocre way, Only a couple
of firms vsed o card with their
name or initials printed on it
Paillard and Cuendet are among
them. Economics could hurdly
be the reason for this lack of
identification.

See page 102 for further iffustrarions

T
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making a musical box

Making a Musical Box

Attention so far has been on
making a comb for our musical
box. We now turn to designing
and making cvlinders on which
to pin music. As explained in
“Comb Design™ it is intended to
have interchangeable cviinders to
allow for a variety of music. Speed
of rotation and size of cvlinder
are discussed, as are thoughts
aon procurement of suitable brass
tubing, leading to a decision to
fabricate cylinders from stock
brass sheeting. Cylinder design
needed to be established before
development af its mounting on a
bed plate could be started.

From an early stage of this musical
box development it was decided
to work to large rather than small
scale. So, let us consider the
consequences, in terms of playing
time, of having a cylinder with a
diameter of say 100 millimetres:
as before, all dimensions will be in
these units unless stated otherwise,
In rel 1 ipage 15) HAV Bulleid
tells us “Overture and other ““fat
cylinder” boxes play at a surface
speed of 0.09 inches/second. The
normal run of standard hoxes play
at a surface speed of between
0.11 and (.12 inches/second”, If we
adopt a surface speed of 2.5mm/
second, ie. fractionally less than
(L1 inches/sccond, then playing
time of a 100 diameter cylinder
would be just over 2 minutes. This
would allow for one extended piece
or up o 4 short melodics.

How many bars of what type of
music would result from such a
design? Considering the common
time signature of 4 crotchets in
each bar, at a crolchet tempo of
120/minute. then a bar will last
for 2 seconds, individual notes
will be spaced %2 second or 1.25 of

by Don Busby

Forming a cylinder

g t id od

Zh (:LB 9B-59
2L 0-BE YB-51
22 0:71v 9R-39

FIGURE 1

§7-51
9763
47-81

Fig 1. Effects of rolling

cylinder circumference apart, a bar
thus covering 5 of circumference
and, 60 bars of music could be
pinned. It seems that with such a
design each cylinder could carry a
reasonable repertoire of music,

A simple gear train, with a
reduction ratio of 125:1, was made
to test the above parameters, with
a short picce of music pinned on a

PR S

plastic, hand-wound cylinder, using
two of the comb segments already
developed. It was found that fair
reproduction was possible with
one main problem arising. namely
repetition of 4 note in less than
half a bar was not possible, even
with the doubling of notes already
designed into the comb. For this
reason it was decided to add an
extra Middle-C segment. The
original comb design comprising 5
segments gave a total comb length
of 362.5, so a sixth segment calls
for a cylinder at least 435 long,

So, for our cylinder we are looking
for brass tubing of 100 ouwside
diameter and length over 435 mm.
A survey of the market found no
ready source of large diameter
tubing of thin enough gauge to suit
our purposes. Not wishing to be a
hostage to fortune in the supply of
material, it was decided to roll and
torm our own cylinders. initially
experimenting  with  various
thicknesses of brass sheeting before
deciding on wall gauge. Samples
of 22, 24 and 26 gauge brass sheel,

with cylinders to be rolled from
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A

Fig 28 Klip roll machine

standard imperial sized supplies,
were procured for trials, Cylinders
ex 18"x12" stock sheet would have
a diameter approaching 100, and
be 4572 long, W leave 111 of
unpinned cylinder cach side of the
f-segment comb,

It is necessary to know the inner
and outer diameters of the finished
rolled cylinder in order to make
and fit correctly sized end caps and
dividers. An interesting discourse
on these fNuments is given at ref
I, page 129. Let us consider what
happens as we roll our cylinder,
the 127 (304.8) width of sheet will
form its circumference. Tnitially,
as the sheet is eased into a curve,
it will act like a wide elastic beam,
outer layers being stretched, and
inner layers compressed. The inner
and outer layers meet at the centre
of thickness, this junction being
known as the Neutral Axis (NA)
The NA remains its original length
of 304.8. Suppose now that the
sheet could remain elastic until
turned inte a complete cylinder,
then the diameter of the circle
tormed by the NA would he 96,98
mm, whilst inside diameter and
od, would be 96498 minus and
plus sheet thickness, respectively.
as shown in fig [-FI/AL Such a
gituation could be achieved with
a thin sheet of polycarbonate,
whereas a thin sheet of acrylic

would snap fairly soon into the
bending operation. Brass sheeting.
not being very elastic, will soon
start to reach and pass its clastic
limit, first in the most stretched
outer layers, gradually working
through the thickness towards the
NA. Thus, layers within the NA,
which were compressed in the
fully elastic phase, will themselves
starl Lo progressively change from
compression  to tension  before
some exceed the elastic limit. The
overall effect is to shift the NA
towards the inner surface of the
cylinder,

Where within the thickness does
the NA eventually lie? Data from
a finished cylinder ex 22g brass
sheet points towards the answer as
being (.58 of thickness away from

the outer stretched surface see tig
1-FI/B. This empirical result was
derived by sampling and averaging
1.d. and o.d. at 23 points along and
around the cylinder after soldering
the seam and adding end caps
and dividers. Fig 1-FUC shows
the anticipated effect on 1.d. and
o.d. starting with our chosen sheet
size and 3 gavges of material. [L1s
interesting to compare tolerances
for making dividers. given by ref
| as +0.000/-0.002" (0.0508), with
the differences in i.d. for the three
gauges at [ig I-FI/C. In practice a
cylinder would be measured before
turning and fitting dividers.

Having decided on cylinder size
and chosen 3 possible gauges of
brass sheet from which to make
it, how are they formed? A shp
roll machine to accommodate 18"
cylinders is an expensive item.
especially if it is to be used only
for making a few musical box
cylinders. An easy to make model
15 described by ref 2: vour author’s
machine, based on ref 2, was made
with 24" rollers and is shown in
figs 2A, B and C. A subsidiary
fourth roller was added below
the bending roller to add support
because only 3 thick tubing was
available as opposed to 3/16" (4.75)
called for by ref 2. Figs 3A and
B show the slip roll machine in
use to produce the cylinder ready
for soldering at fig 4. For the
novice who might be using a slip
roll machine for the first time

Fig 3A. Starting ro roll
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Fig 2C. Slip roll machine, end

figs 5 and 6 show roller settings
during the process: these are for
guidance only since operation will
depend on the geometry of the
machine in vse. Fig 5 shows three
of the machine rollers, namely Top
Raoller (TR}, Lower Roller (LR) and
Bending Roller (BR): the fourth
roller is omitted for clarity. DI and

Fig 4. Cylinder ready for soldering seam

D2 represent roller centres when
LR and BR are raised to contact
TR which has a fixed centre. Line
terminations shown thus —---—-- +
indicate lower limits of movement
of centres. From its raised datum
position, LR is lowered by an M10
coarse thread adjusting screw to
below centre position 1, then back

TR
-
= BR
N,
teed 4 57
=
g ]
LR )
0 50 100 (mm}
FISURE 5

ME.E
I
.
[ i~ :’_'El'_.
. L
5n y o
".__ - 2..-;
i Y
o h
loyldia. % 22q
by
.,
Gist trom 02,
[HEHE g
3 £ 3
FIGURE %

Fig 5. Slip roll settings

6. Slip roll setrings

up towards D1 until the brass sheet
being rolled will feed through and
be bent upwards by BR. The pitch
of the adjusting screw is 1.5 so by
counting turns, or part thereod,
roller positions can be calculated, it
being impossible to measure these
accurately, D1-1 varied between
(1.18 and .28 for the three gauges
which were rolled. Discrepancies
between these settings and actual
sheet thicknesses are probably due
to measuring tolerances and some
Mexing of TR and LR,

BR was similarly lowered a known
amount from its closed position
D2, then adjusted upwards until
the brass sheet being fed started
to deform. The centre of BR was
then gradually brought up; at each
setting the cylinder was reversed
and rolled a second time to prevent
any tendency to form a conical
shape, should the roller setrings

The Music Box ®
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have been unwittingly set slightly
asymmetrical. Fig 6 is a plot of
cylinder curvature against the
distance between the centre of BR
and its datum 12, Distances were
recorded for each of the 3 gauges:
cylinder diameter at each point was
tuken only Tor 22¢ (0.71) material.
however reduction for the other two
gauges followed similar patterns,
all closing to about 102 at roughly
D2-3=325 Arlistic licence was
used to remove small variance from
the data when plotting the curve
for 22g sheeting, As the cylinder
approaches closure, adjustments
should be very small to avoid over-
rolling since it will be difficult 1o
increase cylinder diameter again.
Rolling should cease when the rwo
edges are very close together. It is
worth noting that the springiness
remaining in the rolled cylinder
is due to the compressed layers
inside the NA and those layers in
tension outside the NA which have
not been stretched beyond  their
clastic limit.

Having removed the cylinder trom

the slip roll machine, the final task
is to solder the seam. This was

The Music Box ®

Fig 7A. Soldering fig

achieved by mounting the cylinder
on a length of mild steel (M35
tubing of slightly smaller diameter.
A length of folded aluminium foil
under the seam prevents adhesion
of solder to the MS tube. The
arrangement and its use are shown
by figs 7A, B and C. Solder to the
tollowing specification was used:

RS Stock No, 443-0641

40% tin/60% lead
Melting Point. 183-235

°C

X T

e

Fig 78,

The procedure was to first join
a length of about 25 at each end
followed by the same at the centre.
The remainder was then joined in
lengths of about 50. Each time ¢
500 length of solder was [lattened
slightly with 2 hammer. This was
then laid along the joint, a heat
sink was placed at one end of the
solder, a blow toreh was carefully
plaved onto the cylinder and
solder and. as the solder melied
and flowed freely, the torch was
removed and the heat sink pushed
forward 50 and held down o
prevent the cylinder from lifting
until the solder had solhidihied.
The heat sink comprised an
MS bar 73mm long, encased in
aluminium channel and lixed to
a wooden handle. The aluminium
channel served Lo prevent solder
sticking to the heat sink and was
curved to follow the surface of
the cylinder. Before proceeding,
excess solder was sweated off but
only after the cylinder had cooled
well: oo soon and there is danger
of opening the joint just made.
Finally. surface solder stains were
removed with “Brasso™

The experience ol working with
the 3 gauges of brass sheeting was
interesting and led to the decision to
use the thickest, namely 22 gauge,
since this proved Lo give a robust
product, the others being too tlimsy

Hear xink



making a musical hox

for the chosen cylinder size. This
decision is notwithstanding the Fact
that the addition of end caps and
internal dividers would firm up the
thinner products. Fabrication and
fitting of these items, Logether with
an arbor, will be the subject of the
next article. After these were fitted
and the cylinder had been pulled
into a more uniform circular shape,
accurate  diameter measurcments
were taken to provide data for
fig FI/B and the accompanying
discussion about migration of the
Meutral Axis towards the inner wall
of the cylinder.

hg %’(I.. Jig in use |
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Hr‘ New Book on Barrel Pianos — obtainable from MBSGB

‘A Passion for Barrel Pianos’, by Colin Williams

e

For those of you who have not heard of Canon Algernon Wintle and his work with First World War
ex-servicemen, and for anyone who has felt like fiddling with a barrel piano, here is an ideal short history
and workshop manual that will assist you in not making irreversible mistakes with barrel piano repair. {L:E

It is not meant o be a heavy read or a cure-all for any barrel piano, but it takes you through methods that
avoid commonly made mistakes. If you own or have an interest in barrel pianos this is well worth reading, [T
- Itis also a handy little reference to both Canon Wintle and basic repair and adjustment of the instruments.

. We only have a limited number and the money raised will go into our publishing [[]
fund tor future publications,

. A Passion for Barrel Pianos: 40 pages in colour, spiral bound A4, £8 + £1 p&p within UK. L
mr £8 + £2 p&kp overseas. -

Obtainable from Ted Brown, Advertising Secretary — see Officers on page 83. Please make cheques [
etc payable to MBSGB. ,=|_1

& = PPy e by A IS ¢

e

Antigue Musical Box Repairs and Restoration

Comb Repairs Jlm Weir F.B.H.L. Cylinder Repinning
22 Marywell Brae,
Releading and Tuning Kirriemuir, Organ Bridge Work
Angus DD8 48]
Dampering Scotland All Work Cuaranteed

Tel: 0115 7557 2647 (LY 01 144-1575-572647 [(Owverseas)
Email: combwark@aol.com

After fully reorganising my workshop and installing new equipment | can now offer all manner of

musical box work on disc or cylinder boxes. Services offered range from full restorations to
individual comb repairs and cylinder repins. General comb and eylinder repair costs can be obtained
by contacting me by phone or email,

Typical turnaround time for cylinder repinning is less than 3 months,
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News from Other Societies

compiled by Alison Biden and Nicholas Simons

Automatic Musical Instrument
Collectors Association Bulletin Vol

48, No. 2, March/April 2011
(See also www.amica.org)

Following the opening salutation by
the President, the Editor’s introduction
promotes 4 membership drive. Robert
Perry follows with a highly readable
article about Hilda Myers, who was
responsible {or playing the onginal
piane from which 400 - 600 titles of
Vocalstyle rolls were cul. She had a
particular talent for making ‘regular
songs into hot pano romps.” Perry
then goes on o describe her creativity
in fascimating detail.

This is followed by a reproduction
of a period article about Cabinet
and Parlor [sic] Organs. There’s an
account of a number of websites
of interest, as well as an updale of
material in the on-line library. John
McClelland provides some statistics
about Weltle Mignon rolls — if this
is of interest, 1 suggest you look
at the AMICA newsletter on-line
(htppiterrysmythe.ca/Amica_Mar-
Apr_2011_Bulletinpdy McClelland
invites further data. and his contact
details are included, Martthew Jaros
‘Mickel Notes” includes o review of
a highly regarded CD of American
Nickelodeons, and an interesting item
about Stephen KentChapmanand why
he ook up composing for mechanical
instruments. There are then reports
of two chapler mectings. apparently
hoth held at mouth-watering private
collections; of interest 1o ourselves,
the Founding Chapter viewed a DVD
of computer controlled machine tools
for pinning musical box cyvlinders.
Joe Ditler then relates the ‘discovery”
of the lost John D Spreckel’s Acolian
pipe organ, which was a monster of
an instrument for a private house. Its
present owner, Richard Zipl, hopes
to return it to Coronado whence it
originally came. There is an array
of colour photographs showing irs
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restoration. Also featured in this issue
is a profile of member Mike Krukal,
and advice from Gary Craig on how
o arganise a successtul organ rally.
A round up of several fairly long
news reports about various organ and
piana projects, and details of the 2011
AMICA visit to the UK complete the
contents, the latter reminding us of
some of the many interesting venues
we are fortunate to have.

Automatic Musical Instrument
Collectors Association Bulletin Yol
48, No. 3, May/June 2011

Editor Terry Smythe makes some
pertinent points on the topic of
interesting  others in this  hobby.
Muny player pianos are virtually
given away these days, making it
a low-cost entry into the field of
mechanical music, and pianos can be
restored ad infinitum as opposed 1o
modern music players being thrown
out when obsolete. He also ponders
the possibility of harnessing the
internel social networks as a means
to promaote AMICA,

Jim Lowells account of how he
came to be mass-producing Wurlitzer
Wonder Lamps is a good example
of persistence pays, This is followed
by a wvery detailed article, from
Tockhwock, on converling a piano
a pedal electric model. Peter Phillips
then discusses eclectric motors for
panos, and why using an old one is
unadvisable,

hatthew Jaro relates the fascinating
history of how the MM D {Mechanical
Music Digest) came into being, while
Kenneth Long finds an Ampico in
Mexico — another instrument to add
ty our list of mechanical instruments
found in wnusual places. This 18
followed by several pages of reports
of Chapter Meetings — and what a
lot there are! Mary Pieper writes
ahout Terry Goepel and Darryl Coe

who are restoring a player piano/pipe
organ. Don Barton follows up with
an account of a very unusual project
whereby artist Jill - Aukenthaler
seeks to express tme through the
use of piano rolls. The contents are
completed by several worthy news
items, more social cvent write-ups,
and obituaries. Amongst the later
is a reprint of the Telegraph’s of
Gerald Stonehill, the world's leading
authority on Duo Art pianos.

Mechanical Music, Vol No 57, No.3,
May/June 2011
(See also www.mbsi.org}

The first thing 1 noticed on
scanning through this magazine
was the exceptional quality of the
photographs, for colour, definition and
subject-matter.  Several beautifully
complement a fifth article on The
Courvoisier  Automata  (singing
hirds In cages with clocks) Only
six examples, all unique, have been
discovered extant, and in his article
Frank Metzger speculates that the
Courvoisier firm may have found the
market for such cxpensive items to be
too small, and the competition from
other manufacturers to be too great 1o
make it worthwhile producing them
in any number. Another rare item,
a musical box by Viennese maker
Anton Olbrich, is the subject of two
more articles in this issue. The first
is a brief, hut lavishly llusteated,
description of the movement and its
case, by Robin Bigging: the sccond,
by its current owner, Nick Lerescu,
about its discovery in his native
Romania and how he managed w
persuade its reluctant previous owner
to sell it 1o him.

WMr Biggins gets an  honourable
mention in the report of the Southern
California Chapter Meeting since
a Tirst-time visitor had “discovered
MBSI through magazines he had left
at his doctors office. 1 mention it as
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an idea MBSGB members might like
to adapt and adopt to promote our
own society. There are also reports
of the MBSI Trustees' meeting,
including plans o join Facebook,
and the respective meetings of the
Piedmont, Sunbelt, and Golden Gate
chaplers. Shane Seagrave’s article on
The Thurstord Marenghi is reprinted
from The Mechanical Organ Owners
Society Spring/Summer 2010 issue
of Vox Humana. This particular
instrument is thought to be the only
surviving one of its type: many
made for dance halls in Russia were
destroyed by the Bolsheviks after the
revolution. An interesting side bar
explainsthatby promoting the baritone
register Marenghi found a way of
making their organs distinguishable
from all the others one might hear in
a fairground setting.

Finally, six pages are dedicated
to an illustrated account by Luuk
Goldhoorn of various “do-itvourself’
mechanical instruments  produced
for the toy market in the twentieth
century, some as late as the 19705,
Amongst the ten examples one sees
variatons of such features as pinned
or pegeed barrels, pinned or pegoed
strips of rubber or aluminium, and
perforated paper music. The latter
provided music for the “Pling Plong,
developed by Sanyo (a mystery as to
how it worked), whilst my personal
favourite would have to be the
barrel programmed xylophone, the
‘Gloggomobil”

Reed Organ Society Quarterly, Vol
XXX, Nol
(See also www.reedsoc.org)

What do Anton Dvorak, a cat called
Miss Oedipuss, and singer-songwriter
Neil Young have in common? They
are all featured in this issue of ROS
Cuarterly. | was a great fan of Neil
Young in my vouth, and it came
s 4 surprise to learn that not only
is he still doing the tour circuits,
but includes an Estey organ as part
of his act. The bulk of the articles
are ‘rescue’ stories of one kind or
another, cither the finding of new

homes for instruments about to be
scrapped and/or repairing them (one
of them Neil Young's Fstey), plus a
couple of items about sharing one's
collection (cue brief biography of
Dworak, and pictures of *helpful’ cute
cat.) The music to ‘A Rural Wedding’
is reproduced, along with a few notes
ahout its composer William Mason,
In his second instalment of *A History
of the Clough & Warren Organ Co,
Douglas C Warren discusses the
influence of furniture production and
styles on the design of the Clough &
Warren organs.

Player Piano Group - Bulletin No
198, Spring 2011
(See also wwwPlyerPianoGrouponzuk)

This issue includes two articles
describing the operation of the
PPG Postbid system. This allows
members to buy and sell piano
rolls between themselves, usually at
quite reasomable prices. It provides
a simple method of increasing one’s
roll library without having to buy job
lots of rolls where you usually find
the majority are not o your taste,
The Editor writes about the ‘death
of analogue recuts’ but there is really
nothing to worry about as technology
has simply moved on with optical
roll scanning, digital arranging and
roll storage, and computer driven
punches still providing rolls for the
specialist collector, Gerald Stonehill
was an early enthusiast who did much
to re-popularise the Duo-Art system.
His recent death at the age of 85
is marked by a detailed obituary.
Elsewhere are a number of meetings
reports including one from the regular
mectings held at Reg Richings” shop
in Ealing, where time really has stood
still. All lighting is by gas and oil.

North  West Player Piano
Association Journal - Spring/
Summer 2011

(See also www.anwppafreeserve couk)

This bumper 64 page issue has much
of historical and present day interest
for player piano enthusiasts. Early

reproducing pianos are covered with
an analysis of the Hupfeld DEA rolls
and the artists involved in recording
for them, There is a short hiography
of the pianist Solomon and a much
longer analysis of the life and piano
roll recordings of Eugen d'Albert, who
will be well known to the reproducing
piano fraternity due to his prodigious
output of roll recordings on all the
major systems. For the technically
minded there is an analysis of the
short-lived Boyd Pistonola which
replaced the conventional bellows
system with graphite pistons in pot
metal cylinders, This proved to be
temperamental and was discontinued
after seven years. The Teddy Bears'
Picnic is the featured song roll which
is found in most collections of old
rolls. The tune was written by John
Bratton in [907 as a two-step but had
to wait until 1930 for Jimmy Kennedy
to add the words, The popularity of
the record is thought to be due to the
very clear enunciation of the words
by singer Val Rosing, so much so that
the BBC used it as a test record.

Non-English journals

Het Pierement — April 2011
(See also www.draaiorgel.ore)

Despite barely getting the gist of the
contents of this magazine, one thing
which comes across is the sense of
personal engagement and enthusiasm
of its contributors.

The ubiquitous article by Vincent
Thebault on Charles Marenghi opens
this issue (see elsewhere), followed by
one about the transformation of ‘De
Lotusfluit’ organ. Joris ten Have then
describes his growing enthusiasm
for organs from his early childhood
when he lived with his grandparents,
In one of an occasional series of
‘metting to know people” Henk
Hiddinga writes about Jan Abels and
his wife Angelina, and how they
built up their organ collection. Other
articles include a detailed description
of the Speelklok Museum's Weber
Maesto orchestrion, and a profile of
the composer, Willi Ostermann. A
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nostalgic look at some of the organs
from vesteryear, reports of cvents
and reviews of hooks and CDs round
out the contents of this atractively
produced magazine.

Musiques Mecaniques Vivantes —
15t Quarter, 2011
(See also www.aaimm.org)

Following the President’s opening
remarks is his report of the activities
of AAIMM’s committee during
the past year, Given the on-going
debate in our society as to whether 1o
produce a DVD of mechanical music.
it is Interesting to note that in additon
to the CD of contemporary music on
mechanical instruments proposed by
AAIMM, it is also planning o make
4 DVD of automata this vear.

Five orzan festivals are reported.
Those of our members who have had
the privilege of listening 1o Alan Wyatt
play the saw may be interested to
know he has a continental counterpart
in Jean-Claude Welche, The report
of AAIMM's Autwmn 2010 trip is
divided into two parts: one covering
the +isit to an absinthe distillery in
Pontalier, the CIMA museum in Ste
Croix, and Musee Baud at U'Auberson,
the other the visit o the clock museum
at Locle, Switzerland.

A ten page article, illustrated in
glorious colour, on Arthur W 1 G
Ord-Hume's restoration of Marie-
Antoinette’s musical clock, from the

Nemours Mansion, Delaware, reads
like a cloak-and-dagger tale and
focuses on the history of the piece
and how he managed the logistical
problems of restoring it at a distance:
the restoration had to be kept a secret
for fourteen years, and the clock was
not allowed to leave the USA.

Jean-Pierre Arnault {the sociely’s
President) pens an article about organ
builder Georges Quetron. a veteran of
AAIMM from the Haute-Provence
Alps. Necessity being the mother of
invention, when M Quetron restored
an organ with a limited supply of
music, he set about cutting more with
a screw-driver shaped like a chisel.
then designing a machine for the
purpose! As if that were not enough,
he then built fair rides and organs to
accompany them, racking up several
commissions, and winning  various
prizes.

Jean-Marc Lebout reports from the
international saleroom soene, covering
four major sales. There's the regular
round-up of some of the more
interesting items on the internet, and
(spoiler’ alert!} as promised in the
previous edition of the magazine, the
revelation of how  Robert-Houdin's
Antonio Diavolo automaton works (a
clever visual deception using a set of
false arms.)

Etienne Blyelle commences a series
of articles about the watchmaker
Rasonet, with a description of his

musical watch in the Patek Philippe
Museum in Geneva.

A couple of small but interesting items
relate 1o planos: one explaining the
origins of the terms ‘auto-manivelle’
and ‘manivelle de secours’, the other,
a consequence largely of research by
Luuk Goldhoorn, expands on Erlich’s
disc-operated piano, the "Daimonion,

DasMechanische Musikinstrument
(Gesellschaft fur Selbstspiclende
Musikinstrumente), April 2011

(See alwo www musica-mechamicade)

A plea for help with the on-going
European Project (see The Music
Box, vol 23, no 1, p 5) is the subject
of this issue’s Foreword, followed by
two pages of notification of events,
mostly organ festivals or concerts,
and mostly in Germany: two articles
relating to Welte organs; an article
on Josef Bisinger, organ mechanic;
a write-up about Jazz Guitarist Pat
Methenys' ‘Orchestrion Tour™ (which
I have scen featured on the internet),
an item on Franz Liszt; a technical/
restoration  article  from  Jirgen
Ehlers; a portrait of André Ginesta
— President of the Swiss SFMM,
and several pages of what might be a
news round-up.

L'antico Organetto {Associazione
Musica Meccanica  Italiana),
December, 2010

(See also wwwammi-italiacom, or
WL AT )

TO ACCESS THE
MBSGB FORUM
ON THE WEB SITE

Please not that you
NO LONGER need a
password, as there 18 no

Forum from now on.

Dean Organ Builders
The Music Box Shop.

Wew Music Boxes & Musical Gifts
Musical jewellery Boxes
Mechanical Organs
Far all your mechanical music needs
Dean Oregans, “The Music Box Shop™, 38 - 40 Bristol Road, Whitchurch,
Nr Bristel BS54 OPT.

Web: www.deangroup.co.uk,
K mail: info®@ deangroup.co.uk

Tel: 01275 834474 & 01275 832840

e ae e
The Music Box ®
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2001 sees the 150% anniversary of
the Italian “Risorgimento’ and the
country’s unification. A considerable
portion of this magazine is dedicated
to this historical period, with articles
on the music associated with the
movement led by Garibaldi et al (e.g.
patriotic songs and intensely moving
military marches), and reports of
evenls taking place to commemorate
the  anniversary. One was a
demonstration of mechanical musical
instruments, called ‘Garibaldi a
Manovella” {approximately translated
as ‘hand-wound Garibaldi') in the
Museo di Arte Classica, Universita di
Roma, at the beginning of December
2000, at which visitors were able
o hear this music on original
mechanical instruments of the time.
This included Garibaldi’s Hymn,
plaved on an Ariston oreanette. A
longer-running  exhibition entitled
“Note Tricolori - Musiche e Strumenti
dal  Risorgimento’ (‘Music and
instruments of the ‘Risorgimento™)
will take place in the Villa Silva de
Lizzano, Cesena, from 26th March
till 3rd September. The remaining two
items consist of Vincent Thébault's
article on the history of Charles
Marenghi. originally published in the
French society AAIMM ‘s magazine,
and a translation of the report by our
own Paul Bellamy on the European
project, which appeared in The Music
Box, Vol 25, No. 1 p5.

Newsletter from Schweizerischer
Yerein der Freunde
(See also www.sfimm.ch)

We would like to welcome Jane
Newble {mother of member
Nicholas Newble) to the review
team, and thank her for the following
contribution. We hope she will
become a regular contributor:

An article relates the fascinating
story by Peter Hauser about buying
an Andre Odin organ, which he calls
the ‘Odin-Stradivarius’ It is hand-
built, and he took delivery of it after
extending and sound-proofing the
garage, buying a trailer and choosing
music for it. He feels the harmony
between the sound, the mechanic
swiftness and the high quality
classical and contemporary musical
arrangements by Pierre Charial and
Antoine Bitran make this instrument
unique and special,

Next comes the review of a jazz
concert in a church with an Odin
organ owned and played by Ester
Meyre Muller, and saxophone and
clarinet, in which the organ totally
integrated with the jazz band, proving
very popular with the audience.

Also featwred is the opening of a
mechanical music museum in a
beautiful  house in  Keszethely,
Westbalaton, approximately 250
km from Vienna and 200 km from
Budapest, which also has guest rooms
with views over the lake,

Nieuwsbrief from MechaMusica
(Belgian Society). May 2011
(See also www.mechamusica.be)

This magazine is always a joy to
see, with lively colour photographs,
even if mostly incomprehensible! It
exudes the enthusiasm of the society’s
members, Amongst the contents of
this issue are: a write up of a meeting
at the Muziekinstrumentenmuseum in
Brussels; the Belgian society’s AGM;
the Weber Maesto destined for the
Speelklok Museum in Utrecht (funded
at least in part by the Netherlands
Bank Giro lottery); an article about

e —
NEW MEMBERS

We welcome the following new
|| members who have joined us [
since the last journal was printed.

If you would like to get in touch
with members near to you please
| look at the new members list I
or contact the comespondence
secretary. If you would like
o stat a NEW Local area
group please contact Kevin
|| McElhone on 01536 726759 or ||
kevin_mcelhone@hotmail.com
or Ted Brown on 01403 823533 as
¢ither will be pleased to advise.

|| You will get far more out of your
membership if you come along to

a4 local or national meeting, you
might make some new friends and |
hear wonderful instruments... If |
|| you are not sure then just book in
with our meetings organiser as a
day visitor the first time,

3105
3106

R MeCaig Warwickshire ||
Q.D.Bowers U.S.A
3107 Michael Young Essex
3108 Robert W.Brown U.S.A.

_

Bob van Wely who has recently left
the Speelklok Museum; diary dates
and small announcements (for further
details of over 40 further events see
the website); an article about a Decap
dance organ playing more disco type
music (7% a review of a CD of the
Ghijsels collection, and, there is doubt
ahout the future of the organ museum
i Haarlem. Most importantly for us,
notification of three ‘open days’ (or
more precisely, open garden) during
the summer, courtesy of Peter Craig,
details of which we were able to post
on our website. Peter has two Decap
organs, one Morlier orchestrion, and
a miniature railway in his garden

Erratum - Making a Musical
Box Summer 2011 Edition

Our apologies to Don Busby for an
error in his Discord | table on page
73 of the last issue. The correct
version of the table is shown right.

N Discord 1
| Section | 2/6 | 26 | 36 | 36 | 46 4/6 |
Teeth | 26/126| 27126 | 51/138 | 52138 | 760150 | 77150
Note 30 ¢ [4MIC| 4Mvic | sc 5C
| Discord-% | 0/-2.5 | <2525 | 0/2.5 | 12525 | 025 | 12.5/2.3
| Beat-Hz | 32 64 | 64 | 128 | 128 | 256
The Music Box ©
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Letters to the Editor

From Bill Cooper, Sussex
Dear Sir,

This has heen my lucky year for buying
musical boxes. In the spring 1 bought,
a1 auction, 3 musical snuft hoxes, all
needing some work done on them — as
usual, but nothing irreparable. These
were the first small boxes | had seen
for vears,

In the middle of May, however, 1
was told there was a Polyphon for
sale, One of the auctioneers said that
a dear old lady had phoned to ask if
they would come to take this box 1o
auction, It had sood in the garage
since 1966 covered with overcoats. It
was o 19 3" disc, penny in the slol,
machine with a cain slot on each side
af the box, The case was in walnot and
there were 33 dises. | was successful
in my bad of £2600 plus, of course,
commission. It had been estimated at
£800 - £1200. Too low. 1 thought, Tt
ook me over a week to clean all the
dises. Most had only surface rust
Newspapet had been put between the
dises. and as we all know it inviles
rust. If any member would Like a list
of all the discs, 1 will give the titles.

In Graham Webb's dise box handbook
he describes this size of disc as very
rare (Surely not! —Ed), The box needed
a lot of cleaning, plenty of spiders ete,
just a few dead woodworm holes — no
fresh ones. Inoany box T abways treat
the entire box with Eentokill anyway.

Some ol the discs have French titles
so [ cannot translate them, T thought
the days ol anyone finding things in
sheds and parpges were over, That 15
clearly not the case.

Very truly, Bill Coaper,

From Robert Ducat-Brown
[ear Editors,

Cur members may like 1o know that
Don Bushy, who has writlen several
articles about building a musical box
using modern methods, i featuring on
YouTube. Don has uploaded a video of
his experiments on replacing cylinder
cement, showing what is actually going
on in the cylinder while the cement is
melting. The YouTube address is

hittp:fyoutu. be/Gw ¥ -hfBFTtw.

or searching "MrDoneBy" on the
yYouTube site. By the time that this
letter is published there should also be
a link from our web site. Anyone who
has not got a computer could obtain a
VD via the society ata small cost

From Brian Edwards
Sir

[ was surprised and then wvery
disappointed when I received an email
[rom one of our advertisers aboul &
forthcoming auction. [ noticed a big
list of what appeared Lo be email
addresses of members of our sociely,
obviously take from our directory.
and a whole bunch of other email
adidresses which 1 assume are their
normal customers al the start of the
mailing. 1 know it is now too late to
stop this. but T know who 1 would be
complaining to 1f [ could. | also know
who 1 will he hoyeotting. This sort
af thing is not only the height of had
manners but also infringes the privacy
of our members,

We sndersrand the piatier has Jiow
heen dealt with - Ed,

From Colin Williams
A Passion for Barrel Pianos

Having owned some 30 barrel pranos.
many bought as wrecks, and sull
having 21. all of which now lunction.
any reasonable person might ask why
my wife Milly and T did it?

Milly triggered the mterest during a
chance visit o Portobello Road in
the carly 1980's. Having acquired
ane piano, it struck a chord and many
others followed to provide a choice
of instruments to take out collecting
for various charites around the towns
of Suffalk.

The charity connection led us to Alee
Tadd, who had been Canon Wintle™s
right-hand man at the East Anglian
Automatic Piano Company Ltd. What
we learned from Alec enabled us 1o
repair, mark and pin the wrecks,

The handbook being sold by MBSGE,
with all the proceeds to Societly Tunds,
is the best way [ can think of to enable
Milly's dream to live on and put
something back into the Society after
25 years of membership.

Any erstwhile ‘grinder” sharing this
ohjective will find a willing ear to
listen 1o problems preventing barrel
pianos from performing their present
day task, Le. collecting for charitable
causes, I you have difficulties, or
require a piano, the contact address is
in the hook.

A Passion  for  Barrel Planos’
is obtaipable [(rom  the Society
Advertising Secretary, Ted Brown
isee (Mficers pancl on page #3 and
feature on page 114}

On behall of myself and olher members: Ami Rivenc cylinder
Symphonion znd Troubadour disc boxes. Organettes
Victelian roll playing organ, Orchestrelles, Ariston, Seraphone. Tanzbar, Triol

CLASSIFIED SALES

box, musical photograph album, manivalles, Polyphon, Regina,
Concert roller organ, Ariosa double-reed, Melodia. Cabinetto, Asolian
a zither, Chureh barrel argan, Hicks barrel piano. Over

1000 musical hax discs and player piano and argan relis. Lisls ang photos availabie. Kevin_mealhane@hotmail.com {(Mote underscors,

not hyphan] or phone 01536 726758,




Renaissance Dises

New Discs for all Musical Boxes

* correct quality steel & original style artwork

= 127 different types available

+ efficient worldwide delivery service

+ send for the tune lists for your instruments

* treat yourself to perfect copies of you favourite discs
« great value - eg. new 15 %" dises only £28 + VAT each

Quality instruments deserve Renaissance Discs Restorations & Sales
New Double Disc Musical Boxes :

= magnificent brand new instruments
playing two 24 4" discs
* available now

"+ eight combs produce superb harmonies

= an unforgettable experience!

* massive spring-driven clockwork
motors are quiet, smooth & powerful

s beautiful cases, exquisitely carved and
veneered in walnut

* quality restoration to the
highest standard on all
types of musical box
movernents and cases

+ free quotations given

» fully restored musical
boxes for sale, both disc
and cylinder

* instruments shipped
around the world

“grguably the finest sounding Let the experis ensure
instrament I have ever heard in the your musical box looks
disc-playing musical box world” and plays as it did when
Arthur WIG. Ord-Hume it was new!

Lester Jones, 18 Penny Lane, EMSWORTH, Hants, PO10 8HE, England
Phone: +34(0) 1243 372646 e-mail: lesterjones & bleonnect.com (visitars welcanie by gpperiniment)

| Sﬁ]bn Cotwderoy Stephen T. P. Kember Ltd

) Specialist Dealer in Antique Disc
@nthm&ﬁ ;Lth and Cylinder Musical Boxes

Website www.cowderoyantigues.co.uk I

Restoration service available,
written estimates given.

This friendly Family run business was established All restored stock is available for inspection at;
in 1973 by John and Ruth Cowderoy, and is 3 The Corn Exchange, The Pantiles, Tunbridge
continued today by their elder son David. Wells, Kent, TN2 5TE.

| We are members of LA PA DA the countries

largest association of Antique Dealers. Open Tues. to Sat. 10am to Spm.

For more information contact:

We believe our comprehensive repair and
restoration service is second to none. Steve Kember B.Sc. (Hons.) A.M.LMech.Eng.
) . , o Tel, 01959 574067 Mobile, 07850 358067
Free estimates without obljgation. ';;hl}p 01892 618200
Il 42 South Street Eastbourne BN21 4XB www.antique-musichoxes.com
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CLASSIFIED SALES

New stock of binders: pack of 2 for £12 + £2.50 PAP GB. Poslage to Europe £3.20. Airmail
postage to elsewhere £7 95, Single binder E6 plus same postage.

Society Badges: only a few left. £1,30 + 50p PSR US 53 including P&R, Cantact Ted Brown
an 01403 523533,

Musical Box Restoration

Lifelong craftsman restores musical boxes and mechanical
antiques. Re-pinning, comb repairs, full restorations.

Max Plummer
Tel: (Bristol) 01179 701631

Restoration Supplies. EVAPO-RUST non-acidic, non-toxic rust remover now available n LK
{as featured in Machanical Music). Also, 4 grades of rubber cloth {pianalas, arganetles 2ig), 14
sizes of silicone tubs (pranolas, organs, orchesirions), leather and other items. John Famer,
01562 741108, e-mail info@@musicanic.com, Web: wan musicanis, com

Musical Box Repairs Gears, comb wark eto. Small repairs to full restoration. Amo van der Haijlan.
De Ruifterstraat 10, 2181 TB, Lisse, the Nethedands. Holland Web: weaw.amovanderheijdan.nl

Rossi & Spinelli 42 key mandalin barral piana. New plank fitted & restrung in recent years, Good
clean condition. Tune sheel dated 0711211910, Electronic tuner & luning key included £990.00.
Tel: 02920 3538045,

CLASSIFIED WANTS

Wanted: Miniature British barrel organs, serinettes and
chamber barrel organs. Any condition considered.

Michael Macdonald, Tel: 0141 637 1014

More on page 119.

Looking for something
special - or have some items
for sale? Remember, Music Box
goes to over 600
enthusiasts worldwide.

At present you can advertise
FREE to these people! Contact
Ted Brown for details.

Closing date for
the next issue is
1st October 2011

The Mark Singleton Collection:

| am currently looking to purchase high quality items of mechanical music
and Black Forest clocks from single pieces to whole collections. Top prices
offered for top pisces. Please call Mark for & chat. 07805 554830 or (1253

Deadline dates for Display
Advertising Copy
15t April; 1st July;
1st October; 15t February
Editorial copy must be submitted
at least 8 days prior to above dates
Posting of magazine:
27th February; 27th April,
Tth August; Tth November

£13128 or email fantissimotoi@aol com.

Ariosa organette twin reed, model 3. wuned 'oaleste’ would be my first choice. Arthur Cunliffie
email: adcunliffe@blintarnel.com

Mantel Orchestrone rolls, originals ar re-cuts 01403 523533

30-note comb for Thorens disc box. Early type wilh square ends to teetn preferad.
Gardan Bartlet, Tel: 01300 341085, Email gardonbartleti@lonatel com

RATES FOR DISPLAY ADVERTS

SPECIAL POSITIONS (oftered as available)

Outside back cover (tone or two colours) Full page only £249
(full colour, one photograph to maximum size of 8" x 6") Full page only £560
Inside covers Full page £218
POSITIONS INSIDE JOURNAL (as available)

Full page £150. Half Page £86. Quarter Page £54. Eighth Page £36.

Scm box in classified area £32, 3cm box in classified area £22

These charges include typesetting, but are exclusive of any artwork which
may be required. Half tone, artwork and design can be provided at additional
cost, Black and white half tones £15 each. Design and artwork quotes on
request.

DISCOUNTS (applicable only on accounts settled within 30 days, otherwise
strictly nett). Four or more consecutive insertions: Area rate less 2(0%.

A further 5% discount is given if payment is in advance.

MECHANICAL DATA TYPE AREA

Full page 10 5/8" x 7 1/8" (270mm x 180mm), Half page 10 5/8" x 3 172"
(270mm x 88mm) or 7 1/8" x 5 1/16" (180mm x 135mm), Quarter page 5
F16" x 3 12" {135mm x 88mim).

he Music Box ®

CLASSIFIED
ADVERTISEMENTS

LAST DATE FOR RECEIFT OF
ADVERTISEMENTS FOR
IMCLUSION IN NEXT ISSUE:
13t October 2011
Minimum cost each advertisement £5.00.
Members: 1ap per word
(hotd type Bp per word extra)
Minimum cost each advertisement £59.50
Mon-members 32p per word
(hold type 16p per word extra)

CASH WITH ORDER PLEASE TO:
Advenising Secretary Ted Brown,
The Old School, Guildford Road,

Bucks Green, Horsham,
West Sussex RHIZ3IP
Tel: 01403 823533

NOTICE

The attertion of members is drawn to the
fact that the appearance in The Music Box
of an advertiser's announcement does not
in ary way imply endorsemant, approval
ar recommendation of that advertiser and
his services by the ediors of tha jounal
or by the Musical Box Society of Great
Britain. Members are reminded that they
must satisfy themselves as to the abllity of
the godvertizer to serve or sUpply them.

Printed by Flo-Print Colour Ltd

www.floprint.co.uk




Musical Antamaton “The Pearl Flsherman™ Antomaton “The Soldier™ by Henry Yichy, Paris,

by Henry Vichy, Parls, ¢ 1895 with “Lioret” phonog _E'J!,':ﬂ”_‘

Sold: B ADS0E- U35 53,500,/ £ 34 H00,=' ¥ 4,600,000 Soldz €44, 200,-7 TS S 60,300,/ £ 38.000,-/ ¥ 5,040,000 '

Instruments & Automata«
— The World*s LEa{imf_, Specialty Auctions —

Fine Musieal Guld

snull Box, e IB1E{Loi $43)

Sold: € 17215 L LISE 24, 600 -
£ 14080, /¥ 198004

Large Singing Bird Bocage
Allomarei, ¢, THED | Lid 38E)
Suld: € 13045 ./ LI5S 185940

LR2.330: Y 1603 6735

Floe lmterchungeable Mandoline
Musical Box by *Samuel Troll,
Lieney n"'\hl_l_{.rrlid' c.1R80
Soled: € [6.500,-' LSS 23 0.
£ 19:200,-1 ¥ 14RO

Regiina Siyie 35 Anlomatic
Disc Changing Musical Box,

Crold Repeating Pocket Chronometer

: 3 1 EISE.33. 4N with Musical Movensent, e. 1820 (Lot 377) Fﬂ?‘iin_!_-i_‘_'_,l
3,/ U85 33,000,  _with Musical Maven e
E 20335 -F¥ 2687000 Sold: € TLADD- { LSS 16,300, | £5920- /¥ 1,31 1.000 afd: 1o Y7 535 ﬂf'l

Rure Black Dirammer
Auntamatan, ¢. _I'{Iﬁl'll {Lol: 469}

“w22x Invitation to Consign

Whether you have one piece or an entire collection, the spectacular prices realised in 2010 & 2011
show that now is the right time to sell your quality mechanical music instruments!
We offer you a dedicated auction service, with global marketing and international representatives
in many countries,

we do the rest!

Free shipping for any major consignment from the U.K.! You just pack -

If you live in the U.S. or in Canada, please make use of our own convenient container shipments
free of charge from our Long Island (N.Y.) location direct to Germany.

For confidential consignment inquiries, please feel free to contact us directly in Germany
or via one of our international representatives (pls. see below)!

All items illustraled above show the realised results of our suctions held in November 2010 and May 2011!
@ Consignments are welcome at any time ®
— Next closing date: September 10, 2011 for next sale on November 19, 2011 —

AUCTION BREKER

—The No. 1 in »Technical Antiques« worldwide —

P.O. Box 50 11 19, 50971 Koeeln/Germany + Tel. +49/2236/38 43 40+ Fax: +49/2236/33 43 430
Otto-Hahn-5tr, 10, 50997 Koeln {Godorf)/Germany + e-mail: Auctioni@Breker.com - Business hours: Tuesday - Friday 9 am - 5 pm
PLEASE FELL FREE TO CONTACT OUR INTERNATIONAL REPRESENTATIVES:

Englpngd: Tel: (077795 637387 * Belan Cliesers, Tl OMT0004774 or: 01253.734622 * gdmowiaibotmait.couk
LLSA: Lo Richmmoni; Tel (7031 T96-5544 * Fax (707 766-0066 * BREKER ||||.H-_.-=I Thimgcom - dagan: Murakams Taize, Tel Fax (06) 68452628 * murakamitops.dti.ne jiy
Australla & New ﬂt_ul;mﬂ Digter Bardenheier, Tel Fax -62409) 817-7268 * dbardend@orcon.net nr - Ching: J rhya e, Tel, ((086) 13BE2062075 * jumpfengdeid amail com
Framee: Pieero . Sickary, Tel, (01 343 3386 71 = Auction TeamKolnidaal.com * Russia: Pals logaiede Lo, Moseow, Tel. (925} TAlbs03, Tel/Fax (983) 9999355 mlmedinserviceszomailcom




Bonhams

Knightsbridge

Mechanical Music Sales at Bonhams

The Leading Mechanical Music Auctioneers in the UK

Entries now being consigned for Illustrated

our remaining 2011 sales An important singing bird et carde-de-
visite necessaire compendium, French

2011 sales calendar mavement circa 1870, gilt fittings
and inlaid ebanised case for the English

Knightsbridge 9 Movember market

Knowle 29 Navernber

Las Angeles & December Sald an 19 April, Fine Mechanical
Music and Scientific

Single-owner sale likely in October, Instruments sale for £16,800

Bonhams provides a special seller's Enquiries

commission discount for Laurence Fisher

MBS, MBSGE and BVWS members - +44 (03 207393 3984

total discretion assured. laurence fisher@nonhams.com

London - New York . Paris - 5an Francisco - Los Angeles - Hong Kang - Sydney - Dubai

Catalogue
+dh4 () 16866 502 200
subscriptions@bonhams.com

Bonhams
hMantpelier Street
London SW7 THH

Bonhams

The Old House
Station Road
Koriowwle

www.bonhams.com/mechanicalmusic




